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MockoBckas rocyaapcreeHHass KoHcepsatopus umenn [1. U. YaitkoBckoro

«HayuHblii BeCTHUK MOCKOBCKON KOHCEPBATOPUN» — PELEH3MPYEMbIA HAYYHbINA
XKypHaU, NMOCBSALLEHHbIN BOMPOCaM MCTOPUN 1 TEOPWM MY3bIKHA, UCMIONHUTENBCKOIA MPAKTUKK,
My3bIKaJIbHON 3CTETUKM, 06LLE TEOPUM UCKYCCTBA.

Muceus xxypHana — passuTiie yyLLX TPAAULMIA POCCUIACKOTO MY3bIKOBEAEHMS 1 er0
MHTErpaums B MUPOBYIO HayuHylo cpefy. PefakuMoHHas NOAUTUKA XYpHANa HaleneHa Ha
00bEAMHEHNE YCUANA OTEYECTBEHHBIX W 3aPYOEXHBIX Y4YEHbIX B UCCNELOBAHM NPOLLNOTO
11 HACTOSILLLEro PYCCKOI My3bIKV 11 HA CO3L@HIE YCOBWIA At NOAO0TBOPHOIO MEXAYHAPOLAHOM0
[Zvanora o LMPOKOMY Kpyry npo6yieM COBpeMEHHOM My3bIKasbHOI HayKu.

B xypHane ny6nukyloTcs pa6oTbl N0 BCEM TeMaM, OTHOCALLMMCS K HayuYHOW
CneumanbHoCTM «<My3bIKOBELEHME>, B YACTHOCTY TaKWUM, KaK UCTOPUSi PYCCKOIA 11 3apy6eXxXHOI
MYy3bIKU, My3blKanbHasi TEPMUHOOTIAS, aHANN3 My3blKaNbHbIX (OPM, COBPEMEHHbIE
TEXHUKM KOMMO3MLWK, UCTOPUS M TEOPUS My3bIKasbHbIX XXaHPOB, UCTOPUS MY3bIKaNbHbIX
MHCTPYMEHTOB, JyXOBHAsi My3blka, My3blKajibHblii TEATp, My3blKasbHasi NCUXONOTHS,
My3blKaslbHas COLMONOrus, NCTOYHNKOBEAEHME W MY3bIKasbHAs TEKCTONOMNS, My3blkasibHas
3CTETUKA, (mnocotns My3bikit. OCHOBHYIO YacTb MyGMKALMA COCTABASIOT OPUTMHASTbHbIE
CTaTby, 0TPAXaloLMe PesynbTaThl HAYYHbIX UCCNEN0BAHMIA B 0611aCTV MY3bIKO3HAHMA.
Bonbluoe 3HaueHne NpuAaeTcs Takxe ny6amkaummn My3blkaabHO-UCTOPUYECKNX JOKYMEHTOB
(QHHOTVPOBAHHBIM Hay4YHbIM M3[AHUSIM My3blKaJlbHbIX TPAKTATOB, NEPEMUCKI BbIAAIOLMXCS
My3bIKAHTOB, BOCTIOMUHAHWIA 1 T.T., B TOM YUCNE B NEPEBOAE HA PYCCKMI A3bIK). Takke
NPUHMMAIOTCS K MY6ANKALMK: PELEH3NM HA MOHOTpaui U COOPHUKM HayuHbIX cTaTel;
0630pHble CTaTby; MEPEBObI HAYYHbIX CTATel, ONYGAMKOBAHHbIX B 3apY6EXHbIX XXypHanax (mpy
cornacun npagoo6nasartens Ha Nepesog, 1 Ny6AMKaLVIo); AUCKYCCUOHHbIE MaTepuabl, 3CCe.

JKypHan CTporo NpuaepKMBaETC MEXAYHAPOAHbIX CTAHAAPTOB NYGIMKALMOHHOI 3TUKK,
0603Ha4eHHbIX B BokymeHTe COPE (Committee on Publication Ethics): http:/publicationethics.org
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AHHOTUPOBAHHOE HAYUHOE U3AaHLE
VAK 929:78
DOI: https://doi.org /10.26176/mosconsv.2021.46.3.001

ITepenucka
N. ®. Crpasunckoro u lI.-D. Pamro

lMy6nnkaymsa V. U. bnaxkkosa, nepesos ¢ ¢ppaHyy3dckoro B. M. Knesaesa,
rogroToBka TekcTa u kommeHTapumn V. U. bnaxkosa, H. A. bparuHckoii,
BCTynuTesnbHasi ctatbsi H. A. BparnHckon

Urops NBanoBuy Baaxkos!
Haraausa Axekcangposna Bparunckas?

1 HezaBucumblil nccnenosatennb, Potsdam 14478, Deutschland
2 Cankr-ITerepOypreckas rocynapctBenHast koncepatopust umeHu H. A. Pumckoro-Kopcakosa,
Tearpanbhas wi. 3, 190000 Caukt-IletepOypr, Poccuiickas denepariust
1 jgor.blazhkov@gmail.com, ORCID: https:/orcid.org/0000-0002-0421-2241
2 nb-sky@yandex.ru™’, ORCID: https:/orcid.org/0000-0002-1346-853X

AmnnoTtayus: JaHHDIN MaTepraA BBOAUT B MIMPOKUIT HAYIHbI 061X0Z repenucky rops
CTpaBIHCKOTrO C KPYITHEHNIINM MIBENIIAPCKNAM [THCATeAeM 11epBoi moroBuHb XX Beka [llapaem
Pepgunangom Pamio: 42 nuceMa, CHaGKEHHbIE Pa3BEPHYTHIMI HAYYHBIMI KOMMEHTAPUAMH,
BIIEPBbIE ITyGANKYIOTCS Ha PYCCKOM A3bIKE; IEPEBOJ, BBINTOAHEH MICKYCCTBOBEAOM 11 AIHTBUCTOM
B. M. KaesaesbiM B 1970-¢ rogp! no unnnnatuse guprokepa V1. V. Baaskkosa. Ppanirysckue
opuruHasl muceM CrpasuHcKoro 6bian ony6ankosans! B co6pannu JK. I'msana «C.-F. Ramuz,
ses amis et son temps» (1967-1970), nucspma PaMio — B 4ByXTOMHUKE €r0 3IUCTOASPHOTO
Hacaegus, soimeaueM B Lseliyapun 6oaee nmoayseka Hasag (1956, 1959). B nepesoage na
AQHTANICKUN A3BIK Neperrcka Bocrponssoguaacs P. Kpadrom B Tpersem ToMe «Stravinsky:
Selected Correspondence» (1985). YroMsiHyTble n34aHNS SBASFOTCS B HACTOS NI MOMEHT
6ubanorpaduieckoil pejKoCTbIO, KpoMe TOro, B u3roxkeHunu P. Kpadra psag anncToastpHbIx
JAOKYMEHTOB COAEPKUT CyLJeCTBEHHbIE OTKAOHEHU: OT IIepBOMCTOYHMKOB. [lepenucka,
oxsarsiBatomas 17 aet ¢ nepepeiBamu (1918-1935), mo3BoAsieT O-HOBOMY B3IASHYTb Ha
TBOPYECKME U JPYy>KeCKUE B3aMOOTHOIIEH!S PYCCKOTO KOMIIO3MTOPA 1 IIBEI1]apCKOro
aureparopa. II1.-P. PaMio B My3bIKaAbHOM MUpPE N3BECTEH IPEXJe BCErO KaK aBTOP
dbpanIy3cKUX TepeBogoB BCex HeO(DOABKAOPHBIX counHeHn T CTpaBUHCKOTO, HO TAABHBIM
[IAOZOM UX COTpyaHmYecTBa cTara «Ckaska 0 6eraoM coagare u uépre» / «Histoire du
soldat» (1918). Vimenno «Coagar» 06pasyer LJeHTPaAbHBII CIOXKET SIUCTOASIPHOTO AUAAOra
ZBYX MAaCTE€POB Ha Pa3HBIX €rO BPEMEHHBIX (Pa3aX — OT COYMHEHNSA «IUTAEMOI, UTI'PAEMON 1
TAaHILYEeMOI» ITbEChI, [IOATOTOBKN K [TPeMbepe U N34aHIS — 40 60PbOBI 3a APyrue MOCTaHOBKN 11
06Cy>KACHIA IIPOEKTA KMHOPKpaHu3anu. boraras (hakraMyt KOPPeCIOHACHII IS BbICBCUNBACT
YHIBEPCAABHYIO pOAb Pamio B nctopun «Coagarar, ZaAeKO He OrPaHNYMBABIIYIOCH CO3AaHNEM
dppanILy3cKOro AN6PETTO COUMHEHMS.

Karouessie crosa: Vrops Crpasunckuii, llapap-Pepaunang Pamio, nepenvcka, Iseitapus,
Mopx, Aosanna, [Taprsk, «Ckaska o 6eraom coargare u uépre»

BaarogaprocTu: ABTOPBI BBIPaXKaIOT IPU3HATEABHOCTD /l:kOHY CTPaBMHCKOMY, AaBIIEMY
Aro6esHoe paspemenue Ha myoankanuio nuceM V. ®. CrpaBiuHCKOro, a Takke 6AarogapAr
3a COAEIICTBIIE B IIOArOTOBKE MaTepraros Atogmuay I'puropsesny Kosnaiikyro, Baagumnpa
Anexcangposraa Comosa (Cankr-ITerep6yprekas rocygapcTBeHHas KOHCEPBATOPYSE IMEHN
H. A. Pumckoro-Kopcakosa), Vpuny Baagnmuposny Baranosy (Poccniickas HagroHaabHas
6ubanoreka), Anacracnio [lImngans (Yausepenrer Atouepta), Jannka Tportse (YHusepcurer
Moupeans), Kupnara Baasxkkosa (lepmanus).
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Annotated Scholarly Edition

Correspondence between
I. Stravinsky and Ch.-F. Ramuz

Publication by I. I. Blazhkov, Russian translation by V. M. Klevaev,
text preparation and commentaries by I. I. Blazhkov and N. A. Braginskaya,
introductory article by N. A. Braginskaya

Igor I. Blazhkov!
Natalia A. Braginskaya?

I'Independent researcher, Potsdam 14478, Germany
I St. Petersburg Rimsky-Korsakov State Conservatory,
3 Teatralnaya Sq., St. Petersburg 190000, Russia
Ligor.blazhkov@gmail.com, ORCID: https:/orcid.org/0000-0002-0421-2241
Inb-sky@yandex.ru*!, ORCID: https://orcid.org/0000-0002-1346-853X

Abstract: This article introduces the Igor Stravinsky’s correspondence with an outstanding Swiss
writer of the first half of the 20th century, Charles-Ferdinand Ramuz. 42 letters accompanying
with detailed scientific commentaries are published for the first time in Russian: the translation
was made by art critic and linguist Vadim Klevayev in the 1970s at the initiative of conductor
Igor Blazhkov. The French originals of Stravinsky’s letters were published in the collection of
Gilbert Guisan “C.-F. Ramuz, ses amis et son temps” (1967-1970), the letters of Ramuz — in
a two-volume edition of his epistolary heritage printed in Switzerland more than half a century
ago (1956, 1959). The correspondence was translated into English by Robert Kraft in the third
volume of “Stravinsky: Selected Correspondence” (1985). The mentioned editions are currently
a bibliographic rarity, in addition, in the presentation of R. Kraft, a number of epistolary docu-
ments contain significant discrepancies with originals. The correspondence spanning 17 years
(1918-1935) intermittently, provides a new look at the creative and friendly relationship be-
tween the Russian composer and the Swiss writer. In the music community Ch.-F. Ramuz
is known primarily as an author of French translations of neo-folklore works by Stravinsky,
but the main result of their collaboration became “The Soldier’s Tale” / “Histoire du soldat”
(1918). It is “The Soldier” that forms the central subject of the epistolary dialogue between
the two masters at the different time phases — from the composition of the work “to be read,
played, and danced?”, its preparation for the premiere and publication — to the struggle for
other productions and discussion of the film adaptation project. Correspondence rich in facts
highlights the universal role of Ramuz in the history of “The Soldier”, far from being limited
to the creation of a French libretto for the work.

Keywords: Igor Stravinsky, Charles-Ferdinand Ramuz, correspondence, Switzerland, Morges,
Lausanne, Paris, “Histoire du soldat”
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IMy6auxayus nocsswaemca 50-1emuro co O cmepmu
Heops Dédoposura Cmpasurckozo

HACTOsAIIE MyGANKaINN BIIEPBbIE B [IEPEBOJE HA PYCCKNN SA3bIK, C OGLINPHBIMI

KOMMEHTApIAMI IpejcTaBaeHa repermcka Vrops Pézoposuda CrpaBrHCKOrO

(1882-1971) n mBeMaApCKOrO MUCATEAS! TIepBOI mOAOBIHBI XX Beka [lapas
Depananga Pamio (1878-1947)!. ABropoM ngen 1 myGANKATOPOM JITICTOASIPHBIX MaTe-
PHAAOB, ITPEANArAEMbIX YUTATEAI, BBICTYIIVA BbIAIOUINICA YKPANHCKUN Auprokep Vropn
VIBanoBmy Baaskkos, HbiHe sxuBymii B 'epmannn. Hauas cBOXO TBOPYECKYIO AeATEAb-
HOCTb B PAAaX YKPAHCKOro aBaHrapza 1960-X rozos ¢ akTVBHOM ITpOIaraHzgbl COYMHEHUIA
B. CupBectposa 11 A. I'paboBcKOro, 0ueHb CKOPO TaAAHTANBBIA MOAOZON MY3BIKAHT BBILIICA
Ha BCECOIO3HBIE 11 MEXXAyHApOAHbIe pybexuy, yerpansas B Kuese, a 3arem 11 B AeHuHrpage,
nipembepsl riponssegennii /. [llocrakosmda, J. Jdenncosa, A. BOAKOHCKOTO 11 MHOTTIX
APYTIIX COBPEMEHHbIX KOMIIO3TOPOB. B OIIeAOMITEABHBIX As TOTO BPeMeHI KOHIEPTHBIX
aduIax «arocTora HOBO My3bIKi» Vrops Baakkosa, pasyMeeTcs, He MOTAO He OTPa3UThCA
TBOpUECTBO ero kymupa — lropsa Crpasunckoro. I1epBbiii OTBasKHBINA I HABCTPEUy
«320KEaHCKOMY» PyCcCKOMy reHMIO 23-aetHnit V. V. BAQKKOB cgeaan, MpOANPIEKIPOBaB
B 1959 rogy «’Kap-nrruiieii» Ha rocakzameHe B KrieBckoil KOHCepBaTopr — ¢ yrposKaroniein
MEePCIIEKTUBON He TIOAYYUTD ANIAOM. Hepes HECKOABKO A€T OH yxke NCIIOAHSIA «Requiem
Canticles» 1o mapTuType, IMOAY4EHHO! OT CaMOTO aBTOPA: HOTBI C JAPCTBEHHON HAZITUCHIO
. @. Crpasrrckoro 6bmn nepezansr V1. 1. Baasxxosy gepes K. FO. CrpaBrHCKyrO, HaBelaBIIyro
Aaz410 B IB1aHe aeroM 1970 roga. A nepeg aereHzapHbM ripresgoM komnosuropa 8 CCCP
oceHbro 1962 roga nMeHHO BAKKOB FOTOBIA ITPOIPaMMy 113 €I0 COYMHEHNI ¢ AKaZeMIT9ecKM
cMOHNIECKIM OPKeCTpPOM AeHMHIPagcKort praapmMoHnu. B rocrcoserckoe BpeMs
AVIPYDKEP IIPUAOKIA HEMAAO CHA K BOCCTAaHOBACHUIO goMa CTPaBMHCKOTO B YCTHUAyTe
1 yapexxzeHIo Ha BoabHy crienraasHOro (bectrsang, rae ¢ 1994 roga peryAspHO MCIIOAHSET
€ro COUMHEHIL.

Pemaromyio poas B cOAMIKEHUN ABYX My3bIKAaHTOB Ha py6Gesxke 1950-1960-x
rogos ceirpara Hauaras V. V1. BaaskkoBbIM B 06X07 3aIIPeTOB COBETCKOI 1I€H3YPbI
1 C PUCKOM JAs CBOEN CBOGOABI MEperncKka CO 3HAMEHUTBIM «aMEePUKAHCKNM
KOPPECIIOHAEHTOM», ITPOZOAKABIIASICA OKOAO AECATUACTHA, 40 YXx04a CTPaBUHCKOTO
n3 xu3an. OgraHagnate nuceM Vropsa CrpasmHckoro k Mropro baakkosy
BOIIAU B HeAaBHO BbiyujeHHYIO B [lerepbypre TpexromHyo «Kuury nncem»
. V1. Baaxkkosa [3] — YHUKAABHYIO JOKYMEHTAABHYIO XPOHUKY, B KOTOPOI1 uepes

I CripaBegANBOCTY Pagn, CTOUT CKa3aTh, 9YTO paHee ¢pparmeHTs! s nuceM V. CrpaBrHCKOro
K [I1.-®. PaMio mprBOAUANCH BO BTOPOM U TPEThEM TOMAaX II€PEIICKY KOMIIO3UTOPA C PYCCKIMU
KoppecniongenTamu [14; 15] — B kauecTBe CONYTCTBYIONIMX NCTOYHNKOB, B CHOCKAX; HO ITIPY 9TOM
ny6aukarop B. I'l. BapyHiy onupancs He Ha ¢ppaHILy3CKUe OPUTMHAABI [TVICEM, 2 Ha IX aHTAUICKIIE
niepeBogsl, Boirioanentsie P. Kpadrrom [30].
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MHTEHCUBHOE 3IUCTOASPHOE OfleHne AUprKepa ¢ BeAyIMUMU 3apyOesKHbIMUI
U POCCUIICKMMU KOMITO3UTOPaMU, MACTePaMy UCIIOAHUTEABCKOI'O UCKYCCTBA, UC-
CAEZOBATEASAMU, BOCCO34AIOTCA COOBITUA U PEAANY MYy3bIKAABHON XKU3HM BTOPOIL
noroBnHbl XX — Havara XXI Beka. ITo caoBaM aBTOpa BCTYNUTEABHOU CTATbHU
E. C. 3unskesuy, B MHOrocroxeTHOn «KHure rncem» ogHy 13 Begymunx reM o6pasyer
CrpaBuHcknuii, «crasmnii “cyab6oii” Baaskkosa» [9, 12]. C 1960-x rogos Mysbika
CrpaBUHCKOrO MOCTOSHHO 3By4aia B KoHIepTax V. V. Baaxkkosa-gupuxepa; o
BEA aKTUBHBIE JMAAOT'U C My3bIKOBEAAMI-CTPABMHUCTAMY, CACAUA 32 HOBUHKAMU
MI/IpOBOIL/,[ Hay"IHOI‘;I CTPaBMHCKUAHDI, BBIHAIIVIBAA ITAAHBI MEMYAPHBIX 1 SITVICTOAAPHDBIX
U37aTeAbCKUX IIPOEKTOB, NOHNMAs Ba’KHOCTDb KaskZou 6rnorpaduuecKkon geTaan,
Ka’KJOrO CAOBa, IIPON3HECEHHOI'O AU HAIMCAHHOro MactepoM. Hecayualino emje
B Hadaxe 1970-x numenno V. V1. BaaXKoOB npezrpuHAA pa3BepHYTYIO IIyOAUKALINIO
nuceM V. @. CTpaBUHCKOrO, COCTABUBIIYIO CAMOCTOATEABHBIN Pa3jeA B IIEPBOM
OTEeYeCTBEHHOM COOPHIKE CTaTell 1 MaTepPraAOB, IOCBIeHHOM KoMosuTopy [10]:
auprskep co6par 1 OTKOMMEHTUPOBAA 62 ZOKYMEHTa (OTHOCAIIUXCS B OCHOBHOM
K 1906-1917 rogam), agpecaramMu KOTOPBIX GBIAN ICKAIOYUTEABHO PYCCKIE KOPPECTIOHACHTSI
CTpaBUHCKOT0?. DTOT TPYZ4 AOAKEH OBIA IOAYUNTD PA3BETBACHHOE IIPOJOAKEHNE.
Tax, sanManme V. V1. Baaskkosa npusaekao mectutomHoe cobpanne «C.-F. Ramuz,
ses amis et son temps» / «I11.-®. Pamio, ero gpysbsi 11 €ro BpeMsi», OAIOTOBAEHHOE
K. 'm3aHOM K IIapU>KCKO-AO3aHHCKOMY M3Z4aHUIO BO BTOpOoU noaosuHe 1960-x rogos.

PpanxoasbruHyIo nepernucky CrpaBrMHCKOro ¢ PaMio, M3BA€UEHHYIO U3 IIATOrO
U [IECTOTO TOMOB Ha3BaHHOTO ImecTuToMHuKA [20; 21] 1 JOMOAHEHHYIO MaTepuaia-
MU 13 MIBENI[APCKOrO ABYXTOMHOTO n3gaHus ncem Pamio [26; 27], no nHuijnatuse
. 1. baaxkkosa eme B 1970-e rogpl nepesea ero gpyr, Bagum Muxaiiaosuu Kaesaes
(1944-2002). OgapeHHbII ICKYCCTBOBEZ I XYAOKECTBEHHDIN KPUTHK, [TOJT U [IEPEBOZUIIK,
OH mpernogasaia B KueBCcKOM rocyzapCTBeHHOM XyA0XKECTBEHHOM HHCTUTYTE (HbIHE
Hannonaasnas akageMust n306pasuTeAbHOrO NCKYCCTBA U apXUTEKTYpbl). PaboTa
6b1aa BeimoaHeHa B. M. KaeBaeBbIM «BIPOK», 6€3 KOHKPETHOI'O U34aTEAbCKOTO
OPUEHTHUPA, U IIEPEBOABI JOATO KAAAU CBOETO Yaca; HakoHel oH npobua. Cerogus
ITU I/IHTGpCCHCfIHII/IC IMUCTOAAPHDbIE ZOKYMEHTDI, BMECTE C HEAABHO BbILHeZI,H_IeIL/,I n3
reJaTy IOAHOM repeBojHol Bepcueli «Bocmomnuanuii 06 Mrope CrpaBrmHCKOM»
Pamzo [11], mpusBaHbl 060raTnTh HALIN TIPEACTABACHUS O TBOPUECKUX U JPYKECKITX
B3aMMOOTHOIIEHUAX PyCCKOI'O My3bIKAHTA 1 MIBEIIJAPCKOI'O AUTEPATOPA, TOCKOABKY
B My3bIKaabHOM Mupe [11.-P. Pamio nsBecTeH npeskge BCEro Kak aBTop (ppaHI]y3CKIX
1epeBoAOB HEOPOABKAOPHBIX counHeHuin CrpasuHckoro — ot «IIpu6ayrox»
u «Koapi6eabHbIX KOTa» 70 «bBarku» n «CBagzebkm».

B ocnoBy Hacroamey nyOankaguy Aerau 42 nucsMa, 12 M3 HUX HaIUCAHBI
Crpasunckny, 30 npuHagaexar nepy Pamro. [Tourn Bce nucsMa’® BOCIIpoun3BegeHsl
Po6eprom Kpadrom B TperbeMm TOMe cobpanus «Stravinsky: Selected Corres-
pondence» (1985) — B nepeBoge Ha anramiickuit s13sik [30, 25-110]. Ho, nomnmo
TOoro, 4ro B rny6aukaun P. Kpadrra J0kyMeHTb BecbMa CKYIIO OTKOMMEHTUPOBaHbI,
cpaBHeHUe ¢ PPaHIY3CKIMI OPUTMHAAAMMY BBIABASET PA3HOI'O POAA PACXOXKACHUA

2 KaxkyxkassiBaet E. C. 3unpkeBnd, yrioMsiHyTas myGAnKai st GbIAd AUIIb 4aCTHIO GOAEE IIPOKOrO
3ambicAa «[Tncem panHux aer» 9, 13].
3 3auckarouenneM rstu ruceM Pamio (em. Ne 15-17, 23, 24 B HacT. my6Aankanm).
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C IIEPBOMCTOYHNKAMI — OT HEOO'bABACHHBIX COKPALIEHNIA 11 TEKCTOBBIX IIEPECTAHOBOK
A0 MIPON3BOABHBIX ZOITOAHEHUI 11 MICKAKeHUI CMBICAQ.

[Tepenmmcka Crpasunckoro u PaMio, npeacTaBAeHHasA B HACTOALIEM M34aHUM,
oxsarbiBaeT 17 AeT ¢ epepsiBamys; KpaiiHve garsl — 1 sHsaps 1918 roga n 29 mons 1935 roga
— OTMeYeHbI IICbMaM KOMIOo3UTopa. ['eorpadusa KoppecrnoHAeHIIUI CO CTOPOHBI
CrpaBrHCKOroO O4eHb pa3HOO6pa3Ha: B CUAY YaCTbIX [I€PEe340B CEMbU 1 COOCTBEHHbBIX
TaCTPOABHBIX ITyTEIIECTBUI OH MUIIET PaMio He TOABKO 13 MIBEMIJAPCKOTO MECTedKa
Mopx, HO Takxe 13 AOHZOHA U1 pa3AndHbIX ropogos Ppannun. Co cropons! Pamio,
10 KOHTPACTY, BCE MICbMa HAITPABAAIOTCA NCKAIOUNTEABHO U3 IPUTOPOZa AO3aHHBbI,
CTOANIBI KAHTOHA BO, — MOCTOAHHOIO MECTOXUTEABCTBA ITACATEAS.

[To coceacrBy ¢ Pamio, B kantone Bo ¢panimysckoin wactn Ilsenapum,
KOMIIO3UTOP NPOXUA 6oree mecTu AeT. «C nepeceaenneM B KaHTOH Bo <..>
HAYMHAETCA OYeHb BAKHBIN IePUOZ MOeN XMU3HU», — oTMedaeT CTpaBUHCKUNA
B «Xponuke» (17, 46], a B ciiricke cBONX GAVDKANIINX APY3€eii-BOAYA31IEB BBIACASICT
nucareas llapas Pepgunanga Pamio, xygoxxuuka Pene O6epxonya, guproke-
pa Dpuecra Ancepme. ViMenno B corpyguuuectse ¢ HuMy CTPaBUHCKUI CO34aA
camo6brTHyI0 Histoire du soldat / «Ckasky 0 6eraoM coagare U 4épTe, HUTAEMYIO,
urpaemyio u tanuyemyo» (1918); ee croxer, npumegmmii u3 pycckoro Gpoab-
KAOpHOro cobpanusa A. AdaHacbeBa, [IOAYYNA NHTEPHAIINOHAABHOE 3BydaHUE
B HelrTpaabHOIT [1IBeiiijaprun BOEHHBIX AeT. B cBOel opurnHaAbHOM, PpaHKOA3BIYHON
Bepcun?, HanMcaHHOW PaMIo, «4eMIMOHOM pernoHaAbHOro pomana» [11, 5], mau-
ducrckas ncropus, o caosam CTpaBUHCKOrO, BOGpaAa BOAYA3CKUE «AOKAAI3MBbD»,
[IPOHMKIINE HE TOABKO B KPYT TOINOHMMOB IIbECDL: «aKTePbl yIIOTPEOAAAN CAOBEUKI
n3 xaproua Bo», UepT B 04HOM 13 OGANYNN BBITASIZEA KaK «(PPAHKO-IIBENIIAPCKNIT
ckoroToproser», Coagar HOcuA «bOpMy PsIZOBOTO MmBeiiiapckon apmun 1918 r.»
[13, 158, 161]. Ha crpanunax «Xpouukn» CTPaBUHCKUN MPU3HABAACS, YTO GBIA
B BBICIIIEI] CTEIIEHN YAOBACTBOPEH ITPeMbepHBIM IT0Ka30M «CoAZaTax», COCTOABIINMCS
28 centa6ps 1918 roga B Aoszanue: «Bechb CrieKTaKAb ObIA IOZANHHON yZauell B CMBICAE
€AMHCTBA KOMIIOHEHTOB, THIATeABHOCTY NCIIOAHEHIIS, IIPEKPACHON CAAKEHHOCTHI
n BepHocTy ToHa» [17, 62]. TIpaBaa, 2T0O npeacTaBAeHUe Ha GAMIKAIINE TOABI
OCTAAOCh €AMHCTBEHHBIM. MaciiTaGHble raCTPOABHbIE IIAAHBI CO34aTEACH IbeChl
AASI IEPeBIKHOrO Tearpa’ «ObIAN HAPYHIIEHb! COOBITUAMNI, OT KOTOPBIX HUKTO HE
OCTAaACs B CTOPOHE», Kak cKasaa Pamio [11, 56]. «VBbI, Mbl HE MOTAM IIPEJABUAETD,
YTO BCIIBIXHET DIMUAEMUA UCIIAHCKOTO I'PUIIIA, KOTOPBI CBUPEICTBOBAA TOTAA
o Bcert EBponie», — ceroaa CrpaBuHCcKUil. ByKBaABHO Ha CAeAYIOMUN JEHb I10-
cae pembepnl «Coagata» AO3aHHY «IIOpa3nAd NCIAHKA, U BBIIIAO PACIIOPsKEHNE
0 3aKpbITHAN BCeX 3aA0B» (13, 161]. «BoAe3Hb aTa He NOLIaAMAA 1 HAC, — BCIIOMIHAA
koMno3uTop. — OguH 3a ApyruM 3a60A€AU MCIIAHKOW MbI CaAMM, HAIIN CEMbU
U ZasKe areHThI [T0 OPraHn3a NI TacTpoAeit» [17, 62]. « BbIGbIAM 13 CTPOSI MHOTHE My-
3bIKAHTBI, aKTepbl, OuAeTepIIn, JeAble TeaTpbl, — BTopuA CrpaBunckomy Pamio. — 3a
2B eMN3MOM [ICITAHKA] CKPBIBAAACH YKACHAS 1yMa, OT KOTOPOIA 32 TP FHS YMUAPAAL

4 Pycckne nepesogsl «Ckasku 0 coagaTe» ObIAN BBIITOAHEHBI TOPA3740 I03Ke, X ITePBBIMUI
asropamu ctaaru A. Aramupos u M. CokoroBa; 8 1974 rogy naprurypa «VIcropun corgara»
(A.: Mysbika) 6p1aa n3gana ¢ iepesogom C. ITerposa.

5 ITo caosam Pamio, B gpyrux ropogax IIseiiapun «yske GbIAM apeHZOBAHbI 3aAABI U fasKe
packaeens aduin» [11, 56].

Q
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caMmble Kperkue MoAoAbie Atogu» [11, 57]. Onucanns sxxusHennsix peaanii 100-AeTHel
ZAABHOCTH, COITyTCTBOBABIINIX IIOCTAHOBOUYHON Cyzab6e «Coagara», cerogHs npuob-
peTaroT 0co6yI0 OCTPOTY 1 COOBIIAIOT IIbeCe HOBYIO aKTYaAbBHOCTHO.

«Ckaska 0 coagare», MOAAMHHBIN magnum Opus COBMECTHOTO TBOpyecTBa CTPaBUHCKOIO
u PaMIo, BbICTYIIA@T KaK LJeHTPAABHbII, CKBO3HON CIOKET ITyOANKYeMOll ePeICKy Ha
PasAnYHBIX ee BpeMeHHbiX (paszax. Tak, nepsas cepust us TpuHaguary mucem 1918 roga
LJeAMKOM TOCBAIeHa paBoTe Hag CO34AHMEM ITECHI U TIOATOTOBKE [TPEMbEPbl — C ITOAPOGHBIM
o6cysKAeHreM KaCTVHI], AeTaAell peleTUI[MOHHOTO I1poliecca, (PMHAHCOBBIX YCAOBUI
1 MEHeZ KMEeHTa; BTOpast cepus 13 mectHaguaty nuceM 1920-1921 rogos BeicBeunBaeT
NOMBITKY NOcTaHOBKY «CoAgaTa» B aHTperpuse JArnaesa; TpeThs CEpUs U3 AEBATH
nucem 1923-1924 rogoB pacKprIBaeT CACAYIOMNI ZPaMaTUIHbIA 2Tl TPOJABUKEHUS
IIbECHI Ha ITAPMIKCKYIO CLIEHY — Tellepb He3aBUCUMO OT AATUAEBCKOTO IPEAIIPUATHA .
I gasxe B 6OAEE MO3ZHIX, €AUHITYHBIX TOCAAHUSIX (4Ba rcsMa B 1928 rogy, no ogHoMy
mceMy B 1932 1 B 1935), BBI3BaHHBIX K XKU3HY [TyGANKAL el BOCIIOMUHAHMII Pamio o
CTpaBUHCKOM 1 BBIXOZOM B CBET «XPOHUKI», ABTOPBI HE MOT'yT 136€KaTh pPa3roBOPOB
o «Coagare», 06CyXzas He TOABKO AOTIOAHUTEAbHBIE U3JATEABCKIE IIAAHBI, HO 1
BO3MOJKHYIO IePCIIeKTUBY dKPaHN3aI[ IV COYMHEHNA.

CkBo3p npusmy ncropun «Coagara» gaHHas M0460pKa UCEM UAAIOCTPUPYET
YHUKaABHOCTbD XYZ0KECTBEHHOT'O COIO3a BYX A0l MCKYCCTBa, COI03a, B KOTOPOM
Ha CMEHY CTPOTO OYEPUEHHBIM I'PAHNIIAM POAEN AUGPETTHCTA U KOMIIO3UTOPA
NpUXOAUT CBOOOAHBIM OOMEH MAeAMHU, a TeaTPaAbHOE LIeAOe POXJZAETCHA B
3aXBaTbIBAIOIIEM UT'POBOM AMAAOTE ABYX PABHOIIPABHBIX YHYACTHNKOB-COTBOPIOB.
ITo okonuanun «CoagaTa» d9TO «MUKIIMPOBAHME» TBOPUECKMUX OOSA3aHHOCTEN,
XapaKTEPHOE AAS IX COBMECTHOU PaBGOThI Hag ITbeCOii, TOPOil 060paunBar0Ch 061gaMu
U HeZOTIOHMMaHeM Ha CKOAB3KOI TEePPUTOPUY ABTOPCKUX IIPaB; TaK B IIePEIncKe
BO3HUKaeT OOAE3HEHHBIN CIOXeT ¢ usganueM «Coagara» B Buge ApaMaTUdecKoin
IbeCHI [25] — 3a MOAMNCHIO OZHOTO PaMIo 1 10 ero HeOCTOPOXKHON NHUITMATIBE (CM.
nucema Ne 18, 19, 20 B Hact. myGaukaun).

Ho rze ke mpoXogmaa YCAOBHAS «MeKa», PaszeAsBIIas TBOPYECKNE HAMEPEHNS
Pamio 11 CrpaBrHCKOrO, 11 CTONT AU ee UCKaTh! HeGOABIION 9KCKyPC B ICTOPHOrPaduio
noKasbiBaeT, 9To ecan B «Kunre o Crpasurckom» (1929) B. B. Acadsesa nmvs I1.-D. Pamio
He YIOMMHAeTCs BOBCES, TO M03Ke B OTEYECTBEHHOM MY3bIKO3HAHNI ITPUMEHN-
TeAbHO K «CKaske 0 coagare» 3a Pamio mpouno 3akpernasiercs craryc aubperrucra /
asropa ¢ppanitysckoro Tekcra’; anuis M. C. pycKrH B 04HOM 13 21TU3040B CBOE MOHOTrpacunt
Ha30BeT PaMio «coaBTOpOM crieHapus u TekcTa “VcTopun coagara’, ¢ OFHON CTOPOHB,

6 He noromy an B Mapre 2020 roga, Korga Mup HaKpbIAd BOAHA aHzeMun, K « Ckaske 0 coagare»
BHOBb O6paTNACS KaHAACKUI My3bikoBe Jannk Tporree [32], HeCMOTpPst HA MHOXKECTBO yiKe
HAICAHHBIX O COYMHEHNY PaBGoT?

7 C. Yo B cBOEI JOKYMEHTAABHOV MOHOT'PaUI NCCACAYET ITPIIMHEL, «11odeMy I Taprk goaskeH
6bIA KAATH [TOYTH MIECTh ACT IIOCTAHOBKY 9TOT'O, KaXKeTCst, 6e306114HOr0, MAACHBKOTO COUMHEHUSI»
[33,388].

8 TIpu TOM, 4TO B [IEPBON POCCUICKOIT MOHOTpadry O KOMIIO3UTOpe (CTaBlIeil poBecHMIIe
«Bocnomunannit 06 Mrope Crpasrackom» Pamio) «Ckaske 0 COAgaTe» MOCBAIeHA Pa3BePHYTAs
aHaAMTHYeCKas raasa (6, 230-258).

9 Cum. tpyas I. C. Axdeesckon, B. I'l. Bapynua, C. V1. Casenxo, M. C. Apyckuna.
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yKpyHsist sHageHre CTpaBUHCKOro B ripoexTell, ¢ zpyroii — HECKOABKO pacinpsisi cepy
BastHus Pamio [7,49). B 3apy6eskHOM CTPaBUHCKIAHE XapaKTeP COTPYAHITIECTBA ABYX
MaCTepPOB KOHCTPYKTUBHO OOCYKAAETCHA B CAMbIX aBTOPUTETHBIX MOHOTI'PApUAX, IIPU-
Hagaexxamux Puaapay Tapyckuny [31], Cruseny Yoamy [33], a Takske B crierjmiaAbHbIX
nccaegosanusix (Mopun Kapp [19]). Kpaiine HerarnHy o NO3UIIUIO 0 OTHOMEHIIO
k Pamio 3anumaet P. Kpadyt: nbrrascs mpuHUSKUTD BKAQZ IucaTeAs B cosganne «Ckaskn
0 COAZaTe» Ja’ke B KauecTBe aBTopa An6perto, KpadT He TOABKO OTKasbIBaeT eMy
B PaMaTIHYeCKOM UyThe, HO 1 yIIpeKaeT B ripodeccronarsHoit Gecriomomstocri [30, 26-27]!

[Ty6AnKyemas nepernncka pko BbICBEIMBAET POAb PaMIo B CO34aHIM CMHTETHHYECKOrO
peaoro «Coagara», BosgelicTsue ero ngeil Ha o610 KOMIIOSUIIMIO TeaTPAABHOTO
MUKCTa, Ha COOTHOIIEHIE «4NTAEMbIX, UITPAEMBIX 1 TAHILYEMBIX» IIIU30J0B U AaKe
Ha MY3bIKaABHYIO gpaMatypruto counnenus. Hegapom u cam CTpaBUHCKMIA IIBITAETCHA
BBIPA3UTb HEOOGBIYHOCTb XYAOKECTBEHHOTO OMbITa «COoAgaTa» TaKol CaKpaMeHTaAbHON
¢pasoit: «...onyieHre NHTUMHOTO COTPYAHIYECTBA MeXKAY Bamu u mrou Hag nawum
Coadamom (BbIAEACHO aBTOPOM MUChMA. — H. B.)» Ha Iy TH K «OCYIIECTBACHNUIO IIbEChI
B ee JeAOCTHOCTI» (rrcbMo Ne 19 B HacT. my6ankanun).

[Togo6HOE peaKoe B3aNMOIIOHMMAHNE JBYX MaCTEPOB, IIPUBEALIee K NX TeCHON
Apyx6e, 6bIAO POKACHO OANBOCTBIO dCTETUUCCKUX B3TAAZ0B Pamio u CrpaBUHCKOrO,
O4eHb peabepHO OMUCAHHOI B BOCTIOMUHAHNMAX nucateas. He cayuaiino Pamio, nmpesbiiie
BCETO YBAKABIINII «CHAY ¥ KPACOTY IIPOCTBIX 1Aeid» 11, 6], B 04HOM 13 IrceM ¢ BOCTOProM
yurnpyet ¢ppasy CTpaBUHCKOTO PO «aHTUIIODTUUECKOE», KOTOPOE «CTAHOBUTCS 110
HE3aBUCAIIMM OT HAC IPUYMHAM HACTOS e 11 GOABIION <...> oa3ueii» (micsmo Ne 22
B HACT. my6AauKayun). Jast Kask4OTO 13 HUX 3PUMBII, OCSI3a€MbliA, BEIJeCTBEHHBIN /
BEILJHBI MUP 06AaZaA Hen30BIBHON JEHHOCTBIO. BeposATHO, T02TOMY B ITICHMaX MEABKAIOT
1 MOTUBBI 13 06AacT xuBornvcy: CTpaBUHCKUH, B IOHOCTHU OpaBIINi YPOKU Y aKaZeMIKa
K. fI. KppLKUILIKOTO, TeCHO OOIIABIIMIICSA C MUPUCKYCHUKAMU, A€TKO HAXOZAWA 34€Ch
o61myro nousy ¢ PaMio, «<HEMCTOBBIM LIEHUTEAEM COKPOBUL] AyBpa», Ha3bIBaBIIIM
XYZAOKHIKOB CBOVIMU €4MHCTBEHHBIMY yunTesimu [11, 6].

Pasymeercs, 06a KOppeCHOHAEHTA N3BACHAIOTCSA BEANKOACIIHBIM, KMBBIM A3bIKOM,
NZACT AV p€9b O AUTEPATYPHDBIX TPYZAAX 1 6yZ[HHX MNCATEAS AU O HOBBIX MY3bIKAAbHBIX
3aMbICAAX KOMIIO3UTOPA, €r0 FACTPOABHBIX TYyPHE, CEMENHBIX AEAAX, COCTOSHUN
340poBbs. [logBAseTCS B IeperrcKe 1 IIPUMeYaTeAbHbIN [1aCCaK, XapaKTePr3y O nit
caepxanHoe otHomeHne CTPaBIHCKOTO K IIyGANYHOMY IIICBMEHHOMY CAOBY (IIpu
TOM FUT'AHTCKOM KOAMYECTBE ITICEM, KOTOPbIe OH HAIINCAA 33 CBOIO JOATYIO SKI3HB),
CAOBHO B gontoaHeHMe K pasMbimaeHusAM C. V. CaBenko o CTpaBIHCKOM-AUTEPATOPE
(em.: [12, 280-281]). «Kazkapiit (1 1 TOXKE) MOKET M3PEKATH MHTEAAEKTYAABHbIE BEII;
HO €CAM MEH# ITPOCAT HAIIKCATD UX, T. €. 3apUKCUPOBATb, MEHS BHE3AITHO OXBATbIBACT
HeKoe 6eCIOKOMCTBO 13-3a HEXBATKN KOMIIETEHI NN B MaCTePCTBE (POPMYANPOBOK.
DTO OUCTUHE 1JeAOe PEMeCAO, Kak Ber oTanmuno 3Haere. Joasken Bam nmpusHaTses, 94T0O
A B HEM He [TPeYCIIeA 11, KpOMe TOr0, CO3HAIOCH He 6e3 IPYCTH, YTO A ACHUB OT IIPUPOZABI»,
— Tak oTBeTuA CTpaBnHCKN Ha Mpockby Pamio conpoBognTh «BocrmoMmHanmsa»
[IMCATEAs] HEKIIMU OIJEHOYHBIMI «3aMeTKaMm» (cM. muchMo Ne 40).

10 CrpaBrHCKMI BCTIOMUHAA, 4TO B ITpoliecce paGoTsl ¢ Pamio riepesogma eMy 1ogo6paHHbIN TeKCT
«CTPOYKA 32 CTPOUKOI», 0gHAKO «AdaHackeB — CTPaBIUHCKMI 4AA AUIIb OCTOB ITbeChI, AUGPETTO
JKe B OKOHYATEABHOI pegakiynm» npuHagaexut Pamio (13, 158).

Q
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Wn. 1. Wapnb ®epamnHang Pamio. PucyHok Wrops CtpasnHckoro (1917)

Figure 1. Charles Ferdinand Ramuz. Drawing by Igor Stravinsky (1917)
Borrowed from: Ramuz, Charles Ferdinand. Six cahiers. [Lausanne]:
Mermod, 1928-1929

Hernosropumyro nHTOHaI MO PaMio CAOKHO 1lepesaTs B IepeBoje, 9TO OTMETUA
mBeiapckuit guprskep [lapas Jroryall, mocaegosareas n yueHuk 9. AHCepMme;
O TOM ke CBUJETEeAbCTBYeT npusHaHue B. Pefinxapra B muceme V. CrpaBuHCKOMY OT
6 nonsa 1923 roga: «HegasHO MOI 6paT U s 3aKOHYUAU IIEPEBOJ Ha HEMEIIKUI SA3bIK
[“Ckasku o coagare”]. TOABKO BO BpeMsi 2TON PaBOThI Mbl IIOHSIAL, CKOAb TPYAHO
COXPAHSTH [IPM [IEPEBOJE N3BECTHYIO MMKAHTHOCTD 1 CUAY TeKcTa PaMio» (yuT. mo:
[15, 15]). Baarogapst TaraHTAMBON repeBogueckoil pa6ore B. M. KaeBaeBa unrareas,
6€3yCAOBHO, CMOXKET OLJEHUTb IAYOMHY MBICAY, TPE3BYIO NPOHUYHOCTD CYXACHUI
1 6AeCK AnTepaTypHOro cTuAs agpecara CrpaBiuHCKOro — Pamio, HegapoM cerogHs
€ro Ha3bIBAIOT «KPYITHEN M nucareaeM ¢ppankosizsranoi [seityapun» [4, 236].

11 B AruHOI1 6ecege ¢ aBTOPOM BCTyITeAbHO! cTaThu 6 anipeast 2021 roga B Caukr-Ilerep6ypre.
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PpaHIy3CKMil A3bIK, HA KOTOPOM U3BACHAIOTCA repou poussezeHuit Pamio,
HACBII[CH DAAUIICUCAMI, HAMEPEHHBIMY ITOBTOPAMI, aHAKOAY(PAMU — B CUAY CTPEMACHIS
aBTOPA K OGBEKTIBIPOBAHHON [TEPBO3AAHHOCTY BhIpakeHNs [4, 248]12. OT™eueHHbIe
npreMbl UMeIOT MecTo 1 B Histoire du soldat, mepBoM 1 mocaegHeM COUMHEHUN
Pamio gas Tearpa, HO NCCAEZOBATEAN [TOAUEPKUBAIOT, YTO UMEHHO 34€Ch TOAYUNAY
3aKOHUYEHHOE KaHPOBOE BbIPAXKEHNE PAMATUYECKUE DIASMEHTbI, [IPUCYTCTBOBABIINE
yKe B JOBOEHHBIX poMaHax nucareas. Oco6eHHbIM HOBATOPCTBOM OTANYAAACH
passepuyras maptust Urena (Le lecteur), rae PamMio mpr6AnsnACA K MUIKCTOBOMY
TUITY MNYECKOTrO NOBECTBOBAHMA, CBOOOAHO COEAMHAS HECOOCTBEHHO-TIPAMYIO
peub, cKas 1 guaior [4, 247].

[Tycts BiocaeacTBrm CTPaBUHCKUN yTBEPKAAET, 9TO Ujes BBecTn Pacckaszumka
B geiictBue «Coagara» Geiaa sanMcTBoBaHa y ITupangeano (13, 158]; orubine
Narrator / Speaker cTaHOBUTCSI HEOT'BEMAEMON IEPCOHON MHOTUX COUMHEHNI
KOMIIO3UTOPA. SIBHBII « AUTEPaTyPHO-IIOBECTBOBATEABHBIN» YKAOH, 3a4aHHBIN PaMio,
caerar «CKasKy O COAZATE» eAUHCTBEHHBIM TeaTPAAbHBIM MIUKCTOM CTPaBUHCKOTO,
r4e IOAHOCTBIO OTCYTCTBYIOT BOKAAbHbIE IIAPTUN. A NHCTPYMEHTAABHOE ITICHMO,
B CUAY AAKOHIYHOT'O TIPAKTUIIM3MA («FOPCTOYKA MHCTPYMEHTOB»!), OTMeuaeT 34€eCh,
10 NIPU3HAHUIO KOMIIO3UTOPA, «OKOHYATEABHBIN PA3PBIB C PYyCCKOU OPKECTPOBON
MIKOAOII», KOTOPOI OH 6bia BocriutaH [13, 159]. He 6yaem 3a6biBaTs, uTo «CKaska
O COAZATe», YHUKAaAbHAA TeaTparbHasd pabGora CTpaBUMHCKOrO, Pe30HUPOBABIIA L
COOBITUAM COBPEMEHHOCTHU, POAUAACH B MHOroHalmoHaabHOH IlIBelijapuuy;
BO3MOJKHO, 9TO ITOCAYKUAO AAS KOMIIO3UTOPA CUTHAAOM K BBIXOZY 3a IIPEAEABI
YUCTO PYCCKNX MY3bIKaABHBIX MoﬂeAeﬁ, «KAACTEPHO» OCYIIECTBACHHOMY BIIEPBbIC
nmeHHO B «Coagare». OuesngHo, uro nucareas Hlapas Pepaunang Pamio ceirpaa
He MOCACAHIOIO POAb B dTHUX NPOLleCCaX, TaK NAU NHAYE BANAA HA KOMIIO3UTOPA
Urops CrpaBUHCKOTrO 1 ero Marepuaa. PazymeeTcs, BAnsHNE HOCUAO OOOIOAHBI
xapakrep. [1o MHeHUIO AUTEepaTypOBej0B, PaMio OKOHYaTEeABHO C(POPMUPOBAA CBOE
TBOPUYECKOE Kpego B rognl [IepBoll MUPOBON BOMHBI, COBIIABIINE C «IIBEAIAPCKNIM
nsrHanremM» CTPaBUMHCKOIO, B TECHOM OOIIEHUN C KOMIIO3UTOPOM, B KOTOPOM
OH YBHJAEA UAEAA FAPMOHUYHON AUYHOCTU — «4eAOBeKa padpUHUPOBAHHOI'O
1 OZHOBPEMEHHO “IIPUMUTUBHOTO”, CIOCOGHOI'O K BOCIIPUATUIO CAMBIX CAOKHBIX
KOMOUHAI[ T 4eAOBEUECKOI'O 4yXa U B TO K€ BPeMs K CaMbIM HEIIOCPeACTBEHHBIM
peakyusm» (gut. no: (4, 246]).

B 3akAroueHMne oTMeTHM, 4TO IpegaaraemMas rmog6opka us 42 J0KyMeHTOB BOBCE
He ncyepnbiBaeT nepenucky CrpasuHckoro n Pamro. Camoe o6bemMHOe cobpaHue nx
Koppecrongeninii, onybankosanHoe P. Kpadrom, cogepxur 27 nmucem CrpasnHcKoro
1 OKOAO 140 nucem PaMio, HO 1 9TO YUCAO HE MOKET CUNTATHCS OKOHYATEABHBIM,
TeM 6oAee UTO 3a4acTyIO TEKCThbI B aHIAMIIckoM Ttepesoge P. Kpadra orkaonaIOTCH
OT OPUTMHAAR, KaK yKe 6bIAO yKa3aHO. [TOAHYIO BEpCHIO BIIMCTOASPHOTO AUAAOTA
CrpasuHckoro u PaMmio emje mpegcTonT peKOHCTPYUPOBATD 1 OCMBICAUTb.

12 «Tak 6bI paccka3sbiBara HaHbKA 13 “Pomeo n JskyaberTs” nan myts y Hlekcrimpa», —
COUYBCTBEHHO OTMeuaeT GeAbruiickuii mucareab K. DKoy, aHaAn3upys MeToy MIBeiIjapcKoro
Koareru (gur. 11o: (4, 241]).

Q
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B macrosmenl nyOAnKaunu KaXXzoe IMUCBMO COIPOBOXKZAAETCA OTCBIAKON
K [IeIaTHOMY UCTOYHIIKY, [IO KOTOPOMY BBITIOAHSIACS IT€PEBOZ: B CAyUae co CTpaBUHCKIM
YKa3bIBAETCsI HOMep AoKyMeHTa B co6panuu ['m3ana, B cayuae ¢ Pamio — crpanuisr
B YIIOMAHYTOM ABYXTOMHIKE €T0 IINICEM (BBI/[Z[y OTCYTCTBUA CKBO3HOU HyMepalunm
KOPPECIIOH/EHI[NI B JAHHOM U3AaHNN). TeKCTbI TICeM IPUBOASTCS B COOTBETCTBUI
C ICXOAHDbIMI HyGJ\HKaL;I/IHMI/I Ha Cl)paHL;ySCKOM SI3bIKE — COXPAHEHDI KYITIOPbI (BHqueM7
BECHMA PEJKIE), & TAKKE BbIZEAeHUsI CAOB / dpas (KypcuB) u gpyrue getarr opopMAEHNS,
orpaxkaronjre rpadguKy OpurnHaAroB. PackpeiTie COKpameHui, mpegrpuHsToe
B HACTOsAMIEN IyOGAMKaLIMY, IIOMEYeHO KBaAPaTHBIMU CKOOKaMu. bOabmasg dacTp
KOMMEHTapHeB [IPIHAAACKUT aBTOPAM JAHHOI MyOANKALINN; NCKAIOYEHIIsI OTOBOPEHBI
CrielaAbHBIMI PeMapKaMu: npuMedanus nepesoguuka B. Kaesaesa (ITpum. nep.);
npumedanusi JK. Tusana (Ipum. ['usana); npuMedaHs 13 AByXTOMHUKA iceM Pamio,
rAe cocraBuTeAb He ykasaH ([Ipum. Lettres-1 uiau [Tpum. Lettres-II).

Haraansa Bparunckas

-

Nl . \\.

