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ABSTRACT

“The Rite of Spring” the Ukrainian “topics”

In the fate of The Rite of Spring Ukraine is presented the ,rst of all with Ustilug , where The
Rite have been written. Now together with Lutsk it is a kind of ceStravinsky-centerz where
annual festivals and conferences are held.

The second subject is the Ukrainian folklore sources of  The Rite. The indirect confrmation
of these one can fnd in the third Ukrainian subject: the infuence of Stravinsky’s ballet on
the creativity of Ukrainian composers. As an example the ballet ~ Olga by Yevgeny Stankovych
and its kinship with the The Rite of Spring is considered. This typical instance of identity in
dissimilar is interesting because of the fact that Stankovych’s music (without citation, like at
Stravinsky’s) was born of Ukrainian folklore.

Among the stage interpretations of The Rite of Spring in Ukraine is Radu Poclitaru’s production
(the National Opera House, 2002).

Keywords: Stravinsky, Ukraine, Ustilug, folklore
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Hapberunit xygomuurn H, K. Pepuxs 8b
COTPY aHHYecTBE b koMnosuropomtb Hropems

DABHACKHMBD HANHCAAD Oaierb «BecHa
CBAmMEHHUKA», JlioGonuiTiro, 110 Pepuxoms Ha-
OHCAHBI HC TOJLKO ICKH3LI JICKOpailiif, 1O H
:mﬂgefm‘o.

baners cocTolTh 13D JBYXDL  AKTOBB:
NepBelil H3L HHXE HaspBacresd . «[lombayh
semurby. IhiicrBie HpOHCXOAUWTH BH  Tauild-
CTBeHHOIT jioauu’h y c¢agmeHHaro Xxo0iIMa BB
apesieii Pycu. Ha cnénd npoucxoisaTnh raja-
Hid, CTPAHHLIA CBAMMEHHBIA HIPHI, XOPOBOIEHL
IlpoxozaTs cTapubl B HMEABBEBHX'D MKYPaxb.
AKTH 3TOTH ORAHYHBACTCSA TBMD, YTO CAMBIH
IpeBHIlI H BeTXif H3Db CTAPIEBH «JaeTh Io-
wbayit» semab-—marepu dedoBbra, 0o - 10-
BBpLI0 PEBHUXB CJABAHD.

Bropoit axTs HaspiBaeTcA «Beankas ikep-
TBa» H [IPCHHTAHD 3J0BBIMHUMH CYMPAYHBIMH
oTOJeCKaMHd CYPOBOH I TAHHCTBEHHOH IiepBo-
OBITHOH 2mOoXH. BB KaMEHHBIXD neinepaxb
Ha, BepMUHT CBSOICHHATO XOMMa J'BBYIIKY BO-
IATH HIPBHI, KOTOPHIA 3aBepmaloTced odpcede-
HieMb OJHOH HU3D HHXB BB KEPTBY.
U3t poNHHLI  TOAHHMAIOTCSI  CTapusl BB
3BEPHHBIXE MKypaxbh. (OOpelcHHAs  acTa-
eTCd OJHa M TAHIYETh CBOK  IIOCHABIHIOWO
npencMepTHylo wsicky. Horma ke BB neme--
Py najaeTh HepBBHIH JYyYDH BOCXOIAINAIO COJH-
Ha, abpymka nagaeTh MepTBOMH. o

Daners 3T0oTh nolfeTh Bb HHHBIHEOMD
rony BB mocraHosxb C. II. [Jarunesa.
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