/\r""—\'T"'-A""—-v- N U VR,

——

Wn. 2. 3amoH Xuisp, Uropb CTpaBuHckuii, IpHecT AHcepme, LWapnb ®epanHaHg Pamio,
Monb Bynpw. Puc. lea Ayrcbypra
Figure 2. Edmond Gilliard, Igor Stravinsky, Ernest Ansermet, Charles Ferdinand Ramuz,

Paul Budry. Drawing by Géa Augsbourgh. Borrowed from: Ramuz vu par ses amis.
Lausanne: L'Age d’Homme, 1988. Figure 44
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1
. ®. CrraBuHckuin — II.-®D. Pamio
Mopx!
1 suBaps 1918

Moii goporoit Pamio,

51 xouy, 4TOGBI 9TU HECKOABKO CAOB, KOTOPBIE 51 BaM MOCBIAQIO B I1€PBbIii 4€Hb
HOBOT'O T'OZa, CTAAM MOMM IIPIBETOM — CBUAETEABCTBOM MOETO BocxuieHus Bamu,
CBU/ETEABCTBOM COBEPIIEHHO IIPOTUBOIOAOKHBIM TOMYZ, KOTOPOE GBIAO B TOCAEAHUN
ZleHD IIPOIIEAIIErO roga.

HesasxHo, uT0 Bbl moAyunre [ero] Ha BTOpOIl MAY TPETHII Z€Hb HOBOI'O FOAQ, BAXKHO,

4TO 5 CKa3aA Bam 2T0 mMeHHO cerogus.
Bam CrpasuHckmit

IlepeBog BBIIOAHEH 110 13gaHuto: [20, Ne 986].

I B ropogke Mopx (IIBefiyapus, kanToH Bo) CrpaBIHCKMIL ¢ ceMbeil cMEHUA 4Ba MecTa
sKuTeAbCTBa: cHauara (1915) o210 6piraa Buara Pexusio, satem (1917-1920) — Meson bopuan.

2 lokyMeHTaAbHOE OO bsiCHeHne (pasbl He OGHAPYKEHO.

2
HI.-®D. Pamio — . . CTPABUHCKOMY
[Akarns, Kyp! Aosannal
4eTBEPr BEYePOM

28 despars 1918

Jloporoii 4pyr, HUKaK He MOT'Y IIpreXaTh 3aBTpa nopatoTars ¢ Bamu; y MeHs Kyda
3aITyNJEHHBIX AEA, 11  XOUy HEIIPEMEHHO OTAEAATHCS OT HIUX, ITPEKze IeM ITPUHATLCS
3a gpyroe. MHOro gymMaio 06 UCTOpUI?, KOTOPas, HaAEIOCh, HAYHET «CO3PEBATh», KaK
ny Bac. B konne Uépr yrackusaer Coagara nog mapin Coagara (13 Hauara)’. [Tosugarn
Au Ber O6eprxonya* mAM TO3BOHUAN eMy?

ThIcsAYa TOKEAAHIIL. P.

Ecan cMory npuexars, 3apaHee IIO3BOHIO.

IlepeBog BBIIOAHEH 110 13aaHuUIO: [26, 353].

I B Hauaae 1916 roga Pamio moceauacs Ha Buare Akanus 8 mecreuke Kyp (Cour), 6anskHeM
npuropoge AO3aHHbI, pacrioaarasiemMcs B 12 km ot Mopika, rge sxua Crpasunckuii (em.: [33, 257]).

2 [1epsbiit HaMeK Ha «lIcToprio coagarax»: BO (ppaHIly3CKOM BapuaHTe HasBaHue Pamio —
Histoire du soldat. OpurnHaabHOE PycCKO€ Ha3BaHUE COUMHEHNUs B BapraHTe CTpaBMHCKOro —
«Cxaska 0 6eraoM coagare 1 4épre, dunTaeMasi, UrpaeMasi 1 TaHILyeMas».

3 sBecTHo, uro B Mapme Coagara CTpaBUHCKNIT NICTIOAB3OBAA TEMY 13 CKU30B
K HEOCYIECTBAEHHOMY 3aMbICAY «AHTOHMIT 1 Kaeonarpa» (cm.: 33, 288)).

4Pene O6epsronya (Auberjonois; 1872-1957) — wmBeiijapcKuil XyA0KHIK, ODOPMASIBIINI
rpeMbepHbIl criekTakAb Histoire du soldat B Aosanne (Théatre Municipal, 28 censa6ps 1918 roga).

3
HI.-P. Pamio — 1. @. CTPABIHCKOMY
[Akayus, Kyp Aosanna]

BOCKpECEHbE

10 mapra 1918
Joporoii gpyr,

Orser or Peitnxapral. Becbma go6poskerareapnpiil 1 mpoctoit. OH 3aBepsieT HacC
B TIOAHOI MOPaABHOM MOAAEP3KKe 1 06513yeTcs 3aMHTepecoBaTh B HAIIEM HAYMHAHMII
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BCex «arobureaeil nckyccts» Bunreprypa u Liopuxa. CaM OH mognuceiBaeTcs Ha
cymmy B 3000 p[aHKoB], IpegocTaBuB ee cpasy ke B Halle pacriopsskeHne. Y MeHst
OueHb XOpolllee BlleyaTAeHre. Bripouey, s npunecy Bam nucsmo. OH ropopur, 4to emMy
JABHO HE TePIICAOCH TO3HAKOMUTD € Balieil My3bpIKOI1 OKPY»KaIOIIMX 11 2TA BO3MOKHOCTb
Ka’KeTCs eMy ITPEeKPaCHOIL.

1000 nmosxeaannit P.

IlepeBog BBIIOAHEH 110 M3AaHuIo: [26, 353-354].

I Bepuep Peituxapr (Reinhart; 1884-1951) — raaBHBIN CIIOHCOP CO34aHMs 11 TOCTAHOBKI
«CKa3k1 0 coagare» — MIBENIIAPCKUI IIPOMBIIIACHHIK, MELICHAT, KOAAEKIIMOHEP, TPOKMBABIII
B Bunreprype; kaapHeTnCT-A1061TeAD, KOTOpOMY CrpaBrHCKUiT TOCBATHIA «CKa3Ky O COAZATE»
n Tpu nibecs gast KaapHeTa coro (Mopsk, 1918). Komnosurop Tak orssiBarcs o Peitaxapre:
«..4EAOBEK BbICOKOKYABTYPHBIII 11 K TOMY K€ BCEIZa FOTOBBII TaK e, KaK 11 ero 6parhs, OKasaTh
NOAAEPKKY UCKYCCTBY 11 apTuctam» (17, 57].

2 Imeercsa B BUAY TpojBIsKeHne ugen Histoire du soldat.

4
HI.-®. Pamio — . @. CTPABUHCKOMY
[Axanus, Kyp Aosanna]
BOCKpeceHbe
21 anrpeas 1918

Joporo1t gpyr!

Bort «1mipoexT».

1. Yro KacaeTcst AAUTEABHOCTH, IOCMOTPUTE, IIOCTAPAIOCh COXPAHUTD €€, eCAU
OHA ITOAXOZNUT.

2.V MeH#, KaskeTcsl, BOSHIKAA XOPOIIas nzes 110 MOBOAY UTeHNUA, KOTOPOEe CAeaAyeT
3a cieHolt messHOro Yépra n mpegsapser Taner [ Iprnieccsr. Bel 3Haere, uTo nepsas
13 9THUX ABYX CLI€H 3aKAaHUMBACTCS «KOPOTKIMIU 3aMeUaHUSAMI», OHU IIOBTOPSIIOTCS
Ha IIPOTS’KEHUN BCEro YTEHU; HO BMECTO TOTO, YTOOBI M3AaraTh COOBITUS B 9TOM
YTEHUU, 5 [IePeBey My3bIKy — TO, YTO OHa BbIpaKaeT, — Ha SA3bIK. S ZyMalo Tak: Kakue-
TO PacCKaspl O MITAHAX, FAACTYKAX, CAEAATDb BBIPAAUBIIETOCS IIaPHs KPACUBBIM!, HO
A JOAKEH CHadaAa YCABIIIATD T KOPOTKME 3aMedaHus.

3. IToayuma rmucsMo oT PeliHxapTa, OH IpUes:KaeT B CpeAy 1 CIIPAIINBAET, HE MOKET AU
TIOBIAATh MeH: B yeTBepr. S cpasy ke pacckasar 06 aToM O6ep:koHya, KOTOPOTO BUJCA.

O6epxonya npuraamaeT Hac K cebe BTpoeM nmoo6eaars B TOT Xe Beuep. MHue
AyMaeTcs, 4TO BCE odeHb Xopomo ycrpouTtci. S HasHauy cBugaHue PeiiHxapTy
y cebs u 3areM nosegy ero k O6ep:xonya, rae 6ygere Bor, a moTom Me1 moo6egaem Bce
BMecte. He sanumaiime sexep wemeepea. Kpome Toro, PeitHxapT xoTeA 6b1 mocetnTs Bac,
SKeAATEABHO B BOCKPECEHbe, U CIIPALIMBAA MEH:, BO3MOXKHO Al 2TO. CKaky eMy, 4TO
BO3MOZKHO I1 4TO MBI OrOBOPIMCs 060 BCeM MOAPOGHO Py Halllell BCTpede B YeTBepr.

4.V MeHA HeT HI OZHOTO 6MAeTa Ha 3aBTPaITHII KoHIepT?. He KynuTh Ar XOTA
6561 ogun? CecTpeHka’ MOst yBepsieT, 4TO G1AeTOB GOABIIE HET.

Bac ouens xayT 3gecs, r-xy CrpasunHckyo* n Bac.

Tricsiua Z06PBIX TTOXKEAAHI Pamio

ITepeBog BBIIIOAHEH 110 U3AaHUIO: [26, 354-355].

I'Tak ckAaagbiBarcs ognH n3 o6pasos Uépra, KOTOpHIH, 110 caoBaM CTpaBIHCKOIO, TOMUMO
CBOET0 «MCTUHHOTIO OOAUKA — C Pa3gBOEHHBIM XBOCTOM», ITOABASACA B CIIEKTAKAE B YETBIPEX

OBAMUBSIX: CIIEUAANCT 110 6a60UKaM, CKOTOTOPrOBel], CTapyXa-CBOAHSI, PECTOPAHHbLI PppaHT
BO dpaxe (cm.: [13, 161]).
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222 anpeas 1918 roga 8 Koncepsaropuu Aosanus B ucioanenun 9. Aucepme u H. Poccn
IIPO3BYYAAN ABA LIUKAQ AASI (POPTENMAHHOIO AyaTa, HarmcanHpix CrpasuHckuM B [ Beitapum:
Tpu rerkue nvecst (Kaapan — Hlaro 4’0, 1914-1915) u ITsats aerkux nvec (Mopsx, 1917).

3 HeycTaHOBAGHHOE ATIIO.

4ExarepnHa 'aBprrosHa CrpasuHckas, ypoxg. Hocerxko (1881-1939) — aBoropogHast cectpa
1 iepBas xeHa CTPaBIHCKOTO.

5
I.-®P. Pamio — . ®@. CTPABUHCKOMY
[Akayus, Kyp Aosanna]
BOCKpeceHbe
7 moas 1918

Joporoii gpyr,

Byabre 406pbI, IOCMOTPUTE, HE TOTO e AU TprMepHO (opmaTa aTa 6ymara, 4To
u Bama (210 oTHOCHTEABHO MaHycKpuITa Plelinxaprall); gzymMaro, 4TO cMOry HaiiTI
elje Takyto, Ho bor Begaer 1o kakoii ijeHe!

Jpyroii BOIIPOC: TOABKO UTO IOAYUUA yBejOMAeHHUe OT Bpangenbypra?, uro
12000 ¢p|ankoB] BHeceHbl. Hanumnre eMy ABa-Tpr CAOBa, B 3aBIICUMOCTH OT Bamero
PACIIOAOXKEHUS A4yXa, 5 5Ke CO CBOEI CTOPOHBI HAINIIY ZANHHEE, [IOCKOABKY B ITPO-
LIABIN Pa3 He CAEAAA DTOTO.

MoskeT 6bITh, Ka’KOMY M3 HAC CTOUT CHITH cpasy ke 1o 1000 ¢pplankos], 910
MTO3BOAMAO GBI HaM ITPOJAEPKATHCA KAKOE-TO BPEMs B OXKMZAHNN, TOKA Pa3AUTHbBIE
«cTaTbu 6I0ZKeTa» He MPOSCHATCSA, He 3aTParnBas OCHOBHYIO YaCTh CPEACTE3.

[Toayuna nucsmo ot Coagarat: OH BCTpeYaACs C TOBAPUIIAMY U HAIICA, KaXKeT-
¢, nogxogsauero Yépra, a uepes Yépra noayunm ranuosmuny. Jymaro, 4To Xopouo
65120 661 cO6paTh BCex B OguH 13 Garskanmnx gueit. [Tossornre Hukatud, 4ro6s1
nonpocuts 3aA (3ar Pyiin)e.

V MeHs BlledaTACHUE, 4TO y HAC 6yzeT B Tpu pasa GOAbLIe OKYIIATeALH, 4eM Hy>KHO,
4 9TO AACT HAM BO3MOKHOCTb BBIGHPATb.

1 nakonen, nmpraaraio cmety Ileppena’. CaegoBano 3aKasaTh BTOPYIO ZPyroMy
IoCTaBIUKY. TaknuM 06pa3oM, Mbl MOTAM Obl IX CPABHUTD.

1000 nmpuBeTcTBUIL, ZJOPOTOH APYT, P.

ITepeBog BBIIOAHEH I10 U3AaHUIO: [26, 356-357].

!B I'lpum. Lettres-I ums omn6o4no pacundposaHo Kak «Gabriel Rosset»: snakomcTBo Pamio
C 9TUM aKTepOM [TPOu30iigeT nosguee (cM. nucbMo Ne 6 HacT. IyGAMKaum).

2 Orroct bpangenbypr (Brandenburg) — gaupexrop O6begunenus [Iseiizapckux 6aHKOB
B Aosaute (ITpum. Lettres-I).

3 B TSKEABIX YCAOBUSAX BOGHHOTO BpeMeHn aBTOpbl «COAgaTa» He MOTAM ITPUBAEYD
K €Ay IPOAIOcepa, MeHeAkepa, GyXxraarepa 1 BbIHYKACHBI ObIAN CAMI 3AHNMAThCS BCEMNI
OPraHM3alIMOHHBIMI BOIIPOCAMU, BKAIOYas (PMHAHCOBLIE: B IICbME pedb ngeT o c6ope
1 PaCXOAOBAHNY CPEACTB HA IIOCTAHOBKY CIIeKTAKASL.

4Tlepsonagarpuo CoagaTa ZOAXeH ObIA UTPATh CTYACHT YHUBEPCUTETA 1 HAYMHAIOLI M
xygoxuuk C.-TT. Po6ep (Robert).

5 2Kroabp Huxarn (Nicati; 1873-1939) — gupexrop AosanHckoit koHcepsaropun B 1908-1921
rogax (ITpum. Lettres-I, ZOTIOAHEHO YKa3aHUAMI HA TOAbI JKU3HU U1 ZUPEKTOPCTBA).

6 B 3aae Pyiin (salle Rouilly) 8 AosanHe mpoxognan 0T60pOUHbIe IIPOCAY IINBAHIIS AKTEPOB
n perternyun «Corgarar.

"HeycTaHOBAGHHOE AUILIO.

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | HayuHbiii BecTHUK MockoBckoit koHcepsatopun Tom 12 Ne3 (CeHtsiops 2021)



Igor |. Blazhkov, Natalia A. Braginskaya. Correspondence between I. Stravinsky and Ch.-F. Ramuz

HI.-P. Pamto — . @. CTPABUHCKOMY
[Axangus, Kyp AosanHa|
MOHe e ABHIK YTPOM
15 mroas 1918

Joporo1i gpyr!

Buepa s Bugea r-Ha Pocce! 1 mpoBeA BTOPYIO IIOAOBIHY AHS C HUM; IIPOYEA €My
«VIcTopuio» n nogpo6Ho o6bsacHnA ee. EMy xouercs 6b1Ts UEpTOM, U MHE KasKeTCs,
oH MoxeT ObITh xOopomuM. OH cobnpaeTcs UrpaTh B KUHO. I cpasy ske Hanuca /.2
(oH 6b1A B cy660TY Ha COGpaHmMm), IPOCS €ro coraacuTbhest Ha poab Kopoast. 2Kay.
Kpowme toro, r-H Pocce ykasaa MHe Ha BO3SMOXKHYIO «ITPUHIJECCy» — IeBuLy 13 Kabape;
51 ZJOASKEH MOBUZAATD €€ B OAUH 13 GArKaimmx gueil. ECAn OHO TOro cTout, s onpoury
Bac ee «nionrpo6osats». [Toka He nuuy 2Toi1 game, OCTaBIM ee PO 3ariac.

[Tpomaitre. He npriexars an k Bam? B cpeay 51 mepegeaan Bce TEKCTBI; TEIePb OHU UHIIe.

B nepBom kycke 51 yGpaa MecTo, rje IMOSCHSIO HALI 3AMBICEA: «IDTO He [1beca, 3TO
HCTOPUS». 3aMBICABI CBOU HE MOSICHAIOT, X BHYIIAIOT.

[leayto gereii, s odeHb 60ACH, Bam Pamio

Uro rosoput Hukaru o nosogy 3aara? Mel Ha4UMHaeM PeNeTUI NN B KOHLIE HeACAN.

P. S. Toabko aTo noayuna Bamre nucsmo. Kak Bugure, 1 aGCOAIOTHO pasgeasdio Bamre
MHeHne. YBUAUMCH B cpeay, ecan ¢ Baieir cropousr He 6yzet nsmeneHnit. Joxgurecs
r-xy IInroesys.

I[lepeBog BBIIIOAHEH 110 U3zaHuIO: [26, 357-358)].

I Ta6pueas Pocce (Rosset) — mBelijapcknii akrep, ucrioansismmii poab Coagara Ha ipeMbepe
«CKa3Ku 0 COAZATE», XOTA BHAUaAE OH [TAAHIPOBAACH Ha poAb Uépra. Kak ykasano B [1pum. Lettres-I,
B rpynie K. [Turoesa Pocce Boictynaa nog nicesgonnmom bupeas (Birel).

2Heycranosaennoe annjo. Poas Kopoas B okonuareasHoi Bepcun «CKa3Ku O COAgaTe»
MCYe3Ad N3 KACTMHTA.

3 Atoamuna Adxosaesna [Tnroesa, yposka. Cyanosa (1895-1951) — pycckas u dppaniyysckas
akTpuca, Ha mpembepe «Ckasky 0 coagare» ncrioarsara poas [ punueccer; skena 2Kopska I Tnroesa.
2Kopx (Teopruii iBanosua) ITnroes (Pitoeff), ypoxa. 'epopr Osanecosud [TnrosH (1884-1939)
— pycckuii u GpaHILy3CKUiT aKTep U PesKUCCep aPMAHCKOTO TPOMCXOXAeHNs; ¢ 1915 40 Havara
1920-x roros Tpyna ITntoesa, cosgannas um B [1aennaae, mpuropoge JKenessl, BBICTyIIaAa
B UIBeitgapun; cm.: 5, 178]. K. TTuroes pesknccupoBaa npeMbepHblii criekTakab « CKasku o
COAZATE» 1 ICTIOAHAA YacTh poAn YépTa.

7
I.-®. Pamio — U. @. CTPABUHCKOMY
[Axayus, Kyp AosanHa)|
MIATHULIA
19 nroas 1918

Jloporoii, — HEBO3MOKHO JO3BOHUTLCA BaM: paHbIle MeHs 3aMCaHO IJEABIX
10 geroBex.

Xouy coobmuts Bam:

1) uro y Pocce rpuii u 3aBTpauHAsA peeTUIINA OTAOKEHA;

2) 4ro 3a6b1A cIpocKTh Bac B mpomaslii pas, 4to cgerarn Bsr ¢ Hukarn, MmoxHO
AU TIOAYYUTD 3aA;

3) 4TO s ULy 6¢€ 3aHOBO 1 XOTeA 6bl TOBUAATH Bac B 6amskaiimme gHu, 4To6b1
MIPeAAOKUTD BaM 0f1H AT HECKOABKO HOBBIX dCKI30B STOW BTOPO JaCTH.

1000 mosxeaannit P.
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PeltHxapT Hanmcaa MHe, CIIPALIMBAET, HE [IPEAEM Al €rO ITOBUAATD; TOBOPUT, YTO
HE yBEpPEeH, CMOKET AU BEPHYTbCA K cebe uepes AozanHy. Ml erge moropopum 06 aToMm.
IlepeBog BBIITIOAHEH 110 n3zanuio: (26, 358).

8
HI.-D. Pamio — U. ®@. CTPABUHCKOMY
[Akarus, Kyp Aosannal
cy66ota
20 nroast 1918

Joporor1,

Heso3morkHo noniMaTs Bac. Xouy ckasaTp Bam, uTo Buepa BeuepoMm BUZEA
O6epskonya, Bo3Bpaujasuierocs 13 Mopska 1 coobuusIiero Mue o Bamnx HamMepeHnsx
COIIPOBOXAATh ero B JKeHeBy B IOHeZEABHUK U BCTPETUTHCA C I'-koul [TuToeBor.
OH cnpamumBaa, He 1oeay Au 4.  caea 60aee pa3yMHBIM CHaYaAd YTBEPAUTHCS
B HalMX maHcax Ha ycnex (y r-xu [[nroesoii]). I mocaaa eit HeGOAbIIOE MICHMO,
B KOTOPOM IIPOIIY CBUAAHINS, O6BACHUB, Y€r'0 MBI OT Hee oxxugaeM. Ecan B mpuHnnmne
HallIe IPeJAOKEHIIE MHTEPECYeT ee, OTBET JOAXKEeH NPUNTH ¢ 06paTHON OYTOM, TO
ecrb 3aBTpa yrpoM. Torga nepegam ero Bam uepes A[acepme]! n 6yay y napoxoga.
B nporusHoM cayuae A[Hcepme] cripasurcs B JKeHeBe B TOHEAEABHUK OTHOCHTEABHO
HAIIMX [AHCOB HANTN KOTO-AUG0 ZPYTOro, 1 MbI TOeAeM TOCMOTPUMZ.

Pa6Goraro: y MeHs 4 BapraHTa HauaAa BTOPOIL aCTH, ABUTAIO TOT, KOTOPBIN KasKeTCs
MHe HaMAYYIINM, AAS TOTO YTOOBI IIpY Hallell BcTpede Bl cMoram 6bl mpejcTaBUTh
BIIEYATAEHIE, KOTOPOE OH JOAXKEH ITPOon3BecTr. B 2Toil Bepcum ecTh HOBas CljeHa,
3aMenstomas cueny Kopoast.

JpyKecKkuii mpuser, P.

IlepeBog BBITOAHEH IO 13AaHUIO: [26, 358].

I 9puecr Ancepme (Ansermet; 1883-1969) — mBeliyapckuii gupuskep, pyKOBOAUBIINI
npeMbepoil «CKasKy 0 COAZaTe» U [IePBbIMI MCTIOAHEHMSIMU APYTruX courHeHnit CTpaBrHCKOro;
¢ 1915110 1923 rog — raasubii guprekep Pycckoro 6arera Jsaruaesa, ¢ 1918 mo 1968 rog — raasHbit
Auprikep ocHosanHoro nM Opkectpa Pomanckoit I seiiirapun B 2Kenese. CrpaBrHCKII TOCBATUA
Ancepme Tpu ribecsl gast crpynHoro ksaprera (Caassan, 1914).

2 B nuchMe 06CyKAaeTCsl BO3MOKHOCTD yaacTust AogMuabl [IUTOEBON B IOCTaHOBKE
«Conagara» B poau IpuHueccst (cM. mpum. 3 K rircsmy Ne 6).

9
HI.-®P. Pamio — . . CTPABHCKOMY

[Axanyus, Kyp AosaHHa]
1 aBrycra 1918

Joporoii apyr,
4 Havaa nucars PlefiHxapTy| 1 OCTaHOBUACA Ha MOAIYTH. BOIpocsl, KOTOpbIE MBI
3azaeM eMy, OyAyT AeICTBUTEABHO ITOAC3HBI U1 LJEHHBI AUIIb TOIAA, KOIZa Mbl CaMI
6yaeM 3HaTh, KaK 1 ITO, B YACTHOCTH, OTHOCUTEABHO My3bIKaHTOB. [TocTapaiiTecs
CBA3aThCA C AHCEpMe, a B Cy6060Ty cooblyuTe MHE O pe3yAbTaTax Bauero pasrosopa.
Pleituxapr|, mo-sugumomy, Ha Iy Ti B BunTtepTyp, Kysa eMy u Hanuy.

1000 mpuBeTCTBUI, JOPOTOI APYT, Pb.

IlepeBog BBIIIOAHEH 110 13gaHuio: [26, 360)].
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10
HI.-®. Pamio — V. . CTPABUHCKOMY
[Axangus, Kyp AosanHa|
BTOPHIK
18 aBrycra 1918

Joporoit CrpasuHcKuii, g1 npocua Pocce nossonnTts BaM 1o BosspammeHnnu goMon
1 COOBIIUTD, 9TO PEMIeTPOBATD 3aBTPA HEBO3MOKHO, 7207R0MY HIMO Y MEHA HEM PYKONUCL.
41 TOABKO UTO MOAYYMA IIICBMO OT KOIIUUCTA, Konus O6yjeT rOTOBa B ILATHULLY. MHe
Ka’KeTCs, YTO Ipolle OCTaBUTh OyAyLIyIO perneTuI IO, Ha3HaYeHHYIO B TeaTpe Ha
cy660Ty B 11 vacoB. KoanmuecTBo perneTuinii Mbl yBEAYNM, HAUMHAS CO CACAYIOUIel
Hegean. OgHako 51 6b1A 6bI OTHIOZb HE ITPOYb NOBUAATH Bac 40 aTOro n norosoputs 06
aKTepax, 4yero paHblie s He MOT cgeaats. [lapoxog npubsisaer B Yiru! B 9 u. 55 MuH.,
6yay BcTpedaTs Bac, 1 MbI TIOrOBOPHIM.

Pocce npegaoxua MHe CBOUM YCAYTU umnpecapuo, OueHb CKpoMHble. Harmomuure
MHe pacckaszath Bam i 06 aToMm.

Pe6sita Hamm ¢ gocmopeze ot Bammeit Mmysbikn 1 «Bo36yxkgeHbI» €10. Jo cBuganus,
ZAOPOTOI1 APYT, YePKHUTE, MOT'Y AU 1 pACCYMTHIBATh Ha Bac B BOckpeceHbe.

[lepeBog BBITIOAHEH 110 U3ganuio: [26, 360-361].
'Vmri — ropog Ha 6epery Kenesckoro osepa, HblHe paiioH AO3aHHBL

1
HI.-®. Pamio — V. @. CTPABUHCKOMY
[Axanyus, Kyp AosaHHa|
MATHULA YTPO
23 asrycra 1918

Jloporoii, Bueparmtsist BedepHsis perteruiust ¢ [anbe6eroM! (arenne) odens 7200600puia
MeHs1. Xorerocs Gbl ToBrAaTh Bac 4o 3asrpamseit (cy66ora). Byay sxaars Bac y mapoxoga
B 9 4. 55 MuH. Ecam xe ¢ HuM He npubygeTe, TO eCTh Ipregere B AO3aHHY ITOE370M,
npegynpeaute MeHs, noxaayicra. [Tnmy Bpangen6ypry. Criacn60o 3a oTKpbITKY. UTO
K nogeaaewn! [TpugeTcs coraacuTbes Ha NX «IIOCACAHIOIO» LIeHY.

(910 Ta, KoTopas 6piaa yKasaHa B 6104KeTe).

1000 gpyskecKux nNpuBeTCTBUI.

ZKuiisp? (oH B gepeBHe) IULIET, 4TO 3aHNMAETCS PACCHIAKON 2pasrop3. Bl B crivicke.
3HaunT, B GAVKAIIE ZHU JOAKHBI TOAYYUTH ITATIKY.

I[lepeBog BbITIOAHEH 110 n3ganuio: (26, 361).

! 9au Tanveben (Gagnebin; 1891-1949) — mBelijapckuii TaA€OHTOAOT, UCTIOAHUTEAD POAU
UYrena Ha npembepe «Ckaskn o coagare». «OTTOro 4TO OH GBIA TaK My3bIKAACH, — ITHCAA
o l'aube6ene J. Aucepme B Revue de Belles-Lettres 8 peBpare 1957 roga, — OH CTaA IPEKPaCHBIM
urenyoM B “VcTopun coagara” u B “ITere n Boake” ITpokodbesa <...> OH IO-HACTOAMEMY BAUSAA
Ha HAIIy MY3bIKAABHYIO XKI3Hb 1 CTaA Zast CTpaBuHCcKoro, Vropst Mapkesiya 1 MHOTHIX APYTUX
TAKIM APArolleHHbIM gpyroM» (gur. no: 21, 89]).

2 9amon JKuitsip (Gilliard; 1875-1969) — rmBeiiiapckuii AnTeparypHbiil KpUTHK, B 1914 rogy
Bmecre ¢ [1. Byapu u I11.-P. PaMio ocHOBaA e3keMeCcsuHbI XyA0KeCTBeHHBIN XKy pHaA «Bogyasckue
rerpaau» / Les Cahiers vaudois. ’KypHaa 06'beUHSIA AUTEPATOPOB, XYAOKHUKOB 11 APYTUX
AlOZel nCKyccTBa, xkuBIINX B Pomanckon Hseiyapuy, B kantTone Bo, — Bogyasues 9. AHcepMe,
P. O6epxonya, 6parbes Conrpua u zp. [ToMnMo neprogndecKux BEIITYCKOB PeJaKIINA N3ZaBaAa
OTZEABHBIE COUHEHMS CBOMX aBTOPOB I107, TN O Edition des Cahiers vaudois.

3 Pe‘{b naeT o qupreX I BETHDBIX FpaBIOan HaAepeBe, BBITIOAHEHHDBIX AKTBHBIM y‘{aCTHI/IKOM
«Bogyasckux rerpageii» xygoxxHukom Aupu Briodom (Bischoff; 1882-1951) n ony6ankoBaHHbIX

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | Hay4Hbiti BeCTHIK MockoBckoit KoHcepsatopin Tom 12 Ne 3 (CeHTsiopb 2021)



Wropb . Bnaxkos, Hatanus A. bparuxckas. Mepenucka U. ®. Ctpasunckoro u L.-®. Pamio

Edition des Cahiers vaudois. 9. Kuiiap 3aHIMaACs OTIIPABKOI KOIIUI IPABIOP APY3bAM XKyPHAAQ,
cpeay KOTOPbIX 6bIA 11 CTPABUHCKUIA.

12
[I.-P. Pamio — 1. @. CTPABMHCKOMY
[Axanus, Kyp Aosanua]
JeTBepr

[cenTs6ps 1918]

Joporofi, 3axBaTuTe BCIO Bay MysbIKy B cAegyIomyio cy660TY; TOABKO C My3BIKON
HaM yJacTCA BIIOAHE ACHO oxeamumas yeaoe. K ToMy ke, TogyMas, s TOHAA, YTO OHa —
TAABHBIN 8036yOumens ZAsl aKTEPOB 11 IOMOTAeT UM YCBANBATh POANL.

[Toka He 3a6b1A: He gyMaeTe An Bol, uTO 6yzeT HerAoxo, ecan YEpT npouTeT MOHOAOT
repe/, 3aHaBeCOM BO BPeMsA KOPOAEBCKOTO Mapmia? fI pasMbIIIALIO O IIeAOM, I MHE
Ka’KeTCs BCe JKe, YTO MY3BIKA 1 TEKCT CAMIIKOM YK OFHOOGPA3HO YepeyrOTCs.

Mpbr nipaBer, 9TO nsberaeM HAAOKEHMI MY3bIKM I «IODTUYECKOTO» TEKCTa APYyT
Ha gZpyra; HU4ero HO,ZI,O6HOI‘O 34€Cb HET, I TEKCT 11 MY3bIKa ITPNHAAAEKAT Cl)aHTaBI/II/I,
OHU HEIIPUHY>KJ@HHDI; BO3MOJKHBI JaKe pa3AMYHbIC 9PPEKTHI OT X CNOAKHOBEHUIL.
MHe gyMaeTcs, HalpuMep, 9TO My3bIKa OCTAHABANBAETCH, Korga YEpT roBoput: «oH
YHUUTOXUT CaM ce6si»; caegyromas ppasa: «HO ZeHCTBOBATD N3BICKAHHO». Paccysx genus,
ngyue 3ateM 6e3 My3bIKI, TeM CaMbIM OKaXKYTCA 8 Opyeom naare, a UEPT BBIXOAUT
Ha perpusy Maplia; 3To 0XXMUBNAO 6bl BCIO 2Ty yacTb. O6gyMaiiTe Bce 9T0, XOPOIIO?
A Taxke KOHel] 1-11 4acT, rje BCTyIaeT MysbIKa; IPOnsBegeHHbI ero adpdexT 6yger
BIIOAHE BEPHBIM U OITPABAAHHBIM, €CAM OHA 6y;l,eT 3aZ4yMaHa B 3TOM MECTE paan camMon
ce6s1; 3aTeM OIYCKAeTCSA MAACHBKII 3aHABEC, KOHLIEPT ITPOAOAKACTCS 11, HAKOHEl],
oryckaeTcst GOABIION 3aHaBeC K KOHILY KoHLepTal. [Tocaednror cyeny TaHLyiiTe camu?:
Ber 3a:xuBeTe PUTMUNYIHO U CITaCETE BCE.

Bam P.

[TepeBog BBITIOAHEH IO U3AaHuIO: [26, 367].

! BepoaTHO, peub ngeT 0 «MaAeHBKOM KOHIIEPTE».

2 [IepBoHauaabHO CTpaBUHCKNN EHCTBUTEABHO COGMPAACS NCTIOAHATD (PUHAABHBII TaHeL]
Yépra caM, HO B ITOTE 3aKAIOUUTEABHBII 2111304 nnopyanan ;Kopsky [Turoesy, B To BpeMs Kak
OCTaAbHYIO 4acTb poAn Uépra, HeraHuesaabHylo, urpai Xau Buitsp (Villard; 1895-1982), mocae
CBOETO CLIEHIIeCKOro ge6iora B «Coagare» cAeAaBIINil aKTePCKYIO Kapbepy B [TAPUKCKOM TeaTpe

“Kaka Koro.
13
[I.-P. Pamio — 1. @. CTPABMIHCKOMY
[Akanus, Kyp AosanHa|
YeTBEpr yTpoM
[cenTs6ps 1918]
Joporoit gpyr!

He ropomatocs An s, npocs Bac morosopurts 3asTpa ¢ O6ep:koHya O 11eHax Ha
MecTa? Bonpoc aToT HE06X0ZUMO pemuTh B OAMKaiimee BpeMsa. BospMuTe maan
TeaTpa u BerancAeHuA Bpangen6bypra n nmokaxute nx O6ep:koHya, B TOM YICAE
U HAI IIPOEKT (CAVIIKOM AOPOTUEe MecTa, MHe KakeTcs1). Bpangen6ypr roBopurt, 4To
ZlA>Ke [P «OTIePHBIX» [JeHaX OH HE YBEPEH, 4TO Mbl cO6epeM n0aHb(il 3a.
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ITocKOABKY pacueTsl HAIM OCHOBAHBI TOABKO Ha 9TOM IIPEAIIOAOKEHNH, €CTh
PUCK, 4TO OHI HenpaBuAabHble. O6cyaunTe IOray6ke 3TOT BOIPOC (10 CyIecTsy) 3a
3aBTpakoM ¢ O6epxonya. OH apeHs 33paBOMBICAALINIA 11 XOPOIIO 3HAKOM CO 3AELIHIM
«XOpOomMUM OOIIECTBOM».

1000 noxkeaanuii, B cy660Ty y mapoxoza. Sl mpoBoxXy AHM 3a MICAHUEM IIHCEM,
2TO 6-€ CerogHs yTpoM.

P.

IlepeBog BBIIOAHEH 11O 13AaHuIO: [26, 368].

14
HI.-®. Pamio — . ®. CTPABUHCKOMY

Axayuns, Kyp Aoszanna
1 dpespars 1920

Joporoit gpyr. A Hanucaa Bam 60abI0e KOANYECTBO MUCEM, KOTOpbIe Bbl, mo-
BUAVIMOMY, HE ITOAYYIIAN, IOCKOABKY OHI GBIAL aZPECOBAaHbI HA OTeAb Mépuc!, rae
Bac 6oabire Het.

Cerogusa rocrioxxa CrpaBrHCKas AI06€3HO IPUCAaAa MHe Bal mpaBuAbHBII agpec,
n g numy Bam.

Joporoii gpyr,

Xouy cka3zarb Bam, ato G.2 BBICAQA TPU THICSAYN, U CIIPOCUTD Bac, 9TO ¢ HUMU geaars?

41 ouenb x0uy, 4TO6bI, KAK TOABKO Y Bac nosiButcs cBo6oguoe Bpems, Bol 3aHAAUCH
6Bl IOMCKAMU COYYBCTBYIONINX.

Mys3wvixa: B BOSMOXXHOCTAX Y Bac He 6yzeTt HegocTarka.

2Kusonucy: o6parurecs K Bammm gpyspam Xyg0KHAKAM.

Aumepamypa: (8 uactHoctn, nosugars 11.-A.3).

[ITaBanHu* ckazaa MHe, 4TO ['Ooroas’ 6yzeT roToB, TEeM AydIIe.

Naes: cozgars BHe PpaHny HeGOABLION HE3a8UCUMBILL YEHMP, KOTOPBIA BO3BMET
10 CBOIO 3aIUTY AIOEN, BEIU 1 NAe, KOTOPbIe MbI AI0G1IME.

Paccunrsisato Ha Bac. Ecan s 1 mpogoAskato 3aHMAThCS BCEM 9THUM, TO HEMHOXKEUKO
n aas Bac. Bel, HeCOMHEHHO, HaligeTe COYyBCTBYOIINX. YepKHUTE, COTAACHBI AU
Brr 1 uTo, nmo-Bamemy, MoxxeT OBITh CAEAQHO O HAIIETO OT'bE34d, €CAU eXaTh OyZeT
BO3MOKHO. f] Bech k Bammm ycayraMm, roTos moMous BaM, TO eCTh HanucaTh OTCIOZa
AIOZSM, IMEHA KOTOPBIX YKaskeTe. BaM ocTaeTcsi TOABKO IOATOTOBUTS ITyTH. JKeaaro,
4TO6bBI BCE ABUTAAOCH COrAacHO Bamenn udee.

l'ocnoxa CrpaBrHcKas ropoput, 4To y Bac sce xopommo. [Toxaon [Taprky.

Bamr P.

IlepeBog BBIIOAHEH 11O 13gaHuto: [27, 69-70).

1Orenas Le Meurice 8 1-m okpyre ITapuska (ocHoBas B 1771 rogy). 2 dpespars 1920 roga
KOMITO3UTOP ITOCEeTHA IpeMbepy 6arera «I TecHb coroBbsi» B Opéra. B atn Mecsiypl CrpaBrHcKni
neprognyieckn Boiesxai n3 Mopska B ITaprsk u B csasu ¢ paGoToil Hag GareToM «ITyaburHeAAd»,
npemMbepa KOTOporo B aHTpenpuse Jaruresa cocroaaacs 15 mas 1920 roga.

2 HeycraHOBACHHOE AMILIO.

3 Iapab-Aas6ep Coanrpua (Cingria; 1883-1954) — mBeiiiiapckuii oar, nucaTeAb, dCCENUCT,
Apyr CTpaBMHCKOTrO, Ha3bIBaBIINIA ero «MaTp n3 OpaHnen6ayMa». ABTOP TEKCTa (COBMECTHO
co Crpasuncknm) K «MareHbKOI rapMoHnyeckoit Pamiosuane» / Petit Ramuzianum Harmo-
nique (1937), narmcannoii komnosnTopom k 60-aetnio I.-P. Pamio. CrpaBrHcKuii oT™Medan,
aro uccaegosanne Conrpua o Ilerpapke [22] mosansiao Ha koHyenynio ero Duo Concer-
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tant gast ckpuniku 1 poprenunano (1932); em.: [17, 127]. Cruxu Ierpapku B nepesoge Canrpua
Ha cTapodpaHILy3CKIIA ZJOAKHBI OBIAY AC€Yb B OCHOBY HE3aBEPIIEHHOIO BOKAABHOI'O IJMKAQ
Crpasunckoro «/inanor Pasyman Pagocti» (1917); Biocae4CTBrN 2TOT My3bIKAABHBII MaTepraA
BolieA B Meaogpamy «Ilepcedponax.

4@epnan lasanu (Chavannes; 1868-1936) — mBeiiiyapcKmii ApaMaTypr 13 KPyra «BOAyaslies».

5/leTaAr MPOEKTa He YCTAHOBAEHBI; BO3BMOKHO, pevb ngeT o nepesoge IllaBanHom Ha
¢ paHILy3CKNiT A3BIK KAKOI'O-TO COUMHEHN 'OrOAS, TBOPYECTBOM KOTOPOI'O YBACKAACH Pamio
cnogaun CrpasuHckoro. O6 nnrepece [llaBanHa K pycCKOU AUTEpaType FOBOPUT IepeBog «Aaau
Bann» YexoBa, BBIITOAHEHHBII IM ITO33Ke Al ITAPVKCKIX TOCTaHOBOK ITuroesa; o.: [18].

6 ITocae Toro xax B 1919 rogy nepuoguieckoe usganune «Bogyasckue reTpagu» NpeKpaTuAO
CBOE CyLIEeCTBOBAHME U KPYT «BOAYA31IeB» PACIIaAcs, PaMIO OCTpo oumyijar HOTpeGHOCTD
B CO3JaHUM HOBOT'O XyA0KECTBEHHOI'O COOOIIECTBA; OAHAKO, CYAs 110 JaAbHEIIel epernucke,
2Ta UAes He BOIIAOTIAACH B XKI3Hb.

15
[I.-P. Pamio — . ®. CTPABMHCKOMY
Axanus, Kyp AosanHa
BOCKpECeHbe
[6e3 garor]

Joporoi gpyr, noceiaaio Bam TeaerpaMmy, 4To6BI HE XKAAAN MEHS CETOAHS JHEM —
npocTuTte MeHs. f He craa. Y Mera 60AnT ropao. £ He B HaCTPOeHNH, 6OIOCH BRIXOANTD
B TaKYIO IIOTOZy; TeM 60Aee, YTO y MEeH: MHOTO ZeA 3aBTpa. A gaxe o6pamaiocs k Bam
¢ npocs60oit momous Mue. He nipuexaau 6v1 Bl ¢ gByxuacosbiM oeszgom? Y MeHs B 9TO
Bpems 6yzeT Popep!: oH mpugeT ¢ pe3yAbTaTaMi CBOUX MOCACAHNX geMapureil. Takum
o6pasom, Brl ysHaere, B ueM geao, u cpasy xe OyzeTe «BBeACHbBI B KypC» Ay4Ile, UeM
2TO0 MoT OBl cgeAarth 4, Iprexas K BaM. 3aTem cocronTcsa co6paHne, B KOTOPOM MHe
XOTeAOCH Obl, YTOOB! Bbl MpUHAAU yuacTre B KaueCTBe 3alHTEePECOBAHHOTO AMILIA.
Brl 3Haere, Kak A cunTaroch ¢ Bamnm Muenuem u BamunMy copeTamu. Mpl MOTAM GbI
BMeCTe IIPUHATH OKOHYAaTeABHOE PellleHne, 3aTeM BMecTe IToo6eaTh, eCAM Bol cBoO60ZHbI.
He nago orBeuars, 1 Bac xay.

Bamr P. u 1000 gpyskecKnx MpuBeTCTBI BCEM.

IlepeBog BBIIIOAHEH 110 U3ganuto: [27, 70].
IRohrer, HeyCTaHOBAEHHOE AWLLO.

16
HI.-®D. Pamio — . @. CTPABUHCKOMY

[Akayus, Kyp Aosanna]
27 dpespans 1920

Joporoii gpyr,

Sl MHOTO ZyMaA O HaleM BYEepaIIHeM Pa3sroBOpPE, 1 BOT BBIBOZA, K KOTOPOMY 5 TIPHITIEA.

a) 4 gam cBoe coraacue Ha TO, wT06bI nMst MOe buryprposaro Ha aduire «Corgara»
(BTOpOIT BAPHAHT, TaK Ha3bIBAEMBIN XOPEOrpadpUIeCKuii)! AULIb B TOM CAyUae, ECAL
6yAy AICTBUTEABHO U A€ATEABHO COTPYAHNYATD B IIOCTAHOBKE.

6) 51 gaM CBOE COrAacHe AMIIb B TOM CAYYae, €CAU TaK Ha3bIBAE€Masi BTOPAs BEPCIL
6yZeT HecTH TO ke Ha3BaHue, uTo U nepsas: «/IcTopus coagara», Ha3saHe, HallJeHHOE
MHOIO, KaK BaM MOMHITCA, 11 KOTOPBIM 51 GbIA JOBOAEH, TOCKOABKY OHO TOYHO yKa3bIBaeT
Ha TOH (MHE KaXeTcs, ero 6bIA0 GBI IHTEPECHO COXPAHUTD).

Ecan Bbi co cBO€#T CTOPOHbBI COTAACHBI € 2TIMU ABYMsI ITYHKTaMU ([IPeAYIIpeITe MEHs
criepBa), st cMor Gbl [TPeACTaBUTb B MICbMEHHON (hopMme: 1) pesioMe 1epBoro BapraHTa
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C TAQBHBIMU MOMEHTaMU, 2) [IAQH BTOPOTrO [BapuaHTal, ¢ yueToMm Bamux ykasanuii
u yKasaHuii ITukacco?, KoTopslil MOCAYK1A Obl TAABHBIM OGPA30M K YCTPONCTBY BCEi
«U3HAHKI»3, TO3BOAUB HaM GBICTPO ZOCTUYD OIIPEAEACHHBIX YTOUHEHUI.
CoobmuTe, uTo Bor gymaeTe 06 aTom. 11 10000 mpuseTcTBmit.
P.

IepeBog BBIITOAHEH 110 Usganuo: 27, 70-71].

! zest HOBOI mOocTaHOBKU «CKa3KM O COAZATE» B BIAE XOPEOrpadpuecKoro CreKTaKAs
Ha My3biKy CrpaBunckoro (6es mapruu Yrena) npunagaexara C. Jsaruaesy, Bonpexkn
yTBepxAeHII0 CTPaBUHCKOIO O PEeBHOCTHOM HerpuATiY «COAZaTa» M €ro IpeMbepHOro ycrexa
B AosanHe raasoit Pycckoro 6arera; em.: (17, 64]. B antpenpuse Jsaruaesa mpoeKT He COCTOSIAC
B CHIAY HepPa3pelnMOCT IPOGAEM aBTOPCKOrO I1paBa, B OCHOBHOM KacaBIINXCA POoA Pamio;
oM. [33, 310-311].

2 [Ta6a0 TTukacco, cosgareAb geKopayuii 1 KOCTIOMOB Aas «[ Iyapanneas» B cesone 1919 /1920
rOAQ, ZOAKEH GbIA CTATh XyAOKHIKOM HOBOM, naprikckoii Bepcnn «Coagara» y C. Jlarnaesa.

3 Vrpa caos: dessous (¢hp.) 0O3HaUAET «TO, 4TO 1104 CLIEHOI — MALINHHOE OTAEACHIE, & TAKXKE
— «usHaHKa» ([Tpum. nep.).

17
HI.-®. Pamto — V. @. CTPABUHCKOMY

Axanns, Kyp Aoszanna

BTOPHUK yTPOM

[6e3 gaTsi]

Joporoii gpyr, ecan s He oTocAar Bam Moe nucemMo Kannry!, 210 He motomy, 4To
S €ro He HaINCaA, a HAO60POT, TOTOMY UTO A €20 Hanucaa u OHO He roguTcA. S He
MOT'Yy HAITH TIOAXOAAIIEro TOHA, TO eCTh A cAab0 omymaio Bamr ToH 1o oTHOIeHnIo
k 9ToMy K[AnHry], a 6e3 ToHa HIYero He nogeAaaels. S moaararo, 4To Aydire 6bIA0
651, ecau 661 Bbl Harcaau camu, 1o COGCTBEHHOMY YCMOTPEHMIO, M COTAACHO TIAHY,
BpipaboTanHOMy Hamu. Jlo cBuganums, goporon gpyr, 10000 moxkeranun cembe —
«obpaboTalTe» UX KaK CACAYET.
P.

[lepeBog BBIIOAHEH 110 U3ganuio: [27, 71].

! Orro Mapuyc Kannr (Kling; ym. 1924) — gupexrop nsgareascrsa J. & W. Chester Ltd.
B AoHgoHe, ¢ oTgereHneM B JKenese. Pamio u CTpaBuHCcKNl 06CyXK 20T BOBMOKHOCTD
ny6ankanun «Ckasku 0 coagare» B usgareapcrse Yecrep. Hauaro gerosoro obmenns
Crpasunckoro ¢ OrTo KAanHroM, mseitijapiieM 1o rmporncxoxgeHnIo, OTHOCUTCs K 1916 rogy.

18
HI.-®D. Pamio — . ®@. CTPABUHCKOMY

Axanus, Kyp Aosanna
29 nroast 1920

Joporoit CrpaBuHCKHUI,

S npunyskgen npunectu Bam csou ray6okne n3srHenns. A cgeaan 6u1 9T0 ropasgo
paHbliie, ecAn 6bl 3aMeTUA CBOIO O1nbKy, HO Bl camu ykasaam Mue Ha Heel. [Toayuns
Baury oTKpBITKY, 51 GPOCHACS CPa3y K 9TON HECUACTHON «CTPAHMIE» M TOABKO TOTAA
3aMeTHA CBOIO ONMAOMHOCTE. Kak 210 nmponsomao? £ cam He 3Ha10. Bo BCAKOM cayuae,
cunTaro ce6s eAMHCTBEHHBIM BUHOBHBIM 11 HECY BCIO OTBETCTBEHHOCTD caM. Cunraro
CBOMM JOATOM CKa3aTh BaM 2TO cpasy e B HajeXae, 4TO MOe IIPM3HAHIE 3aCAYKIT
Bamre mpomjenne. Bea ceppesHocTd Mogo6HOM HeGpeXHOCTN MHe odeBngHa. Ho
6yabTe yBepeHsl, uTo «VcTOopusa» (BbleAuIas OUeHb HEGOABIIIM THPAKOM) ITOYTH He
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MOABASAACDH Ha MTPUAABKAX, U UTO 5 3AITPETUA ITOAKAIOUATD K JEAY TPECCy M OTCHIAATD
ee [«cropuro»| B ITapusk. Hagerocs, aTo Hemuoro ycrnokont Bac. A Boo61ie B3bIBaio K
Bamreit cCHICXOAWTEABHOCT, PACCUNTHIBAS HA TO, YTO BBI 3auTeTe B MOIO TIOAB3Y TPYZAHBIE
1 HeACHBIE YCAOBHS, B KOTOPBIX ITPOMCXOAMAO ITeUaTaHNe, He TOBOPS O MOEM 30POBbe.
JleliCTBUTEABHO, 9yBCTBYIO ce6sl 0xeHd nA0XO.
YepxkHeTe, He mpaBja An? Bepore Bcé e B Hanty gpyKOy.
Pamio

IlepeBog BBIIIOAHEH 110 13gaHuto: [27, 74-75].

! Pamio npunocut nssrHeHns CTPaBUHCKOMY B CBSISH C IPEATIPUHATOMN MUCaTeAeM ePBOi
ny6ankaimein An6perTo «Ckasku o coagare» [25): Ha THTYABHOM AVICTE N34aHNUS OTCYTCTBOBAAO
nMs CTPaBUHCKOTO, GBIAO YKa3aHO TOABKO M PaMio. DTa HerpuATHasA TeMa CTaHOBUTCS OGBEKTOM
06CysRACHNS U B psige mocaegyromux ruceM (Ne 19, 20).

19
. ®. CreaBuHckmin — HI.-P. Pamio
Kapanrek
23 asrycra 1920

Mot goporoit Pamio, 1 noayuna Bame nucemo B ITapuske, rae npoxua 10 gueit
B IIOMCKaX KBAPTUPbl IOOAM30CTH, 1 Telleph BepHYACs 6e3 pesyabTara. Uepes Tpu
Hegean s octaBato KapanTek! — MbI Bce oTripasuMcs B [api, rge ogHa 3HaKOMas?
[IPEAAOKIAA MHE CBOIO BIAAY, TIOKA 51 He Haligy (n Bor sHaer, korga 210 cAydnTcs)
qTo-HUGYAb, TOZXOAs e MHe. Mol agpec, HaunHas ¢ 12 uan 13 cenr[s16psi), Gyzer:

Villa Bel — RESPIRO, Avenue Alphonse de Neuville @ Garches (Seine et Oise).

ITocae BosBpaujeHns B KapaHTek y MEHs CAyYIAOCH PACCTPOICTBO MULEBAPEHNS,
s1 6b1A 6OACH U AMIIb Tenepb 6epych 3a 1epo, YTOObl HaNMcaTh BaM aTu CTpoKN Ha
raoxon 6ymare.

Omumbku B epevHe MHCTPYMEHTOB MOETI'O OPKECTPa, KOHEUHO, JOCAZHBI I ZasKe
6oxaee TOro, HO Bel HUYero He nuieTe MHE O IIEPBOI CTPAHUILIE B LIEAOM, a Bejb
HECKOABKO CAOB, KOTOpble 1 Bam Hanmmcaa 06 2TOM, B IepByIo odepegb KaCaAUCh
ZAyXa 9TON CTPAHMIIBI, COBCEM MHAYE MTPEACTABAAIONIEl XapaKTep HAIIero COTPYA-
HIYECTBA, 4eM 3TO OBIAO B AeICTBUTEABHOCTU. Mos poab B «VIcTopun coagara» He
OTPaHMYMBAAACH COCTABACHIEM MY3BIKI AAS IIbECHI, YK€ COBEPIIEHHO rOTOBOM. I TeM
He MeHee, 1P YTeHNN 9TON CTPAHUIIBI IPUXOAUT Ha yM, YTO MOKHO UCIIOAHSTD
«Coagara» ¢ zpyroit My3bIKOM, KaK MOKHO GBIAO GbI ICIIOAHUTSH €ro (3TO ACHO 6e3
CAOB) B APYTUX AeKopauusix. Bama au 210 Mbicab, Pamio? f He Bepro, noromy uro Bam
O4YEeHb XOPOIIO N3BECTHO, KAKOE yYaCTHe 5 IPUHIMAA B Pa3paGoTKe CIIeHapHs B 9TOM
CMBICAE, YTO eCAM Obl MexX Yy HaMu o6oumu He 6bIA0 cOTpyzHUUecTBa, «Vcropus
coagara» crara 6ul 4eM-To coBceM gpyruM. He nmogymaiire, 9To s Tpe6yio BbICTaBUTDH
Moe nMs pAAOM ¢ Bammym, Korga pedus ngeT o my6GAnKa i OZHOTO TeKCTa, HO, KaK
s BaM y>xe roBOprA B MO€il OTKPBITKE — IIPOCTO NporpamMmma npemoepsl «Coagara»,
BCTAaBACHHAS BMECTO DTOI OmMM1GOYHON CTPAHUIIDI, B JOCTATOYHON Mepe BbI3BaAa
OBl y M TATEAS OllylIeHre NHTUMHOI'O COTPYAHUYIECTBA MeX Ay Bamu u mnoil Hag
nawum Coadamon. S npugaro aToMmy orpoMHOe 3HaUeHIe, MOI goporoit Pamio, n Mers
OUYeHBb OI'OPYNT, €CA DTA 3AOTIOAYYHAS CTPAHNMIIA COCTaBACHA BaMy co3HATEABHO
10 IPUYMHAM.... [sic!]
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A He rosopro 06 O6ep:xkoHya, IOTOMY 4TO €ro COTPYAHIUECTBO C Hamu 06oumu
CBOZAVAOCH K >KIBOIIICHOMY O(POPMAEHUIO 1 KACAAOCH «3PEANIIHOM» dacT «CorgaTa,
a He OCYIIEeCTBACHUSA ITLECHI B €€ [[EAOCTHOCTIL.

Bce aT0 BOmpocs MopaabHOTO ropsagka. C gpyroil CTOPOHEI, €CTh BOTTPOCHI
MaTepraibHOrO MAaHa. BoT oHm:

KAunHr-crapmnii cobrpaeTcs IOAHOCTBIO n34aTh My3bIKy «CoagaTa»?. fI xoTea 6br
Ipeskze BCero BhIACHNTH ¢ Bamu Boripoc o dpparmenTtax Bamero tekcra, cocTaBAsrommx
9acTh 2TON My3bIK/. Kak MHE IIPeCTaBUTh BKAIOUCHIE 9THX (PPATMEHTOB, HEOGXOAMMBIX
B HEKOTOPbIX NeNe Moeil My3bIKH, U34aHHOU B OpK[ecTpoBoii| napt[urype| u B nepero-
SKeHUU gAs POPTEeNMaHo, — ABYX IMYyOGAUKAIINAX, KOTOPBIMI CMOTYT BOCIIOAB30BAThCS
peskuccep, 4Tel] ¥ aKTepsl IIpU MOCTaHOBKe Nbechl! HyXHO, 4TOOB MO M34aHHBII
MY3BIKAABHBIN TEKCT OBIA B COTAACUN C BammM n34aHHBIM AUTEPATyPHBIM TEKCTOM,
1 9TO6BI OTPBIBKY M3 TOTO TEKCTA BOIIAN B TEKCT MY3BIKI TaM, TAE 9TO HEOOXOANMO
(xak, nanp[nmep|, B «Mapwax», «Maarenvxom xonyepme», «Kynaemax Yépma», To
ecTb BCE, 4TO BBl OTMETIIAM KaK Ha4uaAO ¥ KOHeI] Moeil My3bIKIL. S Hagerock, uTo Bel He
6yAeTe BO3paskaTh, ECAN 5 COTAACYIO MOIT My3bIKAABHBIN TEKCT C BammM AnTeparypHbIM
B YIIOMAHYTOM CMBICAE, 63 4ero ara ImyOANKaIIs, KOTOPas MOTAA GbI TOCAYKUTD ZAS
BO3MOXKHBIX UCTTOAHeHn T Hamero «Coagara», 6biaa 6bI HEITOAHOM 1 OYeHDb YCAOSKHIAA
6bI 33424y MOCTAHOBIMKA™).

tak, 5 %2y CKOPOro OTBETA 10 9TOMY ITOBOZY.

XBarut 06 aTom! Kak Bamn geaa? Mowu, ckopee, gy T IIAOXO, I AULIb U3PejKa
XOPOIIO, — HUKOTZA He 3HACIID, TOYEeMY, HO 5 3HAIO AWIIb, YTO YNCAO FHEl, Korja MHe
XOPOIIO, OYeHb HEBEAUKO. Atogu (HECK[OABKO| MaprKCKMX 3HAKOMBIX) MHE OCTO-
ueprean. K ToMy ke, He MOTy CKa3aTh, 4TO A B BOCTOpre oT Bperanu (a Kax 1 Aro6uA
BOoZyasckue Mecra!). Bo-mepBsIx, Bce BpeMst CTOUT IIAOXAs [IOFOAA, I [IOTOM, 9TO 4O
MEH, A BOBCE He HaXO:KYy, YTO BCE HTO BBIFASAZUT ITO-PPAHILY3CKI — DTO IIPEKje BCETO
aHrAniickoe. KoneuHo, KpecThsaHe XOpOIIy, HO KPeCThHe XOPOIIN Besge, Aaske y Gomreii!
ITouemy 6561 11 HeT ocae Bcero? JKrBonmcHoe MeHsA yTOMASET, a B 9TOM ITPIMOPCKOM
MOCEAKE YCTPANBAIOT COrSO® — (bPaHIIY3MKY IIOBAJVANCH ITPUE3KaTh CIOZa, He Mes
CPeACTB OTIPABUTHCA B JJOBUABS, — HIYEI'O CMENTHOT'O — AIOAN, KOTOPbIE HAYMHAIOT
PpacreBaThb, KOrga Mbl AOKMMCS CIIaTh (IIPOrYANBASICH [IEpe HALIMMI OKHAMM) IPOMYE,
4eM 9TO HeOOXOAMMO Ha YAMIIE, TAK KAK OHI AYMAIOT, YTO HA OTABIXE MOKHO GbITH
6ecryepeMOHHBIM. fl MOYTH He CITAIO U NuIny My3bIKy. MHe Bac y’xacHO He xBaTaer.
A1 Bac cepgeqHo o6HIMAIO

Bam Crpasunckuit

* Pasanunbie NeNe («Cronta») 13 Mysbikn « Coagara» B KOHLEPTax GyAyT HCIIOAHSTHCS,
KOHEYHO, 6e3 CAOB (BrrpoueM, Aniib B «Mapite Coagara» MOXKHO FOBOPUTb O 3aKOHYEHHbIX
CTUXaX — OCTAABHOE MMOHITHO TOABKO € BaummM noausM An6perTo).

IlepeBog BbIIOAHEH 11O M3gaHuio: [21, Ne 1013].

1B Hauaae mioHa 1920 roga CrpaBuHCKnMii ¢ cembeit nepeexaa us llseiiapruu
BO PpaHUMIO; TOCAE BpeMeHHOI ocTaHoBKN B [Taprke CTpaBUMHCKUE OTIIPABUAKCD
B Kapanrek (Bperans).

2 VImeercs B Bugy ['abpuars Bouép («Koko») lllaneas (Chanel; 1883-1971) —
dpaHLy3CKUl MOgeAbep, OCHOBaTeAbHUIIA MOgHOTO goma Chanel, 6Aauskuit gpyr
C. Aarnaesa n 1. CrpaBrHCcKOro; Ha ee BuAAe beas Pecninpo B I'apiie nog INMapukem
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cembst CTPaBUHCKUX, [TO CAOBAM KOMITO3UTOPA, IPOXUAa Bcio 3uMy 1920 / 1921 rozos;
cm.: [13, 82).

3 CrpaBrHCKUIT BHOBb O6CYKAAeT HeJOueTh ITepBoro nsganusa anbperro «Coagara»
(cm. mpum. 1 k muesmy Ne 18): IOMUMO «HEIIPABIABHOIO» TUTYALHOT'O AUCTA 1 COTIPsIsKEH-
HBIX C HUM IPOGAEM aBTOPCTBA, B COCTABE OPKECTPa OmKOOYHO yIIOMUHAAUCH BACHTA
n Tpy6a [He kopHeT. — H. B.J; KAapHeT 11 TpOMGOH OTCyTCTBOBaAU BOBCe ([Tpum. l'uzana).

4TTapturypa «CoagaTa» geiCTBUTEABHO BbiliAa B 1924 rogy B usgareancrse Chester,
koTOopoe BosraaBasa Orro Kaunr (em. mpum. 1 k mucemy Ne 17); mocae cmeptu Kanmra-
CTapIIero, MoCAeJoBaBIIelt B TOM ke 1924 rozy, rAaBOI 134aTEABCTBA CTaA €T0 ChIH, 'appu
Kanur (1890-1936).

5Corso (uman.) — TyASHUSL

6 JOBIAD — IIPECTIKHBII MOPCKOU Ky popT Ha ro6epeskbe Aa-Mania B Hopmasgum.

20
[II.-D. Pamio — 1. @. CTPABMHCKOMY

Axanus, Kyp AosanHa
27 asrycra 1920

Moit goporoit Crpasmacknit. OTsedaro Bam cpasy xe. ITosepsre, 4T0 ¥y MeHA
HIIKOTZa He 6BIAO B MBICASX OTpULIaTh yuacTue Baire B paspa6orke «CoagaTa», HO
IIOAYMAITE, C APYTONl CTOPOHBI, O MIOAOKEHNH, B KOTOpPOe Bbl mocTaBuAn MeHs npu
Bamem orpesge B [Tapuk, korga o6bsaBuan, 4To, B obuieM, 3abupaere Bamy Mysbiky,
9TO6BI ICTIOAB30BaTh ee nHade!. TyT kakoe-To mpoTrBOpeune: Bel xoTnTe CUNTATH HAIY
Bepcnio «CoagaTa» 3aKOHUYEHHBIM [TIPOU3BEACHIEM 1 O4HOBPEMEHHO 3aHIMACTECh
MTOCTAHOBKOH JPyTO Bepcuu, Kak 9To mpounsomao. HacransaTs Ha cOTpygHIUECTBE
Baurem 03Ha9aA0 Gbl B KAKOW-TO CTeleHY prcBounTs Bac (AAs my6ankm), a Ber ouens
XOPOIIIO 3HaeTe, 4YTO 51 6bIA 1 0cTatoch B 100 Muasx ot aToro. [Toroxum, 4To ¢ Moei
CTOPOHBI 6bIAA HEKOTOPAS COepKarHOCmeb, HO DTO BCE, yBepsto Bac. baarogapro 3a
BO3MOKHOCTD CKa3aTh 2T0 Bam. IIporry mpocTuTs, ecAm cepkaHHOCTD 9Ta ITOKa3aAach
Bam rpeyBeAnueHHOI; HACTAMBAIO Ha CAOBE, TO €CTh Ha HIOAHCE €r0 — OH CYLIeCTBEH.
Hanomunaro Bam, uTo ecan s 1 n3gax 210 AUGPETTO, TO B rOpaszo MEHBIIEN Mepe AAs
IUTaTeACH U KHVKHBIX Mara3nHOB, YeM JAS TOTO, 4TOOBI OTAEAATHCS OT HETO, pa3 YK
TAKOI CAy4Yall MHE ITPeCTaBUACH.

Bor Moe o6pacHeHue, yecTHOE 1 OTKpOoBeHHOe. JlocTaTouHO A OHO gAst Bac?
Ecan ga, To MOKOHUYNM C 2TUM 1 3a6yeM MaAeHBKOE PasHOTAACHe.

Yro kacaeTcsa myOGAMKAII NN 9aCcTel TEKCTa, KOTOPbIE MOTYT ObITh MTOAE3HBIMI
Bam, pacriopsskanTech nMn, Kak CO4YTeTe HY>KHBIM, a6COAIOTHO cBOGOZHO. Bam
OCTaeTCA MPOCTO N3BATDH NX U3 «OOBITHOTO» DK3EMITAAPA, KOTOPHIN IMOChIAai0 Bam
DTOI JKe MOUTOM, M IpeaynpeAnTh 06 aToM r-Ha Kamara?, 60oM6apgupyionero MeHs
MICbMaMU, B KOTOPBIX OH 3aIPaIINBACT MEHA O MOMX YCAOBHAX, O [I€HAX 3a TPOKAT
ACKOPAL VM U T. A., U T. .

S mpocua ero o6pamyarbes K BaM, a oH oTBedaeT, uTo Brl mpocnan ero o6pamarnses
KO MHe. B KOHeUHOM urore Mbl ZOropopuanch o MuHnMyme B 250 bp[aHKOB| Aast Kaxkg0ro
3a aBTOPCKUe IpaBa (CyMMa, HasHaueHHast Bamu) u o Takoii ke cymme 250 3a mpokar
(aexoparyuii), utoro 125 ¢ppaHKOB KasKgOMY.

Bor 1 Bcé, uTo KacaeTcs gea, OCTaABHOE BCE CMYTHO (MOe [OAOKeHNE). 3aMedaTeAbHOe
A€TO, TPU HEeAEAN B OY€Hb KPACMBON MECTHOCTHU (BO3Ae AAAeMaHa)3, BbI3BABIIEH y
MEHsI JKeAaHMe XUTb TaM. He xouy HaceAeHHBIX MeCT (KaK IOBCIOAY), OTBpalleHne K
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ropogam, KOTOpbIe I He TOpoja gaske, Kak AosaHHa; Bame orcyrcrsue; omymeHne,
YTO HAXOANIIBCA HA KAKOM-TO ITOBOPOTE, a [IOBOPOT €llje He HACTYIINA; BEAUKOE
paccesHne AIogeil, yMOB, Belell, TO eCTh, B MUPOBOM MacIITabe IepeBOPOT YCAOBUIA
CymeCTBOBAHU 1 CO6bITI/II‘;I; YYBCTBO, YTO MbI JKVIBEM B II€PEXOJHYIO IIIOXY, HOTPC6HOCTI)
orpegeAeHHOCTH (Bce 2TO GpOcaro HaCIex, a TaM pasbupaiiTech caMn); OTBpALeHIe
K ITOABCKOI MaHEPHOCTW; MOAOZOI reHepaA-60ABIIEBIK, OueHb XpabphIll 11 He eBpei;
YHUBEPCUTETCKIE, YHUBEPCUTETCKNE, [IOBCIOAY YHIBEPCUTETCKIE I HUYErO APYroro;
BO3Bpaarch 13 Mop:xka, Bamma kBapTrpa 3akpsita, gya 6us?, 03epo 6bIA0 CTAABHOTO
1IBETA; A rpomurecs BgoAb Bceit Grand Rue, 11 MHe 09eHb 3aXOTEAOCH AAIOMITHUEBBIX
XO3SMCTBEHHBIX IpegMETOB, KOTOPBIX A K TOMY K€ HE KYIIVA.

B caegyromuii pas coobuinte MHe, KaK BCe TTOKMBAIOT. B HECKOABKIX CAOBAX,
MOCKOABKY Bbl Toporinrecs. [lepegatiTe Mou 4o06pble moskeAaHNs rocrosxe CTpaBIHCKOM
u Bamm™m poguteasimMS, molleAyiiTe AeTel, eCAM OHU €l MEHsI IOMHSIT.

leayro Bac, Pamro.

A nposea gBa gus ¢ Ancepme B Brep®. On pacckasaa MHe o Bac. V Hero Bce xoporo;
ecT Cl)OHA}O7 B rOpax 1 KapuT IBIIIAAT B A€CaX. MbI O4EeHb MHOT'O BBITTAN ;l,esaJ\es.
/lo ckoporo, He Tak An?

PexoMeHngyI0, HO CA€AYeT Al BCerga PpeKOMeHZAOBATD?

V r-una Mopuca Miope? rogka, Hocsiipast Ha3Banue «[IpeaectHsiit wac». CoBceM
B yXe rOCIOZ, MO0 UX 11074 BarmMu okaamu!C.

I[lepeBog BbIIIOAHEH 110 u3ganuio: (27, 75-77).

1 Peup nger o nepsom usganuu Anéperto «Ckasku o coagare» (cm. mpum. 1 k mucemy Ne 18) o
naanuposasuteiics 8 antpenpuse C. Jsruaesa xopeorpaduueckoit Bepcun «Coagara» (. ipu. 1
K rimcemy Ne 16).

2 Cm. mpum. 1 x imepmy Ne 17.

3 lepesymka Brommiton (ITpum. Lettres-II).

4 La bise — xorogHblil ceepubiii Betep ([Tpum. nep.).

5Oruya . Crpasunckoro, Pézopa Mrnarsesnaa Crpasunckoro (1843-1902), yske He 6b1r0
B >KIBBIX, [IO9TOMY KOMIIO3KTOP MOT I1epeAaTh AUIIb IMCbMEHHBI IIPUBET CBOEel MaTepu, AHHe
Kupuanrosre Crpasusckoit, yposka. Xorogoscxkoit (1854-1939); 8 1922 rogy CrpaBrHCKOMY y4aA0Ch
BeiBesTH ee u3 [Terporpazga Bo Ppaninmio.

6 Boep — ropog B xauToHe Bo, Hernogaaexky ot Mop:xa.

7 Fondue — HayyMOHAaAbHOE IBENIIAPCKOE OAIOAO 13 PACIIAABAEHHOTO rOPsUero chipa
(ITpum. nep.).

8 O6uee HasBaHUe BIH, IPOM3BOAUMBIX B peruone Jlesare kautona Bo, B ocHosHOM 113
BuHoOrpaga copra llacaa.

9 Mopuc Mrope (Muret; 1870-1954) — mBeliijapcKuil ANTEPATOP, KYPHAANCT; yPOKEHEL]
kanToHa Bo (Mopx); pa6oTaa B usganusx Journal des Débats n Gazette Lausanne.

10 Tema Hounoro myma y goma CrpaBunckux B KapaHTeke, 3aTpOHYTas KOMIIO3UTOPOM
B ipeabiayeM nucbMe (N2 19), o6sirpeisaercst Pamio B imesmax Ne 20, 21.

21
I.-®D. Pamio — . ®@. CTPABUHCKOMY

[Axayus, Kyp AosanHa)|
3 centabps 1920

Joporoit C[rpaBuacKuil]. I MOAHOCTBIO OTAAACSH AUTEPATYPE 8bCOK020
cmuas. TpakTar 1o NpUKAaZHOM Teorornu! (BHUKHUTE), 42 €le K 9TON POCKOLIN

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | Hay4Hbiti BeCTHIK MockoBckoit KoHcepsatopin Tom 12 Ne 3 (CeHTsiopb 2021)



Wropb . Bnaxkos, Hatanus A. bparuxckas. Mepenucka U. ®. Ctpasunckoro u L.-®. Pamio

npUXOANTCS Z06aBUTH POCKOIIB IIepeesaa Ha KBAPTUPY (eCAM yzacTcs HailTu) mo
1000 ¢pplanxos] 3a xomramy. MOst CErOAHANIHSAS MBICAB: HY>KHO KUTb I10406HO
pabounM, peMeCAeHHIKAM UAH, CKOPee, CaZOBHIKAM U CTOAsApAM; 3aBectu cebe
HeGOABIION JOMUK 13 6eTOHA, Pa3BECTU KPOAMKOB 11 PE3aTh UX K BOCKPECEHBSIM.
Cobupaerecs au Bt 3anaThca nepegeaxamu B ['apme?? Bormpoc. MHe KaxeTcs, 9TO
9TO BHECAO GBI HEKOTOPYIO CBEXKECTb; UyBCTBYIO, 4TO TaM BaM aToro He xBaTaer,
[IPU DTUX FOCIIOAAX [10Z OKHAMU. 3HAIO, YTO HAXOAUIIb BCE TOABKO B CaMOM cebe
(1 ZOMUK, 1 KPOAUKOB, U BEPCTAK, M XOPOIINE NHCTPYMEHTHI), MHAYE UX BeAb He
Haligenb. OCTaarbHOE OTHOCUTCA K (PUHAHCOBOI CTOPOHE geAd. A (PrHAHCHI ITAOXUe!
B o6meMm, nepeesxkaiite’, sarem s Hannmy Bam. [Tourenue, z06pas naMars, zpy-
JKeCKHe 4yBCTBA OT BCEX U BCEM, a Takxe 1 Bam.
P.

IlepeBog BbIITIOAHEH 110 u3ganuio: (27, 77].

! Pamio nmeer B BuZAy paGoTy Ha CBOMM HOBBIM POMaHOM «3eMAst HeGecHas» (BO BTOPOI
peaakiuu «Pagocts HeGecHas», 1921 (23, 19]).

2Cm. mpuM. 2 K ircbMy Ne 19.

3 Peus nget o npeacrosieM rnepeesge cembu Crpasunckoro ns Kapanreka B Iapu.

22
HI.-®D. Pamio — . @. CTPABUHCKOMY

[Akarns, Kyp Aosanna
okT6pb 1920]

[TpuseT 1 406po NoOKaAOBATDH
cembe CTpaBUHCKUX
B €e HOBYIO pe3ngeHnuio B ['apme
(Cenan Vasza)

B Moeli MbICAM O peMecAe HET HUUYEro OT dCTEeTUKN, OHa unarcosas. S cuuraio,
peub TOABKO 060 MHe, 4TO BIIPeb MHE TPYAHO GyAeT 3apabaThiBaTh CTOABKO 3Ke, CKOABKO
3apabaThiBaeT peMeCACHHIK. Torga 3aueM ke BCs 9Ta JOPOroCTOsIas AeKOPALIUs
«cBOOOZHBIX ITpodeccuii», OGMaHYMBAsA 1 HEHYKHAsA, CO BCEM, YTO OHA BACUET 3a
co6oI1: 3apIIAaTa, O4eK4a, TPUCAYTa U T. 4.7

PeMecAeHHUK XKUBET TaK, KaK TOrO Tpe6yeT caMo ero CyujecTBOBaHNe, TPATUT
1o kapMany. 5 npe6niBaio B aHTUII0231M, yBepsIo Bac, oxugas dyza AUIb OT
Oenexnotl pepopmbl (6e3 KOTOPOIL, Kak rosoput CesaHH!, BAM OKOHYATEABHO
csAAyT Ha roAoBy). He 3HaI0 TOABKO, BO3MOXKHA AN OHA. YBbI! MBI OTHOCHMCS
K «0CO0011 KATeroprum», Mbl IPUHAZAEKIM IIIOXE, [AE BCE JEAAETCS TOABKO CEPUITHO.
Bripouem, Bl ipaBel, caegyeT JKUTb HAACTKE 1, B CYIJHOCTH, 5 BCE ITyCKaIO Ha CaMOTEK.
Yro MeHS NPUBOAUT B BOCTOPT, TaK 2TO Bama dpasa: «... KOrga aHTUIIOdTUYECKOE
CTAHOBUTCS 20 HE3ABUCUMBIM OM HAC TIPUYMHAM HACTOALLEH 11 GOABIIOI, st TOTOB Gbl
Zaske BBIYEPKHYTh CAOBO GOABIION, a TPOCTO MO33Meil». [AaBHOE METh MPaBUABHYIO
OTIIPABHYIO TOUKY: BCE OCTAABHOE YCKOAB3AeT OT Hac.

P.

IlepeBog BBIIIOAHEH 110 U3gaHuto: [27, 77-78)].

TToas Cesann (Cézanne; 1839-1906) — dppanily3cKuii Xy405KHUK-TIOCTIMITPECCUOHIICT,
CAQBUBIINIICSA CBOMMI BBICKA3BIBAHIISIMI OO IICKYCCTBE M SKI3HU B ICKYCCTBE. TOH Pa3MbIIIACHII
Cesanna-cencyaancra («f xody nopasurts ITaprxk ¢ IIOMOIILbIO MOPKOBHY 11 IGAOKa») GbIA IBHO
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6A130K PaMIo ronckaMu «OrOA€HHOI IIPegMETHOCTI, IIPUPOAHOI IIPOCTOTHI 11 €CTECTBEHHOCTN;
B 1914 rogy Pamio Haricaa acce «IIpumep Cesanna» / LExemple de Cézanne, ony6AKOBaHHOE
nosxe B «Bogyasckux reTpagsax».

23
[I.-®D. Pamio — . ®@. CTPABUHCKOMY

[Axanyus, Kyp AosanHa|
15 okrsa6ps 1920

Joporoii gpyr. Cnacu6o. O6e MareHbpKHUE TETPAAU 51 TOAYUNA ¢ Bameit Hagrnmcsio
Ha HUX!, 4TO MHE OCO6EHHO NMPUATHO. S TpoCcMOTpeA TeKCT: omnboK HeT (3a nc-
KAIOUEHNEM OJHOM UAU ABYX accents aigus MAM graves?; o-BuguMOMY, TOCTAPAACS
caMm r-u Pézgep us Aeiinura’, HeMirbl 060Ka0m BCEBO3MOKHbIE aKI[€HTHI U 3HAKI,
B YaCTHOCTH, BOCKAMIIaTeAbHble () — TaKOBa UX IPUPOAA). DTU MAAEHBKIE TETPAAN
HATIOMHUAHN MHE TO y>Ke JAA€KOe BpeMsl, KOIga Mbl paGoTaAl BMecTe. A Terepb MHe
He ¢ keM pa6orars. Oxngaro HoBocTell n3 ['apma, HeT nssectnit n3 I'apmra. Yro
Cue O3HaYaeT, BCEe AU XOPOIIO NAH, HA060POT, BCe TAOX0? JJOBOABHBI Al TAM UAU
HeZOBOABHBI? Busky, uto y Bac mpsMo 11og okHaMu — 4acThle KPYIIEHUs 110e3408%.
IlyremecTByliTe Kak MO>KHO MeHblne. Kak getn? Haman au Bel nogxogsamue wixoaw??
Yro KacaeTcs MEHsI AMYHO, TO PACCKA3aTh HE O YeM, Pa3Be TOABKO O TOM, 4TO OCEHb
npekpacHa. Hyxno 6s1 Bam noMuuTs 0 Hac, He Tak An? [lepegaiiTe oT HAaC Bcex HAIIN
Zo6pele noxxeaanus rocnosxke CrpasuHckoil n Bameii cempe. [Toeayiite gereil.

Bam P.

3aprpa urpatot nvecy llaBanna’ B «Bboabmom» Tearpe. KAnHr Hanmcaa Mue
u3 bprocceas, mpocnrt Boicaats emy «CoagaTa». 3Haete An Bor, uTo oH cobupaeTcs
C HUM ZEAaTh!

DTO UTaABSIHCKAs Gymarab.

IlepeBog BBIIOAHEH 11O M3gaHuIo: [27, 78-79).

1B 1917 roay B Editions Henn (Kewesa), Hapsigy ¢ gpyrumu coantesmamm CTpaBIHCKOTO,
BbIIAL B cBeT «[ IpubayTku», «KoabiGeabHble KOTa» U «Baiika» ¢ nepeBogom Ha ppaHIy3CcKuil,
BBIITOAHEHHBIM PaMIo nipu cogeiictsrun kommnosutopa. [Tockoasky B Hauare 1920 roga Kanur
noayuna ot Agoanda Xenna sce npasa Ha countenns CrpasuHckoro, nsganubie Editions Henn
BO BpeMst BOMHBI (cM.: [33, 299]), He ICKAIOYEHO, 9TO PEUb NAET O CBEKIX IIEPEN3AAHIIIX ABYX U3
YIOMSHYTBIX COUMHeHMi1 y Hectepa — aTn «MaAeHbKue TeTpajr» CTpaBUHCKUIA 1 OTIIPABASIET
Pamro ¢ gapcTBeHHBIMI HAAIIUCSMIY B [TAMATh O COBMeCTHOI pa6oTe 1916 roga.

2 InakpuTUYECKNE 3HAKM "1 HaJ IAACHBIMI BO (DPAHILY3CKOM SI3bIKE (€, &, 4, &).

3 Tpexwpaspranbie nsganusa «Koapl6eAbHBIX KOTa», «[IpubayTok» n «Baiiku», Kpome
}ppaHIy3CKOTO U aHTANIICKOTO, COZEPKAAM HEMEIKII BAPMAHT TEKCTa; BEPOATHO, 4TOOBI
MOAYEPKHYTb THIATEABHOCTb PAGOTHI Pe4aKTOPOB, PaMIO B Iy TKY yIIOMIHAET HOTOM3AATEABCKYIO
dupmy K. I. Pégepa (ocHoBaHa B 1846 rogy B Aeiinyure), kotopas B XIX Beke cunrarach Ayuuieit
B EBpore.

4 Hamexk Ha KpyIIHYIO >keAe3HOAOPOKHYIO KaTacTpody 9 okrsibpst 1920 roga B Mecreuxe Houilles
noz ITapusxeM, pacrioaararoremcs B TOM ke peruoHe Vab-ge-Ppanc, aro u [apin, rge B 7o Bpems
skrA CrpaBUHCKUI.

5 Karomy Bpemenn P. [ITaBann 6GbiA aBTOPOM veThIpex rbec: « TaitHa ABpaama», «['nitom-
raynen», «Mysbika gas 6apa6ana» u «Bbyp-Cen-Mopuc»; BepoaTHO, PaMio MMeeT B BIZy CIIEKTaKAb
«Byp-Cen-Mopuc» B TeaTpe AO3aHHBI, T. K. UMEHHO 2Ta rbeca [1laBanHa cTaBUAaCh TPYIIION
ITrroesa ocensto 1920 roga; em.: [18].
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6 CaMocTOsATeABHAS TeMa nucuelr 6yMaru u ee Ka4ecTsa, CTOAb LJEHUMOTO 06ouMu
KOPPECIOHAEHTAMHU, ITYHKTVPHBIM IITPUXOM OTMeUaeT Psig IHCEeM.

24
HI.-®D. Pamio — . @. CTPABHCKOMY

[Axanus, Kyp AosanHa
6e3 garts!! |

Coxpanu svipaxenue: Bcé TyT. VicnpiTeiBato oco6eHHOE YZOBOABCTBHE, TTPeJ-
craBadAs Bac B areabe?: TaM geiicTBnTeAbHO Bame mecrto. Jloaoit caronst! Y MeHs
CAMIIKOM MHOT'O BCEI'O HaKOIIMAOCH AAs Bac 3a 2TO BpeM:, IOTOMY HUYErO U He
pacckasaA. A Ternepb Tak XOTEAOCh Gbl IIOAYYMUTb OT Bac m3BecTns 1, B 4aCTHOCTH,
3HATb, YeM Bbl 3aHATHI, 4TO COGOI IPEACTABAACT DTO aTE€AbE, a TAKKE 4TO NPO-
ncxoaut B HeM? Pa6oTaro s xopomo. Korga 3akoHuy, MedTaio cbe3guts B [Tapux.
A Brr 6yzete B ITapuxe? Bygsre 206psI, nepegaliTe Hamum Jo6pbie TTOKEAAHNIA
Bawen xene u geTsim.

Bam P.

IlepeBog BBITOAHEH 11O usgaHuto: [27, 81].

! Bo BTOPOM TOME 2MUCTOASPHOIO HACAEAUs PaMIO MIChMO HAIlEIaTaAHO B pasgene
koppecniongennnit 1921 roga (27, 81].

2B despare 1921 roga poprennannas komranus [ Taeiieas Bbigearaa CTPaBIHCKOMY CTYAUIO
B [IAPIKCKOM OTAeAeHnn GpupMbl Ha ya. Pommentyap; 3zecs OH pa6oTar Hag rmapTreil ITIaHOABL
B OZHOM 113 BapraHTOB «CBageGKi», KAKOe-TO BpeMs AasKe [IOAYMBIBAs O TOM, 4TOGBI [IePEINCaTh
BCIO ITAPTUTYPY AASL deThIpex MuaHoA. CoraaleHne ¢ KOMIIaHrell Mo3sKe MPUBEAO K KOHTPAKTAM
Ha 06paGOTKI GOABIIOTO YNCAA ZPYTUX COUMHEHIH CTPaBUHCKOTO A 9TOTO MHCTPYMEHTA, TAK
YTO aTeAbE OCTABAAOCH 32 KOMITOSUTOPOM 20 1933 roga; em.: [34, 539], mpasaa, co cMeHol agpeca
ButoHe 1928 roga (cm. mrcsmo Ne 39).

25
HI.-®. Pamio — . . CTPABUHCKOMY

[Axanyus, Kyp AosanHa|
10 aBrycra 1921

Her, goporoil gpyT, HI OZHOTO MICHhMa, AUIIb HeGOABIIaA OTKPHITKA, TAe Bbr
npegyTipekjaere, 9To npoegere depes ITaprix. MoeMy MOAYaHIIO HET MHOW ITPUYIHEI,
Kpome Bariero co6¢TBEHHOrO MOAYAHUS B HEOITPeAEACHHOCTH Baliero mecra npeGbiBaHms.
Teneps, KOraga y MeHs ecTb Baur moAnsiil agpec, kKaaaurpadudeckn HarmcanHbii (Bor
MOXeTe yOeAUThCS, 4TO A IOCTAPAACS CPA3Y JKe KaAAUTPAPUISCKN BbIIIKICATD IO Ha
9TOM KOHBepTe), uuty Bam Hacrosmee nucsmo. Caeratite To sxe camoe. Bot yixe ouens
ZABHO MBI HIYETO He 3HaeM Hu 0 Bac, Hu o Bamux 6Ansknx. Mos JKeHa 11 oub 4acTO
CIIPAMIMBAIOT MeH: O rocroxe CrpaBrHCKO 11 Bammx geTsX, 0 KOTOPBIX TOCTOSHHO
AyMaeM, a s He MOT'y H4eM OTBeTUTb. 11 0 Bac s mouTy Hiryero He 3Hal0, KpoMe coObITHI
Bameit «o61ujecTBEHHON KI3HI», & MEHsI MHTEPeCyeT He TOABKO oHa. I BoT, pa3 Bor
Ternepp «Ha OTAbIXe» 11 CBOOOAHSBL... He Tak an?

51 KUBY B TOAHOM OZMHOYECTBE. DTO MPEKPACHO — B MHBIC JHU; B ZPyTHe JKe — He
CTOAB. DTO IIOAOKEHNE [IPEATIOAATAAO GBI TOCTOSHHOE [IPUCYTCTBYE 6aaz0damu (eCAn
B B Hee BepuTe) nan BgoxHOBeHs. Ho 210 moaTudeckoe BepaskeHne. MepTBbIil Kpait,
HUKAKIX BHENTHNX CTUMYAOB, TIPIXOANTCA 6€CKOHETHO BBRITATUBATD BCE 113 CAMOTO ce64.
EcTp HeckoAbKO 09eHb Z06PHIX Apy3eil, HO TyBCTBYIO, YTO OHI TOXKE ITaPaAN30BaAHDI
armocdepoit. OHM IOCTOAHHO paccrpamnsaioT o Bac n 3a Bac nepexxusaior.
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Huuero ne npoucxogur. [VIau], MoxeT 6bITb, COOBITUIL HE XBaTaeT. A TAABHOE —
HeT 803MOXHOCMetl. A BOBMOKHOCTU — 9TO MHOTO. Atogu niyT ce6e IprMeHeHs B
SKU3HU, HO €CAV SKU3HI HeT? CO34aBaTh ee?! HY>KHO C 1yAOBUIIHON CIAO BepUTD B cebsl.

JyMalo, Z0poroii zpyr, HaM HEO6GXOAVMO ITOBIAATHCA. A 3TO Y>KaCHO TPYAHO. Bbl BHe3aIrtHO
penan o6ocHoBaTbeA Ha gpyrom Koxie Ppanrpnm!, 3a 800, 1000 kM — ckoabko? Caeaarite
TaK, 4TOOBI XOTh Ha HEKOTOPOE BPeMs 9T KUAOMETPBI IEPECTAAU CYLIIeCTBOBATb.

[epezaliTe Halll TOKAOH 1 ICKPEHHIE ITOXKeAQHN rocrioske CTpaBIHCKOM; OLeAyiTe
JeTeil 1 BepbTe B MOIO IpejaHHOCTD Bam.

P.
He o6eckypaskeHHBI, HO B 3aTPYAHUTEABHOM ITOAOXKEHN.
A xax Onepa??

I[lepeBog BbIIIOAHEH 110 3zaHuIO: [27, 85-86).

I Bmae 1921 roga CrpaBrHCKUIA € ceMbeil mepeexai Ha oro-3anaz ®pannum, Ha ATAAHTIYECKOe
no6epexxbe, — B Aure (koTTeax NApkanre), 3arem B Buappuiy (suara ge Poue).

2 BepoarHo, panee CTpaBUHCKUI yke JeAnacs ¢ PaMio MpicAssMu o cBoelt 6ygymnielt onepe

(«Maspa»).
26
1. ®@. CrraBuHckuin — I1.-P. Pamio
Amnrae
18 aBrycra 1921

Pamro, crtacn60 3a mucsMo. £ 6bIA OueHb pajg MOAYIUTb HAKOHEL] HOBOCTHU OT Bac!
Teneps n 1 Harury Bam o cBoux. JKuBy 5 34€Ch CIOKOMHO, COUNHSASA OIIePY C Y€ ThIPBM
nepconakamn Ha croxet [ lymkuHa!. Pycckuil TeKCT MHe geaaeT O41H MOAOZOU pyc-
CKIIT [TOT, KOTOPBII HeAYPHO MULIET CTUXMZ. Mys3bIKa 0xers npocma, enge mpole, 4em
My3bIKa K «VlcTropun coagara» — s BeCbMa JOBOAEH, BCE XOPOIIO BBIPICOBBIBACTCS
— apuu, AyaThl, TPUO — BCE «O%eHb Mea00uxrno» (kak ropoput Bakcr? o Beankon
[Taranue B «[Tapcudane»?).

1 y MeHs TOXe eCTb ZHU, KOIga BCe UAET IYAECHO U JOCTABASICT YAOBOABCTBUE,
AasKe CaMBII y>KaCHBII JOXKAb, & B PYTIE AHI S TOABKO I MIILY CAYHYast XAOITHYTH ABEPBIO,
HAOPaTh HA AIOZell, 0CO6EHHO Ha TPAMBAHBIX KOHZYKTOPOB I IIOYTOBBIX YNHOBHIIKOB,
KOTOPBIE BOUCTNHY GOABIIIE MOIICHHUKIL.

Joporoii Pamro, 1 Toxxe xoTea 61 moBUAATh Bac, 1 MHe Bac ouenp-oueHs He XBaTaer.
Aa, s1 ouens gareko ot Bac, HO yBepsito, 4TO HI PACCTOSIHUE B THICAUY KUAOMETPOB, HI
BECh 3TOT 'O HUIYTh He U3MEHUAN MOe OTHomeHne K Bam. as Bac 1 ocTaiocs Bcerza
TeM ke, Bcerga xouy Bac Bugers, rosoputs ¢ Bamu, caymars, uTo rosopure Ber, 1 Bcé
TaK ke OYeHb NHTepecyoch Bamen paboroit.

BrI 3HaeTe, 4TO 5 IOCEAIOCH 34€Ch, T. €. B buappulle, rge s HalleA OYeHb XOPOIIUI
ZOM C ellle OZHIM MaA€HBKIM [40MOM] psigoM (aast Moelt pa6oTsi). K HecuacTsio, 06a
MeOGAMPOBAHBL, HO ZJOBOABHO JEIIEBO, TAK YTO €CTh BO3MOXKHOCTD BEChMa BBITOZHO CAATh
a1y MeGeas B cyGapengy. S moy6aBaio Me6GeAb B ByX KOMHATax (OCTaBUB TOABKO TO, 4TO
MHE [104X04UT) 1 niepesesy Moo MeGeab 13 [laprka. S He MOry sKUTb 1 ITAOZOTBOPHO
pabotars B [Taprke, 2TO akcroMa — OH He AAs MeHA. fl, KOHeUHO, O6sI3aH e34UTh TyZa
BPeMs OT BPEMEHI, HO TOABKO Hae33KaTb, a He >KITh. BaM 113BeCTHO, 4TO y MEHS eCTb aTeAbe
B Jlome Iaeltens, rae 1 paboTaro Hag MeXaHI3a el BCeX MOUX M3ZaHHBIX IIPOU3BEACHIIA.
DTO MeHSs1 OUeHb 3aHIMAeT (MEXaHWKA), 11 51 y>Ke BBIAYMAA [TOTPSICAIONME TPIOKIL.
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B MOeM HOBOM KIABE JOCTATOYHO MeCTa, 4TO6BI ycTpounTh Bac co Bcemu yzo6¢TBamuy,
n ecau Bol pemmrecs paccrarsest ¢ Kypom Ha HekoTopoe Bpems (uto Bam npurecer
02poMHY?I0 TTIOAB3Y), Bl gocTaBuTe MHE 11 BceM HaM GOABIIVIO PAZOCTh, OKA3aBIIICH
cpeau Hac. Ysepsio Bac, noesgka crout cosceM Hegoporo. Ogna Hous oT Ilapnixka,
n 910 o6x0zuTcst B 108 plankos] Bo II kaacce. JKususb He 6yzer cronTs Bam vu cy. <..>

[Tocae TpexMecs4HOro OTCYTCTBUA 5 3ACTAA BCIO MOIO CEMBIO B Z06POM 37paBUL.
Mos skeHa XOPOLIO BBICASIAUT 11 B XOPOIIEM HACTPOEHNUH, AeTH Bce BbIpocan — PEzope,
OueHb AAVHHBIIA (BBIIIE MEHsI, 4TO, BIIPOYEM, COBCEM HE TPYAHO)?, BaHST YyAECHBIMU
POCTIICSIMI HA CT€HAX GOABIION KOMHATBI B JOME OZHOI MO€IT CTaPOI TPUSTEABHUIIBIS,
koTopast o60xaeT PEZOpPa 1 €ro >KUBOIKCH, — ITAPEHEK OYEHb CYACTAUB — OH CUABHO
N3MEHUACA — U Terlepb [TIOCTOAHHO BeceA. HIHI? cTaHOBUTCA XOPOIIEHBKITM MAABIVIKOM,
— yke 6OAbIIIE OH He PUCYeT — BCe BpeMs UrpaeT Ha popTenuaHo 1 6e3 KOH1a HaulTHAeT
[IEPEIIChIBATD TOT BAABC, YTO OH COUMHUA B ['apure. /JBa gHs O4PsAZA i BUAEA AUCTOK
HOTHOI 6yMarn ¢ KaaaurpapudeckuM HazpaHueM «MareHbKUN BAABC» 11 OOAbIIE
Huuero. Mukal® gyMaeT TOABKO O XO3AICTBe U O pepMe ¢ KypaMu, KOPOBAMU U T. J,.,
KOTOPYIO OHa 3aBeJeT, KOIAa BbliigeT 3aMysk, a MuaeHa!l coraaraeTcs JXeAaTb TO e,
4T0 11 MrKa, TaK KaK He MOXET ele SICHO BBICKAa3aTh COGCTBEHHBIE KeAaHus. Bor,
CTapMHa, HOBOCTHU O MO€Ii ceMbe.

Yro kacaercsa beasHKMHBIX!Z, OTKPBIBIINX OTeAb B Brappuiie, nx geaa ycrpaunsa-
IOTCSI JOBOABHO XOPOIIO, HO O6UAVE JOATOB (ITPEsKJe BCErO HaM, OIISITh OKA3aBIIIMCS
B «YCTOMYMBOM» IIOAOKEHNN) [TOKA HE AA€T UM [I0YYBCTBOBATb PEAABHYIO BBITOZY.
Boablne Her MecTa, U s KOHYak0, 0O6HIMMast Bac, u mporny pemmnTses mprexarh HaBeCTUTb
Mens. HecMoTpst Ha BCE Moe xeAaHue, st He Mory npuexars B LIseiijapuio, Tpebyercs
2000 mweiizapckux ¢pp[aHKos| 3arora, 4To6bl OTIIPABUTHCS TYAA.

Mou ayumne noxkeaanus Barmeit sxkene n magam ["agon!s.

Bam CrpasuHckuit

[TepeBog BbITIOAHEH 110 n3ganuto: [21, Ne 1019).

I «Magpa» (1922) — ogHoakTHas opéra bouffe Ha CIOXKET MYUIKIHCKON TO2MBI «JJOMUIK
B Koromue».

2 Arop aubperro «Maspe» — Bopuc Esrensesnu Koxuo (1904-1990), noat, Aubperruct,
corpyaunk u cekperaps C. Jaruaesa.

3 Aes (Aeon) Camoiirosuu Baker (Aeit6-Xaum Posen6epr; 1866-1924) — xyg0xHUK
U TeaTPAABHBIN ZEKOPATOP, YreH 06begnHeHns «Mup MCKycCTBa», IPOCAABUBIINIACS,
B9acTHOCTH, paboTamu Aas Pycckoro 6arera. Ero mMs BO3HIMKAET 34€Ch HE CAYYaltHO: IIOHAYANY
C. dsarunaes paccmarpuBaa A. bakcra B KauecTBe XyAOKHIUKA AAsI TOCTAHOBKU «MaBpbI»;
cm.: 13, 78], B mrore nm craa M. Cropsask.

4+ 9nmsog «YUygo Crpacruoit [Taranysi» us 111 4. oniepst P. Baruepa «ITapcudanb».

5 B anpeae — mae Crpasuackuii 6b1A B Vcriann; nioHb IPOBeA B AOHZOHE, T4€ FACTPOAIPOBAA
Pycckuit 6arer; octarbHoe Bpemst — B ITapike.

6 Pégop Nropesnu Crpasutckuii (1907-1989) — crapiunii cblH KOMIIO3UTOPA, XYAOKHIK; €X0
TePBO# KMBOMVCHOI PaBOTOI CIMTACTCS AKBAPEAD, 3aTIeUaTACBIIAs 3aA MyHUIINITAABHOTO TeaTpa
\O3aHHBI BO BpeMsl IpeMbepHOTro criekTakas «Ckasku o coagare» 28 cenrsiops 1918 roga; em.: [2].

7Poct CrpaBuHCKOro 6bia 4y Th 60abiie 160 cM; «Bo MHE 5 PyTOB 3 g10iIMa», — OTMEYaA
KOMIT03nTOP B «/lmarorax» (13, 107].

8 VImeercs B Bugy dyxenus dppacypuc (Errazuriz; 1860-1951) — yposkenka Boausuu,
¢ 6ackckumu KopHamy; ¢ 1882 roga sxuaa 8o Ppannuy, B XX Beke OKa3bIBaAa IeAPYIO PUHAHCOBYIO
MOAAEPIKKY AeATEASIM aBaHTrapAHOro nckyccrsa — ITukacco, B. Cangpapy, CrpaBiUHCKOMY, KOTOPBII
B 1916-1919 rogax noayuaa ot Hee exemecsunyto cy6cuguio B 1000 ¢ppankos. CrpaBnHckuii
MOCBATHUA DPPACYPUC TPU COUMHEHM S, HarncaHHbIX B Mopske B 1917-1918 rogax: ITats Aerkux
nbec Aad poprenuaHo B 4 pyku, ITIOJ AAS TMAHOAD 11 ParraiiM gas 11 mHCTpyMeHTOB. 3aKas
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MeIJeHaTKM PacIicaTh KOMHATY [IePBOro aTaska Ha ee Buare Mumospe B Buapprie ctaa 4e6i0THbIM
Axs 14-retHero Pégopa CTpaBIMHCKOTO; N3BECTHO, YTO TPEMSA FOZAMU PaHEE OFHY 113 KOMHAT BUAABI
ykpacua csoumu dbpeckamu [Tukacco; em.: [2].

9 Cesarocaas-Cyauma Vropesnu Crpasntcknii (1910-1994) — Maagimii CbiH KOMIIO3UTOPA,
11po¢eCCUOHAABHBIIA MMAHUCT, YaCTO BBICTYIIABIINI BMECTE C OTLIOM.

10 Asogmuaa Vropesna Crpasunckasi, B 3amyskectse Mangeasinram (1908-1938) — crapumas
ZI04Yb KOMITO3TOPA.

I'Murena Mropesna Crpasunckas (1914-2013) — MAagumas 404b KOMIIOSUTOPA.

12 Beasskunsl — pogctsenHnku CrpaBuHckux co ctoposs! E. I CrpaBuHckoi; nx 60Abmas
cembst BO raase ¢ I'puropuem ITasrosudem Beastuknubiv (1873-1953) Boiexara us Poccnu cnagaaa
B Mopk, 3aTeM nocaegosana 3a CrpasuHckumu B [Taprok u 8 Buappu.

B Tagon — gous Pamio; CTpaBUHCKUIT B Iy TKY BEAMYAET AEBOYKY «MazJaM», BEPOATHO
noromy, uto oo cynpyry Cecuas (ypoxa. Ceane) PaMio pu 4pysbsix Ha3bIBaA «MaZeMyaseAb»;

oM. [13,162).
27
HI.-P. Pamto — . ®@. CTPABUHCKOMY
Axanuns, Kyp Aoszanna
9 oxTa6ps 1921
Aoporoii apyr,

A manicaa 6s1 Bam y>xe gaBrHO, ecan 661 AHCEpMe He CKa3aa MHE BO BPEMs CBOETO
1pe6bIBAHNSA 34€Ch, 4TO Bbl y>ke momMeHsiAn AHrAe Ha aHrAM4YaH! (CMEIO BbIPA3UTHCS)
nAn Ha I[Tapmx. Moe KOpoTeHbpKOe MUChMO ITPEeBPATUAOCH 3a OUeHb HeGOABIION
MIPOMEKYTOK BPEMEHII B €AOBOE M3AOKEHIE U JOBOABHO crienrHoe. Ha Beaxnmii
caydail agpecyro ero Bam Ha ya. Pomenryap?, ¢ mpocs60ii mepecaaTs, eCAU HOTpeby-
ercs. /leliCTBUTEABHO, 5 TOAYYNA HECKOABKO CAOB OT D6epTO3, KOTOPBIN TOBOPUT, YTO
«BCTYTIVIA B TIeperoBopbl» ¢ Bamn o nmosogy «CoagaTa», mpejcTaBaeHIEe KOTOPOTO
cocrourcs B pepare. OH IPOCKT BBICAATH €MY TEKCT, 4TO A U cgeAar. OH crpanmsaeT
elge, MOXKET AW PACIIOAATaTh ZEKOPALISMI, KOTOPBIE HAXOAATCS 34eCh [B Ao3aHHe].
A1 He xouy OTBeuaTs emy, npexze ueM Bol MHe He cKakeTe, K KAKOMY ITPUIIAY C HIM
COTAAIIEeHMIO. B 9acTHOCTH, O AeKopannAX: CTOSAA AM BOIIPOC O IMPOKAaTe UAM cCyze?
B ocrarpHOM — KakoBbI yeaoBusa? O6ep:KOHya, KOTOPOTO s TOABKO YTO BIAAA, COTAACEH
OTIIPABUTDb AEKOPAINU, HO HE XOYET, 9TOOBI €TI0 UM YIIOMIHAAOCH B ITPOTpaMMax
n adumrax. Mue MHOroe Hy>XHO Obl cKa3aTh Bam, HO ceituac, pe3oMupys, CIpolury
O TAABHOM: 4TO ceAarn Bt ¢ D[6epro]? Uto caegyeT OTBEUATD 1O IOBOAY AEKOPALIMIA?
B cayuae mpoxara kakyto 1jeHy Bor 6b1 HasHAuMAN?

Baarogapio Bac, goporoti gpyr, 3a MICEMO, JOCTaBUBIIee MHE GOABIIOE YZOBOALCTBIE,
1 A0 BaM cBOM Apy>KeCKuil mpuser.

Pamio

P. S. O6epskonya HacTamBaeT Ha TOM, UYTO AEKOPALIAY €rO He OBIAY CO34aHBI AAS
3ana pasmepa Tearpa Eauceiickux nmoaen.

Kocriomos Het. [Tpomaiire.

IepeBog BbIIIOAHEH 110 U3zaHuIo: [27, 86-87).

! Mrpa caroB: «anranmvane» (anglais) n «Aurae» (Anglets), HasBaHne MeCTHOCTH, BO
(ppaHILy3CKOM si3bIKe 3BydaT 0AnHAKOBO ([Ipum. nep.). Toii ocenbio CTpaBUHCKMIL A€ICTBUTEABHO
HAITPaBASIACS B AOH/OH B CBSI3M C [IOATOTOBKOIT ITpeMbepbl «Crisiigeil KpacaBuilbl» B aHTPeIpuse
Jsarunesa.

2 Agpec nmaprkckoin cryaun ITaeliean, B koTopoit paGoTar CTpaBUHCKMIA.
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3Kax 96epro (Hébertot; 1886-1970) — dppaHiyysckuil gpaMaTypr, pesKIccep, TeaTparbHbIN
AesTeAb, MITpecapuo; B cesoHe 1921/1922 cobupancs nocrasuts «Ckasky o coagare» B [lapike,
B Tearpe EAnceiickux nmoaeii, apeHZOBaHHOM M Ha JANTEABHbIN CPOK. HecMoTps Ha goarue
1 CAOXKHBIE 11eperoBopsl (cM. nrcbMa Ne 28-34), mpoexr ¢ yuactiueM D6epTo He COCTOIACS 110
pUHAHCOBBIM [TPUYNHAM.

.

S 0\‘8,,-‘— =

Wn. 3. Npembepa cnekTtakns «ctopus congata» 28 ceHraops 1918 B MyHuumnansHom
Teatpe Jlo3aHHbl. AkBapenb 12-netHero ®égopa CTpaBUHCKOro

Figure 3. Premiere of the Histoire du soldat on September 28, 1918 at the Théatre
Municipal de Lausanne. Watercolor by 12-year-old Fyodor Stravinsky
©Fondation Théodore Strawinsky

28
. ®. CrraBuHckum — HI.-D. Pamio

AHrae
15 oxrs6ps 1921

Joporoit Pamio, n3BNHUTE 32 9TV CTPOKH, HATIMCAHHBIE B CIICIIKE, ITO BO3BPAIICHIN
n3 [Tapurka, — nepeesg, 36 nuceM-OTBETOB B JEeHb, MHCTPYMEHTOBKA OTPBIBKOB 13
6areta YallkoBCKOTO, KOTOPBIN Jsruaes nmokaxet B AoHgone 29 okr(s16ps]!, Moit oueHb
CKOpBbIii 0Tbe3s B NoHAOH (24 uau 25 okr[s6ps]) u T. 4., U T. 4., U T. 4.

O «Coagare» — ezUHCTBEHHOE YCAOBHUE, KOTOPOE 1 [TOCTABUA DOEPTO, — ITO
ZOTOBOPUTHCA ¢ Bamu o 11eHe rpokara geKopaijuii: Bce Apyrue yCAOBI HeBO3MOKHO
CTaBUTD, TaK KaK aBTOPCKUE paBa 6yzyT OMAa4eHbI aBTOMATNYECKN — HaM C BamMu HYKHO
6yaeT Anb ogrucars 6ymary Ha ya. AHHe. UTo ke KacaeTcs caMnX 4eKOPALLHIL, 5 AyMaro,
MbI MOKeM NOTPeO0BaTh, YTOObI OH OIIAATHUA [IEPEBO3KY TyAa 11 0OpaTHO U 7203a60MuUACA
06 2TOi1 IIepeBO3Ke; 3aTeM apeHja (32 oguH Bedep? uAr o6uas prKCrpoBaHHAs CyMMa?):
3a Beuep — MEHee BbII'OZHO, [IOTOMY YTO HEM3BECTHO, CKOABKO Pa3 OH COGMPAeTCs UIParTh,
— (uKcrpoBaHHAA CyMMa BCerja B KapMaHe, a Ha OCTaAbHOE HaIlAeBaTh. 3aIIpocuTe
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C HEro mpu muicauu weetiyapckux dparxos. Kax bl 13 HaC, CAZOBATEABHO, IIOAY-
ynt npubansureasHo 4500 ppanyysckux ¢pplankos]. Joasken Bam ckasars, crapuna,
4TO Y MEHsI COBEPIIEHHO He 6yAeT BO3MOKHOCTHU 3aHATHCS TUM AEAOM — BECh CE30H
A 3a6UT, KAK MO 4eMOJaH, KOTZAa s OTIPABAAIOCH B [TOE37KY. 3a My3bIKY 5 CIIOKOCH
— oHa 6yzer B pykax Aucepme. VITak, 3aHUMaNTECh TEKCTOM U YCAOBBTECH € D6epTO
O IIOCTAHOBIJMKE 1 YTele — 5 ZYyMAIO, 4TO DO6ePTO PACIOAOKEH PACKOMIEANTBCA Ha
PacXOABI T10 MOe34Ke 1, MOXeT ObITh, gaxe 1o npebbiBanmio B [Tapuike. — [Torosopure
e ¢ H1M 06 aToM. On ouens xouem nocmasums «Coadama» — 210 yx 4 3Haro. [ Tmmmre
MHe 720 24 oxr[a6ps] B Chalet des Rochers rue la Frégate Biarritz, 3areM B AOHZOH,
Hotel Savoy?, a moTom orsits B Brappuiy uepes 2 Hegean.

Bam CrpaBunckuit

Pene O6ep:xonya — cTapslii criecusel.

[lepeBog BbIIOAHEH 110 n3ganuio: [21, Ne 1020]

! Peyp nget 0 6arere «Crisiugasi KpacaBria», K AOHZOHCKON IIOCTAHOBKE KOTOPOro CTpaBHHCKII
10 3aKasy JsaruaesBa MHCTPYMEHTOBAA HECKOABKO (PPArMEHTOB; [IPEMbEPA COCTOANACH B T€ATPe
Axprambpa 2 Hoa6ps 1921 roza.

2 CaBoM — OZH 113 CAMbIX POCKOIIHBIX OTeAelt AoHAOHA, OTKPbITHIA B 1889 rogy Ha Crpange.

29
. @. CrraBuHCcKMM — I1.-P. PaMio
Orean Casoit, Aongon WC2R
30 oktsa6psa 1921

Joporoit Pamio, moayana Barre nmricsMo B AOHZOHE U CIielny OTBETUTD B BYX CAOBAX:
BO-IIEPBBIX, 51 HE aHIAMYAHIH U He UMEIO HU MaAeHIIero )XeAaHUA CTAHOBUATHCS M.
3areM — 06 D6epTo: Hy>KHO BCe e orpobosars 3arpocuTts ¢ Hero 3000 mseiiiapckmx
¢pankos. B cymuocTu, uem Ml prckyem? Ecan o xoueT Ar060I1 1IeHOM TOKa3aTh
«Conagata», OH HaligeT Kakoe-HIUOYAb pelleHne, 1 IycTs ce6e o60ocp... MOKHO Takske
[IPEAAOKUTD €MY DT YCAOBIS, HO OH COBEPIIEHHO CIIPABEAANBO XOUET yBUAETH (110
MeHblIel Mepe) doTorpadun zeKopauii, KOTOpble OH HAMEPEH B3STb Ha IIPOKAT.
V1 uTo nogeaars, A He 3Ha10, 6yZET AU Y MEHS BPeMs BCTPETUTHCS C HUM B MOell Toe3gxe
B ITapuk (uepes HegeAlo), TaK KaK st OTIIPABASIOCH IpsiMo B Buappuiy. [TocMoTpuw,
9YTO OH OTBETUT Ha Bamre nocaeguee nucpmo.

Joporoii Moii, He gyMaiiTe, 4TO 51 TEPSIIO MHTEePeC — HATIPOTUB, s 4yBCTBYIO cebst
BOUCTIUHY HECYACTHBIM OTTOTO, YTO HE MOTY C OOBIUYHBIM ITBIAOM IIPUHATHCSA 32 ITO
A€AO, CTOAD JOPOroe MoeMy CepALLy. Y MEH: TaK MaAO BPEMEH!, TaK MaAO, 4TO 5, [IPaBo,
He 3HAIO, KaK MHe YZaCcTCs 3aKOHYNTD MOIO OIlepy 1 MHCTPYMeHTOBaTh «CBageOKy» —
OTPOMHBIE ZeAd IPU HUYITOKHO MAAOM BPEMEH!, KOTOpOe MHe ocTaeTcs. Mbl 6yzem
UCTIOAHATSH BCe 210 B Ornepe (kakoe 6eacraue!) B KOHIe Masi!.

A ¢ nemepnenuem xazy scrpeun ¢ Bamn, crapuna Pamio.

O6nmmaro Bac, CrpasuHCKmiz

A noayuaro ozpomroe yzoBoAbcTBIE OT 6oAbIIOro 6arera Yalikosckoro «Crismnyast
KpacaBulla» 1 OT ero HeOObIKHOBEHHO cBeskell My3biku! S Hanncaa 60AbIIOE TMCHMO
JaruaeBy 06 atom n npumaio ero Bam Ha dppanysckom assike. OHO MMOABUAOCDH
B «Taiimce»?. Bce Mmou Bac At06sT, Kak 1 ipesxge, 1 AOT Bam cBou camble gpykeckne
MTO>KEAAHMIA.

IlepeBog BbIITOAHEH 110 n3ganuio: (21, Ne 1022].
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TIpembepa «Maspbi» B aprkckoit Opéra cocrosnace 3 urons 1922 roga, «Cage6kn» —
B Tearpe Gaité Lirique Toabko rog crycrst, 13 nronst 1923 roga (dppanuysckuii mepesog Tekcra
«Csage6kn» BbiroAHeH Pamio).

2 Orkpsrtoe nuchkMo CTpaBUHCKOro JsAruaeBy GbIAO OIIYyGANKOBAHO 107 3aTOAOBKOM
«The Genius of Tchaikovsky» B Aongonckoii razere The Times 18 oxra6ps 1921 roga,
dpanIiry3ckas Bepcus 110g 3aroroBkoM «La Belle au bois dormant. Lettre a Serge de Diaghi-
lev» mosBuaace B mapmkckonr Comoaoedia 4 Hosa6ps 1921 roza, ysxe mocae npemMbeps 6arera;
cm.: [1, 3215 24, 54]. Pycckuit mepeBog Gbia Briepsbie ormy6ankosaH V. BaaxkkossiM (cM.:
[10,490-491]); npuHyMIMaAbHBIE yTOYHEHMS K IepeBogy pegaokuaa T. Bapanosa [1, 323-324).
3a OTKPBITEIM TUCHMOM /lATIAEBY IOCACZOBAAN elle ABe KoppecrnoHAeHn CTPaBIHCKOrO
0 YailkoBCKOM, B PYCCKUX ITEPEBOAAX ITpeACcTaBAeHHbIe B co6panuu B. Bapynua [8, 37-39]:
«A Tchaikovsky Revival. M. Stravinsky on His Music. The Sleeping Princess» (The Times,
4 nos6ps 1921 roga) n «Une lettre de Stravinski sur Tchaikovski» (Le Figaro, 18 mas 1922 roga);
¢ ux o6 MM HACTPOEHMEM 1 OTAEABHBIMU (POPMYANPOBKAMU IIEPEKAMKAETCS TepBast ppasa
[IOCTCKPUIITYMa KOMMEHTHIPYEMOTro IuchMa K Pamro.

30
HI.-®D. Pamio — . @. CTPABUHCKOMY
Axanus, Kyp AosanHa
16 centabps 1923

Mo goporoit CrpasuHckuil. [Tocsiraro Bam KOHBEpPT, BeCh «ITOAMHABIINIT»,
ITOCKOABKY OH IIPOAEXKAA y MEHS Ha cToAe 6 MecAnes 6e3 ynorpebaenns. Buaa
Bama. fI oxkxugaa ot Bac ussectnit. [ He cmor npuexars B [Taprsk Ha «CBage6kry»!,
TaK KaK ObIA COBEpIIEHHO «Ha MeAn». [To Bosspamennn Ha CaBoiiro? (rge Mol
[IPOBEAU A€TO) sl HAIIEA MICbMO OT KAMHIA, B KOTOPOM OH 3alIpalIMBAET MEHs
O MOEM «TEKCTe» JAAsl «IIOAHOTO» n3ganus «Coagara», KOTOPbIM OH HAMEPEH
3aHATHCHA. MBI BCTYIIUAN B IIEPErOBOPLI, ZJOTOBOPUAUCH 00 YyCAOBUSAX; B KOHIIE
KOHI[OB, OH ITPEAAOKIA MHE ITOAYUUTD AASI MEHS «IIPABO UCIIOAHEHUs». CerogHs
A IIOAYYIMA OT HEr'O IIPOEKT KOHTPAKTa, rge ¢purypupyer dppasa, kacaomasics Bac.
Bort oHa, HUTHPYIO ZOCAOBHO: «J He 00208aPUBANCA O MUHUMAADHOU CYMME 3d
asmopcxue npasa 66udyY NOMPACEHU, NEPEKUBACMOL0 BCEM MUPOM; HAM NPpudemcs
dozosapusamvca 0 Hauboaee 8v1200HIX YCAOBUAX, 8 3ABUCUMOCTU OM CAYHAA
u cmparnvt. F'ocnodurn Cmpasurckuil yxe npexoe 2060pur MHe 0 HamMepeHuw C60em
cuumamaw 3a xaxooe ucnoinenue 8 llseiiyapuu 500 gplanxos] (weeituapcrux),
umozo 250 ¢planxos] xomnosumopy, 250 asmopy, naroc x amomy pacxodvt 3a
npoxam mamepuara, mo ecmwv 100 ¢p|anxos] 3a xaxxdoe npedcmasaernue. Jobagvme
K 2momy dexopavuiL, akmepos, opxecmp, Cmoumocms 3ara u m. 0. u Bot npudeme
K 3aKA10UEHUIO, MO 6CE MO HeOCywecmsumo, mem 6oaee 8 maxux cmpanax,
xax Ppanyus, Umarus, beaveus w Op. us-3a arromnoz20 xypca. B Aneauu nam
Huxozda ne yoacmes noayrums 3a npasa 600 weetyapcxux parnxos (npumepro
25 pynmos) 6 cayuae, ecau pewum cmagums “Vicmopuro cordama”. He mozau 6o
But oxonuameasno 0o2080pumuca no amomy nogody ¢ 20cnodurom Cmpasurcxum?»

V MeHA ANYHO HeT HMKaKOro MHeHM:. A KakoBo Bamre?

1-11 BOTIpOC.

A rosopua Bam, uto gorosapusaics ¢ Kannrom no nosogy rekcra «Coagara»,
11 TI0 2TOMY CAYHAIO 5 IPOCMOTPEA €ro 3aHOBO 1 YACTUYHO ITepejeAan. S cMOor oLeHnTs
€ro C ANCTAHIINN, KAK eCAr Gbl OH He GbIA MOIM, 1 HALIIEA €10 JOBOABHO «CUMITATUYHbBIM.
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DTO AAAO MHE CMEAOCTD 3aHATHCA (KaK MEHs IPOCST) PSAOM IpeACTaBAEHUN,
KOTOPBIE JOAKHEI 6yAyT cocTOAThCA B Pespare B [laprke, BunTepType u, BO3MOXKHO,
B Aosanne 11 JKenese?. PeitHXapT mpocuT MeH: B34Tb Ha ce6s1 POAb Ymeya, i COTAACHACH.
Ocrarorcst Coagar n UEpT. 3gech HANTI X HEBO3MOKHO. A s CAUIIKOM GegeH, 4TOObI
exatsp B [ laprk. Bor Tam ckopo 6yzere. [Ibecy Bl 3HaeTe xopomo. V1 B Moux, n B Bammx
MHTepecax, YTo6bI OHa 6bIAa HAKOHel «coizpara». He moran 6b1 Ber 3anaThCA HaGopom
axrepos? A nogymanr o JKyse? Ha poab Corgara, OH TOT «THIT», KOTOPBII HYKEH, AAL
Uépra Hukoro He BrKy. Ho Ber 6yzere Ha MecTe, Bbl MOran 6bl mepecpocuts, y3HaTh
U [IPM CAyYae [IOCMOTPETb... DTO 1 eCThb

2-11 BOTIIpOC.

3acuM npoury He 3a6bIBaTh HAC U, B YaCTHOCTHU, MeHs. [lepegaiite, moskaayiicra,
Hall Apy>kecKuil npusetr rocrioxxe CTpaBUHCKOI 11 TIOLIeAyiiTe geTell (eCAr MOKHO
elje OCMeAnBarhes), o6HuMaro Bac, P.

TOABKO UTO IMOAYYMA HOBOE MICEMO OT YecTepa, CripammBaroniero MeHs «O HallnX
ycaoBuAX Aad Jdpesgena»®. Oreerna eMy, uTo6s1 o6pamjancs K Peltnxapry.

Varure, 4TO st aBCOAIOTHO pa3oOpeH 13-3a O6GMEHHOIO KypcCa; AeHbI'N, KOTOPbIE
a noay4aro n3 Ilapmka, 6oaee ueM B 3 pasa Hrke OGBITHOTO KyPCa; SKI3Hb TyZOBUIIHO
Aopora 3gecs; Mapku — 1,20 ppanu| ysckux] (40 mBeiljapcKux) CaHTUMOB, Fa3eThl —
50 ¢ppann|ysckux] (15 mseity[apckux]) canr[nmMos|.

Muaue s ¢ ys0BOAbCTBUEM 65l cbe3auA B [Taprrk, gaske B Buappuir,

TaK KaK O4eHb XoTeA 661 Bac moBngars.

I[lepeBog BbITIOAHEH 110 usganuto: (27, 106-107).

! Pamro mumeT CTpaBMHCKOMY Yepes Tpu MecsIla ITocAe mpeMbephl « CBage6Kum», mpormeamreit
13 mrons.

2CaBolisi — TOPHBIN PErVOH Ha I0ro-BocToKe PpaHIInm HerogaAeKy OT HIBEIIIapPCKOro KAHTOHA
Bo, ma nporunsonoaoxHoM 6epery JKenesckoro osepa.

3 PaMro HauaA HOBBII BUTOK GOPbObI 32 TAPIKCKYTO IpeMbepy «Coagara» — B cesoHe 1923/1924
roza, C COIyTCTBYIONIMMU crieKTakAsMu B [Iseiiriapum.

4 Ayn Kyse (Jouvet; 1887-1951) — dpanitysckuii akrep 1 peskuccep.

5 K aToMy BpeMenu B I'epmManuu yxe npomau gsa npejcrasaenns «Coagara»: 20 nons
(Ppankdypr-Ha-Maiine) u 19 asrycra (Belimap) 1923 roga; BeposiTHO, IAQHIPOBAAOCH UCTIOAHEHNE
B Jpesgene, B ca3u ¢ ueM KAMHT 1 geaar 3a1poc 06 aBTOPCKUX OTYICACHIUAX, KOTOPbIE U34aTEAb
[IOCTABUA B 3aBUCIMOCTb «OT KOHKPETHOI'O CAyYasi 11 CTPaHbl», Kak coobmua Pamio CrpaBuHcKoMy
B 9TOM ITICHME.

31
[I.-®D. Pamio — . ®@. CTPABMHCKOMY

Axanuns, Kyp Aoszanna
5 Hos6ps 1923

Jdoporont Crpasunckuin. Hamea gamnuoe Bame mnwucsmol,
OTHOCsIIeeCss K BpeMeHaM, KOrga Mbl C BaMmu mnucaaum gpyr K apyry,
— KaXeTcs, ?TO KOHYMAOCH, — Telepb Mbl 3aHUMAEMCA AEAOBON
nepenuckoil. Bel nuirere MHe, 4TO HIETE «CPejCTBA K CYLUIECTBOBAHUIO»,
51 3aHIMAIOCh TEM K€, He HaX0Zs 11X, a Bl 3HaeTe, Kak 2To HeBeceAo. [3-3a HEBO3MOKHOCTI
noexars B [Tapux (passe TOAbKO Bbl Gygere TaM K KOHILYy Mecsi11a?) M KaK Pe3yAbTaT
Moero pasrosopa ¢ O6ep:kOHya y MeHs BOBHIKAA MBICAD O ITOCTaHOBKe «Coagara».
S noay4aro nucema n3 LLiopnxa, rae MeHs TOPOILAT € peleHneM, 1 st ysepsiio Bac, 1ro
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OTCIOZA BCE HTO HE TaK AeTKO. Sl mogyMbIBato, He mpote A 06paTuTbes K [TuToessim
¢ npocs6oit 3anHTepecosats JKyBe, KOTOpbIN Kak pa3 urpaet ¢ HuMu B Teatpe Eancerickux
noaen?. [Turoes — Yépt? I'-xxa ITuroesa — ITpunnecca; Kyse — Coagar. Ognuaxo
A HUYEro He XOUy AeAaTh U He 6yay geaars 6e3 Bamero coraacus, KOTOpOro mpory
KaK MOXHO ckopee. K ToMy >ke HemsBeCTHO, CMOTYT A [ TUTOEBBI 3aHATHCS BCEM DTIM;
BCE 3aBUCHUT OT CE30HA M OT UX KOHTPaKTa ¢ D6epT0o3. CKaXkUTe TOABKO, CTOUT AH,
no-Bamemy, npegrnpurumars Bce a1 warn? Ecan Bor ckaskere ga, 10 6yay mbITaThCS,
aHet — Tak HeT. Ho Torga st OCTaHych B O4eHb 3aTPYAHITEABHOM TIOAOKEHUN 32 TEMU
JKe «pelIeTKaMr» C BUAOM Ha OTPOMHYIO CTEHY, TOKPBITYIO IIAIOIIOM, U HA paHHUE
xpusaHTeMbl. Haur mprBeT BceM 1 HanAydIIne rnoxkeAanus rocrnoxe CTpaBUHCKOIL.
ITouenayiite gerenr. O6uumaro Bac. P.

[TepeBog BbIIOAHEH 110 n3ganuto: [27, 109-110).

! TIncpMO HEM3BECTHO.

2B gexabpe 1921 roga o npuraamennio K. 96epro Atogmunra u ZKop:x [Tnroess: mepeexarn
Ha OCTOsIHHYIO pa6ory B [Taprsk 1 onadany Beictynaan Ha ciieHe Tearpa Eancelicknx noaeit;
cm.: [5, 179).

3 Kak BIZHO 13 IICHMA, UAest TpuBAedb [ InToeBbix K HOBOI nocTanoBke «Coagara» BHOBb
3aMBIKAETCs Ha TlepcoHe DGePTO 11 ero YCAOBHSX.

32
HI.-®D. Pamio — . @. CTPABUHCKOMY

Axanuns, Kyp AoszanHa
25 Hos6ps 1923

Joporoil. 3anucoyka aTa C HEKOTOPBIM 3aII03JaHNEM, a BUHA He MOsl. AHCepMe
Npogep:Kai ee B KapMaHe I TOABKO UTO ITePECAaA ee MHe.

Mee He coBceM scHO B BameM gorosope ¢ YecTepoM (IIOCKOABKY MBI IIPOZOAKAEM
FOBOPHUTb O «AEAAX»), BROAUT AU «IIPOKAT geKopauuii» B cymmsl 'z dynra, 1 dyHT,
12 pyHTA U T. 4., O KOTOPBIX UAET PEUb, UAU K€ IIbeCa OyAET UTPATHCS B EKOPALIWSIX,
nprHagaesxamux rearpy?! Ho rge onn nx BossmyT?

B ITapnx 51 He yexan.

ITbITarOCh BBIATY 113 BECbMA «IIOTAaHOTO» IIOAOKEHIIA O «IIBEHIIAPCKIX» IIPeCTaB-
AeHnit, Kotopele mprbansxkarorcsa. Harmcaa ITuroesy, Ho on He oTBevaeT. Koan koMm-
6unanus ¢ [luroeBpiM AOIIHET, HEe BUKY GOAbIIIE HIYETO 1 HUKOTO.

Yro cobupaerecs geaaTs B OAmKaiee BpeMs?

I 3arem gericTBuTeAbHO Au Bol B Buappuiie, kyaa s iy Bam?

BrimreHa3saHHBI AHCEpMe, IO-BUAUMOMY, B AOHZOHE — BO3MOKHO, OH y>Ke IIOBU-
Aaa Bac npoeszgom uepes ITapuk.

Ouens npoury Bac He 3a6b1BaTh Hac 1 Zpy>kObI Halel ITpK pa3roBopax ¢ Bammmu.
3gech yKe HAYIMHAIOT KaTaThCs Ha CAHKAX, ECAY CAMO CAOBO «KaTaThCsA» 1 CAMO JelICTBIIC
eme He 3a6piTO Bamu. IToueayiite gereit. Moe nourenue rocrnoske CTpaBUHCKON.
V1 BeppTe B MOIO ITpegaHHOCTD BaM P.

A, xax ecez0a, oueny Ar06e3eH.

Orser ot [TuToeBa B MOMEHT, KOIAa 51 3akAerBai mucsMo. OH rosoput, 4To I6epTo,
OT KOTOPOTI'O OHU 3aBUCAT, TOTOB OTIYCTUTb 1X B [IIBEiIIapyio, TOABKO «eCAY ITOCTAaHOBKA
“Coagara” cocronres B [Taprke».

«Torga, xoreurno, — go6asaset [Iutoes, — MbI cMOTAM 6bI TTOEXATh Ha 4 AN
5 npeacrasaennii B lIBeiiirapuio».
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Ho, go6asaser Pamio, Bel moMHMTE O HAIINX ITEPeroBopax, 06 yKa3aHHOM J6epTo
1 06 X pe3yAbTaTax.

Uro xe gerats!

ITockopee HECKOABKO CAOB IO 9TOMY IIOBOZY, IIOKAAYIICTa, a IIOKA YZOBOABCTBYIOCH
nucsMoM [Iuroesy (OH yke B Kypce, IO-BUAUMOMY) O IpouciuejiieM ¢ D6epTo.

[To-npesxnemy Bam P.

ITepeBog BBITIOAHEH 110 nsganuio: (27, 111].

33
HI.-®D. Pamio — . @. CTPABMHCKOMY

Axanuns, Kyp Aoszanna
20 aexabps 1923

Sehr lieber Igor Strawinsky!,

B «Bepamnep Tare6aarT»? untaents 3a MOATINCHIO T-Ha gokTopa Abepad: «PagnkarpHas
UTpa TpeX apTUCTOB, CBA3AHHBIX PEJKOCTHBIM eNHCTBOM, IMeAa Ha ITpeMbepe IMOYTH
OLICAOMASIOIINIT YCIIEX» — ZOBOABHO 06 2TOM (PEIINTEABHO HE MOTY IIPOZOAKATH
Ha HEMELIKOM), U ele 5 [IOAYUIIA TeAeTPaMMy OT PelfiHxapTa, KOTOPBIIL CrIpammBa-
€T, HEeAD3d A TIePeCAaTh AeKopann B bepAuH gas cepum 3 12 CrieKTakAell; 1 eMy
OTBETWA, YTO MOKHO ITPU YCAOBHUH, €CAV OHU COCTOSATCS B ITePBOIT TOAOBIHE AHBAPA.
V1 Bce 2TO OueHb IIeUaABHO.

BaMm Ha 2TO HamAeBaTh; A AepKyCh Ha HEMEIJKII MaHep.

Yro KacaeTcs I6epTo — MOCAeAHVIE HOBOCTU: OH TOBOPHT, UTO «ITO3BOANT» [ InTOeBy
npuexars B l1IBelijapnio, eCAr TOABKO eMy OOAerdar ocTaBACHHbIE yCAOBIs,

I cpasy e OTBETHA, B COOTBETCTBIM C Bammm muchMoM, 9To OoCAe JOTOBOPEH-
HOCTH ¢ Bamy, 51 TOTOB IIpegocTaBUTh €My ZeKOPALIUN.

Ho nosas mpydrocms: Aucepme MHE CKasaa, 9YTO HE CMOXKET AUPIKUPOBATDH
B [laprxe Hu B siHBape, HU B beBpaie, HII, BOSMOKHO, PAHbIIE AITPEAS, 10 [IPUYITHE
CBOIX aHTA’KEMEHTOB 37€Ch.

On goaskeH 6bIA HanucaTh D6ePTO, KOTOPBIN CIIPALIMBAA €I'0, KAKOBLI OYAYT €ro
YCAOBUSL.

Kaxk He o60cp... oT Bcero atoro!

11, BO BcAKOM caydae, PellHXapTy MOKasKeTCs OUeHb HeAr06e3HbIM, UTO 3CIIHIE
[peACTaBACHUS He CMOTYT COCTOAThCA u3-3a [lapumxa.

Yro Bsr gymaere 060 Bcem aTom? Ckopee nummnre, noxaayiicra. [Ipuxogurcs nn-
CaTb THICAYN AEAOBBIX IIICEM, HO 5 HE YMEIO 9TOT'O ZEeAATh, 4a 1 cKy4HO. Coraacurecs,
9TO DTO CAOKHO.

[leayo Bac u Bcex, P.

Hey>keAn MbI He ITOAYYNIM HEMHOMKEUKO JEHET 3a «HeMEI[KIe» [TPeACTaBACHUA?

51 coBepLIMA [IEPBYIO TIOE37AKY, 4TO6bI yeAblaTh «Bechy [csennyo]» B 2Kenese.
A npeanodea 6v1 morosoputs ¢ Bamu 06 aTOM...

Ha sxeHesies 65100 cMeNIHO cMOTPeThb. 'aHbeGeH BbI3BaA Y2KACHBIN CKAHZAAAS.

IlepeBog BBIIOAHEH 110 U3AaHMIO: (27, 113-114).

! Apaskaitnii rops Crpasunckuii! (em.). Caegyiolgee nnpegaokeHue, 40 KOHIA LIITAThI 13
ra3eTbl, TAKKe HAIICAHO [10-HeMeIJKI.

2 «Berliner Tageblatt» — exxegHeBHas AiGepaabHas razera, Bbixogustiuas B Bepante 40 1939 roga.

3 Agorsd AGep (Aber; 1893-1960) — BAMATEABHDIN HEMELIKUIA My3bIKOBEZ, MY3bIKAABHBII
kputrk. CKOpee Bcero, B ero peleHsun peub UAeT O IIepBOM UCIOAHeH!N B ['epMaH1n CIOUTHON
Bepcuu «Coagarar» Aasi TpUO (CKpUIKa, KAAPHET 11 (POPTEINAHO).
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4 KAloueBbIM BOIIPOCOM B IIEPEroBopax ¢ D6epTo OCTABAACH BOIPOC AEKOPAL[UIA:
He ZOrOBOPUBLIKCH € aBTOpaM «COAZaTa» O IPUEMAEMBIX AAA CeOs YCAOBUAX UCIIOAB3OBAHISA
aexkopayuiit O6ep:xonya B nepsoM payHze (ceson 1921/22 roaa), rerniepb 96epTo A€AaA CTABKY
Ha [TnToeBbiX, KOTOPBIX OH COrAaceH GbIA OTITYCTUTh Ha 4-5 MIBENIIAPCKUX TPEACTABACHUI
«Conagara», Tpebys B3aMeH 6eCIIAaTHO [TPEeAOCTABUTh OPUIIHAABHbIC ZEKOPALII AAS [TAPUKCKOMN
[IOCTaHOBKM IbeChl; cM.: [33, 387].

5 9au ['anbe6eH nepeKpbIBaA CBUCTKI ITyOGAMKY cBOMMU KprKamu «6paso» (ITpum. Lettres-II).

34
. ®@. CreaBrHCKUM — [II.-D. PAMIO

Buappury
22 zexabps 1923

Mein lieber Freund!, ¢ 6aarogaprocTsio moay«ma Barme nentoe mucsmo ot 20 gexa6pst
u coobmaro Baw,

9TO s ¢ y40BOAbCTBHEM y3HaA 00 yeriexe COAZATA 8 Bepanne. B cymnoctn, mae
HaraeBatb Ha BepanH, kak u Ha gpyrue ropoga REICH, UMITEPUN, KAISERTHUM?,
MHE COBEpIICHHO HaITACBATh Ha BCEX TUX HEMIIEB U B VIX HUIETE, 11 B X ITPOLIBETAHIH, HO
9TO MHE BCE XK€ JOCTABASICT YAOBOABCTBIE, TAK DTO HE CaM YCIIEeX, HO IIPOAOAKNTEABHOCTD
cepum yCIIeXOB, B KOTOPOI dTOT MNOCAEAHIIT — €llje OFHO CBUAETEABCTBO.

COAJAT Besge nMeeT HACTOAIINIA YCIIeX, U TAK KaK 1 0COOEHHO AIOOAIO 9TY I1beCy,
s IOpagyroch u 3a Bac, u 3a ce64. Ecan 651 ona Moraa 6bITh ocTaBaeHa B [laprke.
He 6ecniokoiiTech 0 gupuskepe — ero BCerga MOKHO HAlTH, 3TO He KaTacTpoda.
OtHocureasHO D6epTo, Bol BuguTe, uto s 661A Ipas! JocagzHO TOABKO, UYTO HY>KHO
YCTYIHUTD 9TON CBUHBE BBUAY CIieKTakAell B Ll1opuxe u Bunreprype, a He 6yab ux,
eMy MOXKHO GbIAO OBl 4aTh OTKa33.

B Auraum ects HenAoxue maHcsl. B cpegy st otrpasasiiocs B [Tapusk 11, BO3SMOXHO,
CBUIKYCh C COAMZAHBIM AHTAUIICKIM ZUPEKTOPOM, KOTOPBII BeCbMa MHTEPECyeTCs
«Coagarom»*. [ 6yay aepsxxats Bac B kypce cobGprTuii.

1 ouenb pag, uto Bel caymaan «Bechy [cBsieHHYO]», 1 KasKeTCsI, 9TO NCTIOAHEHE
6BIAO OYEHB XOpollee.

Ho, Pamio, 2T0 ke HEBO3MOKHO — HUKOIZA HE BCTPEYAThCS I TOBOPUTH TOABKO
B rucbMax. A ouens nevaren. Ja, u s rosopro Bam IEPBMO.

BecrioaesHO TpoAOAXKATD.

Bcerga Bam BepHbIit Urops CrpaBuHCKNN

IlepeBog BBIIOAHEH 110 13gaHuio: [21, Ne 1044].

I Moii goporoii gpyr (Hem.). CTpaBUHCKMII HAYMHAET [T0-HEMEL KU (40 repBoro absana),
B ZlyXe I1peblAy1ero rnucbMa Pamio.

2 CUHOHIMbI CAOBA «IMIIEPHsI» (HEM.).

3 XOTs1 CTOPOHBI TaK 11 HE ITPUIIAN K COrAaIieHio, 24 arpeast 1924 roga « Coagar» Bce ke JOCTur
MAPVIKCKON 1Ty6GAMKY, B O6X07 yenanii D6epro-umiipecapuo: Ha ciieHe Tearpa Eancelicknx noaeit
COCTOSIAOCH TPU CIIEKTAKAS 1107 yIIpaBAeHreM AHcepme, B HOBoM odopmaernnt O6epskoHya,
HAIOMIHABIIEM O A13aiiHe A03aHHCKOM roctaHokn 1918 roga, — ¢ yuacrnem JKopska n ArogMuAbL
ITuroessix (Yrey u [punyecca). B Iliopuxe Ancepme yaarocs gats «Coagara» 6e3 ygacTust
ITrTOEBBIX, MECTHBIMI CUAAMIL, HA HEMEIIKOM s13bIKe; cM.: [33, 387-388).

4 Anraniicknii nepesog «Ckasku o coagare» («The Soldier’s Tale») soimen 8 1924 rogy
B nsgareascrse J. & W. Chester (ITpum. l'uzana).

AgsTopoM nepesoga 6siaa Posza Hetomapu (1857-1940), yuenuya B. B. Cracosa, crpactHas
[IPOIIATaHANCTKA PYCCKOI My3bIKH 11 PYCCKOrO NCKYcCTBa B Beanko6puranmun.
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HI.-®. Pamio — . ®@. CTPABMHCKOMY

Axanuns, Kyp Aoszanna
20 mas 1924

Joporoii, B KOHeYHOM nrTore nprlbiAb OT ITON MOE34KKN — CBrgaHue ¢ Bamu.
Bbl ripekpacHO 3Haere, 9To st He AFOGAIO IBIIIHAIX (PPas3 1 HeZOroBaprBato mpasgy. Moe
HECYaCThe B TOM, YTO B TEUCHUE HTIX HECKOABKIX [TOCAEAHIIX AHEN 51 HAXOAUACS B CO-
CTOSIHIU HETTOAHOLIEHHOCTH; XO4Y CKa3aTh — B COCTOSIHUY IOAHO pasGpocaHHOCTH,
KaK CAydaercs, xoz0a ne pabomaeuss. Torga Balr CKeAeT, KaK y MEPTBELOB, pacnadaemcs.
na xycxu. CKACMBAAVICh OHU Ha KaKOe-TO BPeMs TOABKO 6aarogapsa Bam. B ocrarpHOe
BpeMs sl HOCUA UX B MEIIKe N3 COGCTBEHHON KOXKU, I4e OHI OTBPATUTEABHO CTyda-
an. Ham Heo6xogumo nosugarecs. Korga? Kak? @pank ynaa cerogus go 30. Kauar
npucaar mue 2 ¢ynra (npegrnoaaraio, Bam roxe). [lepegaiire r-xxe Cygeiiknnoit!,
9TO IMIOKOAAZ 5 He 3a6bLA, a TAKKE NepegaiiTe eil 1 Moe rodTeHue. B mpomablii Bedep
sL BEPHYACSI TIELIKOM, IIarasi OueHb 6bICTPO, Bl ske — yuian B dpyeyro cmopory, n ato
6bIAO OYEHb HEITPUATHO. A [TOKa, KeAdlo BaM 3apaboTaTh 02pomMHOe KOAUUECTNEO AOA-
AapoB, GAOPIHOB, ZATCKUX KPOH, PEHTEH-MAPOK2 U T. 4. ... 1 Bl 3HaeTe, 4T0 y MeHs
Xopounii raas. YBugure, Kak XOpouIo Bce mnouget. £ e, 32 OTCYyTCTBUEM MOHETBHI,
YHOIIY BOCIIOMUHaHVe O HaireM roxoge B Cen-Kay? 1 0 BOCKpecHOI Iporyake, a 9To
paBHOIJEHHO. Y MeH:A ObIAa MPeKPacHas MMoe3Ka; MUY HECKOABKO CAOB TOCIIOXKE
CrpaBrHCKOM, 4TOGBI BBICKA3aTh CBOE COKAACHIIE O TOM, 4TO He MOBIJAA €€, & TOCKOABKY
y MeHs HeT ee ajpeca, Ipolly repejars eit Moe nucsmo. Ha aToM koHuaro, neayio Bac

Pamio

IlepeBog BBIIOAHEH 110 U3ganuto: [27, 122-123].

1Bepa Apryposna Cyaeliknna, yposxka. ae Bocce (1892-1982) — propasi skera CrpaBIUHCKOrO.

2 Rentenmark (HeM.) — peHTHas MapKa, A€HeKHas eANHNLA, BBegerHas B [epmanum 8 1923 rogy
C 1IeAbIO 60pbObI ¢ MHASALIMEI.

3 Cen-Kay — 3amaguprit mpuropog I laprrka, 3HAMEHUTHIN CBOMM ITaPKOM.

36
. @. CrraBuHCcKM — I1.-D. PaMio
[Taeitern
22,24, yaniza Pomenryap
ITaprx
23 mas 1924

Joporoii Pamio!

Bor He npejcTaBasieTe, KAKYIO PagoCTb ZOCTABUAO MHe Bame nucsMo, 1 mucsMo
3TO IIPUIIAO KaK Pa3 B MOMEHT, KOrza s1 6paa Takcy, YTO6BI OTIPABUTHCS Ha amadoT!.

K cuacTsio, Bce 060MAOCh OU€Hb XOPOLIO, 5 IMEA U3PAAHBIN yCIIeX U IIOZYMaA
0 TOM, KaK Bbl MHe Hekorga ckasaan, 6yATo s NPUPOXKAEHHbBI NCTOAHNTEAD (BbI
CKa3aAl AUPUKEP, HO 51 3AMEHSIIO 9TO CAOBO Ha «UCTIOAHUTEADY).

JAst MeHs OGbIAO OIPOMHON PaZOCTBIO YBUAETD Bac OrsATh 1 y6eAnThCsl, 9TO BCeraliHee
MOe€ YAOBOABCTBIE OT KOHTAKTa C BaMy Aniib Bo3pacTaeT, KOrga Mbl CHOBA BCTPEUaeMCAL.
41 HageloCh, YTO ThMa, BO3HUKIIAS ITOCAe Bamero orbesga, IpOAAUTCS HEZOATO,
1 xeaaro cebe mockopee CBUAETHCS C BaMu BHOBD 11 HAZOATO U BCTPEYATHCS 4aCTO.

T'opsa4o o6Hnmaro Bac Bam Crpasuackuit
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Pégop? 6eckOHETHO cOoXareeT, uTo He HameA Bac B [Tapuske u nepegaer Bam
[IOYTUTEABHBIE 1 TOPSUEe [IOSKEAAHNS.

Joporoii apyr!

ITo3BOABTE MHE DTUMI HECKOABKIIMU CAOBaMU To6AarogapuTs Bac 3a Bamre Mnaoe
[ICBMO, KOTOPOE O4eHb TPOHYAO MEHS, I BMECTe C TeM CKasaTh Bam, Kak s coxxarera
oTToro, uro He HamAaa Bac B ITaprmke n He Bugeaa Bac, a a1 Tak Ha 2TO HagesaAaCh.
Vrops MHe MHOTO TOBOPHUT O Bac.

[TepegaiiTe o MeHs npuseT MagaM Pamio u noueayitre 'agoH, koTopas, 5 4y-
Marlo, TaK BRIPOCAQ, UTO 5 €e HaBepHsAKa He y3HaAa 65l Jo ceudarus, goporoit Pamio.
A cepaeuno xmy Bamry pyky. Exarepnna CrpasuHckas

IlepeBog BbIIOAHEH 110 n3gaHuio: [21, Ne 1051].

! CrpaBMHCKUI MOAyYMA TUCHMO OT PaMio, co6mpasach Ha CBOIO ABOIHYIO ITpeMbepy: 22
Mast 1924 roga B nmaprskckoit Opéra nog ynpasaenuem C. KyceBuikoro Briepsbie GbIA ICIIOAHEH
Konuepr gast poprenmano n gyxossix CTpaBiHCKOTO, B KOTOPOM aBTOP AeGIOTIPOBAA KaK
[MaHUCT-COAKCT.

2 Crapumii cora CTpaBUHCKOTO (cM. IpuM. 6 K rrcsmy Ne 26).

37
HI.-®D. Pamio — . . CTPABHCKOMY

Axanus, Kyp AoszanHa
9 mons 1924

... Bce xel, go0poroii gpyr, caegzoBaAro Obl NHOTAA PACCKa3bIBATh MHE, UTO Je-
AaeTe Bel 1 rge HaxoguTecs, rge 6ygere u 4To cobupaeTech geAaTh, NUCATh MHE
BpeMs OT BpeMeHU KOPOTEeHbKIEe OTKPBITKU. VIHade 1 «BCTpedaThCss HaM BHOBb»
HE CTOMAO, Pa3 Mbl MOKeM IIOTEPSTD APYT APyra OmsiTh. BcroMmuHalo (34ech), kKak
u B, yauny Pomemryap, Cen-Kay u naomags Cen-Kepmen-ge-Ilpe2, u Bac,  cra-
KaHBbI «gerycrayun»... [Tobaarogapure rocrnoxy CTpaBUHCKYIO, YTO OHA CTOAb
Al06€e3HO MogyMaiaa HallucaTh MHe, U IIepejaliTe eil, 4TO pacCINTBIBAIO NMEThb
cAydail mosngats ee sckope. PEgopy ckaskmuTe, YTO CIACTAUB €ro MaMAThIO 060
MHe. Bl geficTBuTeabHO nepeesskaere B Hunny3? 9to paccrosHue He NPpUOGAU3UT
Hac APpyT K Apyry. Kak kaAp, 4TO He MOT'y IPejA0XKUTh BaM BHOBb O60CHOBATHCS
34eCh, rge Bol 6b1A1 66 KaK O6BIYHO APY>KECKU IPUHATDI, HO Ha3aJ BO3BPAILaThCs
He caegyeT. Il 3aTeM orATh BCe TOT XKe BaAIOTHBIN Kypc... Tereps A 3HaKOM ¢ 9TuM!
Kcrary, ecan ysugute uTo-Hubyap gas MeHs B [lapuxe, mogymaiite 060 MHe...
VMmero B Bugy Kakoe-An60 IOAOKEHNe, PACCUYNTDIBAIO TOABKO HAa CYACTAUBBIN CAY-
gail. Bgpyr nogsepHercsa Kakaga-an6o xomburayua, TOCKOABKY 6e3 KoMOMHa it
HHIYero OOoAblIe He geAaeTcs... Sl HaXOXyCh 34eCh B MepPTBOM Kpalo, 1 OXKUAATh
MHe IIOMOI I HEOTKyZAa (pasBe TOABKO usgaaexa). [Tomorure Mue By, Bol momMoran
MHE y>Ke TeM, HAII[pIMep, 4TO 3aCTABASIETE CAYIIATh HTUX CEMEPBIX CUMITATUIHBIX
rOCIoA*, O4eHb CTapaTEAbHBIX U APY>KHBIX, KPACHBIX OT YCUAWI, ZYIOMIUX B TPYOHI,
B MAaACHBKOI KOMHATe, C HUSKIMU [TOTOAKAMY, I'Ae 3BYK Tpemut... Ho pas yx Ha-
9qai, HyKHO npogoaxars. — Cromn. — Hanmcaa rocniosxe ITuka6ra o6 aBTOpcKmx
npasax®: MoadaHue. — Ilpomry Bac nepegars Moe ray6okoe noureHne u 406pyro
namATh rocrnoxke Cyzerikunont. IToayunaa au ona moxoaaz? £l He cMOT BHIIIOAHUTD
nopyuenus. He Brky 6oarsine O6epskonya.
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Ich umarme Sie bestens
Ihnen sehr Eigenttimlich®
Pamio

IlepeBog BbIIIOAHEH 110 U3gaHuIo: [27, 127-128).

! IMeHHO TaK, C MHOTOTOYN S, HAYMHACTCS ITIICHMO.

2 MapurpyThl COBMECTHBIX MTAPIKCKUX ITPOryAok Pamio 1 Crpasurckoro B mae 1924 roga.

3 Crpasunckue riepeexaau B Huiiry (Buaaa ge Pos) B centsbpe 1924 roga.

4 JImeercs B By COCTaB My3bIKaHTOB B «CKa3Kke O COAgaTe».

5 Ta6puaab Brodde-TTukabua (Buffet-Picabia; 1881-1985) — sxena xygosxunka Ppancuca
ITuka6ua, M3BeCTHAS B IAPIKCKIX KPYTaX KaK My3bIKAHT, KPUTUK-ICKYCCTBOBE/, IIIICATEABHNLIA,
CBSI3aHHASA C TEUCHUEM Aaar3Ma; IPMHIMAAA AKTUBHOE YIaCTUE B OPraHU3aI NI IapIKCKOM
npembepsl «Coagara». Tema aBTOpcKuX 11pas B cBsian ¢ « COAZATOM» ITPSIMO 3aTPArBaAd MHTEPEChI
Pamio n mpn Hamepennu moctaBuTh becy y Jaruaesa B 1920-M, 1 B xoze 06Cy K ACHMIA TOCTaHOBKI
1924 roza, TOCKOABKY B 060X CAYJasX Peub IIAA O CYHIECTBEHHBIX COKPAIIEHIAX JPaMaTIYECKOTO
tekcra. [Toaromy I [Inkabua naaHmpoBasa mpegAoKUTb PaMio AUIIb TPeTh OTYMCACHUI BMECTO
IIOAOBIHBI, HA KOTOPYIO OH paccunTtbiBar. Ho, K cyacTsio gas Pamio, AuTeparypHas 9acTh I1beChl
OKa3aAaach HETPOHYTOI; eM.: [33, 388).

6 Topstuo o6HmMaro Bac, Becs Bam (mem.).

38
V. @. CrraBuHCKUM — II.-D. PAMIO
ITaeliean
22,24, yanua Pomenryap
ITaprx

16 urons 1924

Joporoii Pamio,

Ber gocTaBnan MHe OTpOMHYIO PajocTh BanmmM mucoMom. JleficTBITe AbHO, CTOUAO
AU HAXOAWTD JPYT APyTa, 4To6bI, Kak Brl roBoprTe, moTepAThesa onaTs. [ Inmmre Mue
MIOCTOSTHHO €?00a, MHE PETyAsSPHO MePEeChIAAIOT KOPPECTIOHAEHIINIO, a 5, CO CBOEIA
CTOpPOHBI, O6yzy nMucaTh BaM 11o BO3MOKXHOCTI 9aCTO O MOMX HOBOCTSX.

B HacTosiiee BpeMst s LEAKOM B «ZeAax» — KOHTPAKT Ha 110e34Ky (AMeprKa moa-
SIHBApsi, BeCh (peBParb 1 IOAOBIHA MapTa, B OKTsi6pe ['oarangus u lseityapus (?),
AeKabpp — lepManms). DTO JOAKHO TPUHECTU MHE J€HBIH AAS OIIAQTHI BCE BO3PACTAIOI X
noTpeGHOCTE MOell BeCbMa MHOTOUNCACHHO CeMbl 11 MOMX COGCTBEHHBIX HY K, TOXE
pactyigux (yBbI UAN K CHACTBIO () — TPYAHO OTBETUTD, HO AEI'KO KOHCTATIPOBATD).

B nHagaae uioas st eay 8 KoneHrareH nurpats MO «KOHIEPT»! — K cepegrnHe IO
— 110 Bo3spauernu B [Taprk s npucoegunsrocs K MouM B Buappuire 1 oTripaBarocs
gepes 10 gueit ¢ Exarepunont 8 Huyny Ha nouckn Hamero 6yzyuero sxuabst. Hurpa
6amxe k Kypy, uem buappuiy, — 6anmke, craprHa, n gocrymnsee. Yro Be Ha 9T0 ckaskere?
HagepH:ska npoTnBonoroxHoe!

3aecs — Beuepa, Mbl ¢ Bepoir? xogum 10 B Pycckuii 6arer, To B «[oay6ky» («Bomon-
[Tarac»)® — u Be3ge BUAMIIb TOABKO CHOOM3M ITOCPEACTBEHHOCTH, Y>KACHDBIX KOTTOIIAIIIXCS
THIOB, KOTOPBIE (K CUACTBHIO) HE NTPAIOT HUKAKOW POAM B BAIEN KN3HY, KHATTHD,
3aHATBIX AUIIb IPUTAAIICHNAMI BaC Ha 3aBTPaKy, 6paBbIX OObIBaTEACH, KOTOPBIE
npuHUMaloT «Hedocmamox socnumanusa», kommdaeckyio onepy [la6puet, 3a «Becny
CBAIIEHHYIO» — TaK KaK OHU ITPUIIAN Ha CITIeKTaKAb Pycckoro 6aaeTa, rae Mexay
«Becnoli [cBsmennoit]» n «JokyuansiMu» Opuka’ urpator seuys [Hla6pue.
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Ectp Hag uem moremnThcsa?® Ja, HO CO BpeMeHEeM OXBATLIBAET OTBpAlEHIE,
I PUICKYEIITb ACTKO CAEAATHCA MEeCCUMIICTOM, UeTo 1 60I0Ch GOABIIE BCEro Ha CBETe.

A ysuxy mMagam ITnkabua — ona Beprercs (¢ FOra) depes HECKOABKO gHel
1 TIOr'OBOPIO € Hell 06 aBTopcKux npasax’. Teneps ske s KOH4aI0 Moe GeccBsI3HOe
1 HeAeToe MrChbMO — IIPOCTHTE MeHs 3a Hero. [ InmuTe ke MHe 11 6ygbTe yBepeHBI, 4TO
g Bac oueHb AT0OAIO.

Bepa ogens uyBcTBUTEABHA K Bamemy go6pomy oTHOmeHNO 1 maeT Bam ceon
[IPUBETHL.

Bam 1 Crp

P.S.

[Touemy 60abuie He Bugute O6epsxonya? Bsl ¢ HuM noccopuaucs? lokorag —
yKe ZaBHO COXKPAAN.

IlepeBog BbIIOAHEH 110 n3ganuio: [21, Ne 1053].

!B rewenne mstu Aet (20 1929 roga) CrpaBuHcKuil 06aazar MOHOTIOABHBIM TIPABOM Ha
ncrioanenue Koniepra gast popTenuaHo u 4yxXoBbIx; TAK, Yepes Is1Tb Mecsiiies, 28 Hos6pst 1924 roga,
OH BbICTYIIaA U B AO3aHHe, guprskuposan mseiinapey Augpea Poaxmap (Volkmar).

«MpI 3agpaan Ao3aHHe 3aZHIILY BbIIIE TOAOBBI TUM KOHI[epTOM CTPaBUHCKOTIO 1 CaMIM
CrTpaBIUHCKIM, CUAEBIINM 32 pOosiaeM», — rucaa Pamio Paopuany JeavepOy 30 Hos6pst 1924 roga
(gwrara gana B IIpum. l'uzana |27, 150]).

2Bepa Apryposna Cyzeiikuna (cM. mpum. 1 K mucemy Ne 35).

3 «Bomon-Tlarac» — namex Ha npegrnpustue rpada droena ge Bomona (Beamont),
OpraHm3aTopa TaK HasblBaeMbIX «[TaprKCKIX BeuepOB», IPOXOAUBIINX B TEATPAABHOM
3ane La Sigale («'oay6ka») Ha 6yabBape Pomemyap (MouMapTp); K y4acTUIO B HUX
[IPUBAEKAAKMCH 3HAMEHUTBIC [IAPIKCKIE APTUCTDL, XYAZOKHIKY, KOMIIOSUTOPHL. B Hagaxre
1924 roga c nogaun I'. ITukabua rpad ge BomMon paccMaTpuBar BO3MOKHOCTD ITOCTAHOBKI
«Conagara»; cm.: [33, 387].

4 Arekcuc-dmmanioars [abpue (Chabrier; 1841-1894) — dpaHiysckuii KOMIIO3UTOP, €r0
oneperra Une éducation manqguée (1879; BapuanTsi pycckux repeogos: «Heygaunoe Bocriuranue»
[17,85], «JypHoe Bocrinranne» [16,249]) 6pira nocrasreHa B anrpernpuse C. Jsruresa B pegakinu
A. Muiio, ¢ pednTaTIBaMI BMECTO Pa3TOBOPHBIX ZIAAOTOB OPUTITHAAA U1 JOITOAHUTEABHBIMI
BcTaBkamu u3 Mysbiku la6pue.

52Kopsk Opuk (Auric; 1899-1983) — dpamniy3ckuii KoMosuTop, uaet rpymisl «[Ilectn»; ero
6arer «Jokyunsie» (Les Facheux, 1924) 6s1a cosgan 1o 3akasy C. Jsruresa (anbperro B. KoxHo,
xopeorpad B. Huskunckas, xygosxunk K. Bpax).

6 DToT 2r1M30/ TaK BriedaTAUA CTPaBMHCKOTO, UTO 4ECAThH ACT CITyCTS OH BKAIOUMA €rO
B «XPOHUKY MOell KusHm»; cM.: [17, 85].

7 CoraacHO KOHTPaKTy, Pamio 6b1aa BbIIIAQUEHA eT0 4OAsT, HO CTPABUHCKUIL «yPEryAnPOBAA»
BOITPOC aBTOPCKMX ITPaB ¢ GOABIION BBITOAOM AAs cebst: u3 G10gxeTa nmaprxckoro « Coagara»
OH MOAYUUA — CBepx oduinarbHoro ronopapa — 12 000 ppaHKOB, 3aKAIOUNB TANHYIO CAEAKY
c I [Tuka6ua, 3aHnMaBLIECs pacpejeAeHIeM HAAMYHbIX AeHeT B 1poekTe; cM.: 33, 388].

39
. ®. CrraBuHckun — HI.-P. Pamio
22,24 yana Pomemyap
ITapux, 29 mas 1928

B nocaegHmit pas s IpOXOXKY

110 2TOM cTapoii yauue Pomenyap —
CKOPO MeH ITIepeCceAsT Ha

yanny npegmectss Cent OHope,
rJe HaXOAUTCsI HOBBIN oM [ [Aelien.
VB, 270 He Gyger TO ke camoe!
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Joporoit Pamrio,

Baure mchMo MOAY YA 1 IIOAHOCTBIO COTAACEH Ha IMyGANKaInio pParMeHTOB MOMX
nceM, KOTopble Bol MHe npuceiraere!.

Yro kacaercs pparMeHTOB « COAZATa», TO 9TO MEHEE BO3MOKHO BBIAY TOTO, 4TO
y ME@Hs HIYEro HeT 10 PyKOM, HACKOABKO 51 [IOMHIO, C APYT'Oll CTOPOHBI, 9TO MOI'AO
6bl HaBACYb Ha MEHS HEIPUATHOCTHU CO CTOPOHBI UecTepa, C KOTOPhIM y MEHS BOT yKe
HECKOABKO MECALEB KaK [IPEKPATUAACH CBSI3b, NGO OH HACTOSIINI [IOAOHOK (BIIpOUEM,
2TO BCEM I3BECTHO, KpoMe camoro Yecrepa).

A Bac xay u 6yzy oueHb cuacTAUB, ecAau Bel He o6ugure Hac u npuejgere, Kak
obenann.

O6uunmaro Bac ot Bcero cepaua

Wrops CrpasuHCcKNi

Dégop Bac xxget u Toxe AIOGUT.

I[lepeBog BeIOAHEH 11O n3gaHuio: (21, Ne 1100)].

I Tloayuns a0 paspemenne CTpaBUHCKOTO, PaMIO BKAIOUNA HECKOABKO OTPBIBKOB U3 UX
nepenucku B csou «Bocnomunanus 06 Mrope Crpasunckom» (28], Hag KoTopsiMu TOrga
paGoraa (cm. nonpaskn CrpaBuHcKoro B riucsme Ne 40).

40
. ®. CrraBuHckuit — I1.-D. Pamio
167, Byasap Kapro
HULILIA

Teaerpaduslit agpec:
STRAWIGOR-NICE
16 gexabps 1928

Joporoii Pamio,

Ot Bcero cepaiia cacn6o 3a Banmm « BocmoMmaanmA», TpeTha TeTpagb KOTOPHIX
He yCTyTaeT npeabigymum!.

Dtn «BocrnoMuHaHusA» MEHSI O4€Hb B3BOAHOBAAN: BBIKIIMKI IPOUIAOIO, CAOSIMI
A€KalVe Ha AHE ITaMATH, OZHAKAbI IIPUIIAN B ABVIZKEHIE 11 HA9dAV CBOIO T'€OAOTIECKYIO
SKM3HB. 3a60TAMBO YKPBITBIE [TAACTAMI HOBBIX (POPMALINIL, OHU ZAAU HACTON CTOAD K€
KPETIKHIA, KaK TOT, 9TO MbI C BaMu1 4acTo NiAn BMecTe; TpeMs IIOCAC0BaTEABHBIMI TAOTKAMI
(Bamm Tpu TeTpagn) OH yAapuA MHE B FOAOBY, KOTOPas KPY>KUTCsI, TOBOPAYMBAsCh K Baw,
U TIOAHA IIPU3HATEABHOCTH 32 JOPOTHE AASI HAC O60MX BOCIIOMUHAHNS, XPAHSALIECs
B HAZIe>KHOM MecTe™. DTa rOAOBA YAVBACHHO PACKPBIBAET I'Aasa, Korga Bl mpegaaraere
[pULENUTh K BaleMy TeKCTy HECKOABKO «3aMETOK», B KOTOPBIX 51 GbI BBIPA3UA MOIO
AMYHYIO PeaKInIO.

KoneuHo, peakyus-To y MeHs eCTb, ZOpOoroi Pamro, HO Korga MeHs CIIpaIIBaIoT, KaK
Bam yzaroce cgeaars 210, 3aMKCUPOBATH B 3aMETKAX UAU [TPUMEUAHUSX, 5 IIPSIYCh,
KaK YAUTKA B CBOIO PAKOBUHY: 5l 1yBCTBYIO, UTO Cell4ac PUKOCHYTCS K [MOeii] HaroTe.
O6bBAcHAIO: peub UAET O TOM, YTO B IOZOOHBIX CAYYasX HYKHO IPOM3HOCUTD HEKUEe
NHTEAAEKTYaAbHbIE Beln, 1 Bol, KOHeuHO, TOro sxe MHeHus. Kaxabiit (1 s Toxe)
MOXKeT U3PEKaTh NHTEAACKTYaAbHbIE BEILIN; HO €CAV MEHS IIPOCAT HAIIVICATb UX, T. €.
3apUKCIPOBATH, MEHS BHE3AITHO OXBATBIBAET N3BeCTHOE 6ECIOKOICTBO, NGO 5 He Ma-
crep ux GOpMyANPOBATH. DTO MONUCTUHE LIEAOE PEMECAO, KaK Bbl OTAMYHO 3HaeTe.
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Joxrxxen BaM npusHaThCS, ITO 5 B HEM He IIPEyCIIeA, U, KPOMe TOro, IpusHaio He 6e3
IPYCTH: 1 AGHIB OT ITPUPOJBL.

Ho 4em s 0T Bcero cepziia roToB ZOCTaBUTh BaM yZ0BOABCTBIIE, TAK HTO 3aMETKAMI],
koTopsbie Bol Haitgere B P. S. BoT onm:

1) oroas c:xer Bropoii ToM «MepTBbIX AyI» He 10 IPIMOMY yKasaHuio Bora, a o
COBETY CBOErO 4yXOBHOTO 0T1a (OTel] PxkeBCKuit), 4eAOBEKa BbIAAIOUINXCS 4y XOBHBIX
AOCTOMHCTBZ,

2) 51 nuxorga He xua B Kange6ek-crop-Mep 1, cAe0BaTeAbHO, HUKOTAA HE MOT ITUCATh
Bam 13 2TOI MECTHOCTH, KOTOPYIO HEBO3MOXKHO HallTi gasxe B Aapycce3. Harporns,
s Haea B HeM KapanTek u cripammsato cebs, He OTTy4a An Bel oAydnAn Moe nucsMo
(o1 1920, a ze ot 1921 roga)*.

3) Mosker 6bITb, MEETCSI ellje HECKOABKO APYTUX HETOUHOCTEI, HO HE CTOUT TPy
rOBOPUTH O HUX.

Hagerocs, uro Ber He oueHb paccepaurech 32 3TOT HECKOABKO YKAOHYNBBIN
OTBET, N OTPAHMNUYNBAIOCH, O, 5, HECYACTHBIN, TEM, 4TO MIAIO0 Bam Mou aydumne
«BOCTIOMUHAHIIS».

Bam Nrops CrpaBunckuii

P.S. CmoTrpure 3ameTku BbllIe.

* Bamra 6y TBhIAKA, HA KOTOPOI, KaXKETCs, elle COXPAHNAACh DTUKETKA C TPEMs KOAO-
KOAQMU, ¥ KOTOPYIO MHE [IePeAAAU U PACKYTIOPUAY, AEHCTBUTEABHO, MO «B3POCABIE
CBIHOBBSI», KaK Bor 1 mpeackasaam®.

IlepeBog BBIIOAHEH 11O n3gaHuio: [21, Ne 1111].

! «Bocnomunanus 06 Mrope CrpasuHckoM» biian 8 cepun Pamio «Ilects Terpageit» / Six
cahiers (1928-1930) 1 3aHs1AM [IEPBbIE TPU TETPAAM.

2 BcnomuHas pacckas CTpaBUHCKOTO O nmocaegHux guAx 'oroas, Pamio nucana:
«I mue Bugnrcsa 'oroan, nogxoaamuii K mkady 1 ZOCTaIOUMI 13 HEro Kumy Gymar — 1o
YKa3aHUIO, [IOAyUYeHHOMY OT Bora. 1o 6piaa BTOpag yacts “MepTsoix gym”. Eae Boroua
HOrY, [OrOAB IOAXOANT K IIeHM, 3aTeM, CO6paB MOCAeZHIE CHABIL, 6POCAET B OTOHb TOACTYIO
pykonuch» [11, 38].

3 Aapycc (Larousse) — nepuogudecku repensgasaemble B0 OpaHny aHIINKAOTIEAIECKIE
CAOBApIL.

4Bce oty nonpasku gpyra Pamio BHeC nprMedaHUAMU B TIOCACAYIOMME U34AHIA
«BocnioMnHaHn», BKAIOYAst TOM B IOAHOM COGpaHuy counHeHni [29)].

5 3asepnas «BocroMuHaHs», PaMIio IpecTaBrnA CBOIO PYKOITICh 3aKAIOYEHHON B Gy TBIAKY,
6pourenHoit B Pony 1 nasiByeit k no6epesxpio Huinpr. «IlycTs monyTHbIN BeTep TOHUT ee
MUMO IcTaKa, rae ki Cesann... ITycTb OHa TPOIIABIBET elje HEeMHOT'O, I €CAM HE BaM CaMOMY
CY’KACHO HalITu ee B rAyGUHE BOJ, GbITh MOXKET, 9TO YAACTCA 10 KpAllHEll Mepe OZHOMY 113 BalIVIX
yoKe B3POCABIX ChIHOBEI, KOIZa OHM OTIIPABATCA KyTIaThCs; OHNU ITepeAajyT ee BaM», — nucai Pamrio,
o6pamgasics k CrpasuHckomy (11, 73].
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Wn. 4. Vropb CtpaBuHckuii, Wapnb ®epanHana Pamio (cnpasa) v WBeALapcKui
KHurousgarens Aupu-Jiyu Mepmo (cnesa)
Figure 4. Igor Stravinsky, entre I'éditeur Henry-Louis Mermod et Charles Ferdinand Ramuz.
Borrowed from: Ramuz vu par ses amis. Lausanne: L'Age d’Homme, 1988. Figure 43
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V. ®@. CrraBuHCKkUl — HI.-P. PaMIO
OueHb AAMHHOE MUCHMO K Pamio,
HanucanHoe B Bopenme (Msep)!,
1 ausaps 1932

A nnmy Bam, kak Bugute, Ha OTANYHON GyMare, KOTOPYIO U3TOTOBASIOT 34€Ch,
B PuBe?, Hegaaeko OT Hac, 4TOOBI CKa3aTh, 4TO €CAU Obl «HEONPEAEACHHBI IIPOEKT»
knHoaKpaHusayun (F'ocrnogn, Kak 910 ZAnHHO!) «CoagaTa» MOMMI «MOAOABIMI (DAQ-
MaHZACKIMU (HUAEPAAHACKAME) APY3bsMIT» YTOUHUACS B GAVIKaliIeM GygyiieM, TO
HOBBII1 I'0g ¢ caMoro 1 siHBaps (4eHb, KOrga st moAyuna Baury HoBocTs), HauaAcs 6ol
COBCEM HEIIAOXO.

Boi rosopurre, uto nucaau Croabcy3, usgareato 8 MaacTpuxre (4TO eMy TaM AeAaTh?).
A KOMY 7K€ JOAKEH IICATD 51, He [IOAyYaBIINi pejroskeHuit Hit oT CTOABCA, HU OT MOUX
MOAOZBIX (PAAMAHACKUX (HIAEPAAHACKNUX) Apy3eil? 1 ewge, cMero GbITh HECKPOMHBIM,
qT0 Bl M numere? U ewge, ot xoro y Bac aTo npegaoikeHne, «HeonpegeAeHHbII ITpo-
€KT», KOTOPBI, OZHAKO, HE ICIIBITHIBACT HEAOCTATKA B HEOITPEACACHHOCTH, C MOMEHTA,
korga Bam nepegaru npearoskenns, kotropsie Mue cgeratoT («10 000 mseiijapckux
¢p[ankoB| + npaBo npokara», Kak Bel Mue ropopure?).

Hanunmmure MHe enje HeCKOABKO IMOACHUTEABHBIX CTPOK, 4TOOBI 51 MOT Pa3o6paThCs
BO BCEM TOM.

Cracu6o.

Mou 4 gereii cerogns BOT y3ke 3-1 z€Hb Ha CHET'Y, KaTalOTCs Ha Ab0kax (Mo-HeMeIKu
schi* — muao, npasgal). OHM BBIXOAAT KasKAbLi A€Hb B 8 4. yTPa 1 BO3BPAIAIOTCS K 6 4.
060K>KEHHBIE COAHIIEM I C AOMOTON B MbIIIIIaX. A 5 3-11 €Hb IOILYCh MO IIPEAINUCAHUIO
MO€ro pycckoro Bpada. B reuenne negean (7 Orewt, a ne 5, Kak y KOMMYHICTOB, KOTOPBIM
Bl HOKAOHsIETECH U KOTOPBIE Bac HEHABNAST, — OTHOIIEHSI YMCTO XPUCTIAHCKIE),
B TE€UEHUE HeAEeAN, CABIINITE, yTPOM HEMHOTrO porridge® + noa-s16a0Ka, B IOAZEHb
HEMHOTO KapTodeAbHOrO Miope, 1 AMI0 1 TOA-16A0Ka, B 6 4. TOACTaKaHA BOABL, B 8 4.
HEMHOT'0 OBOLHOI'O MIope + ozHa KapTodeanHa. ITo Bce Ha 24 daca. [To-moemy,
Aerde 6bIA0 66l He ecTb BOO6IIIe, 4eM TaKOe MEHIO, OT KOTOPOT'O Y>KaCHO CTPajaellb.
41 sHa10, BBl 6ygeTe cMeATHCA, HO MHE He ZO CMeXa, 1 9TO e JMHCTBEHHOE CPeACTBO
IIOKOHYUTH C MOMIM KOAUTOM, OT KOTOPOTO 51 HE MOT'y OCBOGOZAUTHCS C IIPOLIAOIO MIOHS.
VanornsMm, KoHeuHO, 3aHUMaTh Bac atum. [Ipocture Mens. CoBepiieHHO HEBAKHO,
YTO IIPOUCXOZAUT B MOEM KUIIEYHNKE UAU B ZPYTUX YaCTSIX MOETO TeAd AU HAIINX
TeA. BaxHO TO, 9TO MPOMCXOANT CHAPYKY HALIVX TEA, ¥ [IPOU30MN S, BXOAUT B HAIIN
teaa. Muaas purocodus? Ho o Helt... ycTHO — 2T0 Gyger mpore u GbICTPel CAeAaTb.
«YCTHO» — AETKO CKa3aTh, HO Korga? fI Bce ke He TepsIo Hage K bl IPIBETCTBOBATD
Bac y Bac sxe B [TroaaunS, u6o aas mens [Tioaan Haxogutcs 6amske Kk Bopernmy, yem
Bopenn ot [Troaau aas Bac.

O6nnmaro Bac 1 Crp

IepeBog BBITOAHEH 1O m3gaHuio: [21, Ne 1133].

! Boperm — koMMyHa Ha 10ro-soctoke @pannun B okpyre Vzep (AAbIUIICKNN PErnon);
cioga ceMbst CrpaBuHCKnX nepeexaia ns Hunier aerom 1931 roga, 060CHOBAaBIINCH HA BUAAE
Aa Buponbep.

2 PuB — xoMMyHa B okpyre V3sep.

3 Arexcargp Croasc (Stols; 1900-1973) — HuzepAAHACKII I34ATEAD, CIICLIAANSIPOBABIINIACS
Ha FOAAH/CKIIX aBTOPAX, HO ITyGANKOBaBInii Takske u gppanigysos — IT. Baxepn u A. 2Knga.
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4 Schi — kaTaTbest Ha AbIKAX (HEM.).

5 Porridge — oBcsinKa (aHTA.).

6 [Tioaan — ropog B Kautone Bo, npumsikatomuii Kk Aozanue. B 1930 rogy nHa Boane
AMTEPATYPHOTO IPU3HAHMS PaMIo y4aA0Ch yAYUIINTD CBOM (PMHAHCOBBIE ZeAa 11 Tpno6GpecTn
B [Troaan BuAAy Ae MIoaT, I7e OH IPOKIA C ceMbeli 40 caMolt cmepT B Mae 1947 roza.

42
. ®. CreaBunckuin — II.-D. Pamio
ITapmx
29 mrons 1935

Joporoit Pamro!

OueHb CYACTAVB ITOAYIUTH HOBOCTM OT Bac — s mpuegy Bac nosngars, 1 Ber Mmers
yBUAWTE, HeCMOTPsA Ha Bamry yBepeHHOCTD B TpoTrBONOA0KHOM. Criacn60 3a go6poie
caoBa o Moent kaurel. [ nogospesalo, uto Bsl Ato6ute Barnepa. Uto s He AI06ATO, Tak
2TO ero Hagrpobue u ero tearp, o6a B baripoiire. <...>

B Hacrosimee BpeMs 51 yCUAeHHO paGoTato Haj ABYMs BemaMut: 1) Hag KOHI[EPTOM
AAF ABYX pOpTENMaHO, KOTOPHIH A 6yzy urpats ¢ HiaM B KOHIIe HOA6ps B [Taprke?,
1 2) HaJ BTOPBIM TOMOM MO€il « XpOHIKI», KOTOPbIi Jlenoeas 1 CTeae aHOHCUPYIOT
Ha OCEHb.

OaHOBpPEMEHHO € 2TMU CTPOKaMu A BoimAlo Bam naprutypy [TIEPCEPOHDI3
¢ TexcroM Bamrero gpyra 2Kugat, c o6a0xkoit PEgopa’ 11 ¢ ocsseHneM.

Cepaeuno Bam . CrpaBuHcknit

P. S.V Mens nog pyxoit Toasko naprutypa «Ilomeays dpeu»t, ee s Bam 1 mocsiaalo.

[lepeBog BBIIOAHEH 11O n3ganuio: [21, Ne 1166).

I PaMIO OTKAMKHYACS Ha BBIXOZ IIEPBOI'O TOMA « XPOHUKM MOeil xxu3Hm» CTpaBIUHCKOTO,
BpiIyIeHHoro 14 mapra 1935 roga mapuskckum nsgareascrsom Editions Denoél et Steele.
Bropoii ToM «XpoHuKn», KOTOpsiil 06CyKgaeTcs gaaee, BpliigeT B cBeT B gekabpe 1935 roga
(ITpum. I'uzana).

2 [Ipembepa Konuepra gast gByx ¢poprenuano coro cocrosirach 21 Hos6ps 1935 roga
B ITapr>kCKoM 3aae ['aBo; mpoussegeHne NCIIOAHAAOCH KOMITO3IUTOPOM 1 €ro ChIHOM CBATOCAABOM
Cyammoit (ITpum. l'uzara).

3 «Ilepcedona» (1934), merogpama Crpasurckoro Ha TekeT A. JKuga; mpembepa cocTosiaach
B maprkckon Opéra 30 anpeast 1934 roga 1oz yrpaBaeHneM aBTopa.

4 Angpe Ioas I'uitom 2Kug (Gide; 1869-1951) — dppaHiyscKuii mucaTeAb, 03T, ApaMaTypr,
ny6aunuct; Aaypear HoGeaesckoii mpemun (1947).

5 Pégop Crpasunckuil (cM. ipuM. 6 k mucsmy Ne 26).

6 Baaer-aareropust Crpasunckoro (1928) — npunomenue Yaiikosckomy (Ipum. l'uzana).

Vcrioap3oBanHas AuTepaTypa
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OO0 aBTOpax:

Hzopv Heanoeuu bnasxckoe — nupuxep, Haponusiit apTucT YkpauHsl

Hamanua Anexcandpoena bpazunckaa — KaHIUJAT UCKYCCTBOBECHNU, IOIICHT, 3aBE/Y-
toniast kadeapoit ucropuu 3apyoexHoit My3siku CankT-IleTepOyprekoil rocymapcTBEHHOIM
koHcepBaTtopun umeHu H. A. Pumckoro-Kopcakosa
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numbers and the ‘Golden ratio’ as main constructive principles, as well as the ‘silent solo’
for the conductor. This symphony was Gubaidulina’s first substantial orchestral work, written
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I argue that Gubaidulina’s musical symbolism is neither literal nor unambiguous, and that
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‘codes’ enables us to offer different interpretations, which can acknowledge Gubaidulina’s
autopoetic statements, but do not have to depend on them. Thus, although Gubaidulina herself
has never hinted at any of the following as being her hidden ‘programmes’, it is possible to
interpret the symphony as a musical illustration of the oppression and the brutal ‘silencing’
of the voices of Soviet citizens during the decades of the communist rule. Furthermore, one
could argue that the symphony depicts how religious expression was crushed in the USSR,
yet managed to survive - or, else, that the composer problematised the relationship between
the individual and the system in more general terms.
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Dr. Ivana Medi¢. Sofia Gubaidulina’s Symphony Stimmen... Verstummen...

qrcer PuGoHaYYN 1 30A0TOrO CEYEHNA B KA9eCTBE OCHOBHBIX KOHCTPYKTUBHBIX ITPUHIIN-
TIOB, & TAKKE «TUXIM COAO» A UPUKEpa. DTa CUMQOHI CTaAa IEPBHIM 3HAUMTE ABHIM
OPKeCcTPOBbIM counHeHneM I'y6ailzyAnHOI, HAIMCAHHDIM B IIEPHOZ TBOPYECKOI 3DEAOCTH,
He3a0ATO 4O ee IPOPhIBA K MeXAyHapogHOMy npusHanmio. Hassanue cumdonHnu cum-
BOAMSHPYET BasKHOCTb HE TOABKO 3BYKa, HO U TUIIVHBI, 1ay3. XOTs IPOU3BejeHIe IIpu-
HSTO TOAKOBATb C TOYKI 3PEHIS €r0 PEANTNO3HO-MICTIYECKOrO HappaTBa (C IIOMOLIbIO
KAIOUEll», IPeZOCTABAEHHBIX CAMIM KOMITO3UTOPOM 11 ee Grorpadamu), s1 CINTaIo, 4TO
My3bIKaAbHBIN CIMBOAU3M ['y6aliZyAnHOI MHOI'O3HAYEH U HE I104A4aeTcsA GyKBAABHOMY
MIPOYTEHUIO; AABTEPHATUBHBIEC NHTEPIIPETALMY HE IIPOCTO BO3MOKHbI, HO 11 HEOGXOAMMBL. A
MMEHHO, HECMOTPsI Ha Ty TOTOBHOCTb, C KOTOpOI1 ['y6aitgyarHa cHaGKaeT CBOM COUNHEHMS
«MHICTUYECKHE ITPOrpaMMaMm», HEOZHO3HAYHOCTD MY3bIKAABHBIX KOJOB II03BOASIET HAM
IpeAAaraTh MHbIE NICTOAKOBAHWS — IPU3HAIOIUE aBTOXapaKTepucTuku I'y6aiigyAnHoii,
HO He 3aBuCsIIe OT HuX. TeM caMbIM, CuMGOHIIO MOKHO MHTEPIIPETUPOBATH KAK MY3bI-
KaABHYIO MAAIOCTPALIMIO MTPUTECHEHMS 1 JKeCTOKOT'O «3arAYHIEHI» TOAOCOB COBETCKIX
rpaXkzaH Ha NPOTAKEHUN AECATUACTUI KOMMYHUICTUYECKOTO IIPaBACHMS — ITyCTDb CaMa
['y6aiizyAnHa HUKOIAA He ZaBaAd IIOHSATD, 4TO B €€ CKPBITBIX IPOrPAMMAX IIPUCYTCTBYIOT
1oz06HbIe MOTUBBL. BoAee TOro, MOsKHO yTBEPKAATh, UTO CUM(OHI ONUCHIBAET UCTOPHIO
peanruosnoro camosbipaxkenns 8 CCCP — nozaBAeHHOTr0, HO CYMEBIIErO BBIKUTb, —
UAM, MHAYE€ FOBOPS, YTO KOMITO3UTOP CTABUT POOAEMY OTHOIICHMII MEXAY YEAOBEKOM 1
cucTeMoil B o61eM naaHe.

Karouespie caosa: Codus I'y6aitgyanna, cumdonms XX peka, «Caply... YMOAKAO...», 4nCAQ
Pubonauun, 30r0T0e cevenne, Hukoaait bepgses, peanrus, nepectpoiika, MHTepIpeTarnsa
MY3BIKAABHOT'O IIPOM3BEEHIS

Ara yurnpoBanusa: Medic 1. Sofia Gubaidulina’s Symphony Stimmen... Verstummen... An
Inter-pretation // Hayuusiil BecTHUK MOCKOBCKO# KoHcepBaropuu. Tom 12. Beimyck 3
(centa6pn 2021). C. 58-71. https://doi.org/10.26176/mosconsv.2021.46.3.002.

this article I discuss Sofia Gubaidulina’s 1986 symphony Stimmen... Verstummen...

(Russian: Caviwy... Ymoaxao...; English: Voices... Silenced...).! This unusual

symphony in twelve movements is dedicated to the conductor Gennady
Rozhdestvensky, who premiered the work in West Berlin with the Moscow State
Symphony Orchestra on 4 September 1986.2 The title of the symphony originated
from the final verse in Gubaidulina’s 1983 work Perception for soprano, baritone,
and strings, the text of which is based on her correspondence with the poet Francisco
Tanzer (1921-2003).

While the symphony Stimmen... Verstummen... is commonly interpreted with respect to
its religious-mystical narrative, I wish to emphasize that Gubaidulina’s musical symbolism
is neither literal nor unambiguous. I will begin by offering the usual ‘clues’ for an informed
reading of Gubaidulina’s scores (religion, nymerical mysticism, the influence of Berdyaev,
organicist discourse); after analysing the score, I will attempt a somewhat ‘revisionist’
interpretation, which may provide additional insight into the artist’s creative decisions
and sources of inspiration.

Gubaidulina is a rare contemporary composer who has never written ‘absolute’ music;
almost all of her works are infused with ‘extramusical’ ideas and thus ‘programmatic’ in the
broadest sense of the word. As observed by Gerard McBurney, “her interest in sheer sound

I Some parts of this article are based on my previously published research: [17; 18].

2 The CD with the recording of this symphony performed by Rozhdestvensky and the Royal Stockholm
Philharmonic Orchestra (Chandos 9183) won the Koussevitzky International Recording Award in 1993.
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and in the symbolism of religion are to her indivisible, allowing her a whole vocabulary
of what she calls ‘musical metaphor’ or ‘instrumental symbolism’” [16, 120]. Although
this does not imply that Gubaidulina is unconcerned with maintaining musical integrity,
an acknowledgment of her musical symbolism is crucial for a profound understanding
of her creative objectives.

The main source of Gubaidulina’s artistic inspiration is her faith. Gubaidulina’s biog-
rapher Michael Kurtz reconstructs the moment from her childhood when she first saw
an icon of Christ and experienced a profound and lifelong connection between her faith
and her music: “For a long time I had been praying in our Kazan courtyard — a com-
pletely irrational prayer; but suddenly I understood the connection between my prayer
and that icon. <...> Music naturally blended with religion, and sound, straightaway, be-
came something sacred for me” (cited in: [11, 74]). Kurtz also provides ample testimonies
that in Gubaidulina’s works even the score markings bear religious meanings [ibid., 96],
and that seemingly abstract pitch structures have programmatic qualities [ibid., /37]. Vera
Lukomsky highlights Gubaidulina’s “predilection for mysticism and metaphysics, her
religious spirituality and musical fantasy that often project images of the Apocalypse and
the Last Judgment, her preoccupation with musical symbols of crucifixion, resurrection,
and transfiguration” [13, 6].

In Gubaidulina’s artistic consciousness, the basic polarity of horizontal and vertical is
best embodied in the symbol of the Cross; she finds it necessary to crucify the vertical of
the multidimensional divine sense against the horizontal of time (cf. [4, 257, 324]), which
is why any work of art appears to her as a crucifix. This applies to her understanding
of the difference between the full vibrating sound (especially of a string instrument)
and the flageolet as well: “The string ‘chorus’ adheres to the register of human voices,
but at certain moments it suddenly rises into the register of harmonics (flageolets),
personifying the breath of the Holy Spirit” [ibid., 202]. Gubaidulina has explicitly
stated that “to compose means to pray” [12, 32] and emphasized this position in many
interviews:

Religion — it is our natural spiritual life, and art — it is our artificial spiritual life, that
is, something done by human hands, our human spiritual activity, our answer to the
love of the Creator. Religion — it is what is given to us and art — it is what we have
to do [4, 64].

Why was man created? Did God need to create us? I think he needed to. Precisely so that
we produce the type of energy that reaches him, so that these energetic substances form
a kind of life, a correspondence between what is given to us and what we give back [1].
Art is the re-ligio (connection) to God in our fragmented, quotidian life [11, 96].

I am convinced that serious art can be distinguished from the ephemeral by its connection
to God <...> Any convincing form of worship is a path to His Throne. Music is a form
of worship [20, 16].

In Gubaidulina’s artistic consciousness music and religion merge into a single, spiritually-
infused creative experience. However, her God is not to be understood in a narrow
Christian sense. As an artist of mixed ethnic and religious background, Gubaidulina
has never identified with a single tradition, because she sees the entire universe as
a whole. Although she is a practicing Orthodox Christian, her concept of the supreme
deity is infused with many different teachings and traditions, incorporating elements
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of numerous religions, mystical and spiritual systems, resulting in an idiosyncratic
pantheistic synthesis; cf. [17, 107].

While her personal religious commitment emerged very early in life, Gubaidulina’s
‘spiritual’ compositions also correspond to a broad trend in Soviet society since late 1960s,
especially among the intelligentsia and the artists who had lost belief in the viability of
communist system, and to whom religion offered an intellectual and moral stimulus.3 George
Kline observed in 1968 that “their position may be defined, tentatively, as a ‘philosophical’
and non-ecclesiastical theism, in some cases quite close to pantheism” [10, /68]. Boris
Belge also highlights that this renewed interest in religion was not limited to the Russian
Orthodox Church, but also to ‘heretical’ movements such as occultism, parapsychology,
Buddhism and other Eastern teachings [6, 204]. As I have discussed in my comprehensive
study of polystylism:

The composers’ spiritual quests corresponded with the Soviet intelligentsia’s desire to
reengage with its long-taboo religious heritage(s) and to find substitutes for the discredited
communist ideology. The (re)discovery of various church music traditions (Orthodox,
Gregorian, Lutheran) and the revival of the early twentieth-century mysticism not only
enabled the composers to take up the roles of moral and spiritual guiding lights, but
also enriched the scope of creative solutions and compositional techniques. Stylistic
artefacts extracted from various contexts were put in the service of the narratives that
were considered problematic and/or challenging in the Soviet context; at the same time,
they offered a viable alternative to the still reigning official canon [18, 137].

Gubaidulina has singled out the mysticism of Nikolai Berdyaev (1874-1948) as the most
decisive influence. She was introduced to Berdyaev’s teachings by her husband Pyotr
Meshchaninov (1944-2006), who was a pianist of the State Symphony Orchestra of the
USSR and allowed to travell abroad extensively, bringing back censored books with him
[11, 135]. Gubaidulina was particularly attracted to Berdyaev’s ideas on cosmic universal-
ism and Christian existentialism. According to Berdyaev, God created man in his own
image, hence man is a ‘theurg’, a divinely inspired creature who participates in the endless
creative process [ibid., 105].

Another feature of Gubaidulina’s music (and her discourse on music) is organicism,
intertwined with mysticism and pantheism. Gubaidulina regards musical material as a
living being which needs care, nourishment and ‘curing’ in order to grow and develop.
For example, she has said:

I experience the material as very aggressive substance. Its richness is in its excess.
I call this an illness. The material requires the artist to find a solution for healing the
pain. To the extent of my ability, I want to cure the material with the process I just
described. I am absolutely convinced that resolving dissonance to consonance with
regard to time proportions heals the material (cited in: [15, 29]).

Musical material is a living organism. It has a history, an evolution of its own <...> We
do not invent it; it is like soil, like nature, like a child — it asks for, it wants, it needs
something (cited in: [7, 287]).

One may say that Gubaidulina sees herself as a life-giving goddess, a ‘Mother’ who gives
birth to musical material, nurtures it and allows it to develop its full potential. Gubaidulina’s

3 This trend was aided by the relaxation of the official position towards religion during Leonid
Brezhnev’s rule. Cf. |9, 10-37; 2; 21].
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music is unrestrainedly beautiful, plastic, arabesque, despite the abundance of contemporary
compositional techniques.

Gubaidulina and her Soviet peers were introduced to all techniques of the Western
post-war avant-garde simultaneously and belatedly in the early 1960s. However, unlike
some of her colleagues, who eagerly jumped the avant-gardist wagon and started
experimenting with the latest compositional trends, already in the 1960s Gubaidulina
saw dodecaphony and serialism as finished styles/traditions, which could be utilized
in an impartial way:

Musical theory explains us that dodecaphony appeared as a result of the evolution of
musical language. But why a system based on the identical value of pitches is preferable to
that organized hierarchically? I think that the reason <...> lies in the intrinsic requirements
and needs of the musical material which, so to speak, experienced the drama of its
existence, the drama of its evolution. <...> The technique of dodecaphony was born
as an answer to the suffering of the atonal musical material; it flattens the surface in

order to prepare a sounding ground for the properties of the future condition of music
(cited in: [7, 286-287]).

Thus, Gubaidulina has refused to ascribe the ‘avant-garde’ techniques any kind of supremacy
over more traditional artistic means; in her view, all compositional methods are equally
valid and all can be employed as desired. Although she studied and assimilated the
entire spectrum of contemporary techniques, and did not shy away from experimenting
with electronics and free improvisation, Gubaidulina always distilled those through her
artistic temperament and resented the appeal of novelty per se. In many interviews
Gubaidulina voiced her opposition to labelling her art ‘avant-garde’ and stated her
reservations about the very concept of constant innovation in music [13, §-10]. She
has rejected both modernist progressivism and postmodernist historicist irony, and said:
“Perhaps the purpose of our actions today is not to invent more and more novelties;
the filters need to be turned on, not the generators. <...> It’s time to give something up,
in order to work inside the material, not just with it, to get a feel for its inner resistance
and make use of it” [11, 69].

Although Gubaidulina bypassed an uncritical adoption of the dodecaphonic technique
and any other type of serialism, she still needed a firm yet flexible system of organizing
rhythmic, metric and structural proportions of her compositions. She found a suitable
method in the creative employment of the Fibonacci sequence (in which every number is
the sum of the previous two: 0, 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, 144, etc.) and the ‘Golden
ratio’, to which she has assigned a symbolic/mystic significance, believing that the rhythms
based on the Fibonacci sequence reflect the deepest laws of the life [13, 36-37, endnote §).
Gubaidulina has said: “I like this system because it does not deprive me of my freedom,
does not limit my fantasy. I remain a pupil of Berdiaev in the sense that freedom is the
most important thing for me” (cited in: [15, 30]). The Fibonacci sequence has enabled
Gubaidulina to design “numerical plots” [3] for her large-scale works. She first used the
Fibonacci numbers in the aforementioned work Perception for soprano, baritone and strings;
the symphony Stimmen... Verstummen... can be regarded as a conceptual continuation of
the ideas originally presented in Perception. In her interpretation of numbers, especially

4 On Gubaidulina’s reasons for belated turning to the study of twelve-note music see: [11, 65]. On her
attitude towards the notion of ‘novelty’ see: [ibid., /38].
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the golden ratio, Gubaidulina reveals continuity with a long historical tradition, which
saw universal laws of nature in numbers and presented them, among other things, as the
foundation for creating music whose goal is “spiritual restoration” [ibid.]. Gubaidulina has
stated in several interviews that Webern, next to J. S. Bach, was the most crucial formative
influence on her. Although Gubaidulina’s compositional technique has almost nothing
in common with Webern’s own, she was inspired by his ‘musical mathematics’, which
for both composers expressed “a divine order manifest in Nature” [20, 3]. Thus, Wilfrid
Mellers observes that “traditional European notions of progression and development are
irrelevant to this music” [ibid.].

Michael Kurtz remarks that Western audiences were disappointed with the
‘belatedness’ of Gubaidulina’s style [11, /44], because they neither understood the
Soviet context from which her works emerged, nor attempted to decode her musical
symbolism. Gubaidulina fully believes in the spiritual purpose of art and, for her, the
employment of (relatively) traditional expressive means is perfectly appropriate, since
she does not think in categories of style, but sees the musical material as a unified
sonic substance. Thus, she feels free to utilize any portions of that substance that she
finds convenient and, when choosing her material, she is predominantly concerned
with its symbolism [13; 14; 15].

In accordance with Gubaidulina’s organicist approach, a majority of her compositions
employ a bare minimum of thematic material, which is then allowed to grow and flourish.
Although she used quotations in a handful of pieces, those are rare exceptions, and she
has refused to be classified as a polystylistic composer [13, 24-27]. Furthermore, many
of her works are based on the principle of oppositions, such as horizontal/vertical,
chromaticism/diatonicism, dissonance/consonance, staccato/legato, movement/stasis
etc. She assigns programmatic roles to these antitheses, regarding them as the oppositions
of the ordinary (earthly) and spiritual (transcendental) phenomena respectively (7, 287].

The symphony Stimmen... Verstummen... was Sofia Gubaidulina’s first substantial
orchestral work, written during the period of her artistic maturity and just before her
international breakthrough. This symphony belongs to the group of large-scale works
which established Gubaidulina as a distinctive compositional voice throughout Europe
during the decade just before the dissolution of the Soviet Union. These works are
predominantly lyrical, displaying a non-conflicting dramaturgy. Gubaidulina freely mixes
various methods of pitch organization — modal, tonal, chromatic, serial and micro-tonal, as
well as compositional techniques of heterogeneous origin, as long as they help her narrate
the story. The title of the symphony symbolizes the importance of not only sound, but
also of silence, pause, possibly inspired by the reading of the Quran in Islam [4, 205-206];
thus the semantic center of the work is a unique solo of the conductor, consisting only of
gestures, with the silence of the orchestra.

The entire symphony Stimmen... verstummen... is built out of two diminutive motifs,
in lieu of ‘proper’ symphonic themes:

(1) amajor triad (initially a D-major triad, in the first, third, fifth and seventh movements,
then a G-major triad in the tenth and twelfth movements) that represents the
sphere of the ‘divine’, and

(2) chromatic movement and glissando, which stand for the ‘earthly’ sphere of
martyrdom and suffering.
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Aside from this motivic delineation, another prominent duality is that of sound and silence,
as indicated by the very title of the work.

Gubaidulina rarely employs traditional forms of European art music. In the symphony
Stimmen... Verstummen... she uses two semantic spheres, but does not confront them
in a sonata form. Instead, she places them into separate movements, which results in an
unconventional structure of the symphony. It consists of twelve movements in which
the two opposed spheres constantly alternate; hence, the overall form resembles double
variations. The symphonies based on the form of a set of variations or preludes were not
unprecedented in the Soviet Union: one could single out Rodion Shchedrin’s Symphony
No. 2 (1962), which comprises 25 preludes; Nikolai Karetnikov’s Symphony No. 4 (1964),
a set of 13 variations; as well as two of Alexander Lokshin’s eleven symphonies — No. 4
(1968) and No. 11 (1977). What distinguishes Gubaidulina’s symphony is that its twelve
movements are very uneven; namely, some movements are under a minute long, while
the longest, eighth movement, lasting approximately 11 minutes, takes up a third of the
entire duration of the symphony.

Stimmen... Verstummen... begins with a long, vibrant D-major triad in high strings
which lasts for over a minute. These ‘heavenly’ D major movements, up to the conductor’s
solo, are almost completely static and impenetrable: the celestial perfection, the cosmic
harmony depicted by the vibrant ‘twinkling’ of the D major chord in high registers
of strings and winds, does not require any modification or development. As Wilfrid
Mellers points out:

The first section is strictly speaking a 7non-movement, since it offers a single D major
triad spaced in various instrumental and metrical permutations. The sound of the
D major triad is the musical experience, and the composer’s exquisite aural sensibility
is intermediary between God’s perfect euphony and us. Only at the very end does a
D flat triad insituate itself into the D major triad’s unsullied heaven; and carries us
into the second section, in which there is linear movement which none the less seems
atemporal because it is fragmented and discontinuous, both in intervallic sequence
and in metre [19, 4].

The seemingly idiosyncratic macro-form is actually based on numerical proportions: namely,
the ‘odd’ D-major movements (1, 3, 5, and 7) become progressively shorter according to the
proportions of the Fibonacci sequence, while the ‘even’ movements increase in length. These
ever shortening D-major movements culminate in — silence: namely, in the ninth movement,
which serves as an (anti)climax, the conductor performs a ‘solo’, a ‘choreography’ in front
of a ‘silenced’ orchestra. The conductor’s choreography is based on the Fibonacci sequence.

On the other hand, the ‘even’ movements (2, 4, 6, 8) get progressively longer and more
ominous; the ‘silencing’ of the ninth movement is a direct consequence of the apocalyptic
predicament presented in the longest and the most dramatic eighth movement, which
depicts an depicts “apocalyptic catastrophe” [15, 30, fn. 6]. As described by McBurney,
the D major movements “are static, even ecstatic, brightly lit and of diminishing size. The
even-numbered ones on the contrary are darkly introspective, chromatically fluid and
unstable, and get progressively larger. The effect is of a huge oscillation, which tilts the
listener over from one kind of world into another” [16, 124]. These ‘earthly’ movements
are not based on the proportions of the Fibonacci sequence. They are characterized by a
disjointed, discontinuous linear movement which ‘crosses’ the vertical, heavenly chords.
These linear sections gradually become more complex, suppressing and eventually stifling
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the celestial voices. They utilize a variety of sonic material, but the basic formative ‘blocks’

are exposed in the beginning of the second movement: the ascending ‘microtonal’ glissandos

and the chromatic, micropolyphonic canons — both associated with the ‘earthly’ sphere

in Gubaidulina’s artistic consciousness. As noted by Mellers, the two initial movements
establish the concept and pattern of the whole symphony, in which each alternate
section returns to the paradisal perfection of the D major triad, while the intervening
sections grow gradually longer and more complex, exploring in depth an height various
kinds of sonorous resource — close-knit linear canons organized with mathematical
exactitude, glissandi embracing a multiplicity of pitches, fiigurations derived from
(God’s) natural harmonics, note-clusters and percussive noises, and so on. Sound
itself becomes substance: infinitely varied as compared with the changeless D major
triad of the opening, yet celebrated as acts of God, like things viewed or heard in the
natural world [19, 4].

From rehearsal no. 5 of the sixth movement, the prominent semitone G — A-flat expands
into G major and A flat major chords in organ, which are then arpeggiated in the strings:
this is an important moment, because G major will be the first tonal centre heard after
the ‘silenced’ ninth movement. At rehearsal 10 this semitone (G — A-flat) is, however,
transposed back to D — E-flat, and then to B — C. These brief ‘tonal’ centres are inter-
spersed with ascending and descending chromatic scales: as if Gubaidulina is hinting
at the possibility of the existence of ‘heaven on Earth,” but then quickly suppressing it.

The eighth movement continues where the sixth has left off, and utilises the same mate-
rial. The brief tonal ‘islands’ include C major at rehearsal no. 17, and F major (accompanied
by the E major chord) at rehearsal no. 20. Starting from the sixth movement and continuing
here, the tonal centres have progressively moved down the circle of fifths: D (+E-flat) —
G (+ A-flat) — C (+B), — F (+E); however, the pattern is broken at rehearsal no. 30, where
the composer redirects the music to G-flat major, to be followed by D major at no. 31 and
B-flat major at no. 36. From there on, musical texture slides into tonally ‘disoriented’ triads,
soon to be extinguished by the overwhelming chromaticism; as in the sixth movement,
paradise on Earth is symbolically revealed as unattainable. The ‘apocalypse’ that the com-
poser has talked about is depicted by aleatoric passages, chromatic lines clashing with one
another, harsh polytonal chords, and from rehearsal no. 70 onwards, diatonic and pentatonic
passages in organ. It ends with the glissandos that the second movement had begun with.

In Stimmen... verstummen... the ‘silent’ ninth movement coincides with the point of
the ‘golden section’ of the whole. Also, the progressively decreasing number of vibrating
dotted quavers in the odd, ‘heavently’ movements corresponds with the numbers of the
Fibonacci series. Gubaidulina has said: “The Ninth movemen — t is a ‘rest”: it is a solo
for the conductor. It is as if music had come to ‘zero in the first movement there was
55 quarters [sic/, in the third — 34, in the fifth — 21. in the seventh — 13, and, finally, in
the ninth — zero” [15, 30]. However, I have counted 55 dotted quavers of the D major
chord in the third movement, 34 in the fifth, and 21 in the seventh. It is unknown to me
whether the composer was misquoted, or she made a lapsus. Either way, these numbers
still correspond to the Fibonacci sequence.

The conductor’s solo in the ninth movement, which Gubaidulina has called “the
hieroglyph of our connection with the cosmic rhythm,” [ibid., 31, fn. 7] strictly adheres
to the Fibonacci series. While the conductor ‘performs’ the rhythm of the silence, the
constantly changing metre comprises bars that contain the number of crotchets related
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to the row: 3/4, 5/4, 8/4, 13/4. Furthermore, near the end of his solo, the conductor is
instructed to ‘organize the silence’ by making progressively wider movements with his
hands, to correspond to the following time units: 1-2 and back to 1; 1-2-3-2-1; and finally
1-2-3-5-8-13-8-5-3-2-1. Gubaidulina structures time according to the Fibonacci sequence
in an attempt to reinstate the cosmic balance, which was ‘destroyed’ in the previous, eighth
movement. For her, silence is not really ‘silent’; she hears the rhythm of the universe, and
instructs the soloist to perform it (see Example 1). She has said:
I think that this empty space, not filled with sound, is actually filled. The conductor’s
solo in the center of the symphony Stimmen... Verstummen... was a very important
moment for me. This is not just silence, but rhythmic silence, i.e. the rhythmic struc-
ture that is performed in the composition is formulated here with the help of gestures.
This is neither a cadence, nor an improvisation, but a fulfillment of the basic rhythmic
formula that is present in the composition. This is the rhythm of a space, which is actu-
ally silent, but in the depths it sounds somewhere in another dimension of life — that’s
what it means to me [1].

After the ‘solo’, the ‘reinstatement’ of the heavenly sphere is no longer embodied by a D major
chord. The tonal center switches to G in the beginning of the tenth movement, as the organ
and violins play the G major chord in high register. According to the composer herself, the
G major triad symbolizes “eternal light,” which begins to shine after the catastrophe in the
cleared lucid space [15, 31]. The even movements (tenth and twelfth) are now associated
with the major chord, and the ‘odd’ eleventh movement with chromaticism (however, this
polarization is not as strict as it had been before the silent solo).

After the conductor’s ‘solo’ of the ninth, and the static G major chord of the tenth
movement, the zone of the earthly phenomena regroups (in the eleventh), before the final
confrontation of the two spheres in the twelfth movement. The ‘earthly’ sphere dominates
the final movement, as Gubaidulina prescribes improvisatory and aleatoric moments; and
although the ‘heavenly’ D major chord makes a return at rehearsal no. 29 and concludes
the symphony, we are left without a clear ‘winner.” One could argue that the composer’s
message is that the two spheres are destined to coexist, sometimes crossing paths, with the
earthly realm of human activity occasionally trying to emulate the celestial perfection, and
occasionally trying to disturb the cosmic order; but, despite these temporary ‘crossings’, the
divine sphere remains unaffected. Wilfrid Mellers offers an interpretation along these lines:

We might therefore risk suggesting that the linear and polymetric sections of the symphony
‘symbolize” human activity within Nature’s cosmos and that tension between the human
and the divine increases cumulatively until the D major triad is threatened, even changed,
and primeval chaos takes over in the partially aleatoric final section. Even so, if order and
disorder are equally attributes of God, he and they are alike eternal and indestructible.
At the very end the D major triad re-sounds in its pristine if flickering radiance, fading
into a silence which, in Gubaidulina’s music, is sound’s inevitable complement 19, 5].

The interpretations of the symphony Stimmen... Verstummen... such as this one benefit
from the ‘clues’ that the composer herself, as well as her biographers and interlocutors,
have supplied us with. However, this symphony can also be read entirely differently.
Namely, if we weren’t familiar with the composer’s religious-mystical musings, we would
have only focused on the title Voices... Silenced..., and on Sofia Gubaidulina’s association
with the ‘dissident’ or ‘unofficial’ circles of Soviet composers and other artists, as well as
the year when the work was completed — in 1986, at the dawn of Mikhail Gorbachev’s
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perestroika. It is well known that perestroika brought a turning point in the professional
life of Gubaidulina, who was only allowed to travel to the West for the first time in 1984:

Example 1 S. Gubaidulina. Stimmen... Verstummen...

9th movement — the conductor’s ‘solo’
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“Since 1985, her position as a practically banned composer began to change. Rapidly, over
the course of several years, she gained worldwide recognition. At the 1988 International
Festival in the USA, the headline in one of the newspapers read: “The West Discovers
Sofia Gubaidulina’ Genius’” [5]. Having these in mind, we would be inclined to interpret
the symphony as a musical illustration of the oppression and the brutal ‘silencing’ of the
voices of Soviet citizens during the decades of the communist rule. The odd, dissonant
movements could be associated with the gloomy days of terror, while the reinstatement of
the major tonal sphere in the tenth movement could mean that the Soviet citizens managed
to survive the decades of oppression and to have their voices heard again.

If we were familiar with Gubaidulina’s religious affiliation, we could also assume that the
‘celestial’ D- and G-major movements depict believers and their faith, while the dissonant,
brutal movements show that religious expression was crushed in the USSR. Boris Belge
asserts that Gubaidulina began her professional career when Nikita Khrushchev’s socialist
authoritarian policies were in place: “One field in which he clearly aimed to discipline
Soviet people was the field of religion. He launched new anti-religious campaigns and
forced the closure of churches and mosques. Although few people were directly accused
or even repressed for practicing religion, religious behaviour became more and more
unusual in Soviet society. Thus, being pious was something exceptional” [6, 204]. We
could then affirm that, in a closed and paranoid Soviet system, where art was expected
to contribute towards building the new socialist society, Gubaidulina courageously wrote
music inspired by her religious and moral convictions and protested against the silencing of
creative artists, but also of common people, adherents of various religions. We could also
argue that, by using non-verbal, ambiguous musical symbolism, the composer provided
a commentary on the decades of repression and problematized the relationship between
the individual and the system. In the symphony Stimmen... Verstummen... the forces of
good are battered and bruised, but not defeated; there is hope amidst despair, leading to
the ultimate triumph of believers.

While Gubaidulina herself has never hinted at any of these as being her hidden
‘programmes’, the symphony readily offers itself to such interpretations. I am emphasizing
these opportunities for alternative ‘readings’ of Gubaidulina’s symphony because they rebuke
the critics such as Ivan Hewett, who has claimed that the main problem with Gubaidulina’s
music is that “idea and effect are locked into a pre-set pattern by the composer” and that
the listeners are “deprived of any freedom to interpret what we heard” [8]. This is not true,
and despite Gubaidulina’s readiness to provide mystical ‘programmes’ for her works, the
actual musical symbolism is neither literal nor banal. The ambiguity of musical signifying
‘codes’ enables us to offer different interpretations, which can acknowledge Gubaidulina’s
autopoetic statements, but do not have to depend on them.
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AnHoTanus: B 3anaHOM My3bIKO3HAHUM POJOHAYaAbHIKAMY TeOopuu 6apOYHOro pas-
BepThiBaHNA NpusHaHbl Buabreapm Pumep u dpuct Kypr. OHn 3aA0K1NAN OCHOBLI
ABYX HAIIpaBAEHNN B TPAKTOBKe TepMuHa Fortspinnung (ero BBejeHNe IPUIINCHIBACTCA
Puiiepy; B 4eICTBUTEABHOCTI TEPMUH BIiepBble mpuMeHeH B 1894 rogy Orro Kaayseaem
B KOHTEKCTe COHATHOM popmbr). B nccaegosanun Puiepa 06 2BOAIOINOHHON B3au-
MOCBsI311 GAPOYHOTO 1 KAACCHIECKOro ctuaeil (1915) cTpykrypHas MOgeAb pasBepThI-
BaHUA, TPAKTyeMas KakK Mpoo6pas COHATHOMN DKCIIO3UIINH, OFHOBPEMEHHO COAKAETCA
¢ dhopmoit Satz u TepsieT CBOIO MEeTPUUYECKYIO crienduKy (IOXOXKNI MOAX0 cervac
pasBuBaeTCs B aMepUKaHCKOI Hayke). B Tpyge KypTa o KOHTpamyHKTUYeCKOI Me-
roguke (1917), HanpoTUB, yTBEPKAAETCS METPUUECKAS IIPOTIUBOIIOAOKHOCTD KAAC-
CHMYECKOT0 U AMHEAPHOTO MOANQOHNYECKOro MblmaeHnsa. He kacasch KOHKpeTHOI
CTPYKTYPHOI MogeAn, KypT noguepkusaeT METPUUECKYIO PETyASIPHOCTb KAaCcCUUe-
CKX (pOPM B IPOTUBOIIOAOKHOCTD «AMHEHON HensMmepumocTu» y baxa (1 paup-
e, B IPOTECTAHTCKOM U TPErOPUAHCKOM XOpaAe); OTCIO4a — PasHbIl XxapakTep
MY3BIKAABHOTI'O BPEMEHU U METOZOB paboThl. OTeuecTBEHHOE MYy3bIKO3HAHIE 3aA1M-
cryer y Puinepa ngero CTpyKTypHOI MogeAan (C MHOM, OZHAKO, TEPMUHOAOTUEIT),
ay Kypra — nonnmanue noandonnueckoit nprpogst passeprsianus. Habarogenue oco6oro
BPEMEHHO

K MbICAI O GOA€€e MUPOKON POAY Pa3BEPTHIBAHUSA B MY3bIKAABHOU NCTOPUM, BKAIOUAS
TPazULMOHHbIE BHEEBPOIIEHCKIE KYABTYPBI 1 HOBEMIIME KOMIIO3UTOPCKIE TEXHUKN.
V3yueHne pa3BepThIBAHMSA B PA3HBIX €I'O IPOABACHUAX CTAHOBUTCS BCE AKTyaAbHEe.

KaroueBble cAOBa: pasBepThIBAHVIC — IIPYHIJNIT M CTPYKTYPHAS MOACAB, 3aI1aHas HayIHast
tpagunus, B. @Pumep, 9. Kypr, poccniickas TpaKTOBKa, METOZ Pa3BEPTHIBAHNUA ZO U [TOCAL
Bapokko

Ars gutuposanus: Kropezan T. C. O npuHLuIie pa3BepTHIBAHUA B My3bIKAABHOI HayKe
n npakruke // Hayunsiit BectHUK MOCKOBCKOM KoHCepBaropun. Tom 12. Beinyck 3 (centsibpb
2021). C. 72-101 https://doi.org/10.26176/mosconsv.2021.46.3.003.
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Abstract: B. Fisher and E. Kurt are acknowledged to be the founders of the theory of baroque
Fortspinnung in Western musicology. They laid the foundation of two directions in the
interpretation of the term Fortspinnung (its introduction is attributed to Fisher but in fact it
was introduced already in 1894 by O. Klauwell in the sonata context). In Fisher’s research of
the evolutionary interaction between baroque and classical styles (1915) the structural model
of Fortspinnung interpreted as a prototype of a sonata exposition at the same time gets closer
to the Satz form and loses its metrical particularity (a similar approach is being developed
in American science now). On the contrary, in Kurt’s work on counterpoint melody (1917)
the metrical opposition of classical and linear polyphonic thinking is set. Not touching any
particular structural model, Kurt emphasizes metrical regularity of classical forms in contrary
to Bach’s “linear immeasurability” (and earlier in Protestant and Gregorian chorale); that is
why there is different character of musical time and methods of work. Russian musicology
takes the idea of structural model from Fisher (nevertheless with different terminology)
and the understanding of polyphonic nature of Fortspinnung from Kurt. The observation
of particular time condition of baroque Fortspinnung led Russian scholars to the idea of a
wider role of Fortspinnung in musical history, including traditional non-European cultures
and the newest composer techniques. The study of Fortspinnung in different manifestations
is becoming more and more actual.

Keywords: Fortspinnung — principle and structural model, Western scholarly tradition,
B. Fischer, E. Kurt, Russian interpretation, method of Fortspinnung before and after baroque

For citation: Kyuregyan, Tatyana S. 2021. “About the principle of Fortspinnung in musical science

and practice.” Nauchnyy vestnik Moskovskoy konservatorii / Journal of Moscow Conservatory 12,
no. 3 (September): 72-101. (in Russian). https://doi.org/10.26176/mosconsv.2021.46.3.003.

aTeropus pasBePTHIBAHNS, IIPUBBIYHAS AAS OTEUECTBEHHON HAayKH, 3aHMMaAad
¢ cepeauHbl XX BeKa OTHOCUTEABHO CTaOMABHOE MECTO B TEOPETUYECKIX Kypcax,
a €CAM KOPPEKTMPOBAAACH, TO B IIPeAEAaX M3HAYAAbHO 33aZaHHDIX CTUAEBDBIX PaMOK:
MysbIKa bapokko, TouHee — BbICOKOro BapoKko, XpaHAIIero moAnpOHIIecKOe Hadano,
n baxa npesxge Bcero. Co BpeMeHeM, OgHAKO, B PeHOMEHE Pa3BePTHIBAHIUA CTaA OTKPHI-
BaThCA OOABIINI ITOTEHIINAA, TPOSBACHNUSA €ro BCE Yallle HAXOAVAN B UCTOPIIECKI
1 reorpaduuecky OTZAAEHHBIX OT 3aITaHOTO Bapokko MysbIKaABHBIX cdepax. ITo,
PaBHO Kak U NOTPeOHOCTD IAyOske BHUKHYTb B CyTh Pa3BePTbhIBAHMA B €rO TPaAULIN-
OHHOM (s HAIero My3bIKO3HAHIS ) GAPOYHOM ITOHUMAHIH, CTUMYANPOBAAO HAYIHBI
VHTEpeC K JaHHOMY SIBACHMIO, CTaBIINI 3aMETHBIM C KOHIIa XX Beka.
Mexay TeM ZOAroe BpeMs y HacC gaske He BO3HUKAA BOIIPOC, OTKYZAa B3IAOCh 9TO
MOHATHE, KAKMMI ITyTAMU NPpUIIAO K HaM. [lepsoit ero nmogusaara O. B. Aocesa: o
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TatbsHa C. KioperaH. O npuHLmMne passepTbiBaHNs B My3blKanbHOM HayKe U NpaKkTUKe

MPOMCXOKEHNN 11 pAHHEH TPaKTOBKE TEPMIHA — B OPUTHHaAe Fortspinnung — oHa
pacckasana CHadaAd Ha ACKI[IH Y My3bIKOBEZ0B MOCKOBCKO KOHCEPBATOPNUI, & 3aTEM
B J0OKAaze Ha koHbepenun (2012), nosguee ony6ankosanHoM [12]!.

BAaarogapst 2TOMy MbI TBEPAO YCBOMAH, YTO Y ICTOKOB [TOHATIS CTOST PaGOTHI He-
MeLKIX My3bIKOBeZ0B Buabreasma Pumrepa [40], Dprcra Kypra [49], [Tayas Muca [54],
DOpugpuxa Bayme [32], mosiusmuecs B mepuog Mexxgy 1915 u 1929 rogamn. Te ke nme-
Ha [IPUBOASTCS B CBSI3U C YKA3AHHBIM [IPEAMETOM BO BCEX BEAYIINX CIIPABOTHIIKAX
— I Pumana [42], B. Anieas [41], MGG [49]. @uuiepy mpuIICHBAIOT gake CO3ZAHLIE
CaMOro TEePMIHA, O YeM IIPSIMO CKa3aHO BO BropoM nsganuu NGD: «repmun nso6pe-
teH [devised] Buasreasmom @Pumeponm 8 1915 rogy» [38]. Aocesa gaet caegyromuit
KOMMEHTAPUHI K 9TUMOAOTMU CYLIECTBUTEABHOIO Fortspinnung: «Ero He HaliTu B
cAOBapsx, n6o ITO MPOM3BOAHOE OT rAaroAa fortspinnen. Spinnen o3HavaeT mpsAcTs,
OTAeAsleMast pucTaBka fort- — garee, mpogoaskars. Fortspinnen — rmpogoAkars IPsCTs,
IIPSICTD ZAABLIE, COOTBETCTBeHHO, Fortspinnung, ecAu mepeBognTts CAOBO GYKBAABHO,
IPOAOAKeHME Tpsigenusi» [12, 233].

K cOOTHOLIEHNIO KOPEHHOT'O CMBICAA HEMELIKOT'O CAOBA I IO PYCCKOTO MepeBoza
BEepHEMCS IIO3Ke, & [TOKA OTMETHUM, 4TO ¥ OG0MX CAMBIX PAHHIX ABTOPOB I3 HA3BAHHOTO
psaga — Pumepa n Kypra — BcTpedaeTcst 1 gpyrast CAoBecHast Bepcust — Ausspinnung
(0T rAaroaa ausspinnen — AOIPSCTD, BBIIPSICTb, HO TAKIKE 11 — 3a/yMbIBATb, 3aMbIIIASTb,
BBIZYMbIBATb, CO CBOMMU CMBICAOBBIMI AAAIO3MsIMM)Z. UTO KacaeTcs MoYTH HeyoTpe-
6ureabHOro B o6uxoge Fortspinnung, To AoceBa OTMEUAET ero MPUCYTCTBIE B pAHHEl
crarbe I Pumana (1895) [57], koTopast Haxoguaacsk B moae 3pennst Puinepa. Bripouewm,
TaM, IO ee OLIEHKE, HTO CAOBO ele He BOCIIPUHIMAAOCH B KAIeCTBE TePMUHA3,

JefcTBUTEeABHO, TaK U GBIAO; HO IIPEABICTOPUIO AAHHOM KaTeropnn HeoGxogu-
MO IIPOZAAUTD. BOIpexu yTBepAMBIINMCS OLIEHKAM, 32 4BA C AUMIHNM JECSTUACTIL
20 MHEMOro nsobperenns repmuna Pumepom Fortspinnung yxe IpUCyTCTBOBAA

I Ceituac O. B. AoceBa roToBuUT K IedaT KHUTY ¢ 60Aee TogpO6GHBIM OCBeIeHIeM gaHHON
POOAEMBI.

2 'V KypTta 2T0T BapuaHT Hepedok (cM. garee), y Puinepa — egunnyen [40, 55]. Boripoc o Tep-
MITHOAOTTYECKOM [TPUOPHUTETE, HE CTOAD BAKHBIN, OCTABIIM B CTOPOHE, & [IOKA AWIIb OTMETNM, YTO
@uutep u Kypr — posecunkn (poguancs B 1886 rogy), 0o6a yanancs B BeHckom ynnsepcurere n o6a
— yI'sugo Agaepa, GopMupysice, Kak MOXKHO [TPEAIIOAOKITD, B OFHOI HaydHO! atMocdepe. V xoTs
Tpys Kypra Bblliea 13 nedaru gByMs rogamMu rossxe, 4eM y Puiepa, OH HaCTOABKO 3HAYNTEACH, B TOM
qrcae 1o o6pemy (525 crpanuty mpotus 60 crpanniy Purnepa), 4TO, BIIOAHE BEPOATHO, CO3aBAACH
B I3BECTHOII Mepe MapaAAEABHO ¢ nccaegoBanreM Puiepa.

3 KOHTEKCT PUMaHOBCKOI'O CAOBOYIIOTPEOACHUS [IO3BOASIET [TPEACTABNTD [IePeBeAeHHbIN AOCEBOI
dparmenT, mpoTHPOBAHHbII B ee cTatbe [12, 238).

C 6aarogaprocTsio /. I AomTeBy 3a rpe40cTaBAeHHYIO MH(OPMAIIIO YIIOMSHEM 1 3HAYUTeABHO
60Aee paHHIE CAyYay ICIIOAB3OBAHUS B AUTEPAType O My3bIKe «ellje He TepMuHa» Fortspinnung:
1838 — B or3bise K. IlITaitHa O TOABKO 4TO OIyGANKOBAHHOM BTOPOM TOME «YYEHIISI O MY3bIKAABHON
xomriosnum» Agoabda Bepaxapga Mapkcea: «...bei konsequenter Fortspinnung eines und desselben
Motivs...» (Stein K. Die Lehre von der musikalischen Komposition <...> von Adolph Bernh. Marx <...> //
Allgemeine musikalische Zeitung / Intelligenzblatt der Allgemeinen Literatur-Zeitung. 1838. Nr. 50, 51.
Sp. 849); 1867 — B npunagaexaumem Kapay san Bpeliky anaantnueckom paccMOTpeHnn «XOpOouo
TEMIIEPUPOBAHHOrO KAaBupa» Baxa: «...Fortspinnung des letzen Themagliedes...» (Bruyck C. van.
Technische und dsthetische Analysen des wohltemperierten Klaviers <...>. Leipzig: Breitkopf und Hirtel,
1867. S. 138); 1873 — B Monorpaduu Puanrnmna Hnurtsr o Baxe: «motivische Fortspinnung» (Spitta Ph.
Johann Sebastian Bach. Bd. 1. Leipzig: Breitkopf und Hirtel, 1873. S. 691).
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B HEMEI[KOM MY3bIKOBEEHIH, IIPIYeM IMEHHO KaK TEPMIH TEOPETUIeCKOrO HaKAOHEe-
Hustt. Ero ncmoab3oBan B cBoelt kuure «POpMbl THCTPYMEHTAABHON My3bIKI» (1894)
HeMel KU koMrosutop u myssikoses Orro Kaayseas [45]. VI nycTs 210 usganue ns
cepun «Bceobmas 6u6AnoTEeKa My3bIKaABHOU AUTEPATyPBI» He NIPETEeHAOBAAO Ha
BBICOKYIO HayKY, OHO GBIAO OCTATOYHO IIOIYAAPHO, O YeM CBUJETEABCTBYET €ro Ie-
peneyarka CrycTs mouru 4eTsepTh Beka (1918)3.

Orcroga Boripocsl. Morao an onpegeaenne Fortspinnung rnonacts u3 o61eo6-
Pa3’0BaATEABHOU AUTEPATypPhl B HayuHyI0?! He nckatoueno. O3Ha4aeT Au OTCyTCTBUE
CCBIAOK Ha IIPeAIIeCTBEHHIKA, YTO [TO34HENIINM «IIOAB30BATEASIM» TePMITHA GbIAA
neussecTHa pabora Kaayseas? He daxkr. B Ty nopy xonupaitt 6s1a MeHee CTPOT; gaske
cepbesHbIe ITyOANKAIIN MOTAN 06X0ANTLCA 6€3 CITUCKA NCTIOAB30BAHHON AUTEPaTyPhl,
B ux uncae — o6cyxgaemsie paborer Pumepa n Kypra.

Kax 65! TO HI GBIAO, TPOHNKHOBEHNE B TEOPHUIO MY3BbIKU CTOAb 3HAYMMOI'O B 6yay-
I[eM TePMIHA CAYYMAOCh FTOPA340 PaHbllle, 4eM YKa3aHO B CAOBapAX. I XoTs Ha nepBbIit
B3rasig Fortspinnung y KaayBeas moHnMaeTcs coBepiieHHO nHade, yeM y Pumrepa
1 oco6enHo KypTa (¢ ero co6cTBeHHBIM [TOAX0Z0M), CO BpeMEHEeM HEKOTOPbIE TOUKI
COIPUKOCHOBEHUS CTAAN HAMEYAThCA.

Wrax, raasHoe. Y Kaayseas Fortspinnung 3aHIMaeT TOUHO OIIpeAeAeHHbIE TIO3UIIII
B COHAaTHON pOopMe — HACTOABKO OIpPeAEACHHbIE, YTO OTMEUEHBI Ha ee CXeMe.

Sonatenform.

1. Teil.
| Freie Fortspinnung | 5, .
x.Thema:! undUeberg!;ng zum | 2 Then.na Fortspinnung des-
| 2, Thema, endigend | Domi- | gelben und Schluss-
Tonika | auf der Wechseldo- nante bezw. gruppe:
i minante bezw. (in | Parallel- | Dominante bezw.
| Moll) Dominante der | tonart. ' Paralleltonart.

Paralleltonart. |
2. Teil (Durchfiihrung).
Freie Verarbeitung des thematischen Stoffes des ersten Teiles:
Freier Modulationsgang, endigend auf der Dominante.
8. Teil (Wiederholung).

Fortspinnung u.

1. Thema: Uebergang zum 2.Thema: Fortspir&nung
. 2. Thema, endi- . Schlus“sn ruppe: | C0da-
Tonika gend auf der Tonika T z_k ppe:
Dominante. onixa |

Wn. 1. Cxema coHaTHoi (hopmbl B KHure Knaysens [45, 50]

4 TIposicHnM s136IKOBYIO IpOGAeMy. B 6oaee o34HE! aHMAOA3BIYHON AUTEpaType TepMUH Fortspin-
nung NOCAE NCTOAKOBAHUS €0 dTUMOAOT I IIPUMEHAETCS — BO 1130eKaHe CMBICAOBBIX PA3HOUTEHUI
[IpU [IePEBOJE — B OPUTITHAABHON HEMEIIKOSI3bI9HO (POpMe, 2 MTHOTAA — B COYCTAHUY C AHTA. SPINning-
out [55, 10]. Tak >ke OCTYINM 1 Mbl: OGCY>KAasi TPAKTOBKY TEPMIHA B 3aPy6GE>KHOM MY3bIKO3HAHIN,
COXPaHUM OPUTVHAABHYIO BEPCHIO, & CO CMEHOI TEOPETNIECKOro KOHTEKCTA Ha OTeUeCTBeHHBIN
nepeneM Ha PyCCcKOe MOHATHE «PasBepPThIBAHIIE», IMEIOIee CBOU OTTEHKI.

5 Orro Kaayseas (1851-1917) 6b1a cepbesnbiM npodeccroHaroM. OH n3ydar KOMIO3UIIIIO
B Aeninyurckon koucepsaropun y K. Peitnexe u 9. @. 9. Puxrepa; B ero HacAeguu — zBe OIepsl,
YBEPTIOPbI, HEMAAO KAMEPHO-MHCTPYMEHTAABHBIX 11 BOKAABHBIX counHeHuit. Kax myssikoseg Kaay-
BEAD 3ALIUTUA JUCCEPTALINIO Ha TeMy «KaHOH B ero ucropraeckoM passurum» (1875). ABrop MHOIMX
KHIT, CpeAr KOTOPbIX «VICTOprsi COHATHI OT ee HauaAa 4o cospeMeHnocTI» (1899, nepensgana s 2010),
«/Icropus porpaMMHOI My3bIKH OT ee HadaAa 40 copeMeHHoCT» (1910, nepensgana B 1968). Cbiire
copoka et nperogasar B KEAbHCKON KOHCEPBATOPHL.
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https://wiki2.info/1875

TatbsHa C. KioperaH. O npuHLmMne passepTbiBaHNs B My3blKanbHOM HayKe U NpaKkTUKe

Kak Bugnm, Fortspinnung B «1-11 4acTi» COHATHON (POPMBI TIOSIBASIETCSI ZBAKAbL:
a) mocae «l1-i1 TeMpI», (C ykasaHueM Ha «cBoGogy» [freie]) B mpeagBepun nepexoga
KO «2-11 TeMe»; a 3aTeM 6) [0 ee OKOHYAHIY, KaK IIPEeABAPEHIE «3AKAIOUNTEABHOI
rpynmbs». Jaree mocae «2-it 9acT, paspaboTKM», aHAAOTTYHO CTPOUTCSA «3-5 9aCTh,
IIOBTOPEHUE», IZe TaKKe ABAKABI HACTYIIaeT Fortspinnung.

Tak 4To Xe CTOUT 3a dTUM TepMUHOM?! KpaTKne aBTOpCKIe KOMMEHTapuH Ha-
CTPamBaloOT, CKOpee, HAMOTUBHYIO pa6OTy — MOTHUBHOE IIACTEHNE VAU ZAKe
cnaerenneS. Emre B oraasaennu kuuru [45, 3], B ee Ha9aAbHOM pasgeae 0 BceoOunx
npuHunax GpopmMoobpasoBaHus, pAAOM ¢ «0O6pa30oBaHNEM MOTUBA» ITPOIMCAHO
«craerenne motusa» (Fortspinnung des Motivs), a IMEHHO, «CIIACTEHIUE B ABY-
TAKTOBYIO [MOTUBHYIO| IPYIIITy», KaK yTOUHseTCs garee [45, 9]. OTHOCHTEABHO Xe
TOTO, 9TO IIPOUCXOAUT B COHATHOI (POPME IO 3aBEPIICHNN [IEPBOIL TEMBI, OTMEUYEHO:
«XapaKTep TEeMBbl COXPAHACTCS B [IACTEHUN MY3bIKAABHBIX MBICAEH, KOTOPBIE M10O-
crerneHHo GOPMYIOTCS AAsl IEPEXOAA BO 2-10 TeMy» (45, 44]. B kauecTBe nmpumepa
oz06GHOTO Iepexoza MPUBOAUTCS CEKBEHTHBIN ¢pparMeHT (T. 14-19) HavarpHOTO
Allegro Conarst Ne 10 G-dur (op. 14 Ne 2) Berxosena’.

Taxnm o6pasom, Fortspinnung, o Kaaysearo, npuaagaesxut kaaccnaeckum ¢pop-
MaM; OH KOHTaKTHUPYET C XO4aMI COHATHOM DKCIIO3UIINN (1 PEIIPU3bI), IePEIAeTAeTCS
C HUMM, OTTEH:AA CBOUM OCOOBIM COCTOSHIEM TEMBI C IX «TBEPAbIM OCHOBAHIEM»
(fest Untergrund)?.

TaxoBa IIpeAbICTOPUA TEPMIHA, & OTYACTN U CAMOTO NOHATUA Fortspinnung, 40 ero
ropaszo 60oaee rpOMKOrO BO30GHOBACHIS BO BTOPOM JecsaTuretTnn XX BeKa, Korga
OHO OKa3aA0Ch HAKPEIIKO CBA3aHO ¢ uMeHeM Buasreasma @uinepa’.

6 O raaroae spinnen 8 ABBYY Lingvo X5 roBopuTtcs, cpegu po4ero, 4To OH «0603HaYaeT geit-
CTBIIE, HA XaPAKTEP KOTOPOrO YKA3bIBAET CYIJECTBUTEABHOE»; COCEACTBO C «MOTUBOM», COOTBET-
CTBEHHO, IIPUBHOCUT CBOM OTTEHKII.

7 VIHOW BaprnaHT — BHE3AITHOTO [TIepeX0ja — UAAIOCTpUpyeT HauarbHOe Allegro 6eTXOBeHCKOI
Comnarsr Ne 5 c-moll (op. 10), rae n3r0keHMe NEpBOIT TEMbI ITPUXOANT K CBOEMY IIOAHOMY OKOHYA-
HUIO, a «raereHue [Fortspinnung] mocae takTa rayssl OTKpbIBaeT CBOGOAHO BHEAPEHHbIM 3BYKOM €S
MOZYAALMIO <..>» (45, 45].

ITosTopHOe siBA€HUE FOrtspinnung, Mexxay «BTOPOI TeMO» 1 «3aKAIOUUTEABHON TPYIIIOi»,
KAaayBeAb, B AOMOAHEHIIE K CXeMe, He KOMMEHTHUPYeT. AI0GOIBITHO, OFHAKO, 4TO CITyCTs rogel A. Be-
6epH XapaKTepU30BaA AHHbIN 2TAIl COHATHOIT (POPMBI KaK 06AACTb «CBOGOAHOM (anTasum» 1, /18],
6yaTo mamMsTys erje 06 OFHOM 3HAYEHNN TAATOAA SPinnen (KOPHEBOTO AAS TOYTII CUHOHUMITYHbIX
Fortspinnung n Ausspinnung): BbIyMbIBaTb, (paHMA3UPOBAMd, (AaKe) IACCTU HEObIANILbL.

8 VkasaH1e Ha CO34aBACMOE COHATHBIMU TEMAMU «TBEPAOE OCHOBAHIE», HA KOEM «JCP>KUTCS BCE
37[aHIIE COHATHOMN (POPMBI», IPU3BAHO MTOFYCPKHYTh MHOE TOAOKEHNMeE B dyre. Tam TeMa — «Anib
CTPOUTEABHBIN KAMEHb, KOTOPBII, [I0-PasHOMY 06paGOTaHHBII I MHOTOOGPAa3HO NCIIOAB30OBAHHBIIA,
[IPOHMKAET COGOI BCIO MOCTPOIKY, [epegaBasi el CBOO CaMOOBITHOCTD <...>» (45, 19].

9 Aro60nbITHO, uTO «Fortspinnung or Kaayseas» 3agoaro go Pumrepa ronaa u 8 Poccnro, Ho
OCTaACs HEONO3HAHHBIM. JleAo B ToM, 4To KAayBeAb TOUHO BOCITPOM3BEA CXEMY COHATHON (POPMBI
(mpuBeaeHHYO B AAROCTpaLInH 1) IIATHIO rOZAMU ITO3KE B APYTOil CBOEH KHITE, 110 ICTOPNI COHa-
TbI [46]. OnieparuBHO repeBejeHHast, OHa [Ie4aTaAdCh 13 HoMepa B HOMep B «PyccKoil My3bIKaAbHOI
raszere» 3a 1902 rog [8]. Ognaxo torga Fortspinnung «CKphIACS» B IIEPEBOJE 32 IIPUBBIYHBIM CAOBOM
passumue (8, 651-652). VI Auiib CIlyCTsi TPU AECSTUAETISI B MOCKOBCKOI 1Ty GANKALL Y UCCAEAOBAH IS
Kypra [10] «Fortspinnung» o6pea pyccKuil 9KBUBAAEHT — pasgepmovisarue (0 9eM garee).
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3a nccaegoBaHye O PA3BUTAN KAACCIIECKOTO CTUAS 13 Io3gHeGapouHoro [40]1, rze
U OTBOZAWTCSI OZHA U3 KAIOUEBbIX 1o3unuit peHomeny Fortspinnung, Puinep He TOABKO
[IOAYHUA TIOATBEPKACHNE BBICIIEN aKageMI4eCKon KBaandukanu', Ho 1 y40CTOUACH
rnodeTHOI npemnu. Bkaag Puirepa oTMeueH B aBTOPUTETHOM SHIJUKAOIIEAUUECKOM
n3gaHnn: «XOTHA COBPEMEHHOE MYy3bIKO3HAHNE YIIAO JAAEKO OT METOAOAOI MY, KOTO-
PyIO OH 1pegrokuA B 1915 rogy, 3HadeHre ero HOBATOPCKOT'O MOAXOAA K CTUAECBOMY
AHAAM3Y OT DTOTO HE CTAAO MeHble» [37].

W geiicrBureabHo, Purnep, BHE 3aBUCUMOCTY OT €0 POAU B CO34AHNN TEPMIIHA,
IOIBITAACA B3TASHYTb Ha Fortspinnung ¢ 60aee BbICOKIX MO3UIIIA 1 YAOBUTD, OINPASACh
Ha HETO, CBA3Y U OTAIYNS MEKAY «CTAPOKAACCUIECKUM» (GapOUHBIM) I «BEHCKO-
KAQCCHUYECKMM» cTuAsMu. Ero nepsbie maru MHoroo6ematomu. I Tpecaegys kpyriHbie
eaAun, y‘{eHbIﬁ[ HAQYNHAET C OIIPEACACHN TAABHBIX OPMEHTUPOB. B HpeﬂAO}KeHHOf/JI
M CHCTEME KOOPANHAT IIPOTUBOIIOCTABACHDI ABa Cl)yHZ[aMCHTa]\bHI)IX NpUHIINIIA:
Fortspinnungstypus un Liedtypus.

He 6yzemM mpuagmparbcs K TepMUHAM, X yKe He pa3 KpUTUKoBaan'2. OneHnm
CMBICAOBOIL 3ageA. IlycTp He cOBCEM KOPPEKTHO, HO YKa3aHHbIE «THUIIbI» ITPU3BaHBI
OTPa3UTDb ITOVMCTUHE IIEPBOCTEIICHHDBIC AAA COCTOAHUS MY3bIKI CBOIICTBA — nayuaire
OT IIPOUCXOKAEHNA, COLMAABHOTO (PYHKIJMOHNPOBAHIIS 1 COOTBETCTBYIOIINX TOMY
Hocureaeil. [Tepssiit Tur, no Puiiepy, KOpeHUTCA B IPODECCUOHAABHON MY3bIKAAD-
HOI1 Cpege C ee CAOKHBIM MOAMDOHITIECKUM sI3bIKOM. Bropoit trm — (poAbKAOPHOTO,
TAHIIEBAABHO-IIECEHHOT'O POAA, I4e CBOM OObIYan.

HCHO, YTO OCHOBAaHHBIC HAa HUX ABd «TAdBHBIX Cl)OpMa]\beIX TUTIIA» (KaK OHU
nmenyiorcs asropom [40, 33], moayuaror MHOrocTOpOHHEee Beipakenue. Ho egsa
AU He CaMO€ Ba’KHOE OTHOCHUTCS K TOMY, «KaK TedeT BpeMsi» (eCAL BOCIIOAB30BATD-
cst yuuBepcaabHont popmyauposkoir K. Illtokxaysena). VI @umrep a0, Kasker-
Cs1, OCO3HAET, BbIABUTAA KAIOYEBOE ITOHATHE NEPUOANIHOCTN — IEPUOFUTHOCTHI
B LIPOKOM CMBICAE, AyMA@TCs, IEPUOANIHOCTY B 3HAYCHUN PEIYASPHOCTH, B TOM
qrcae BpeMeHHO . OHa ecTh B TaHIIaX-11eCHAX, U €€ AULIEHO ITOAN(POHNYECKH yC-
AOKHEHHOE JBISKeHIe, OTCIoga 6a3oBag anTuresa: Liedtypus # Fortspinnungstypus.

OgHaxko, BBIIIASA HA 2TO IIPUHIUIINAABHOE ITOAOXKeHUe, Purrep BCKope O HeM
CAOBHO 3a0bIBa€T, CKAOHSACH K PACCMOTPEHUIO U FOrtspinnungstypus CKBO3b I1pn3-
My BOCBMUTAKTa (XOTs GBI B KaueCTBe OZHOI 13 BO3MOXXHOCTeH). [TogTBepkgeHne
TOMY — MHOT'I€ [IPMMEPbI, KOTOPbIE OH IIPUBOANT, & OTYACTU — a’ke HANMEHOBAHNE
aTanos B Fortspinnungstypus:

Vordersatz — Fortspinnung — Epiloge uau Schlufsatz

10 Ero noaHOe Ha3BaHMe MO-PYCCKM 3BYy4NT TaK (B iepeBoge Aoceoii): «K ncropuu passnurust
BEHCKOT'O KAACCUYIECKOT'O CTUAS: OIBIT CPABHUTEABHON XapaKTEPUCTIKN CTAPOKAACCHICCKOT'O
1 BEHCKOT'O KAACCUIECKOT'O MHCTPYMEHTAABHOTIO CTUAS.

' Doctor habilitatus (aar.), 4T0 HECOGXOANMO AAS ITPETEHAYIONIMX Ha JOASKHOCTD Ipodeccopa.

12 Hanipumep, P. BayMe oTMedYaA nx HEPSIAOIIOAOKEHHOCTD, IOCKOABKY OauH (Fortspinnungsty-
DUS) NOAPA3yMEBAET METOZ PAGOTDI, «4ETEABHOCTb», & APYrolt (Liedtypus) — >KaHp UAY KATErOPHIO
opmbr; mpe6bIBas B pasHbIX IAOCKOCTSIX, HA3BAHHbIE IIOHATIS, 110 BAyMe, He OTpaskaroT Ty IPOTH-
BOITOAOKHOCTB, KOTOPYIO OAKHBI 6bI OTpaxaTs [32, 56].
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He cranem ceifyac 3a4ep>KMBATbCA Ha ITOCAEAHEN CTAUN — 3aKAIOYEHUA
B IIPOKOM CMbICAe. O6paTuM BHIMAHIE HA ICXOAHBIN 2Tall, HasBaHHbI Puirepom
TaK, 6y4TO HAC KAET [1eproZ (2 OH — TAABHBIN CIMBOA PETYASIPHOCTH U KaK popma
NPUHAAAEXKNUT, 10 €r0 COOCTBEHHOMY OIPejeACHUIO, IIPOTUBOIIOAOKHOMY, IIe-
cenHoMmy Tumny). Begs Vordersatz — 270 TpagnijnoHHBIN AAsI HEMEIKOI Teopun
TepMIH, 6YKBAABHO O3HAYIAIOM NI «BIIEpeAY [1ayigee]| IpesAoKeHIe», 32 KOTOPBIM
caegyet Nachsatz — «mmocae [ngymee] npegaokeHune». Jra B3aMOOGYCAOBACHHAS
rapa COCTaBAfAeT CaMOe CYLIeCTBO I1eproja, OcHoBy ero 6situs. Ho Begs nepuo-
aa Het? Her, yrsepxkgaer @Puimep. OgHaKo HaYaAbHOE ITOCTPOEHME MOXKET ObITh
CTPYKTYPHO IOXOXe Ha IpejAroKkeHne (KaK 9eThIPEeXTAKT C KageHIIuell), 1 3TOro
AOCTaTOYHO M,

JonycTuM n 2To, OTCTaBUB BOIIPOC O TepMrHax. COraacmMmcs, 4To «He-Nepu-
0/» C KBa3UIIPEAAOKEHIEM B HAYAAE BO3SMOXKEH, €CAU €r0 «He-IePUOAUYHOCTD»
PACKPBIBAETCS B IOCAEAYIONEM AMHHOM «IIPSIAEHUN» — KaK 3TO MPOUCXOANUT
B Kypanre 13 ®@panirysckoii crontst Ne 2 c-moll baxal’, koropyio ®Puinep gemMoHcTprpyeT
B Ka4ecTBe 0CO60 BBICOKOPA3BUTOro 06pasia ¢ goaruM Fortspinnung [40, 29]'°.

Ho Hapsigy ¢ ganteAabHbIM «IpsieHueM», Ouiiep gonyckaer (6€3 cMeHbI TUIIA)
COBCEM KOPOTKOE: TeM Ke CAOBOM Fortspinnung OH MMEHYeT BCErO AUIIb JBa OZHO-
TAKTa, PACTIOAOKEHHBIE MEXAY Ha4uaAbHBIM KaK-ObI-IIPEAAOKEHIEM C OZHON CTOPOHBI
U 3aKAIOUEHNEM C Apyroll. VIMeHHO TakoB nepsbiil rpuMep Ha Fortspinnungstypus
y Puiiepa — «IIpocToii», 1o ero xapakrepucruke [40, 29].

1 bax. Aurnuitckas ctouta Ne 5 e-moll. Capabanpaa, 1. 1-8
(pasmeTka ckobkamm — no ®duwepy, 6yKBEeHHblIE 0603HAYEHMS
nepeHeceHbl B Tabnuuy u3 npumepa y duwepa)

13 Ero cTpoeHme 1 HasHauYeHNe, He BIIOAHE paszbsicHeHHble PuiepoM, 06CyKAaI0TCA B CTaThe
Aocesoii [12, 235].

14" He nckaroueHo, npasaa, uro Vordersatz 3aech MbicAUTCs B 11ape ¢ Schlufisatz, v rem campiM
BBIBOAUTCS 13 «IOPUCAUKIIMN» Ieproaa, KoTopsiit Puirepy coBceM Hu K yeMy. Ho accorjnarnsao
Vordersatz CAUIIKOM «CPOCCs» C IIEPUOZOM, YTOObI X YAAAOCH TIOAHOCTBIO pasBecTi. Mexkgy TeM
Schlufsatz vecer cBoii rpys accolainii, Be4b Tak (co Bpemer A. B. Mapkca) nMeHyeTcs 3aKA0Yn-
TeAbHas HapTusi B cOHaTHOI popme. Ognako aTo Prmrepy Kak pas He MOMexa, IOCKOABKY OH BUAUT
B Fortspinnungstypus npearedy COHaATHOMN 9KCIIO3NIIIN — IA€ HET elje MOGOYHOM, HO yIKe eCTb 3a-
KArounTeAbHas cdepa [40, 52).

15 3zecs n garee Puirrep paccMaTpPUBAET TOABKO IEPBYIO 9acTh 6oAee KPYITHO! (pOpMBL.

16 Ee MaciTaGHO-CTPYKTYPHOE HarTlOAHeH e (110 HAIINM AaHHbIM) TakoBO: 4120 (BKAIOUast Ka4aHC)
vaY, oApoGHee: 2+2;2211111222 112 (uncaamMu 0603Had€Ha TPYIIIINPOBKA TAKTOB, IOAYKIPHDIM
BbIAEAEHBI «HATAABHOE IIPEAAONKEHNE 11 KaZaHC B KoHIe). Y Puinepa crcreMa 3a1Cy NHAs, MEHee
[IPUBbIYHASA AAS HAC:

4 4 8 4 4
2+2)+2x2)+ (Bx1+3)+2x2)+@Bx1+1)
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Fortspinnungstypus
Vordersatz Fortspinnung Schlufsatz
2 2 I 1 2
o a P B o

Borpoc: HaMm 2T0 Huuero He HantomuHaeT! OTBET: OYEBUAHO, YTO HTO XOPOIIO
M3BECTHBIV HEMEI[KON Teoprut Satz — BasKHeNIIast, HapsAy ¢ IIepruogoM, popma BOCh-
MUTAKTa, CO CBOCH TUMNIHOV CTPYKTYpon!’.

Ho nouemy >xe aBTOpP TaK 4aA€KO YXOANUT OT UM CAMIM 3asiBAEHHOTO MTOAN(OHM-
4eckoro npororuma?l Begb CuMMeTPUYHBIN BOCBMUTAKT B M3BECTHOM CMBICAE JasKe
«anTunoaudonnten». He 6ygem, ogHaKO, IOZXOAUTH K ICCAEZOBAHMIIO GOoAee YyeM
CTOAETHEN JABHOCTM CO CBOVMU MPEACTABACHUSMI O Pa3BEPTHIBAHNIY, TONTPOGyeM
[IOHSITh €rO AOTHKY.

Duiep, >keAaast yCTAHOBUTD CBSI3b MEKAY PA3HBIMI TIOXAMU, IJEACHAIPABACHHO
nieT obmee gas Hux. I genictsnreasHo, 8-TakToBas Mogeab 22112 ects n y Baxa,
ny Mouapra (kak ny laiigHa, Berxosena n Muorux gpyrnx). Ho orkyza oHa B3si-
Aacy? Kakoso ee mpoucxoxgenue? I1o Pumepy, 2T0 pe3yAbTaT «MOHOAM3ALINN» 'S
60A€ee CAOKHOTO MOANGDOHNIECKOTO MPOTOTHUIIA, COKpaleHns atana Fortspinnung
B (popMe Ha MYTH K «<HOBOKAACCHUYECKOMY» CTUAK. OZHAKO 34€Ch BasKHbI IIPHO-
putetsl. He orpuizast TOro nAm nHOro B3aMMOJAECTBISI TEXHUKY PA3BEPThIBAHIIS
C «CMMeTpueil» MeCeHHO-TAHI[€BAABHOTO THUIIA B 6apPOYHbBIX KOMIIO3UIJMSIX 11 HE
[IPUYMEHBIIASI POAU TOANPOHNIECKOTO OIIbITA B BBIPAGOTKE KAACCHYECKUX (HOPM,
BA’KHO HE MTOTEPSTh PYHAAMEHTAABHbIE OITOPBI, B ZAHHOM CAy4de — P E€T YA SI P H bl I
MEeTpP KaK OAUH I3 TPEX «CTOANOB» roModoHHOro ¢popmoobpasosanusal?. OH BbI-
3peBaA He B TOAN(OHNYECKON Cpeje, a B IECEHHO-TAHIEBAABHON (4ell CAez B KAAC-
Ccr4YecKoM cTuAe Heuctpebum). VIMeHHO TaM paHblie, 4eM rge-Anu60, CAOKUACS
TBEPABIN «METPUUYECKUI KPUCTAAA» BOCBMUTAKTA (Za’Ke €CAU TAKTHI B 3AMMICK HE
npoctaBaensl). VIMeHHO TaM OH 06peA cBOU OCHOBHbIE (POPMbBI — HE TOABKO IT€pU-
0aa, HO U nipegroxenust (Satz), 3a4OATO 40 6aXOBCKUX BpeMeH (KaK B aHOHIMMHOM
6ac-gance, nareuaranuoM I1. ArrenssiHoM B 1547 rogy, HO U1 Ipeskae U3BECTHOM
B TaHIJ€BaABHOM 061xoge; cM.: [5, 184, a Takke 72, 83]).

Boixog x Satz (kak 1 K neprogy) ¢ Apyroro, HoAn(OHIYECKOrO KPbIAd HE NCKAOUYEH,
HO rcTopudecku BroprdeH. Mex gy tem Puinep gaske A06ble KAACCITYECKIIE TeMbl —
[anigua, Monapra, BerxoBeHa — IIPOAOAKAET TOAKOBATD B TEX XK€ «IIPOTUBOrOMO]OH-
HBIX» (10 CBOEII TPUPOJAE) KATEropusix, Haxoast Fortspinnungstypus B HA4aAbHOI TeMe
coap-muHOpHOM Crmdonun Mouapra, B Ckepuo us [Taront cumdonnn berxosena,
B n3BecTHOU pe-makopuout Conare [MaitgHa.

17 He caywaitno 60Aee o34HIe aBTOPbI HEOZHOKPATHO OGPAIAANICH K TPOGAEME COOTHONICHIIS
dummeposckoro Fortspinnungstypus u Satz: OFHI — IOCTYAUPYS X TOXKACCTBO U OTAABAS IIPeA-
nourenue Satz (kak . Pari [56, 25]), apyrue — yrounss 3a Pumrepa nx otanuus (kak K. Jarbxa-
y3[36,24-25]), TpeTbu — IPOCTO KOHCTATUPYSE «UCTOPUYECKYO rpeeMcTBeHHOCTD» (K. Kron (47, 59)).
B HbIHeNTHEM Beke AUCKYCCHUI BOKPYT IIeproaa, Satz u Fortspinnung NpOAOAKIANCE, BKAIOTAS yKe
U «TOAKOBaHUE TOAKOBaHM» (Kak B «IIpoareromenax» C. Popungskepa [59]).

18 B cmpicae MoHOzUY X VI Beka, ¢ ee COANpPYIONIM F'OAOCOM I «TeHepai-6acOBBIM» COMTPOBOX-
AeHueM (Kak rnpegreda romopoHnn).

19" /IBa Apyrux — TOHAAbHASA FAPMOHIS U TOMO(OHHBIN TEMATN3M.
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1 BOT 4TO MprMedaTeAbHO: B JeAOM (HpOpMa Ieproga B IpUBEAEHHON railJHOB-
CKOI TeMe He OTPUIIAETCS, HO BHYTPU KaXKAOTO MTPEAAOKEHUSI OTMEYEHO ITPUCYT-
crBue Fortspinnung?0. O yem 210 rosoput! O TOM, 4TO (PaAKTUYECKU TEPMUH
NPUMEHSETCS B APYrOM 3HAYeHUN. «JOATONPsIAEHUs» HET U B IOMUHE,
ecTb BoluAeHeHne (HEMHOIUX 37€eCh) OTAEAbHBIX YaCTHULL. A 2TO IpeporaTusa
YHUBEPCAABHOTO METOAA APOOACHUS (IIO-PYCCKI), UAU AUKBUAALTUY ([IO-aHIAMICKY
n no-uemenky, y A. lllén6epra [60, 58; 59, 31|, nan pparmeHTanun (B aMepuKaH-
ckoM Bapuanre, y B. Kananna (34, 4/]).

Paxkruuecku oT MHOrooberaonell e AOCTHO! KoHenny GpopMel, 6oaee TOro
— 0co60ro MeToAa MbIIIAEHNS, OCTAETCsl a6CTPATNPOBAHHBIN CTPYKTYPHBIN TIPK-
eM, IIPUMEHNMBbIN 11pu AI0GOM nucbMe (MOANMOHIYECKOM 11 TOMOGMOHHOM), METpe
(peryAsipHOM U HEperyAsipHOM), (PYHKIIMOHAABHOM Ha3HAYEHUY (IKCIIOHMPOBAHUY
1 PasBUTHN).

[Tocae aToro He npuxognTcs yauBAsThcst, 4T0 Iayap Muc (eme ogns aBTop U3
[PU3HAHHO YeTBEPKI «I[IEPBOIPOXOALIEB»), PSIMO AEKAAPUPYSI CBOIO IIPIBEPKEH-
HOCTb CBEXKEMY Ha TOT MOMEHT MeTogy Puiepa, MocAeZOBATEABHO IPUAATAET €ro
K My3bIKe BeTxOBeHa — B MHTEPECHENIIEM 110 MATEPIAAY ICCACZOBAHUN €O dCKN30B
(1925) [54]. JanHas pa6ora Muca, nepeBegeHHas Ha pycckuit si3bik (1932) [17], yenna
AASL HAC MHOKECTBOM HOTHBIX O6Pa3110B, IPIOTKPBIBAIOI X TBOPYECKIIA TpoLjece
y BerxoBena; HO aHaANTUYECKIE KOMMEHTAPUY B HEH TIOPAKAIOT CBOEH 9KACKTIUYHO-
CTBIO (ECAN HE CKa3aTh BHEUCTOPUIHOCTHIO). Tak, 16-TaKTOBBIN 1eprog u3 prHaABHOrO
Allegretto Ksaprera op. 18 Ne 6 Berxosena Tpakryercst Mucom (Bocaes raitJHoBCKOM
teme y Puirepa) Kak CMelIeHNe ABYX TUIIOB: «[IECEHHOTO» (B COOTHOUIEHUN BYX
8-TaKTOBBIX IPEAAOKEHNUN) 1 «PA3BEPTHIBAHIS» (B CTPOEHNN KAKAOI'O BOCBMUTAK-
ta: 22112) [17, 258]. B utore npocTozyIHas IeCEHHO-TAHI[eBAABHAS MEAOZS B CO-
BEPIICHHO eCTECTBEHHOU AAs Hee dopMe (KOHEeUHO ke — u3 Liedtypus) nogaercs
KaK Hay4YHBIIl MOHCTP C IIPUYYAANBOI reHearorueil. A BCé moTomy, 4To raybuHHOe
BpeMeHHGe TedeHne (HallpaBAsieMOEe MHOTMU CUAAMU) U «CTPYKTypHas psiGb» Ha
[OBEPXHOCTH (TAKTOBAS IPYIIINPOBKA MECTHOTI'O 3HAYEHUSI) PACIIEHNBAOTCS KaK SIB-
ACHUS PABHOBECOMBIE U KOHKYPEHTOCIIOCOGHSIE.

HanpoTus, ¢ yaeToM BpeMeHHGH PUPOABI «KAACCIYECKOTO CTHIAS» 11 €CTECTBEHHBIX
ZAAs1 Hero roMoOHHBIX (GOPM MOKHO YBEPEHHO YTBEPKAATD, YTO Fortspinnungstypus

20 TTo Puepy [40, 54], ogHoTaKT 1 €ro noBropeHue cocraBasiioT Vordersatz, a caegyrouynii
ABYTaKT — Fortspinnung (BMeCTe € 3aKAIOUEHIEM, HAAO IIOAATATD), YTO MOXKET [IOKA3aThCSI COBCEM
crparHbM. OFHAKO € y9eTOM UCTUHHOTO MeTpa (3), cunrast He B rpaueCcKIX TAKTaX, & METPUUYECKIIX,
A€TKO y3HaBaeMasi Ha CAYX MOZEAD [IOAy4YaeT PalJIOHAABHOE [TIOATBEPKACHME: 8-TaKTOBbIC HA CAMOM

JeAe IPeAAOKEHIS UMEIOT TY 3Ke CTPYKTypy 22112, uTo 1 paHee yIIoMsHyTbIe O6pasIybl.
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(KaK OH M3HAYAABHO MO3NIINOHNPOBAACST PUIIepOM) B KAACCUIECKIX KOMITIO3UIIN-
AX OTCyTCcTByeT?!. Ppixaasg MeTpuka B X0g4006pa3HbIX Pa3BUBAIOMINX IIOCTPOCHUAX
MOXeT aCCOLMMPOBATLCA C HUM AUIIb BHEIIHE 1 BHe 061ero KouTexkcra. IToromy
9TO B KAACCUUYECKUX POPMAX « PBIXAOCTb» XOZO0B BBIABAAET CBOe ocoboe Ka-
9eCTBO B MIPOTUBOCTOAHNN «TBEPAON» METPHUKE TEMATUUIECKOTO
DPKCIOHUPOBAHMU S, YeTrO HET B HACKBO3b «IAACTUYHOM» Fortspinnung.
3aKOHOMEPHO IIO3TOMY, YTO ITOZOOHBIE aHAAUTUYECKUE OIIBITHI C Fortspinnungstypus
Ha BEHCKOKAACCIYECKON IIOYBE HE MMOAYUUAL B JaABHENIIEM IIPOJOAKEHUS (€CAL
HE CUMTATh YIIOMAHYTOTO T€PMUHOAOTMIECKOTO OTOXACCTBACHUA Fortspinnung
¢ aApo6aeHneM-AuKBrganein?2). OgHako B CBsi3u ¢ 6apOYHON My3bIKOW (PUIIEPOBCKAS
Mogenb «Vordersatz — Fortspinnung — Epiloge» 3aKpennaach JOBOABHO ITPOYHO, [TPK-
4eM agpecoBaHHas Kak (pOpMaM C OTHOCUTEABHO JAUTEABHBIM aTarioM Fortspinnung,
TaK 1 CHMMETPUYHBIM CTPYKTypaM tuna Satz [47, 41-45, 150-157]. B pesyabpTare
ocob6oe BpeMeHHOe COCTOsiHME 6apOouHBIX POPM NOAUDOHMIECKOT O
reHesnca B aHAAUTUUYECKOM MMAAHE OKa3bIBaeTCsA CTEPTHIMZ,

k® ok ok

dpHcr Kypr cBoe usBecTHOE UCCACZOBAHIE O AUHEAPHOM KOHTpanyHkre (1917)
[49] (pycckuii nepesog —1931, [10]) Hagar B TO ke Bpems, uto u Puiep, ¢ TOl ke
cruaesoll (Bax) u nonstuitno-TepmuHoorudeckont (Fortspinnung) naardopmsr. Ho,
TIOBEPHYBIIVICH B PYT'YIO CTOPOHY 9BOAIOIJIOHHOTO IIOTOKA — AMHEAPHO-KOHTPAITy HK-
TUYECKYIO, C MeAOANYEeCKOil moandoHneil baxa B HAUBBICIIE TOYKE PA3BUTUS — OH
YAOBUA B peHoMeHe Fortspinnung TO TAaBHOE, 9TO YCKOAB3HYAO OT Purepa. [Tpu arom
KypT Tak:ke IOCTOSHHO alleAAMPYeT K KAACCUIIM3MY, I HAMEPEHHO — B ero 6eTxo-
BEHCKOM, [1PEAEABHOM BBIPAKEHUI; HO C LIEABIO PACKPBIT TP O TUBOMIOAOXKHY IO
PN POZAY MOANDOHITIECKOTO 1 KAACCITIECKOTO CTUACH, CBOCTBEHHBIX IM METOZOB
MBIIIACHIS Y TEXHUKNS.

2l JICKAIOUMTE ABHBII, eVICTBATEABHO HATIOMIHAIONI NI O Pa3BePTHIBAHII XapAKTeP N3A0KEHIS
y BerxoBena ectb B ero cruansosanHoii «1og Baxa» gpoprennannoii [pearognn f-moll (WoO 55),
HO O Hell — 0co6blil pasroBop [35].

22 DTO HArAAZHO OTpakeHO Ha ropraie musikanalyse.net 8 kypce Yaspuxa Kaitzepa, mpodec-
copa MIOHXEHCKOI1 BbICIIEHT IIKOABI My3bIKI 11 TeaTpa [44]. B cxeme cTpoenus popmsr Satz yaacTok
Apobaennst 0603HaUeH ABOVICTBEHHO: Fortspinnung (Liquidierung), XoTs «IpsizeHne» U «AUKBIAA-
LJUS» B [IPSMOM 3HAYEHHUN NMEIOT IIPOTUBOIOAOKHBIN CMBICA. AHTOH BeGepH B CBOMX AeKLIMAX 1O
MyS3BIKAABHOI (pOPMeE TOCTOSHHO YKa3bIBAA Ha PA3BUTIIE BO BTOPOH ITOAOBIHE Satz (B IAABHOI TeMe
niepsoro Allegro ¢oprernmannbix conar Ne 1, 3,5 BerxoBeHa), TOAb3YSICh TOABKO CAOBOM Entwicklung,
TECHO CBSI3aHHBIM C Pa3paBGOTOUHbIM passuTreM |62, 240, 243, 247.

23 K konuy XX BeKa aKTUBA3MPOBAAOCH BHIMAHNE K IBACHUIO FOrtspinnung B aMepuKaHCKOM
myseikosegennn. A. Jpericdyc [39], B. Karaun [34], . Xenokoycku u /. Yoppen [43], K. Matu [55],
[pecAeays — KaXAblil — CBOU HAayYHBIE LIEAM, TBITAIOTCS BHECTI COOTBETCTBYIOIINE YTOUHEHIIS
B Teoputo Fortspinnung, HO B 1IeAOM OHI OCTAIOTCS B PyCA€ TOI ke (bUIIepOBCKON TPaUILIIL.

24 TakosanpunsTas y Kypra KareropuaipHas napa — AOrn4ecKy He 6e3yIpedHast, HO [IOHSTHAS;
IIPUMEM U MbI €€ KaK JaHb Hay THOMY IIPOIIAOMY.

%5 «OcHoBy hopMarbHOI TexHMKY <...> passeproiBanus (Weiterverspinnung) Aerde noHsTb,
[IPOTUBOIIOCTABASIS €€ KAACCUUYECKON TeXHIKe Meaogudeckoro passutust (Entwicklungstechnik)»

(10, 153; 49, 202).

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | HayuHbiti BecTHUK MockoBcKoi korcepsatopin Tom 12 Ne 3 (CeHTsiopb 2021)


http://musikanalyse.net

TatbsHa C. KioperaH. O npuHLmMne passepTbiBaHNs B My3blKanbHOM HayKe U NpaKkTUKe

On He MmeT CTa6UABHYIO CTPYKTYPHYIO MOZEADb pPa3BepThBaHUA20
(mogo6uo Purepy), HO UILET TAABHBIA — U IOTOMY CTAaGUABHBIA — IPUH I UII.
A raaBuoe, u KypT 2T0 IpekpacHO NOHKMAET, 3aKAIOUEHO B XapaKTepe BpeMEHHOIO
TEUEHNST; UM U 3aHAT UCCACZOBATEAD [IOCTOSIHHO, KAKOH GBI 4CIIEKT B ZAHHBIN MOMEHT
HI PacCMaTPUBAACH.

Kak u @uirep, Kyprt ncxogur ns npoTnBONOAOKHOTO 6a30BOr0 IPOTOTHUIIA
B PA3HBIX CTUASX: PETYASPHOrO IECEHHO-TAHIIEBAABHOTO (Y KAACCUKOB) U CBO-
60gH0 gastmerocs noaundonndeckoro (y Baxa). Ho, B otanune ot @umrepa, ou
He 3a6bIBaeT 00 9TOM «T€HETUIECKOM» PACXOXKAEHIY, & BCAYECKN IIOZUYEPKIBAET
€ro u C pas3HbIX CTOPOH 060CHOBbIBAET. KypT MPUMHIUIINAABHO 11 PE3KO MPOTH-
BOIIOCTABASICT MOANGDOHUIECKOE U KAacCcuieckoe (pOpMOBAHUE, U IIPEXKAE BCEIO
BBUJY X COBEPIIEHHO PA3HOTO METPUUIECKOTO CTPOEHUs (NAU «PUTMU-
4eCKOro», Kak oH rosopur)?’. KypT areaaupyer K puMaHOBCKOI T€OpPUY CrMMe-
TPUYHON KAACCUIECKON METPUKIU C ee guddepeHrinaneil Ha AerKie 1 TA>KeAble
TaKTBI I KCTPAMIOAALIUET, TepeBogsell Mog06Hbe OTHOUEHNS (C yCHACHIEM)
Ha HOBbIe MaciiTabHble ypoBHU. OTCIOZa — PABHOMEPHOE YACHEHUE 1 CAOKEHIE
KAQCCHYECKOM KOMITO3ULINH, Aa’Ke B MEAOZUYECKOM IIAAHE, U3 OTACABHBIX OTPE3KOB:
«...B KAQCCUIJM3Me OCHOBAHHOE Ha 1yBCTBE IIIara PUTMIIECKOE OIyIeHe BEICTYIIAeT
C TAKOM! CUAOIL, 4TO OCTPOTA €ro aKIJEHTOB paspylaeT 6e3rpaHUYHOE geiicTBIe
MEAOAMYECKO 9Heprun (ANHEeApHOE ABIKEHUE PA3Pe3aeTcs IPABUABHBIMU 3apy6-
kamu). Kak crpoenne caMOil AMHII, TaK 1 BECh XaPAKTEP KAACCUIECKON MEAOZUN
KOPEHSTCS B CUABHEIIIEM, TOAHOM KMU3HU OUYI[EHU PUTMUYECKON CUABL»
(paspsaka asropa. — T. K\) [10, 129; 49, 155].

[ TpOTHBONOAOKHOE BpeMEHHGE COCTOSHME CBOMCTBEHHO «AOKAACCIIECKON IIOAU-
oHnm», rAe CTaHOBAEHIE MEAOANYECKON ANHUY «ITPOVCXOAUT B CBOGOZHOM pasBep-
teiBaHUM (freier Ausspinnung), HE3aBICHMO OT IIEPUOANYHOTO OKPYTAEHIIS, & TAABHOE,
OT ABYTaKTOBOI'O [TOCAEAOBAHUS TSKEABIX [OMOPHBIX| MOMeHTOB» [10, 127; 49, 152].
B otAnume oT paBHOMEPHOCTH KAACCUYECKOTO YACHEHN s, «OCHOBHAS YepTa IIOAN-
donnoi AnHnN — 6e3MepHOCTD ee pasBepTbiBanus (Ausspinnung)» [10, 128; 49, 154].

BbipaskeHUIO TOro 11 ApYyroro COCTOSIHUSA CAY’KAT pasHble BUABI TEXHUKN, OOy-
CAOBAEHHBIE IIPUPOAOIT UX MaTeprard. « TEXHUKA MEAOANYECKOTO Pa36epmvpleanus
(Fortspinnungstechnik) B moandounmaeckom ctuae» 10, 163; 49, 224] u «6eTxoBeHCKAS
TeXHUKa MOTUBHOTO Opobaerus (Zerkleinerungstechnik) kak caegcTBie KAaCCIeCKOro

26 Byaem roBoputb 0 KoHuenuy Kypra, mpuMeHsist pycCKyIo BEpCHUIO TePMUHA: U IOTOMY YTO
OHa MOABMAACDH B OTEUECTBEHHOI HayKe U3 repesoga MoHorpadun Kypra; 1 IOTOMY 4TO ¥ CaMOro
Kypra ncrioan3yercs gaske He 4Ba, a Tpy GAN3KIUX caoBa: Fortspinnung, Ausspinnung, Verspinnung.
Ho raaBHOE [IOTOMY, 4TO PYCCKOE PasBepThIBAHNE (BKAIOYAs BpEMEHHOE) GOABIIIE COOTBETCTBYET
o606mmenHoN koHtenuy Kypra, ueM MaTepraAbHO-Cy>KeHHOe «I1psigeHne». I eme ogHO roscHeHne.
Ouenb HENPOCTOI AAs TepeBoga TeKCT KypTa B pycCKOM M3A0KEHNY ITOAYAC CANIIKOM CBOGOAEH
B Ilepe/aue KAIOUEBBIX As AHHOV TeMbl BbIPASKEHNI: pa3eepmyidarue B ero PasHbIX CAOBECHBIX
BapUAHTAX U passumue, Takxe co ceomMn oTTerkamn. [loaromy npu nutrpoBaHnm ory6ANKOBaH-
HOT'O IepeBoga 3. DBaAbj B HEI'O BHECEHBI HEOOGXOAMMBIE yTOUHEHM S, OTUIErO CCIAKN AAIOTCs Ha 06a
M3aHNs, OPUTMTHAABHOE HEMEIIKOE U [IePEBOZHOE PYCCKOe.

2T Mlaree B pUTATaX 1 B GAM3KUX K TEKCTY MepecKa3ax aBTOPCKOe CAOBOYIIOTpeOAeHe COXPaHSI-
€TCs1; HO HaZO YYUTBIBATD, YTO [IOCPEACTBOM TEPMIHA «PUTM» (C mponssogHbiMn) y Kypra Hepegko
0603HAYAIOTCSA ABACHIS METPa, COFAACHO COBPEMEHHON TEOPHIL.
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MeAogurueckoro npuHiuna» (Kypcus moil. — Tt K.) [10, 169; 49, 236], no Kypry, cyTsb
AHTUIIOADL, TOIAA Kak y Purepa 0HU (PAKTUHUECKN CMBIKAFOTCH.

BeTXOBEeHCKMI IPUHIUAIT «AEKUT B CAMOI OCHOBE ITECEHHOI MEAOAMKY; KAAC-
cuyYecKas TeMa yxké yepes ee MOCTOsHHbIE [MeTpryecKue] 3apy6Ku IpejHasHadeHa
K 9TOM TeXHUKe APOOACHI. B aKIIeHTHON MyABCALIMY 3aA0KEH IIOBOZ K TAKOMY paclie-
[IAC€HUIO TEMBI Ha €€ YaCTU-MOTHUBBI, OTYEro OHa 6yATO caMa KpOMuTcs. /JByTakTOBO-
AKIEHTUPOBAHHAS MEAOANS CKAOHHA [T0 CBOEMY TEXHNUYECKOMY CAOKEHIIO K AOMKOCTY,
TOrza Kak noandoHns ¢ ee HerpepsiBHbIMI epexogamu (Uebergang) u ArHeapHbIM
passutneM — K rubkocTtu» [10, 169; 49, 236-37].

B ocnose passeprsiBanus (Fortspinnung), o Kypry, Aexxur oco6ast TexHUKa
TeKyuero, naaBHoro nepexoga (eine Technik des fliessenden Uebergangs)
[10, 163; 49, 224], koTOpasi HAIPAMYIO CBsA3aHA C MOAMGDOHNIECKON ANTHEAPHOCTHIO.
B npogaeHnn-passepTeiBaHNN yMeCTHBI 6OAee HeNTPAABHbBIE DAEMEHTDI, TOIZA KaK
B KAACCUYECKOM APpOBAeHNN — HAO0B0POT. «B IIPOTUBOMOAOKHOCTD KAACCUUECKO-
My MeTOZY pabOThl, IPeANOYNTAIONIEMY UCIIOAB30BATh HANGOAEE XapaKTepHOE 3ep-
HO (Kern) Tembl 1 MOTIBA, B IIpOllecce MOTIBHOTO pasBepToiBaHus (Ausspinnung)
4aCTO BEIOMPAIOTCS HAMEHee 3aMeTHBIE TeMaTIecKrie (PParMeHThI 1 [TOABEPraloTCs
MOTUBHOI nlepepaboTke B OAm3Kkye 06pa3oBaHus; GAarogaps CBOel MarO XapaKkTep-
HOCTH, OHY GOABIIIE [TOAXOAAT AAS TEXHIKI HE3aMETHOTO, TOCTEIIEHHOTO BbIBEAEHUS
(Verfliessen) us Temarnueckoro sepua (Kernbildung)» [10, 173; 49, 244].

[TpoTnBOnoAOKeH U pe3yabTat. «Kaaccmueckas TeMa packaabiBaercs (zerspaltet
sich), TeMa cTapoOro AMHEapHOTrO NCKYCCTBA pacTBOpsieTcs (zersetz sich). Bax mossoaser
TeMe B MeAoAIueckoM passeproiBanny (Fortspinnung) nocreneHHoO pacycKarTbes,
pacnaerarses (aufldsen), Torga Kak gast KAACCUYIECKO, 0CO6EHHO 6eTXOBEHCKOMN
TeXHUKU <...> XapaKTepHa KOHLIEHTPALIN Ha MEABYANIINX MOTUBHBIX YaCTULIAX —
B IIPOTUBOTIOAOKHOCTb PACIINPEHUIO B pasBeproiBanum» [10, 173; 49, 245].

I BHOBB O raaBHOM: «HacTosee otanune Mexxgy 6aXOBCKIM METOZ0M paboThl,
OCHOBAHHOM Ha ICKycCTBe nocterneHHoro npeobpasosanns (Uebergangsentwicklung),
U KAACCUYECKON TeXHIKOI TEMATIUeCKOrO POGASHNS 3AKAIOUEHO B COBCEM PA3HBIX
MEAOAMYECKUX OCHOBAHUSIX, B KWHETUYECKOW 1 pUTMUYECKON aHeprum» 10, 175;
49, 247].

V1 Anmmb rmocae TOoro, Kak IpOTUBOIIOAOKHBIN ITPUHIINAIT O6CYKAA@MBIX SIBACHII
1eTKo 0603HaueH, KypT oueHb OCTOPOKHO OrOBAPMBACT BO3SMOKHOCTD UX DI04~
YEeCKOro CONpUKOCHOBeHU . «HexkoTopoe npubanskeHne» K KAACCUYECKON TeXHIKe
OH npusHaeT y baxa B OTAEABHbIX, «CUABHO CTUAM30BAHHBIX» YACTIX CIOUT, COXPa-
HAION VX HEIIOCPEACTBEHHYIO CBA3b C TaHLeM, Harpumep, B Byppe I n3 Crontsr Ne 4
Es-dur aast Buoronuean [10, 175; 49, 247]. Torga kak B Kaaccuueckux Gpopmax, rae
«BOOOIIE rOopasgo pesxe O6bIBAIOT caMU 110 cebe pa3BePHYThIE MEAOANYECKME AMHIN
(fortgesponnene melodische Linienziige) Z0ArOro aBTOHOMHOTO AAEHUS», OH BUAUT
«HaMeK Ha passepTrbiBanne anann (Linienverspinnungen), coxpassitonjee OTgaAeH-
HOE POACTBO CO CTApoil, Jokaaccuueckon Texuukoil (Fortspinnungstechnik) <..>
B TeX HepeXOZ[’HI)IX MEAOANMYIECCKIX O6paBOBaHI/IHX <...>, KOTOpBIe HpI/IHHTO Ha3bIBATH
B yue6HMKax komnosuipun “xogamu” (Gang)» (10, 175; 49, 248). Bciomuum Kaayseast:
CAyHYaTHO AU HET, B TOM K€ MAU HECKOABKO THOM CMBICA@ OH MCIIOAB30BaA CBOYI Tep-
MuH Fortspinnung, HO MECTO eMy B KAaCCU4ecKon coHate KaayBeab Bugea 6A13 X0O40B,
kak 1 Kypt. To camoe, rae necenHas MmeTprka ocaabeBaaa, a CTPyKTypa CTAHOBIAACH
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«PaCTsKUMON». /lefICTBITEABHO, HAAMIIO «HAMEK» Ha CTAPYIO TeXHUKY, COTAACUMCS
¢ KyproMm, HO HIKaK He TOXKAECTBO.

1 BHOBB, yKa3aB Ha BO3MOXKHOCTb OTZAACHHOI'O 1 HEYaCTOI'O NOA0OUA MeX-
Ay CTapoll 1 HOBOU TexHUKOHU, KypT npegocreperaer OT oTepu rAaBHOI'O OPUEH-
THpPa — BPEMEHHOI'0, METPUUECKOr'0, OCO6E€HHO Ba’KHOT'O B YCAOBIAX COAVIKEHIUA:
«...pa3AMUME KAACCUYECKOTO 1 TOAN(POHNYECKOI'O CTUACH COCTOUT B IIEPBOHAIAABHOM
Npeo6AaZaHNH TOTO UAY MHOT'O ONYIIEHU s, OIPeAEASIIONero X CyIHOCTD; BaKHO
YCTAHOBUTD, KOTOPBIN U3 MPUHIIUIIOB O6YCAOBAMBAET OPOPMACHUE MEAOAIECKIIA
AuHNU. B TeyeHue MCTOPMUECKOrO pa3BUTH:A, KOHUYatomerocsa baxoM, cuaa purMu-
YECKOT'O OLLYIIeHN IPOABASAETCS B HOAN(POHIUECKON AMHIN B BO3pacTaIOmjel NH-
TEHCUBHOCTH yAapeHnil. Ho aTa NHTEHCMBHOCTD HUTAE HE ZOCTUTAET TOM CTENeHH!,
KaK B KAaccuueckoil Mmeaoguke» [10, 129-130; 49, 156].

HanpoTus, orasgeisascs Haszag, KypT yragbBaeT CTAHOBACHUE MEAOATIECKON AL
HEapHOCTH C ee AACHMEM B KauecTBe IIPUPOZHOIO CBOMCTBA 3a40ATO 40 6aXOBCKOMN
MeAOAUKI. «EcAn eceHHO-KAaCCMYeCKNI IIPUHIIUIT MEAOANIECKON CTPYKTYPbI IMEeT
KOPHU B TaHIIE, TO AMHIS MTOAN(OHNY NCTOPUIECKN BOCXOZUT HEIIOCPEACTBEHHO
K IIPOTECTAHTCKOMY XOPaAy», a TOT «BOCXOZAUT B CBOMX OCHOBHBIX YePTaX elle y6ke,
K MEAOZVKE IPErOpUaHCKOro Xopaaax». Taknm o6pasoM, «IperopraHCKUI XOPaA TauT
B 3aPOZBbIIIIe NICTOPUIECKOE HAYaAO ITPUHIINIA (POPMBI, TTOKOANIETOCs Ha CBOOOAHO
passepraiBatomemcs (fortgesponnener) anaeapaom ¢popmosannn» [10, 133; 49, 161].

Kak BugumMm, «perpocrnexTrnBHas rnapagurmMa» npuseaa Kypra, 1o cymjecrsy,
K IIPOTUBOIIOAOKHBIM BbIBOZAM CPaBHUTEABHO ¢ PumepoM; obljee y HUX e/4Ba AUl He
0zHO cA0BO Fortspinnung. V1 XoTs cOBpeMeHHbIE ICCACAOBATEAN AasKe IIePeCcTaAn
ynomunars Kypra npu o6¢yskaennu Fortspinnung GpuiepoBcKOro KOpHsa2® (1mo-cso-
eMy crpasegauso: y Kypra — He mipo T0), ero, Kypra, KOHIenIus npescTaBAseTcs
B IIIIPOKOM CMBICAE GOAee TPOAYKTUBHON 1 EPCIIEKTUBHON (O 4eM gaaee).

Baxnyro, HO Toxe, B 0611eM, 3a6bITYIO ITO3UITNIO B PYCAE DTON KOHIIEITITNH 3aHIA
Ppugpux Bayme 32, siCHO 3as1BUBILIII O IPOTUBOIOAOKHON CYIJHOCTI Pa3BePThIBAH U A
u pas3BuTus (mogpasymenaercs paspaGorouHoe passurue, Entwicklung)®. Ilo nx cro-
nam caegosar ['roaTep Aasrman B yue6auke popmel [31], 6a30B0M B CBOE BpeMst AAs
Bocrounoii 'epMannu u yske 1o 2Toil npuunHe HbiHe He BcrioMnHaeMoM™ . Ho aas
Halllell, OTe4eCTBEHHON TeOPUY MMEHHO pPasMblIAeHM KypTa MMeAn epBoCcTerieHHoe
3HAYEHIE, IIPUYEM B CAMOM IIMPOKOM ITAQHE: A OOIIEro IMpeACTaBACHNUS O IPUPOAe
noandoHn, a gepes TO 1 O PeHOMEHe PA3BePTHIBAHU.

28 TTokasaTeAbHA COBCEM CBEXKas CTAThst aMepriKaHa Martua, rje B 0630pe paboT O JaHHOM siB-
aennu damuans Kypra orcyrersyer [55].

29 Ecan B Entwicklung-passurun BayMe BUANT BHYTPEHHIOKO CBSI3b MOTIBOB Ha OCHOBE BbIBE-
J€HUS OZHOTO U3 APYTOro, TO FOortspinnung AAst HEro 0O3HayaeT MPOLIecC COeANHEHNS He3aBICUMBIX
3BEHBEB — [TOCACAOBATEABHOCTh MOTIBOB, CBSI3aHHBIX HE «CYOCTAHIINAABHO», HO BHEIIHE, CBOUM
MecCToIoAoeHneM [32, 58].

30 AApTMaH, TaKyKe MOA4ePKIBast pPa3Hble CIIOCOOB MOTUBHOM PAGOTHI B PASAMUHBIX CTUASX, BHEC
COOTBETCTBYIOLJIE YTOUHEHNS B TEPMUHBL: Y HETO 9TO Fortspinnungsmotive (8 moaudpoHnuecKkon

Mysbike 40 cepeaunbl XVIII Beka) u Entwicklungsmotive (8 romodonnoi myssike X VIII-XIX
Bekos) 31, 62].
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XoOTs BHEIIHE OTeYeCTBeHHA S HayKa B ITOIBITKE IOCTPOEHN KOHKPETHOM! CTPYK-
TYPHOI MOZEAU Pa3BepPThIBAHNA CAeZOBaAa 3a Puirepom, B AeICTBUTEABHOCTI OHA
[IPOABUTAAACH CBOMM IIyTeM, KAK B OTHOIIEHIV BHYTPEHHErO ITIOHIMAHIISI NCKOMON
MOZEAU, TaK I B €€ TEPMIHOAOTIUECKOM OPOpMAEHNH. BocniprsaTre KypTOBCKOA
NOANGDOHIIECKON TTO3NIIY yOEPEra0 HAlly TEOPUIO OT CaMOPA3PYIIUTEABHOTO (AAs
UCXOAHOI ngen passeproiBarns y Puiepa) cMenIeHNs aHTATOHICTUYECKIX SIBACHUIA.
CrMMeTpruHble BOCBMUTAKTBI y HAC HIKTO U HUKOTAA C ITO3UIINI Pa3BepThIBAHIS
HE TPAKTOBAA; IPOUCTEKAOIAS 13 TOAN(DOHNN «HEN3MEPUMOCTD PA3BEPThIBAHMUS»
B OTEYECTBEHHBIX TPYAAaX N3HAYAABHO [1O4Pa3yMeBaAaCh U IPUHIMAAACH B Kade-
CTBe IIPUPOJHOTO ero csoictea. Ho ata aMnupudeckn BOCIPUHATAS CYLIHOCTD
Pa3BepTHIBAHMS HE HAIIAA JOAXKHON T€OPEeTNIECKO NogaepKKy Ha ¢poHe ngeo-
AOTHMYEeCKUX npoueccos B Hamell Kyaprype 1930-x rogos. Tpya Kypra, ¢ 60abmmm
[UEeTEeTOM IIPeACTABACHHBIN B PYCCKOI IyOAnKanuu ee pegakropom, b. B. Acadresbim,
ABTOPOM OOIIMPHON BCTYMUTEABHON CTATHU, UMEA ITPO(ECCUOHAABHBI OTKANK
B OTEYECTBEHHON MY3BIKaABHON cpege. OZHAKO CO CTyIIeHNEeM N AeOAOTTIeCKON
arMocdeps! pasmbimaeHusa Kypra (HecMOTps Ha IpU3HAHUE PAZA €rO IOAOXKE-
HUN) TOAYYMAN KAeiiMO popMarnsmall. Ta ke yuacTb MOCTUTAA METPUYECKYIO KOH-
nenuuio Pumana, Ha koTopyio onupaics Kypt. [TonaTHo, modeMy mpogBsuskeHne
B JAHHOM, '€HePAABHOM ZAAS PA3BEPTHIBAHINSA, METPIIECKOM ero 060CHOBAaHIM Ha-
AOATO 3aCTOIIOPUAOCE, ¥ Y HAC CTAAU IOABASATLCSA CBOM «OKCIOMOPOHBI», 3aT€MH -
foue CyTh Bemjeil (Ha4mHasi ¢ FAABHOTO, «(DUPMEHHOr0» TEPMUHA: [1EPUOJ T
pa3BepPTHIBAHUS, O UEM Jaree).

Ho B 3eAOM 2TO KAIOUeBOE AASl OCBOCHUSA UAEN Pa3BePThIBAHMA AECATUALTHE
y Hac B CTPaHe, 10 CYyTHU, «OKYTAHO TalHOW». ITO TeM 6oAree yZUBUTEABHO, YTO
BCKOpe NocAe BeAnKkol oTedecTBEHHO BOMHBI HAllle MY3BIKO3HAHIIE YK€ IMEAO
KaK Obl «['OTOBBII PE3yABTAT» — OTEUYECTBEHHYIO BEPCUIO 11 CAMOT'O IIPUHIIUIIA,
U BRIPACTAIOMIMIX HA €I'0 OCHOBE CTPYKTYP. Ho 0 BpeMeHu KprcTarrnsanmum 3Toro
OPUTMHAABHOTO ITOAXO0AA, BKAIOYAS €r'0 TePMUHOAOIMIO, [TOYTH HET MIICbMEHHBIX
CBUAETEABCTB.

Briepsoie ToABKO B «MysbikaabHOI popme» U. B. Cioco6una (1947), a umenHo,
B naparpade 0 «CTapMHHON ZByX4acCTHOU popMe» B IIEUaTHOM Buge 3aUKCHU-
POBAHBI ITIOHATHE U CTPYKTYPA «II€PUOAA TUIA PA3BEPTHIBAHUA» U YKA3aHO, YTO
OH «IIO CBOEH TeMATUYECKON KOHCTPYKIIUN OAM30K OGBIYHOMY TUITY TOANGDOHM-
4eCKO TeMbl B GyrnpoBaHHON My3bike» [22, 235-236]. C HarAsigHBIM — B Buge

31 Yeyry6aeHHOro pyHAaMEHTAABHOCTBIO OCHOBAHUSL: «...T€CHO CBSI3aHHBIN ¢ GpruAOCOPCKIMMU
B3rasagamu Kypra, anoromy oue s raAy60Ko Aexamuit poOpMarn3M ero TeOpuu»
[13, 27], HenonIpaBUMBIIA B IPUHIIUIIE: «...eCAN (POPMAAMBM MHOI'MX APYIUX TEOPUIil, HAIIpUMeEp
METPO-TEKTOHI3MA, CBA3aH C OTPHIBOM (HOPMBI OT cogepskanus nan (y Pumana) ¢ HenonnManmem
eanHCTBa (POPMBI 11 cogepkans, TO y Kypra ¢popMarn3sM CBs3aH C yCTAaHOBACHUEM ITpUMaTa POPMBI

” o« ” o«

HA/ COAEPKAHMEM ITyTeM O TOK 4 €CTBAEH Ul COAEPKaHMsI C Urpoit “cur’, “rrorokos”, “Hanpsi-
sxeHui”, “aHepruit”, KOTOpble AAst KypTa B KOHEYHOM CueTe OKa3bIBAIOTCS 11 (POPMOIL, 11 COAEprKaHIEeM.
B 10 ke BpeMst 210 0TOXAecTBAeHNE POPMBI 1 CogepRaHus puBognT Kypra K oTpuiyaHu 1o
COZep KaHUs BAEHCTBUTEABHOM 3HAYEHUY HTOTO CAOBA (My3bIKA — TOABKO “IIOTOKY 0COBGOIA
aHeprun”), Tak 1 K OTpuyauHnio ¢opmol (hopMa — “TOABKO Ipoecc” HOHEPE3YABTAT

npouecca)» [ram ke, 29-30] (paspsgka asropa. — T. K.).
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MapaAAEABHO N3A0KEHHOW CXeMBI — Pa3bsICHEHUEM: TOZoOHO TOMY, KaK B TeMe
dyru uMeroTCH «MHAMBUAYAAN3UPOBAHHAS YACTh» U «00m1e (POPMBbI JBUKEHU A,
reproz TUIa Pa3BePTHIBAHNSA BKAIOYAET «HAYAABHOE AAPO TEMbI» U «Pa3BePTHIBA-
Hue» (C CeKBEHIIUPOBAHIEM, KOTOPOE XaPAKTEPHO U AAst 06 nx GOPM ABUKEHIL
B TeMe ¢yrn). [Ipr 9TOM OTHOCUTEABHO 3aSIBACHHOTO «IIEPHOZA» YTOUHIAOCH, UTO
TaKOe CTPOEHIrEe TUIINYHO AAS IPON3BEACHINI, «B KOTOPBIX CKa3bIBACTCS BALA-
HIte TOAN(POHNYECKON MeAOAUKY 1 PaKTypbi» [22, 235]. VI emge BasKHbBII MOMEHT:
o603HaueHaTapMOHMYeCcKad GYyHKINUA A4Pa, «<BCECTOPOHHE OIIPEAEALIOIEer0O
CAABHYIO TOHAABHOCTB» (22, 236] — B ZOTIOAHEHNE K TEMATIYECKOMY [TOTEHIIAAY,
KOTOPBII OOBIYHO aKIIEHTUPYETCA.

[IprBegeHHbBIE TOAOKEHMUA HAZOATO 3aKPENMANCH B OTEYECTBEHHON Hayke
U IIEZATOTUKE, TOATOMY OBIAO ObI IOAE€3HO IIPOSICHUTD UX UCTOKU U BBIABUTL OO A€ e
I MeHee CHUABHBIE CTOPOHBHI, KOTOPHIE C CerOZHSAMIHEN, Terephb yKe JaAeKOn
MO3MIIUN 3aMETHee.

[ IpuHIUIIIaABHBIM OCTOMHCTBOM CACZYeT IPU3HATH [TIOHIMAHVEe TOA P OH U Ie CKO I
MPUPOABL YMOACAL «IAPO — PasBepThIBAHNE» (7€, 3aMEeTUM, B JAHHON GOpMyAN-
POBKE OTCYTCTBYET «TOYKa», KaJaHC — COTAACHO AMHEapPHO-KOHTPAITYHKTUIEeCKON
CKAOHHOCTH K IIPOZAEHUIO, MOXKHO gyMath)32. TeM ocTpee BOIPOC: KaK IIPU CTOAD
4eTKO YCTAHOBACHHOM (PYHAAMEHTAABHOM CYIIECTBE ABACHI — MOANDOHNIECKO-
ro reHes’nca — BO3HMKAA dTa CTPaHHAsA CAOBECHAA KOMOMHAIIUA: AAPO N... IEPUOJ?
OTKyza OHa B34AACH!

Kak HU yAMBUTEABHO, OTBICKATD IIEPBOMCTOK JasKe «['OAOBHOM YaCTI» Ha3BAHHO
popMyABI — A4PO — OKa3aAOCh 3aTPYAHUTEABHO. B 3amagHoii Teoprn pa3BepThIBAHIA,
KaK MBI BUAEAH, «I4pa» HeT. B moandoHn4ecknx Tpyzax BpeMeH ee CO34aHIs 1 BCen
NepBOi MOAOBMHBI XX BeKa OHO B IBHOM BIJAE TaKKe OTCYTCTBYET. B n3BecTHBIX yue6-
Hrkax XIX Bexa, mepeBegeHHBIX I OITyGANKOBAHHBIX B JOPEBOAIOIIMOHHON Poccnm,

32 Tlo ceugereanctBy B. I1. Bo6posckoro, «nonsaTns “agpo” u “passepTbiBaHne” Kak pyHK-
[JUOHAABHBIE PA34EABI TOAN(DOHNYECKOI TeMbI TPOYHO 3aKPEIMAUCH B COBETCKOM MY3bIKO3HAHIN
B TPUJLIATBIE FOZbI, OCOGEHHO B Kypcax 1o anaansy A. Maseas u B. Iykkepmana» (3, 5]. Ognaxo Hu-
KaKWX [TICbMEHHBIX CACOB ATOIO HAIT! He yAaA0Ch. [Toka uTo HaMm nsBecTHa Antb ctatss B. B. ITpo-
rorornosa 1940 roga, nocssinyenHas remarusmy C. V1. Taneesa [18]. B cBsi3u ¢ raaBHbIMY TEMaMU aHCAM-
6AeBbIX «COHATHBIX allegri» TaM ykasaHo, uto «...TaHees, B 061eM, ICXOANT U3 6aXOBCKOI'O IPUHITHIIA
ZIeACHIS TEMbl Ha B YACTI: “s1 4P O~ (T. €. GoAee MHANBIAAYAAM3NPOBAHHAS YACTh MEAOAUI) U “ P a 3 -
BeproiBanue” (1.e Goree o6ure popmbl gBrxenust)» (paspsgka asropa. — 1. K) (18, 69]. B cuocke
Ha3BaHO HECKOABKO IIPUMEPOB 113 My3bIKI Baxa, a TaKsKe [TOA4ePKUBACTCSA, 4TO UCTOKI [IOZOGHOTO
crpoenns yxoaat B XVII Bek (1 gake 8 XVI), k pyram [Taxean6eas, Bykcrexyge, Béma n gpyrux
npejuecTBeHHNKOB Baxa [Tam ske. Bbiaa Au 9TO niepBast redarHas (prkcaivs ZaHHOTO IOAOKEHN,
YBEPEHHO yTBEpPKAaTh He 6epeMcst (IOIbITKA YCTaHOBUTD GECCIIOPHBIN [TEPBONCTOYHIK YKA3aHHOM
(pOPMYAMPOBKY [TOKA HE 4aAd IHOTO PE3YABTATA AasKe [IPK y4aC T CePbe3HBIX TOAM(OHNCTOB). Tpemst
AecaTuaeTsiMn riosxke, B cratbe K. V. FOxak cepegumst 1970-X nprHIINIT «A4pO — pasBepThIBAHNE»
TPAKTYeTCs Mpe, KaK «HarGOoAee TUITNYHBIN Cpe A BCeX KOMITO3MIIMOHHBIX ITPUHITUIIOB ITOANGOHNY,
HAIlIeAIINX KOHIIEHTPUPOBAHHOE BbIPAsKEHNE B ee TeMaTnaMe» (29, 42]. 3Ha4nMOoCTh MOgEAN «A4PO
— pasBepThIBAHME» KaK OZHOI 13 CTPYKTYPHBIX 3aKOHOMEPHOCTEN TeMbI (PYIY MOATBEePKAAeTCA
B He3asepiieHHOM yueGHuke noandonun A. I Uyraesa (1980-e rogwr) [29, 242-243).
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HIUKAKIX CACJOB «Agpa» He BUAHOS. B Torza eme pegKnx OTe4eCTBEHHbIX TOCOOn X
Toxe. Tak oTKyza oHO?

[To BapraHTHOMY CAOBOYIIOTPEOACHIIO — KOTZAA FTOBOPUTCS TO «AAPO», TO «3EPHO»
(B TOM YMCAE Y OFHOTO 11 TOTO K€ aBTOpa, Harpumep, y B. A. ITykkepmaHa) — MOX-
HO IIPEAIIOAOKNTD, 4TO 32 HUMU CTOUT BCE K€ NHOA3BIYHOE CAOBO, JOIyCKaloIee
HeOAHO3HauHBIN epeBog. Ckopee Bcero, 3To HeMelKoe CynjecTBuTeAabHoe «Kern»,
KOTOpOeE MogpasyMeBaeT 06e «pacTUTEAbHBIe» BEPCUU: BeJb PeUb HE NAET 34eCh
O IYIIEYHOM sAZpe, HO BEPOsATHEE, O AAPe KaK O [IOPOXKAAIOIeM Hadare™.

LleaeHanpaBaeHHbIe TONCKY He 6e3 TPyj4a, HO BbIBeAN Ha CA0BO «Kern» B mog-
XOAALIVIX AAS HAIIEH TeMbl OGCTOATEABCTBAX — IIPUMEHAEMOMY, OZHAKO, PeAKO I He
cucremarnaHo. [Tapy pas «Kern» o6HapyRUACs30 B TOAMGDOHNIECKON YaCTH «YdeHns
0 My3bIKaAbHOM KoMmosunum» A. B. Mapkca (1838). Oguaxgsl — B CBA3K C HEKUM
[IPUMETHBIM MHTEPBAAOM, KOTOPBII MOKET CTaTh B dyre «igpom Temsr» (Kern des
Themas) [52, 257]. Apyroit pa3 — npu 06CyRAeHIN CBOGOZHBIX TOAN(DOHIIECKIIX
$hopM, T4€ OT UMUTHPYEMON MEAOZUY IIOCTEIIEHHO OCTaeTCst TOABKO «Kern» 52, 208).
W 3aecp Hac, KOHEUHO, NHTEPECYeT PYCCKOA3bIUHASA BEPCH, €CAU TAKOBAs NMEETCH,
— BeZAb MbI 11JeM KOPHU [1033Ke 3aKPEeIMBIIErOCs B OTeUeCTBEHHON TEOPUY IIOHATHA.
Takas Bepcus ecTb, IIYCTb OHA U BbIABUHYTA IIPY [IEPEBOAE AHAAOTMYHOrO MaTeprana U3
«Bceobuyero yue6nnka mysbiki» Mapkcea [16]. B opurnnare caoBo «Kern» nosiBasiercst
npu o6CyXAeHNN «PUTYyPUPOBAHHOTO» XOPAAQ, TO €CTh UMEIOIIEr0 MeAOANIEeCKN
PasBUTOE OKPY’KEHNE; B TAKOM KOHTEKCTe «Kern» OTHOCHTCS K MOTHBY, TPOBOANMOMY
VMUTAIJVOHHO B ITAacTe 06paboTkn?.

Taxknm 06pasoM, 1CIIO0gBOAb y MapKca HaMedeHb! 06a BAKHBIX A TOANOHNIe-
CKOI1 KOMITO3UIINI 3HAYEHUST: &) AP0 KaK XapaKTEPHBII MHTEPBAA, OIIPEAEASIONI NI

33 HasoseM «Yue6uuk pyru» 3. P. 9. Puxrepa (CII6., 1873); «CBoGogublii cTuAL. YaeGHUK
KoHTpamnyHkra 1 pyru» A. Byccaepa (M., 1885), «@Pyra» u «Anaaus pyru» 9. ITpayra (M., 1900;
M., 1915).

34 «PykoBOzCTBO K 113y4eHNIO (pOPM MHCTPYMEHTAABHON 1 BOKaABHOI My3bIKI» A. C. ApeHcKoro
(M., 1893-94), «MysbikaabHOE 06pasosaHue. OCHOBbI MY3bIKAABHO -TEOPETUYECKIX 3HAHNI»
A. . Tlyssipesckoro (CII6., 1903), «KpaTkoe n3roskeHne yaeHrs O KOHTPAILYHKTE U yIEHS O My-
3bIKaABHBIX popMax» B. M. Beastesa (M., 1915).

35 Cpeau MHOTrUX 3HaueHUN HeM. «Kern» nepssiMu Ha3BaHbI: KOCTOUKA, AAPO, 3€PHO, CeMs,
CepALIEBIHA; U AaAee B IEPEHOCHOM CMBICAE — CYTb, CYILIHOCTD, YTO B HAIIIEM CAy4Yae TOXE BIIOAHE
YMECTHO.

36 B HemergkoM «Kern» — Myskckoro poga.

37 TIpuBegeM OPUTMHAABHBIN TEKCT 11 €10 IIepeBog 13 pycckoro nszanust XIX sexa (nepsoe — CI16,
1872). Ha coBpeMeHHBbIi1 B3rAsi HECKOABKO KOPSIBBII, OH Ba’KEH KaK UCTOPUYECKOE CBUAETEABCTBO
MIPOHMKHOBEHUA «I1peadopMbl» 6yayuero repmnHa. OpurnHaa: «In den Figurationen ist ein kleines
Motiv (oder deren zwei, drei) der eigentliche Kern und Trieb des ganzen Stimmgehalts; eine Stimme nach
der andern ergreift dieses Motiv und fithrt ihren Gesang dann weiter» (kypcus moit. — T K)) [53, 278].
ITepeBog: «B durypanmsax raaBHOe OCHOBAHIE, 3¢pHO BCETO TOAOCOBOTO COCTaBa OOPA3YIOT O4UH
WA HECKOABKO HEOOABIINIX MOTUBOB; FOAOCA [IOAXBATBIBAIOT TOT MOTHUB ITOIIEPEMEHHO U PA3BABAIOT
Jaaee CBOIO MeAoamio» [16, 286].

He 6yaeM 3a6b1BaTh, OZHAKO, YTO CAOBO «3€PHO» B KOHTEKCTE MY3bIKAABHOTO TBOPYECTBA
YIOTPEeOAAAOCH TO-PYCCKU U 6€3 BCAKUX MHOASBIYHBIX BAUAHMI, Hartpumep I 1. 1. HaitkoBckum:
«OB6BIKHOBEHHO BAPYT, CAMBIM HEOKIAAHHBIM 06pa30M, ABASETCA 3¢PHO OyAyIIero MPON3BeACHI»
(13 mucema k H. @. pon Mekk ot 17 despars / 1 mapra 1878 roga) http://www.tchaikov.ru/1878-101.
html (zata o6pamenns: 01.03.2021).
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MHTOHAI[NOHHBIN OGAMK TeMbL, 1 6) S4PO KaK MEAOZNIECKas (PUIYPa, «MAAASL TEMa»
CYIIEeCTBEHHAA AAS CAOKEHIA KOMIIO3ULIUM®. DTO, MOKHO CKa3aTb, IPeA(POPMBI MO-
HATHS A4pa (MAU 3€pHA), KOTOPBbIE IPOPOCAN Ha PYCCKOI ITOUBE, 2 KAK IMEHHO — 104
IPsAMBIM BOS‘Z[CP)[CTBI/ICM 3apy6e)KHI)IX VICTOYHUMKOB A 6]\&1‘02[&})5{ ANHIDb «IIEPBOTOAYKY>»
M3BHE — HE TaK BasKHO)¥.

Hy, a nepnoga? Kaxk ox okasaacs B CTOAb MAAOIIOAXOAAIIEN «OKOAOTIOANDOHIYE-
CKOI» cpege? BrickaskeM He AMIIEHHOE UCTOPUYECKIX OCHOBAHUI IIPEAIIOAOKEHIIE.

Jero B TOM, 9TO B Kypce NoAnQOHNM, B COBETCKUE BPEMEHa YMTaBIIEMCS
B MOCKOBCKOI KOHCepBaTOPUH, AO0ATOE BpeMs (gaske B 1970-e rogsl) 6bIA0 B XOAY
[TOAYBBIPAKEHNE-TIOAYTePMIH «ITOAN(OHNUIECKUN Teprnog». B meuarnom suge
Briepsble nosiBuBIIniics B «Yue6unke noandouunu» C. C. Ckpebrora (1951) [20],
a garee npunaTeiil B yae6uuke C. C. I'puropsesa u T. @. Mioarepa (1961) [4], ox,
cKopee Bcero, ynorpebasiacs n pansuie. Oguaxo B «IToandonnueckom anarnse»
Ckpe6kosa (1940) [20] ero HeT, 1 HETPYAHO AOragarhcs, nouemy. Mmes cyry6o
MeTOA1YeCcKOe Ha3HaYeHIe, HAMMEHOBAHIEe «TOAN(DOHIYECKNIT IeProg» B 060ux
noco6uAX M04pa3yMeBaro rpexje scero GpopMy yueGHbIX YIIPaKHEHUI B CTPOroM
CTHAE, BEChMA AACKUX OT XyAOKECTBEHHOI npakTuku. Tem He MeHee, T0g06HOe
CAOBOYNOTpeOACHME, CYAS IO BCEMY, GBIAO HACTOABKO ITPUBBIYHBIM, YTO OATOE
BpEM:A HE IPUBOANAO K «KKOTHUTNBHOMY ANCCOHAHCY», HECMOTP Ha ABHYIO BHY-
TPEHHIOIO NPOTUBOPEUNBOCTHH,

38 T PumaH ¢ nogo6HOM 1IJeABIO NCITOAB3yeT cA0BO «Kopf» — roaosa. Hanomunas o BaxxHOCTHI
«XapPAKTEPHOI “TOAOBBI™» AAsi TOMO(POHHON TeMBbI (O Ye€M TOBOPUAOCH PaHEE), OH YKa3bIBAET Ha ellje
GOABILIYIO HEOGXOAUMOCTD «TAKOI IIPUMETHOI 202065t st TeMbl pyru» (KypeusMoit. — 10 K) [58, 142].
/1 2TOT BbIPa3NTEABHBIN O6pa3 — MOTEHIIMAABHBIN TEPMIH — TAaKKe HE OCTAACH 6€3 BHUMAHNA
PYCCKOro My3bIKO3HAHU: HartpuMep, Aas HayuHoi peun FO. H. Xoaomnosa BecbMa XapaKTepHO
BBIPA’KEHIIE «I'OAOBHOM MOTVB» V1 €My ITOAOCHbIe.

V Kypra nomumo «3epua» (Kern, cm. gurary Ha ¢. 83) nHorga scrpedaercs 6amskoe K Hemy «Keim»
— 3apogpii, pocTok [10, 133; 47, 161], Ho 06a oHM yIOTPEBASIOTCS B O6IECMBICAOBOM 3HAYEHII, HE
KaK CTPYKTYPHO-(DYHKIIVIOHAABHAS €4VHNI[A KOMITO3MI[ M.

B. H. X0A0MOBa B paMKax «II€proAa TUIIA Pa3BEPTHIBAHI» BMECTO «sPa» FOBOPUT O HAYaABHOI
MOTUBHOM TPYIIIIE, «I10 ITPOJOAKUTEABHOCTY AaHAAOTMYHOI NTAABSHCKOMY SOggetto, HeMeIIKOMY
Subjekt, To ects “maroit reme” anioxu Bospoxkaenusi» [25, 255], HanoMuHas TeM caMbiM O TOAUGO-
HUYECKOM ITPOTOTHIIE DTOTO ABACHISL.

39 3a py6eskoM ponecc Hay THOTO «IIPOPACTAHMS» MOXKET ObITD elie JOoAblie. Tak, B 13BeCTHOM
«YueHnu o My3bIKaabHOI popme» X. AstiixrenTpurTa Hi B iepsoM usgann (1911), Hu B pacimpeHHOM
tperbeM (1927, nocaegyromue NAEHTIYHbL) B XaPAKTEPUCTIIKE OPraHHO! XpoMaTndecKoil hanTasnu
Baxa HUKaKOro «izpa» HET; O Ha4aAe CKa3aHO IIPOCTO: «13 ObICTPOTrO, yCTPEMACHHOI'O BBEPX 11 BHI3
naccaxa <..> poxgaercs yeaoe» |50, 383]. VI toabko 40 Aer criycTs, B nepepaboTaHHOM aBTOPOM
aHrAos3braHOM nsganun (1951) nosBraocs «nucleus»: «20po Beeil 1becsl, MOPOKAAIOM N ITYHKT, —
GBICTPBIIA TACCAK B €10 BOCXOASIIEM U HIICXOAAIEM ABVKEeHUN...» (Kypcus Moit. — 1. K) [51, 376].

40 Tlomucrnne 6esrpaHNYHAs OCHOBA ITOZOGHOrO ONPEACACHUS [IEPHOAA — «MY3bIKAAbHAS
MBICAb, 3aMKHYTasl KageHunen» (4, 138] — BooO1e BBIBOAUT €ro 3a IpejeAbl KAKOH-An60 XyzosxKe-
CTBEHHON KOHKPETHOCTH, & ABA [IPUBEEHHBIX IIPIMEpPA I3 My3bIKAABHON AnTepatypsl (06a 3Ha-
YaTCs KaK 3aMCTBOBaHHbIe 13 Missa Brevis ITarecTpuHsl, ZaHbl 6€3 TeKCTa) — MOPAXKAIOT CBOEIl
HecornocTaBuMocTsio. [lepsbiii (mpumep 178, 8 Missa Brevis nHamMu He HaligeH) — 9TO TPEXTOAOCHDII
KOHTPAIYHKT (BCEro 6 TakToB), 6e3 BHATHOIO HaYaAd, HO C COAMAHON KageHueli Ha d [tamike, 121-122)].
Bropoii (npumep 200) — u3 Benedictus [tam ke, 144—146], rae NOANDOHIIECKIM [T€PUOZOM HA3BAHbI
niepsble 18 TakTOB [TaM ke, 138], sBAsiongrie cO60I TpeXroAocHoe Gyrato (Ha repBoe OAYCTpOINE,
Benedictus qui venit) ¢ ZOMOAHITEABHBIM, 4-M 1TpoBegeHueM. [ ToueMy 11 TO, 1 zpyroe TpakTyeTcst Kak
[IePHOZ, ITYCTh 11 TOAMPOHNYCCKUN, aBTOPAMI HE PA3BACHACTCA.
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Taxo B3rasizy CKBO3b IIPU3MY «IIEPUOZAA», HECOMHEHHO, O CA a6 A 1A TOCIIOACTBY-
IONIYIO B OTEYECTBEHHON TEOPUN ITO3UII IO, KOTAa ITOAU(POHNIECKOI TPUPOABI TEKY-
Yast MOZEAD «IAPO — PA3BEPTBIBAHIE — KaJZAHC» 3aIOHIAACD, IIYCTh YMO3PUTEABHO,
B UYKAYIO el «KOPOOKY» KBAa3UIIEPUOAA, KOTOPBII 1 CaM TePSIA IIPU 2TOM CKPeLIeHNN
CcOOCTBEHHYIO CyIITHOCTB.

IIpumeuareasHo, uto FO. H. Xoaoros Hukorga no co6CcTBeHHON MHUIIATUBE HE
[IOAB30BAACS TEPMITHOM «I1€PNOZ TUIIA PA3BEPTHIBAHMUS»*, B IOAHON MEpe OCO3HABaS,
Kak 1 KypT, MeTprdeckoe oTan4me CTapuHHBIX (POPM: NOYTH 6e3 BbIPAKEHHbBIX Me-
TpruecKnx GYHKIINN TAKTOB U B CUAY 9TOI'O — € OCOGO0I MATKOCTBIO 1 IIAABHOCTBIO
BPEMEHHOTO TeUeHNs, TI0 ero Xxapakrepuctrke®. OH IMpekpacHo OmIyIlaA HaMedeH-
Hoe KyproMm orpomMHoe 706aXOBCKOE ICTOPIYECKOe MPOCTPAHCTBO € GANSKIM IO
CYTHU BPEMEHHDIM KOHTIHYYMOM, AAs KOTOPOT'O Pa3BePThIBAHNE IIPEACTABASAET eCTe-
CTBEHHYIO HOPMY OBITI, HE CBOAMMYIO K Y3KO MOHATON CTPYKTYpHOI Mozean. ['oBops
o dopme mporecTaHTcKOro xopaaa (1970), XoA0IoB nepeBognT MIPUHIUIT Pa3BEPTHI-
BAHIS HA MHOM MacIITaGHbIN YPOBEHb, IA€ «UCXOAHAS KOHCTPYKTUBHAS CAUHIIIA» YKe
He MOTVB AW MOTVBHAS IPYIINA, a «MeAogndeckas ¢ppasa» [23, 393]. Oguako Begyuas
ngest XOPaAbHOU POPMBI — «CljenaeHne ppas» ¢ XxapaKTepHOU PYHKITMOHAABHON
CTAQKEHHOCTBIO, «He OGHAPY>KMBAOIIEN CKOABKO-HUOYAD ONpEejEeACHHON I'PYIIITN-
poBku (pas B pasgeAbl» [TaM ke, 394| 1 uyKAON «AUHAMUKE CTAHOBAeHUs» (24, 402],
— II0 CBOEI IIPIPOZAE UMEET TOT JKe «XapaKTepP HEeNPEPHIBHOTO PA3BEPTHIBAHMA», UTO
" npeAoguy, Hanpumep (25, 372].

O606mast CBOMCTBA XOPAABHON MEAOAUKI (B CPABHEHNN C MEAOZUKO BEHCKIIX
KAACCUKOB), XOAOIOB PACKPBIBAET OZHOBPEMEHHO 11 CYTh PA3BEPTHIBAHII KAK IIIPOKO
MOHATOTO NPUHIMIIA, IIPUAOKIMOTO K Pa3HOMY MaTepuanay. V3baTeie n3 cpaBHU-
TEABHOI TaBAMIIbI OCHOBBI 9TOTO MPUHIUIA (B XOPAABHOM BOTIAOIEHNN) TAKOBBL:
«COCTOSIHUE; BHYTPEHHAS HEIIOABIKHOCTD; JAHHOCTD; IJEABHOCTb, MOHOAUTHOCTD;
AUHUS; MeAOAMYeCcKas (ppasa (AByX-, YETHIPEXTAKT); CAOKEHUE IJEAOTO U3 OFHO-
POAHBIX YacTell; pa3BepThIBaHUE KaK MATKIE CMEHBI, IepeMelleHN ; TeHASHI A

41 Mpi celiuac He 6ygem Kacarbes unnunposanHoro K. Jaabxaysom [36, 16] u Bpems o
BpeMeHI BO30GHOBAAEMOI'O BOIIPOCA O BUACHNN [1€PNOJA B ABYX UIIOCTACAX: TODTUIECKON
(c cMMeTpIYHOI METPUKOIL B OCHOBE) 11 IIPO3ANYECKOll (Ha COBEPIIEHHO HBIX OCHOBAHIUSAX). DTOT
BOIIPOC CAUIIKOM CAOXKEH, 4TOBBI KacaThes ero noxogs (BeGepw, Harpumep, yrioMuna o mpose
B CBsI31 C Satz — B IIPOTUBOBEC PPMEHHO-CTUXOBOI CyTu nepuoga [62, 238, 240; 1, 80]). [pusnasas
Ba>KHOCTb [IOHNMAHIIA ICTOPUYECKOM M3MEHUMBOCTH B TOAKOBAHUY (DOPM, HEAB35, OFHAKO, OTPULIATH
PUCKOBAHHOCTbD OIIEPUPOBAHIA CTIXOBBIM U [TPO3AUYECKIM BIIAOM I1I€PNOJA B COBPEMEHHON aHAAN-
TUYECKOH IIPAKTUKE: CHATYE METPUIECKUX OPAHITICHUI CYAUT TaKOE PacIinpeHne IOHAT, 1PU
KOTOPOM OHO BOOGIIE MOKET YTPATUTh CMBICA (I1O MEHbIIEH MepPe CTPYKTYPHBIH).

42 VICKAIOYNTEABHOE AASL 9TOTO YYCHOI'O CAOBOYIIOTPEOGACHE — B KOAACKTUBHOI [TPOrpaMMe 1o
«AHaAM3y My3bIKAABHBIX ITpON3BegeHuil» (1977), rae B pasgere 0 6apouHbIX GOpMax, HATNCAHHOM
XoaonoseiM (XOTb 1 6€3 yKasaHUs aBTOPCTBA), GBIAO HEBO3MOKHO BBIXOZUTD 32 IPEAEAD
eznHOO6pa3HOIT TepMuHOAOTTIN (23, 15].

43 KoHEYHO, CKa3aHHOE HE O3HAYAET, YTO y HTON MOACAY HE MOXKET OBITh KOHTAKTOB C POp-
MaMIH [IeCEHHO-TAHI[eBAABHOIO METPIYECKOTO TUIIA; OHU €CTh, 1 pasHoobpasusre [11, 143-153].
Ho no-HacTosmeMy yAOBUTh UX UCTUHHOE COOTHOIICHNE MOKHO TOTAQ, KOTAa M3HAYaAbHAA
IIPOTUBOIIOAOKHOCTb METPIUECKOI IPUPOALI HE ByaAnPYeTCst (B TOM YACAE HEIIOZXOAAII e
TePMUHOAOTHIEN), KOIAA BUAHO, UTO U C 4eM COAIIKAETCS, B KAKIIX TPOIOPLIVISX U C KAKIM PE3YABTATOM.
/1 Takol TOAX0Z B IOCAEAHIIE TOABI HAXOZAUT oHmMaHue [9].
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K PaBHOIIPaBMIO dacTeil-dpas; cBo6oga KoMOGHIPOBaHUs yacTeil-dbpas» [24, 408)].
O61m1it BBIBOA: «IIAABHOE ABIKEHUE IO KPYTy» B IIPOTUBOIIOAOKHOCTb JBIKEHIIO
«I10 TIPSIMBIM AMHIUSIM, C CUABHO BBIPA’KEHHBIMU [IOBOPOTAMII» ¥ BEHCKUX KAACCH-
KOB (TaM 3xe). DTOT PyHAAMEHTAABHBIN 3aKOH CTAPMHHBIX (POPM OCYIIECTBASETCS
(7 ueM cTapire My3bIKa, TeM ONlpejeAeHHee) IIOCPEACTBOM «PA3BEPTHIBAHIS AdZa»
¢ 06X0Z0M ero CTYIIeHel, 110 «3aMKHYTOMY KPYTY ABIUKEHNUS B IIPEAEAAX TOrO XKe
KagecTBa» [25, 357].

Ho ocmbicaeHne, a OTYaCTH 1 epeocMbICAeHre (PEHOMEHA Pa3BEePThIBAHIA BO 2-1
noaosrHe XX BeKa KacaAOCh y HAC HEe TOABKO METPUUECKOro acrekra. C HauaBInMCcs
TOIZAA 11 BCE IIPOAOASKAIONINMCS PA3ABIKEHNEM IPaHIL] TEOPETUIECKOrO MY3bIKO3HA-
HUSA, C BBIXOZOM B MHYIO NCTOPUKO-TeorpadnuecKy o 1 My3bIKaABHO-9BOAIOL IOHHY O
PEarbHOCTD, PACHINPAETCA U B3TAS/ Ha AIBACHME PAa3BEPTHIBAHMAL.

Ecan Maseab oTMedaeT 4epThl pa3BePTHIBAHISA B PYCCKOM IIPOTAKHON IIeCHe
[14, 198]%, To 1lykkepman o6pamaercst K BocToky, He 3a6biBast, BIpOYEM, 11 O CTa-
PUHHBIX (PAHTA3UITHBIX KAHPAX (C yKe MPUBLIYHBIM CPABHEHIEM: «AAUTEABHOE
U HeCIIelTHOe pa3MaThIBaHIe KAyOKa» u T. 11.) [27, 30]. XapaKkTepusys «IpUHIINII
CBOGOAHOrO pasBepThIBAHUA <...> OCHOBAHHBII Ha HEIIPECTAHHOM BUAOU3MEHE-
HII TEeMaTUYECKOT'O 3epHa IIPY IIAABHO-IIOCTYIaTeABHOM gBIKeHUM», [lykkepMan
YKasbIBAET U Ha 60Aee CBOGOAZHYIO €ro peaAnsalnio, rge OTCyTCTBYET «Ha4aAbHOE
3epHO KaK OIIPeAeACHHAS TeMaThIecKas eguHua [tam xe, 29). VI Bcé aTo Bocxogut
K HETIOCPEACTBEHHOCTY MMITPOBU3AIJIOHHOI'O TBOPYECTBA, 6yAb TO yCTHAS TPaguiins
BHEEBPOIIEIICKMX HAPOAOB AN ABAHI'APAHbIE TOMCKI BTOPO MOAOBUHBI XX BeKa
[Tam xe, 41-42]%.

Ho npunHiymn paspepThIBaHUA IPOPACTaA U Ha APYyrol Touse. BoGpoBckmil yKaspiBaeT
Ha ero npossaeHus y /. [llocTakoBnda, OTMedas B HeM HOBble OTTeHKu*. TengeHusa
K Pa3BepTBIBAHUIO YCUANAACD Y Psiga KOMITO3UTOPOB MIKOAbI [TlocTakosnua — B. Tumenko,

44 Panblie 06 aroM nrcaa takxke B. B. TTporononos [19, §2].

45 A.T. ¥Ochun (1971), ubto nosunuro pasgersier LlykkepmaH, B pasHbIX HALLVIOHAABHBIX BEp-
CHUSAX ICKYCCTBA MAKOMa, MHCTPYMEHTAABHOT'O KIOf, & TAKIKE B SIKYTCKOM «OAOHX0», AUTOBCKOM
«CyTapTUHEC» OLLYIACT OBILYIO IPUPOAY, OTIPEACASIEMYIO UM KAK «(MOHOAOTHYeCK1e (O PM bl
HENnpepbeBHOIrO pasBepToiBaHus» [30,/35]. TunuaHas BHYTPEHHSSA OFHOPOAHOCTS U ITPI
DTOM «ICKAKOYNTEAbHAS BAPUAHTHAS CBOGOAA NBAOKEHIS» [TaM ke, [45] pOsKAaeT PABHOBECHIE «MEKAY
CTa6UADBHBIM — IJEHTPAABHON Ujeeil — 1 MO G U A bHBI M — €€ KOHKPETHBIM BOIIAOICHIEM
VICTIOAHUTEASIMI, SIBASIFOLIMICS, KAK IIPABIIAO, COTBOPIIAMU ITPOU3BEACHIS HAPOAHOMN My3bIKI»
[Tam ke, 141] (BO Bcex cayuasix paspsaka asropa. — 1. K.). [TokasareAbHO, 9TO B KOHTeKcTe Bropo-
ro aBanrapga ITeep Byaes 3asBiA O pa3MbIKAOIIEM Pa3BEPTHIBAHNN BOCTOYHOTI'O ['CHE31CA B CBOEM
MaHndecre Mo6uabHOCTH «Alea» (1957): «Mbl 4THAM 3aKOHUYECHHOCTD 3aI1aHOTO [IPON3BEACHNS,
3aMKHYTOCTD €0 [TPOLIeCCa, HO BBEAU €IIe U “CAYYaTHOCTD ITPON3BEAEHIs BOCTOYHOTO, OTKPBITOCTD
ero passepreiBanns (déroulement)» [33, 52].

46 OH oTMeYaer «...0co60ro poga “TeMaTndecKu KOHIJEHTPUPOBAHHOE pa3BepThIBaHME”,
CYLJHOCTH KOTOPOrO 3aKAIOUAETCS B TOM, YTO 6aXOBCKMIA (1Mpe roBopsi, HOANGDOHNIECKIIT)
MEeTOJ “AApO-pasBepTbiBaHre” 1 B 9TAIle Pa3BEPThIBAHIS COXPAHSET IIPUMEPHO TOT K€ yPOBEHb
TEMATITYEeCKON 3HAYNTEABHOCTI Y MHANBUZAYAA3IPOBAHHOCTH, KOTOPbI ipucyy “agpy”™» [2,26-27].

Panee Borpoc o passeprsianuu B Mysbike [IlocrakoBnya nogunmacs ITporomnomnossim (1942),
KOTOPBI aKIIEHTUPOBAA, O4HAKO, CKBO3HOE OGHOBAEHIE, BOBMOXKHOCTb «6 € CKOHEYHOT O
CAEAOBAHIS BCE HOBBIX I HOBBIX SIBAHIIA, BCE HOBBIX 1 HOBBIX COObITUI» (paspsigka asropa. — 1. K)

(19, 76].
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A. Uyraesa u gpyrux¥. Eie noaHee pa3sepThiBaHrE KaK TEXHIKA U THUIT 1yBCTBOBAHA
BBIPA3MAOCH B HOBEHINNX ABACHIAX KOHIIA BEKa, COBEPIIEHHO HEMOCPEACTBEHHO —
B YCAOBUSIX PEIIETUTUBHON TeXHUKM [7].

I Bcex ux, crapbie 1 HOBble (POPMBI Pa3BEPTBIBAHI, POAZHUT Oblee BpeMeHHGe
COCTOsIHME, IPUHIIUIINAALHO BOCXO/AIee K «kKPYTOBOMY» CTaTHYHOMY MUPOCO3€ep-
naanio. K HeMy, B KOHEUHOM CYeTe, BOCXOZAAT Bce 0603HaYeHHbIE BhIIIe (PyHAAMeH-
TaAbHBIE CBOVICTBA Pa3BEPTHIBAHNA: 3ByKOBAsA OHOPOAHOCTD, IIAABHOCTD IIEPEXOA0B
(kK cAerka MHOMY COCTOSHUIO, OLLYTUMOMY Ha PACCTOSHUM, HO TPYAHOYAOBIMOMY
B KaKbLi1 OTAEABHDIN MOMEHT), HeN3MePUMOCTD AU Ge3Pa3MepHOCTD AAeHUS (ZOITy-
CKAIOILero BaprUaTUBHOCTb «KOPOUE — AANHHEE»), GYHKIINOHAAbHOE TTog06ue (Ge3
IIPOTHUBOIIOCTABACHI BEIPA’KEHHBIX KOHTPACTHBIX GYHKIIUI TUIIA «A3A0KEHUEe — pas-
BUTHE»), CTATUYHOE IIPeGhIBAHNIE B 34 JAHHOM Ka4eCTBe, a HE YCTPEMACHHOCTS K LICALL.

JAs1 10A06HOrO NOHMMaHNs Pa3BePThIBAHNA — KaK OCYHIECTBACHUATIPe 4 3a4aHHOTO,
YeMy HaZJO TOABKO PACKPBITHCS BO BpEMEHU 1 ITPOCTPAHCTBE — «HE COBCEM TOUHBIIA
repeBog» HeMelKoro Fortspinnung Okasaacs B CMBICAOBOM OTHOIIEHNN 60OAee MAO-
AOTBOPHBIM, 4eM OyKBaAbBHOE «IIPAAEHUE»: Pa3BePThIBAHMUE BO BPEeMEHN —
€CAM He CaMOro BpeMeHUu — o6pa3 coBceM MHOro MacmTaba, 4eM IIPOCTO
BBIOIASICS OT IIPAAKU HUTD...

L S

[TozBOAS MTOT CKa3aHHOMY, ITPABOMEPHO KOHCTATUPOBATD: HI OAHY 13 CYLIECTBY-
IONIIX KOHIIETIIUI Pa3BepThIBAHUS — CaeayiouLyto 3a Puinepom, anbo 3a Kyprom
(1 oTHacTV IpepBaBIIYIOCS), AUGO PA3BUBABIIYIOCS B HAIIEH CTPAaHE — HEAB3S [IPH-
3HATh HU BITOAHE 3aKOHUYEHHON, HU ZOCTATOYHO ITOCAEZOBATEABHON. TeM He MeHee
«HAIlIa» TEOPUs], IPU BCEX €€ HEAOCTATKAX, BCE JK€ BBIIIAA HA HOBBIE NCTOPUKO-KYAb-
TypHbIe py6esKi, OTKPbIB [IEPCIIeKTUBbI N3yUeHIIs PA3BEPTHIBAHIS BO BPEMEHA JPEeBHIE
1 HOBelIue, Ha 3amnage 1 Ha BocToke. Mbl gospean 40 TOro, 4To6er 06061 UTS,
a4 B U€M-TO CKOPPEKTUPOBATh NMEOIIUeCs: HapaGOTKM U IPOZOAXKUTD U3ydeHue
B 060X HAITPABACHUSIX: PA3BEPTHIBAHIS KAK OTHOCUTEABHO CTaOUABHO, 6apOYHOTO
[IPOVICXOKAEHNSI, CTPYKTYPHOI MOgeAn (S4pO — pas3BepThIBAHIE — KaJAHC) 11 pas-
BEPTHIBAHNS KaK OOIIero mprHIINIIA.

PasseprreiBaHMe Kak 6apOYHas MOAEAD, B MacIiTabe «BCEUCTOPUI» JOCTATOYHO
AOKaAbHAS, 33aeT TeM He MeHee CBOU BOIIPOCHI, PA3HO CTEIEHN CAOKHOCTHU 1 06beMa.
HasoseM HekoTOpBIe 13 HIX, 623 0CO60ro MOpsAAKa U C CYIy60 IPEeATIOAOKUTEABHBI-
MU OTBETaMM, KOTOPBIE JOAKHBI IIOBEPATHCA OOIIMPHON aHAAMTIYECKOHN TTPAKTIKON
U TOAPOGHBIMY TEOPETUUECKUMU OBOCHOBAHUAMY (KAK B [IOAB3Y YKA3aHHbIX [IPE-
MIOAOKEHUIA, TaK 11, BOSMOXKHO, IPOTUB HUX).

1. Heo6x0oazMMBI AM BCE TAIIBI MOZEAU «AAPO — Pa3BePThIBAHNE — KaJaHC»!

— IlpeaBapuTeAbHBII OTBET: IPU BBIPASKEHHON MMITPOBU3AI[IOHHOCT B KOM-
[O3ULIMU — HET; HO 4yeM cAaabee NMITPOBU3AIIMOHHOE HAYaAO, PEAABHOE MA
«1306paskaeMoe», TeM BepOSITHEE ITIOAHASI MOAEAD.

47 B uccaegosaunu M. M. Mraunxkoro [6, 75-117] (I'aasa I11. TlpuHyun passepTbiBaHNS B My-
3pike Uyraesa) paccMaTpuBaroTCs obujue 3aKOHOMEPHOCTH My3bIKAABHOTO Pa3BePTHIBAHISA U €TI0
CTPYKTYPHO-TICUXOAOTMYECKast [IPUPOJA, HA OCHOBAHMUI IO PACKPBIBAKOTCS IIPIYMHBI U PA3ATIHBIE
[IPOSIBACHISI PA3BEPTBHIBAHUSA B «[TOCTTOHAABHOI» KOMITO3MI[NIL.
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2. BO3MOXHO AM OTCYTCTBIUE 3aKAIOYUTEABHOrO TaIla B 3a(PUKCHPOBAHHOI HO-
TaM/ KOMIO3ULI !

— IlpeaBapuTeAbHbII OTBET: Za, HO B COCTaBe 6OoAee KPYITHOI KOMITO3MII N,
C ITlepeTeKaHneM B OUepegHON pasgeA.

3. /JlonycTMO AM OTCYTCTBUE 1 OIIPEAEACHHOI'O HA9aABHOT'O 5Zpa — B JOTIOAHEHNE

K OTCYTCTBYIOLIEMY KaZaHCY?
— IlpeaBapuTeAbHDIN OTBET: HE NCKAIOUEHO, XOTS 9TO YK€ BBIBOAUT PeaAn3a-
LMIO Pa3BEPTHIBAHUSA K 'PAHUIIAM CTPYKTYPHOI MOAEAU, KOTZa OO NI TPUH-
VI MOKET GBITh OLLYTIM, & MOZAEAb PA3MbIBAETCS ([IPEK/AE BCEIO B YCAOBUSIX
aHTa3UNHO-NMITPOBU3AIJMOHHOTO N3AOKEHIIS).

4. Kaknmn kadecTBaMu (MaciuTaGHBIMI BEANYNHAMU, CTPYKTYPHBIMU €4MHIIA-

MU, IX OTHOLICHUAMN) 3aKAaZbIBaeTCs 2 PeKT pasBepThIBAHISA, U KOIZA OH He
JyBCTBYETCS?
— Jannpii Borrpoc ocobenHo akryaaeH. Jaxe y Baxa BcecTopoHHsA pearn-
32111 IIPUHIIMIIA [I0 MOZEAN «A4PO — Pa3BePThIBAHUE — KaZaHC» OTHIOZAb He
BCEOXBATHA: B3AMMOZAEICTBIIE C [IECEHHBIM «BPEMAN3MEPEHNEeM» PasHOOGPa3HO
Y BEAMKO; GAM30CTD K PyTUPOBAHHOMY U3A0KEHUIO IIEPEBOAUT PA3BEPThIBAHNIE
B ITHO€ CTPYKTYPHOE COCTOSIHIE (y>Ke He «POBHASI AEHTA», & C «TeMaTUYeCKIMI
y3AAMI», 9TO HE COBCeM paBHO3HATHO). Tem Goree y engeast, koTopeiil eme
vange GaraHCUPYeT Ha TpaHr HOAI(OHIIecKoro /Heroandonmdeckoro. CosceM
«cepast 30Ha» — o4eHb MHOTOe 13 (mpodeccroHarbHoit) My3sbiku XVII Beka,
HalMeHee N3yYeHHOI, Ie B CLIeIIACHNN JOCTATOUHO KOMITAKTHBIX «IIOAYIIOAM-
pOHMUECKNX» TOCTPOSHNIT HET HI IIECEHHOU PEryASPHOCTH, HU TAHYIIECs
ACHTBI Pa3BEPTHIBAHNUS, KOTOPAS B IIPUHIIUIIC HE MOXeT GbITh KPaTKOH (I10-
CAeZHee — OZHO3HAYHO).

OrTaeabHbII1 BOITPOC, 06panjeHHbI He TOABKO K 6apOYHBIM BpeMeHaM, HO YXOA AN
B I‘]\y6I/[HI)I eBpOHeﬁCKOI‘O MBIMIACHU 3ByKaMI1, 9TO COYE€TAHNE NAECY PA3BEPTBIBAHVIA
VI CAOBECHOT'O TEKCTa, X B3aXIMOOTHOIIICHNE U IIPUHIINTI AeticTsus. I emre oguH noso-
POT B ABUZKEHNN K CYTU SIBACHV OGCH;&CT pPUTMOAAZOBAA Cl)OpMy]\I)HOCTI) BOCTOYHBIX
TPaAWIINI, TAe Y Pa3BePTHIBAHNS CBOM KAHOHBI.

C y4eToM BCero cka3aHHOTO OYE€BUAHO: 3a4a4M, Ha KOTOPbIE BHIBEAO HBIHE MY-
3BIKaABHYIO HayKy PasBepPThIBAHIE, CTAAN Ha MOPAAOK TPyAHEe 1 MHOroo6pasHee. ITO,
C OZHOII CTOPOHBI, ITPOsACHEHNE B JAHHOM acIleKTe O61ero KyAbTypPHO-ICTOpHUYeC-
KOTO KOHTEKCTA, KOTOPBI 324aeT OCHOBHO! TOH PA3BEPTHIBAHUIO («KAK MBICAUTD
I O YeM MBICATDB»); & C ZPYTOil — KOHKPETU3aL[MsI BBI3BAHHBIX 3TIM KOHTEKCTOM
NPOSABACHUI pa3BePThIBAHNA HA COOCTBEHHO 3BYyKOBOM U CTPYKTYPHOM YPOBHAX.

[IpakTrka pa3BepThIBAHNS MHOTOKPATHO ITPEBHIIIAET TO, UTO Ha CETOAHS OT-
pPa’keHO — IIPU DTOM ZaAEKO He TIOAHO ¥ CO MHOTUMU IIPOTUBOPEUNAMU — B MY-
3BIKAABHOI HayKe. 'AaBHBIN BBIBOZ, OFHAKO, B OOIIMIX YepTax ACeH: pa3BepThIBAHUE
NPOTUBOCTOUT Pa3sBUTUIO (B CIELIMAABHOM MY3BIKAABHOM CMbICAE) U Pac-
NPOCTPAHAETCH Ha HEM3MEPUMO GOABIINE TPOCTOPBI 3ByKOTBOPUECTBA, UeM «3a-
MOBEAHBIN apeai» Kaaccmieckux popm. PazpabGoTouHoe passuTue, MOpOKAEeHHOE
umMu (I OZHOBPEMEHHO X IIOPOZUBIIEe), MOIIHOE, HO BO BCEACHCKOM Maciutabe
HEZOATOBEYHOE, BHOBD YCTYIIAeT MECTO MEJAEHHOMY Pa3BePTHIBAHUIO, BO3BPAIIas
MY3bIKaABHOE ZBUKEHE Ha KPYTH CBOSL.
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Annorangusa: CraTes nocssameHa GakTUUeCK HEeM3y4YeHHOMY KOMIIAEKCY CTapoo6-
PAAYECKNX MeBYeCKMX KHUT 3HAMEeHHON HOTalny, n3gaHHbix Ha pybexe XIX-XX B.
MeTOZ0M rekrorpadun. PaccMaTprBaroTcsa n3gaHns, BbllIeIINE U3 MaCTePCKON HACTaB-
HyKa nomMopckoit o6munsl . Tyasr /. B. Barosa. JlanHble n3gaHus MpegcTaBASIOT OCOOBII
MHTEPEC, TaK KaK COAEPKAT HETUIIMYHYIO ZAsL 6€CIIONOBCKOM TPaAUIIMY HOBOMCTUHHO-
PeuHYIO peAaKIMIO I’MMHOrpadryecKnx TeKCToB. OCHOBHBIMIU aCIIEKTaMI MCCAEZ0BA-
HIA ABASIFOTCSA UCTOPUYECKII KOHTEKCT BOSHUKHOBEHMS ITOMOPCKOI NCTUHHOPEYHON
pPeAAKLMY I’MMHOTrPadUIeCKIX TEKCTOB, KOAZMKOAOTHS FeKTOrPadpUPOBAHHBIX U34AHUI
/. B. Barosa, CTpyKTypa 11 COCTaB IIeBYECKIX KHUT, OCOGEHHOCTY HEBMEHHO HOTAIJMY 1
CTEINeHb COXPAHHOCTU NCXOAHBIX MEAOAMKO-PUTMIYECKIX XaPAKTEPUCTYK [TIECHOIICHUI
B OTPEAAKTNPOBAHHON Bepcuu. MaTeprnaroM NCCAeZOBAHMA TTOCAYKIAN DK3EMIIASPBI U3
dongos Cauxr-Ilerep6ypra, Exarepunbypra, Hoocubnpcka.

B xoge nccaegoBanms 6b1An cgeraHsl caegyionue HabAogeHnsA. [IonpI Tk MCTTpaBAeHIA
I'MMHOI'PapUUeCcKOro TeKcra 60rocAykeOHbIX IeCHONIEHUH «Ha Peub» HEOZHOKPATHO
NPeATPUHIMAANCD B 6ECIIONIOBCKOM cTapoobpsaguectse. [TogsaeHue rekrorpadpupo-
BAHHBIX M3J4aHNI CTAAO AOTMYHBIM UTOTOM ZaHHOTO npouecca. CTpykTypa 1 cocTas
rexTorpad)oB BOCIPON3BOAAT A0PedOPMEHHbIE TUIIbI IIEBYECKMX KHUT, HO MMEIOT CBO
0CcOo6eHHOCTN, B YaCTHOCTHM XapaKTepU3yIOTCA pacHIMpeHneM perepTryapa necHorIe-
Huil. Pegakims ruMHOrpadgpudecKoro 1 HEBMEHHOTO TEKCTa ONMPAETC Ha PeAaKIuio,
[IPUHATYIO B [IOIIOBCKOM CTAPOO6PAAUECTBE, HO YUNTHIBACT PYKOIIMCHYIO ITOMOPCKYIO
TPAaZULNIO, a TAKXKE PEAaKLUIO JOpedPOPMEHHBIX HCHOTNPOBAHHBIX IICUYATHDIX KHUT.
ITomopckue neByeckue KHUI'M BIepBble GBIAM OTPEAAKTUPOBAHBI BO BTOPON ueT-
Beptu XIX B. mpegcraBuTeAsiMu MOCKOBCKOro crapoobpsiguectsa A. C. CepreespiM,
1. B. Auucumosbiym, I1. B. COpoKMHBIM. AOTUYHO IPEAIIOAOKUTD, YTO MMEHHO dTa BEP-
cusa AexuT B ocHose usganuii /. B. Barosa. OgHako HEAD3S NCKAIOUATD BEPOATHOCTD
TOro, 4yto /. B. BaToB He TOABKO M34aBaA I€BYECKIE KHUTY, HO ¥ BHOCUA B HIX HEKOTO-
pble KoppeKTusbl. TaknM 06pa3oM, NePCIEKTUBHBIMYI 3a4a4aMy UCCACAOBAHN MOT'YT
CTaTbh [IONCK PYKOMNCEN-TTPOTOrPadOB U CPABHUTEABHBIN AHAANS CTPYKTYPbI, COCTaBa
1 HOTAaUK GATOBCKUX I'eKTOIPAd OB C IIPEAIIOAArAEMBIMU IIPOTOTUIIAMI.

KAaroueBbie CAOBa: [IEBYECKUE KHUTY 3HAMEHHON HOTAI[NN, CTApOOOPAAIECKAs TPAAUIINL,
rexrorpadupoBaHHble U3ZAHNS, peaKus ruMHorpaduaeckoro rekcra, /. B. baros
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Abstract: The article is devoted to a virtually unexplored complex of Old Believer singing
books of znamenny notation, published at the turn of the 19th-20th centuries by the method of
hectography. The editions considered came out of the workshop of the mentor of the Pomorian
community in Tula D. V. Batov. These editions are of particular interest, since they contain
a novoistinnorechnaya version of hymnographic texts, which is atypical for the Pomorian
tradition. The main aspects of the research are the historical context of the emergence of the
Pomorian novoistinnorechnaya edition of hymnographic texts, the codicology of hectographed
editions of D. V. Batov, the structure and composition of singing books, the peculiarities of
the neume notation and the degree of preservation of the original melodic-rhythmic charac-
teristics of chants in the edited version. The material for the study was the exemplars from the
collections from St. Petersburg, Yekaterinburg, Novosibirsk.

During the study, the following observations were made. Attempts to correct the hymnographic
text of liturgical hymns “for speech” were repeatedly undertaken among the Bespopovtsy Old
Believers. The appearance of hectographed editions was the logical result of this process. The
structure and composition of hectographs reproduce the pre-reform types of singing books,
but they have their own characteristics, in particular, they are characterized by an expansion
of the repertoire of chants. The edition of the hymnographic and neume text is based on the
version customary for the Popovtsy Old Believers, but takes into account the handwritten
Pomorian tradition, as well as the pre-reform non-notated printed books. Pomorian singing
books were first corrected in the second quarter of the 19th century by representatives of the
Moscow Old Believers A. S. Sergeev, 1. V. Anisimov, P. V. Sorokin. It is logical to assume that
it is this version that underlies the publications of D. V. Batov. However, one cannot exclude
the possibility that D. V. Batov not only published singing books, but also made some adjust-
ments to them. Thus, the search for manuscripts-protographs and a comparative analysis of
the structure, composition, and notation of Batov’s hectographs with supposed prototypes
can become promising research tasks.

rnal of Moscow Conservatory Vol.12 No. 3 (September 2021) | HayuHbiti BecTHUK MockoBcKoi korcepsatopin Tom 12 Ne 3 (CenTsiopb 2021)


https://doi.org/10.26176/mosconsv.2021.46.3.004
mailto:kerzak2002@mail.ru
https://orcid.org/0000-0001-8316-5668

TaTbsina I. KasaHueBsa. [ekTorpaupoBaHHble NeBYECKME KHUMM CTapoobpsaLEeB NOMOPCKOro cornacus...

Keywords: singing books of znamenny notation, Old Believer tradition, hectographed editions,
redaction of the hymnographic text, D. V. Batov

For citation: Kazantseva, Tatiana G. 2021. “Hectographed Singing Books of the Old Believers
of the Pomorian Community: Features of the Composition and Edition of Hymnographic
Texts.” Nauchnyy vestnik Moskovskoy konservatorii / Journal of Moscow Conservatory 12,
no. 3 (September): 102-125. (In Russian). https:/doi.org/10.26176/mosconsv.202146.3.004.

epBble CTapoOOPAZIECKIE M3AaHIIA TIEBIECKIX KHIT, TEKCT B KOTOPBIX BOCITPOM3-

BOAUACS] METOZOM reKrorpacdrposanms!, mosBuarcs B koHile XIX Beka. Kprokossre

reKTorpadbl XPOHOAOTMHYECKI [PEAIECTBYIOT N3BECTHBIM MHOTOTAPAKHBIM N3JAHIAM?
VI TUITOAOTMHYECKH SIBASIFOTCSI ITePEXOAHOM (POPMOTL, MMEIoIell MPU3HAKI KaK [1e4aTHO
KHUTY, TaK 1 pykorucuy. C nepBoil rekrorpadbl POAHNT MHOTOKPATHOE CTEPEOTUITHOE
BOCITpOM3BeZeHre 06pasila, CO BTOPO — OOBEKTMBHASA OIPAaHMYEHHOCTD dK3EMITASIPOB
OHOTO «3aBOAa» (TPaKa) M PYKOIVCHBIA ClIOCO6 N3rOTOBAEHMSI MATPULIBL

['exrorpaduyeckue MacTepcKue B 9TO BpeMs ObIAU Y IIPeACTaBUTEAC) GOABIINHCTBA
CTapoOOPAAIECKIX COTAACHIT, HO TOABKO TPV 13 HIX N3BECTHBI KaK N3aTEAbCTBA KHUT
3HAMEHHO! HOTAIIUIL: DTO MPUHAAAE KABIIIASA CTApOOOPAAI]aM-TIONOBI}aM 6e AOKPIHUIIKOTO
coraacus Macrepckas «Bparcrsa Yecrnaro n JKusorsopsmero Kpecra I'ocriogms»
B Mockse n gBe nomopckue — I1. M. bessoguna B Ceispannu u /l. B. Barosa B Tyae
[3,71-73; 28, 7-9].

Hacrosmyas crarhs nocssieHa eB4ecKM rekrorpadas, BbILIEAIIIM 13 MaCTEPCKO
M3BECTHOTO IMPeACTaBUTEAS TOMOpPIIeB-OPaYHNKOB, HAaYETUNKa, alTOAOTeTa CBOETO
coraacus, moaemucta J. B. Barosa (1825-1910) [31]. I3gaHHble 1M IeBUeCKIEe KHUTH
MHTEPECHbI He TOABKO CIIOCOOOM TUPAKMNPOBAHN, HO U pejaKiiell 'MMHOrpadrIeckoro
TEKCTA, He TUITNIHOMN AAS OCHOBHOTO KOPITyCa KPIOKOBBIX ITIOMOPCKIX PyKOIVICE
V1 IIeYaTHBIX U3Z4aHWUIL, — OHU UCTUHHOPeYHbL. K pacCMOTPEHMIO ITPeAAATraloTC CAeAYIOIVe
aCTIeKTBI: ICTOPUYECKNY KOHTEKCT BOBHMKHOBEHN I TTIOMOPCKOW NCTUHHOPEYHOM
pe4aKLun ruMHOIPadUHUECKIX TeKCTOB, KOAUKOAOTH ['eKTOrpaprpOBAHHBIX U34aHNN
. B. BatoBa, cTpyKTypa 1 COCTaB IIeBUeCKUX KHUT, OCOOEHHOCTY HEBMEHHOU 3aI1CH
U CTEIeHb COXPAHHOCTY NCXOZAHBIX MEAOAUKO-PUTMIYECKIX XaPAKTEPUCTUK ITECHOIEeHNI
B OTPeJAKTIPOBAHHON Bepcuu. MaTepnaroM NCCAEAOBAHNS ABASIOTCS 9K3EMITASAPHI,

I Tekrorpad («CroporieqaTHIK») — O4HO 13 [IEPBBIX MHOKITEABHBIX [TPUCIIOCOOACHMIT, paboTa
KOTOPOT'O OCHOBaHA HA XNMITYECKUX CBOVICTBAX SKEAATUHOBOI MAaCChI 1 CIICIJMAABHBIX AHUANHOBbIX
4yepHUA; 1306peTeH 1 3anaTeHToBaH B 1869 rogy M. V1. AAucoBbIM; TO3BOASIA TOAYYaTh 40 100 konuit
C OAHOTO PYKOMUCHOTrO MakeTa. [IIMPOKO NCIIOAB30BAACS CTAPOOOPSIALLAMI AAS TUPAKIPOBAHIS
YCTABHOI, BEPOYUNTEABHO 1 TTOAEMITIECKOI AUTEPaTy Pbl. YCTPOICTBO reKTorpada n TeXH1Ka paGoThI
Ha HeM orrcaHsl B (28, 5-9], TaM ke repedncAeHbl OCHOBHbIE CTApOOBpsifuecKre rekrorpadueckme
MaCTEPCKIE 1 IMEHA X OCHOBATEACH.

2 HarnoMHMM, 4TO KO BPEMEHU IOSBACHNS FeKTOrPadPOBAHHBIX [IEBYCCKUX KHUT GbIA N37aH
TOABKO TaK Ha3bIBaEMbI « MOpo30BCcKui Kpyr» (Kpyr 1epKOBHOIO 4peBHEr0O 3HAMEHHOTO [IEHNIS:
B 6 4. / U3z mxxgusennem A. V1. Mopososa. CI16.: Baramos, 1884-1885), koTOpbIii HEAB3s HA3BATDH
cOBCTBEHHO CTapoobpsiguecknM. HecMOTpst Ha TO, 4TO 9TO N34aHUE OCYIIECTBASIAOCD IO PYKOITH-
cu ycraBinKa crapoobpsgueckoro Mopososckoro xopa V. A. @oprosa n GpuHAHCHPOBAAOCH
A. V1. MOp030BBIM, OHO BCE K€ ITPEACTABASIAO cO60I mpenMyiecTBeHHO nHnnaTnsy O6bmecrsa
AroBuTEACH PEBHEN IMCHbMEHHOCTI 1 IIPOXOAUAO IIPK aKTUBHOM Y4aCTIN ITpoTonepes o. Jumurpus
Pasymosckoro [5, 2/-22; 25]. Hagaro MHOrOTHPaskHOrO HOTOIEYaTaHs y CTapOOGPsIALIEB IIOIIOBLEB
(n3aanus A. @, Karamnnkosa) n 6ecrionosies-degoceesiies (tunorpadus npu [Ipeobpaskenckom
60rageabHOM goMe) oTHoCnTCs K pySesky 1900-x — 1910-x rogos.
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Haxogsmuecs B pougax Jpesaexpanuanma Ilymkunckoro Joma, bubanorexn
Poccuiickont akageMun Hayk, paga yupexgeHnin Ypaaa u Cubupus.

Kax n3BecTHO, mpezcTaBuTeAN IOMOPCKOTO 1 (PeFOCEEBCKOrO COrAacil (B OTAMYME
OT IIOIIOBCKOT'O CTapOO6PAZUECcTBa, KOTOPOE IIPUHAAO PE3YABTATDI PAGOTHI KOMUCCUI
AnAackaros 1668/70 rogos 1o UCITPABAEHIIO MIEBYECKIIX TEKCTOB C [IEABIO YCTPAHEHNIS
pasgeAbHOpeursi?, CBONCTBEHHOTO PYKOIUCAM IIPEAIIECTBYIOMETO IEPUOAA) IPEATIOUAN
COXPAHUTb B CBOEU AUTYPIrUIECKON PAKTUKE JPEBHIIE «HAOHHbBIE» TEKCTDI, CUNTA L
cripaBy cepeanHbl XVII Beka HermpreMAeMbIM «ITOHOBACHUEM»?. DTa ITPaKTUKA ObIAd
OCBAIIIEHA ABTOPUTETOM JYXOBHOI'O IJEHTPa CTAPOIIOMOPCKOro CTapoobpsaadecTsa —
BbIro-AekcrHCKOro o6mesKnTeAbCTBa, Ie CAOKMIAACH CBOS IKOAA KHIKHOTO ITICHMA,
cTaBlIas «KAHOHOM» AAst Gecriornosckoil Tpaguiun [33; 21].

Tem He MeHee Ha MPOTKEHNN BCEll MCTOPUM Ha3BAHHBIX COTAACHIL B MIX Cpeje
MePUOANIECKH ITIOAHIMAACH BOIIPOC 06 NCIIPABACHNN TMMHOTIPaUIeCKOro TEKCTa «Ha
peub». Tak, eguHOBepuecKnii Muccronep (6biBumit moMopel-6padnnk) A. E. Copoknx
YTBEPKAAA, 9TO B [IOAB3Y HOBOMCTHHHOPEUIA BBICKA3BIBAACS OANH N3 OCHOBOIIOAOKHIKOB
Beirosckont nyctoian — Augpeit Jenncos [27, 165]; 6oaee TOro, B cTapoo6psiguecKIx
COUYMHEHMAX YIIOMUHAIOTCA I/IpMOCbI, «IIMCAaHHbBIE Ha PE€Yb B X oburean ViBanom
‘Z[aHI/I]\OBI/[‘{eM» 1 TIOZAaPEHHBIE BBITOBCKVIM KMMHOBMAPXOM MOCKOBCKNMM €AVTHOBEPHBIM
xpuctnanaM (12, 601, 623]6. B cepegutie XVIII n 8 mepsoit Tpetut XIX Beka MOSBASIOTCS
counHenusi Vsana Axekceesa Crapogy6ckoro [18, 17-86; 7], peaoceesna 'appunara
Apramonosa [27, 167-199; 11] u nomopra Augpeana Cepreesa [18; 9], HanpaBaeHHbIe
IIPOTUB pas3jgeAbHOPeUNs. B psage NCTOUHNKOB BCTPEUYAIOTCA CBEAEHNUS O TIOIIBITKE
Amngpeana Cepreesa u V1. B. Auncumosa Beectu B 1827 rogy ncTuHHOpedHOE ITeHIe
B [Tokposckoil (MOHIHCKOIT) MOACHHO. DTa MOMBITKA IPUBEAA K PACKOAY OO MHbIL
U [IepexoAy NHUIINATOPOB HOBOBBEAEHNU B MOACHHYIO degoceesua ['pauesa (4, 5;
16, 12 émopozo cuema; 20, 525].

K ITOMY K€ BpEMEHN OTHOCUTCA HepBbIﬁ OTIIBIT VICITPABACHIIAI IOMOPCKIX ITEBYECKUX
TEKCTOB «Ha peub» [27, 166—167; 20, 525; 12, 617]. YnomnHanue o Hadyare paGoThl
B 7336 (1828) rozy Haz nepeAOsKeHNEM «Ha Pedb» «BCErO FOZOBOIO KPyTa CEro MeHus»
BCTPEYAETCs B COXPaHMBIIEMCS (pparMeHTe IPOCTPAHHOrO ITPEAVCAOBISA K HE JOIIEIINM

3 CIIMCOK paccMaTpUBaEMBbIX B CTaThe reKTorpados nnpuseeH B I TpuaokeHnn; GOABIIMHCTBO 13
HUX IMEIOT KPATKOE KOAUKOAOTITYecKoe onucanue 28, 50, 55-56, 86-87, 109-110, 164, 197, 239-240,
250, 263;22,256-257, 270, 378, 380-381, 392; 19, 42, 180-181, 205-206, 234, 247-248]. Cm. Takke Onmcu
dongos Jpesrexpannanma AAV YpdPY: URL: ht lai—urgi.urfu.ru/ru/drevlekhranilishche /opisi—
fondov/ (aara o6pamenus: 14.04.2021). ITogpo6HOe My3bIKaABHO-TTAAEOTPAdIUECKOe ONUCAHIE
MIOAYIMAY €AUHITIHBIE aK3eMIAspsl [10, 224-225; 24, 328, 333].

4 PasgeapHOpetre (XOMOHILS, HAOHHOE IIeHIe, [IeHIe «Ha OH») — OpdoanmiecKas pejaKkiis
IIMHOTPaUIeCKIX TEKCTOB, BCTPEUAIONIasACs TOABKO B [IeBUeCKIX pykonucsx. Ee oco6eHHOCTBIO
SBASIETCSI 3aMEHA MIMEBLINXCS B ZPEBHUX CIIMCKAX [IEBUECKIX KHUT PeAYLIUPOBAHHBIX TAACHBIX («B»
U «b») X IOAHOTAACHBIMI aHAAOTaMI («0» 11 «e»). [Togo6Hast 3aMeHa IPOCASKMBAETCA B KPIOKOBBIX
pyxorucsx ot XV Beka. YcTpaHeH!e pasgeAbHOPEUns COCTABASAO OCHOBHYIO 3a4ady UCTIPABACHIL
nesyeckux KHUT B cepegune XVII seka. Cm., Hanpumep, [29; 32).

5 O pasandrsax opgo3MIIeCKOi peaKi Ny ’MMHOIPadUIecKOro TEeKCTa MOMOBCKIX 1 TOMOPCKIIX
pykonceii B csoe Bpemst nucara T. D. Baagviesckas [2; 1, 241-242).

6 Pykorucs ¢ aBrorpacdom Augpes Jenncosa xpanurcs 8 cobpannn /. B. Pasymosckoro (PT'B.
. 379. Ne 55).

7 O Iokposckoii (MoHuHCKOIT) MOAeHHOI eMm.: [30; 34].
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20 Hac pykorcHbiM Vpmocam (MPAIL. Aatr. co6p. Ne 224). d. B. T[TaHueHKO B OZHO
13 CBOMX NMyOGAMKAIINI YKa3bIBAET gBe UCTUHHOPEUHbIe TOMOPCKre pykorucu 1835
n 1840 rogos, HeiHe xpausimguecs: B co6pannu /Jl. B. Pasymosckoro [20, 526-527].
Ha BHYTpeHHel CTOpOHEe HIDKHEH KPbIKY meperniera oguol ns Hux (PT'B. @. 379.
Ne 11. «I'pamMmMaTmKa neByast JEPKOBHAI'O CTAPO3HAMEHHATO [TECHOTIEHIISI») IIMEETCS]
KapaHJallHas BAdJeAbYeCcKas 3aIrCh, CBUAETEAbCTBYIONAsA O HAIIMCAHNY KHUTU
B 1835 roay I'l. B. Copokunbim 1og pykosogctsom /. B. Auncumosa, A. C. Cepreesa
n U. f. SIxosaeBad.

B counnenunn «O coraacuu CAOB, pa3yMa U BePbl IPABOCAABKA 110 LJEPKOBHOMY
3HaAMEHHOMY IIEHNIO C KHUT'aMU CTAPOII€IaTHBIMU ITPABUABHOIO PE€YbIO», IIPUTTACTEHHOM
B KQYeCTBE OZHOTO 13 IIPUAOXKEHNN K NICTUHHOPEYHOMY ITOMOPcKoMy O61xogy Toro
ke co6paHms, eCTh YKa3aHIe Ha TO, YTO JAHHAS PYKOIINCH, «IKOXKE U BeCh TO40BOIA
KPYT Cero neHus», 6biaa Hayara u 3aepiieHa B 7348/1840 rogy «B 1japcrByromeM
rpage Mockse, B Ae)OpPTOBCKOM 4acTu 2-ro KBapTaaa, B 'eHepaAbHOI yauile, 4TO
B [ Ipeo6paskeHCKOM MOANTBEHHOM CTapOOOPAAIECKOM JOME, IKAUBEHUEM U TPYAAMU
YIIPABASIIONIErO AyXOBHBIMU geaamu [Bana BacuabeBnua AHnCHMMOBA € TpOYNMU
tpyausmmmMucsi» (PI'B. d. 379. Ne 47. A, 321).

Ha py6exe XIX-XX Bexos /. B. BaToBbIM 6BIAO N34aHO HECKOABKO COUMHEHUIA
1 BO33BAHUI B 3alIUTY UCTUHHOPEYHOIO [IEHNs, IPUHAAACKAIINX KaK €My AUUYHO,
TaK 11 APYTYIM aBTOPAM, B YaCTHOCTI HE MEHee M3BECTHOMY IIOMOPCKOMY ITOAEMIUCTY,
HACTaBHIKY capaToBckux nomopues T. A. Xygomuny [12, 603-630]. B 1909 rogy Ha
IlepBoM BCepOCCUICKOM cO60pE XPUCTUAH-TIOMOpPLEB, Oaarogapsa yoegzuTeAbHOMY
BBICTYTIACHUIO T. A XyAOHII/IHa, ObIAO IIPUHATO ITOCTAHOBACHIUE O ITPU3HAHNV PABHOIIPABU
CTapol pa3aeAbHOPEYHON 1 HOBOMCTNHHOPEYHON PeAaKInil, a peleHe O IPUHATAN
TOW MAY MHOU POPMBI TIEHMSI OTAABAAOCH Ha yCMOTpeHue Tpruxogos [23, 2. 12 06.].

Taxnm o6pasom, rekropadpupoBaHHbIe IeBuecKre KHuru Mactepckoii /. B. Barosa
CTAAN ABACHIMEM BITOAHE ITOATOTOBACHHBIM 1 BOCTp€6OBaHHbIM B YCAOBVIIX O6OCTpI/IBHl€I7[CH
Ha py6exe XIX-XX BeKOB B 6€CIIONIOBCKOM CTApOOOPAAUECTBE TOAEMUKU BOKPYT
peaakuuyu ruMmHorpaduueckux Tekctos’. IIpuobperenue rekrorpadamn crary-
ca Ie4aTHOM KHUTY IIPUZAAAO UM OIPEeJEACHHYIO aBTOPUTETHOCTDb, U BCKOPE OHUI
[PEBPATUANCDH B «0OPa31IOBbIe»: NX CTAAN KONKPOBATh OT pyKu. Tak, Harprumep,
B cobpanuu KpacHOApCKoll KpaeBoil HayuHOU 6OANOTEKY NMEeeTC s PyKOIUCh, KOTOPYIO
B 1909 rogy «co6CTBEHHOPYYHO» MEPEIrCcaA XBAABIHCKUN MelaHnH Bacuanii VBaHoBIY
AsgionnH «c 6arosckux opurnHaros» (I'VHBKK. Ne B-007086 H. A. 193 06.) [6, 78-79].

Komnaekc n3gannsix /. B. BaToBbIM MCTHHOPEYHBIX IIEBYECKIX KHUT ITPEACTaBACH
(paKTHIHECKY TOAHBIM KPYTOM 3HAMEHHOT'O [IEHN, a TAKXKE MY3bIKAABHO-TEOPETIIECKIMI
pyxoBogcTBaMu. VIx perrepryap OTpaskeH B KHUTOTOPIOBBIX KATAAOTax n3gareas [31,

184-189; 27, 386-392).

8 TToAHas BepCusi BAAJCABYECKOI 3anucn Briepsble ony6ankosaHa P. B. [Tanuenxo 20, 526).

2 TIoaeMMUKa 10 9TOMY BOIIPOCY BEAACH HE TOABKO B IIOMOPCKOM, HO U, BEPOSATHO, B (pegocees-
ckoM coraacuu. VzsectHo, HatpuMep, uto B 1928 rogy x HecocrosiBuiemycs Bcepoccuitckomy co6opy
deaoceeBiieB CBOI BAPMAHT NCIIPABACHIIS PA34EABHOPEUYHBIX IEBYECKUX TEKCTOB FOTOBUA CTAPOCTA
11 PYKOBOAUTEAD XOpa cTapoobpsigueckoit MoaeHHoit B Crapoit Tymike A. A. 'pe6Gres, 6oaee n3BeCTHBIN
MCCACAOBATEASM KaK n3gaTeAb. [IpoekT ve 6b1a 3aBepiuet [17].

Q
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ITesueckue rexrorpadsl, Beiegmne n3 macrepckoin /. B. Barosa, 6esommu6ouno
aTpubyTUPYIOTCS 11O PsIgy KOgUuKoarornmdeckux npumert. Bece onu nmeror popmar
B /1 20A10 AncTa (mpuMepHo 21,0%17,0 cM) n n3roToBaeHs! 13 6yMaru O4HOTO COpTa
co mremreasmu ¢abpukn I'ornuaposa Ne 5 man Ne 6. Ha ogHOM 13 9K3eMNAspOB
nMeeTcs aBTorpad usgareas — gapcrseHHas sanuch B. H. Xmeasannckomy (HVIOP
BAH. Tex. mocr. 731. A. 1). K cokareHIIO, B 3aIINCK He YKa3aH F'OZ JAPEHIS, TOTOMY
€AVHCTBEHHYIO BO3MOXKHOCTD [TPUOGAN3UTEABHOTO AATUPOBAHA U3AAHUI IIPEAOCTABASIOT
BBIIIEHA3BAHHBIE OyMa’KHbIE HITEMIIEA, KOTOPBIE NCITIOAB30BAANCH B ITeprog ¢ 1895
no 1902 rog [14, Ne 51].

AUCTBI N34aHUI TPOHYMEPOBAHbI KIPUAANYECKON 1[1pPON (B IPABOM HUKHEM
YTAY AULIEBOI CTOPOHBI); B CepejrHE HIPKHETO [TOAS IEPBOrO AUCTA KaXKAOM TeTpagn
IIPOCTaBAEHBI CUTHATYpbl. Ha cTpaHnax nsganuii B npeobiaagaroneM GOABIINHCTBE
caydaes pasMerieHo 110 10 CTpOK HOTHPOBAHHOTO TeKcTa. Bep6aibHast 1 KpIOKOBast
CTPOKU HaIl€9aTaHbI Cl)I/IO]\eTOBI)IMI/I AHVIAVTHOBBIMI Y€EPHUAAMU paS]\VI‘{HOﬁ CTereH!
HACBIIEHHOCTY ([TOCAEZHSIS 3aBIICEAQ OT IOPSAAZKOBOIO HOMEPA 9K3EMIIASIPA KaXKAOTO
((BaBOAa»), 3BYKOBDBICOTHBIC 11 YKA3dTE€ABHbIC ITOMETDI Hd 3HAMEHAX — TEMHBIMI dHUAVTHOBbBIMI
IIypIIyPHBIMY, B GOABLINHCTBE apxeorpadniecKux OnucaHnii 0603Ha49€HHbIMU KaK
«KpacHbIe». Bripouem, 11BeT OMET MOKET MMETb PO3OBBII OTTEHOK, HE OTANYATHCA
OT 1JBE€Ta OCHOBHOI'O TEKCTA NAYM MEHATBHCS Ha IIPOTSKEHNN N3ZaHUA.

Temu xe nypIrypHbIMU YEPHUAAMU BBITIOAHEHDI MTHUITVAABI 11 3dTOAOBKU PA3ZEAOB.
J A5t yKpaIIeHN s ICTTOAB30BAHO HECKOABKO (He GOoAee AecsITr) TUIIOB 3aCTABOK, KPYIIHBIE
OPHAMEHTNPOBAHHDbIEC NHUIIVIAADBI I ABd BAd KOHIJOBOK, BIIOAHE OPUTVHAABHBIX ITO
PUCYHKY 1 AVIIIb OTAAAECHHO HAIIOMIHAIONIVIX TUITTYHbIE MOTVIBbI OPHAMEHTA pyKOHVICCﬁ
[IOMOPCKON Tpaguinn (CM. Ha BKAelKe 1BeT. nA.). Ha6op yxpamennii crangapren
U BCTPEYaeTCs B pas3HbIX nsganuax /. B. Barosa.

Cpegu/[ INO4YE€PKOB, KOTOPBIMI HAIINCAHBI TEKCTHI OPUTTIHAAOB AASI KOIIUPOBAHN,
YAAAOCD BBIAEAUTD ABa BUAA MTO3ZHETO CTapoO6psAAIecKoro noayycrasa. Ilepsbiit —
YBEPEHHBIN, POBHBIN, PETyASPHBINA, AUTEPbl BEpOAABHOT'O TEKCTa IMPUOAMIKAIOTCA
K KBaZpaTy NAM HE3HAYNTEABHO BBITSHYTBI 10 BEPTUKAAY, BCTPEYACTCA XapAKTEPHOE
HaIrcaHune 6yKB «3EMAS» C BOAHVICTBIM HUZKHNUM AYKTOM, «2» OGOpOTHoe C AaHAAOI'MYHBIM
CPeAMHHBIM DAEMEHTOM U ZP.; MAUThl 3HAKOB AP?OKA U CIMONULLL UMEIOT HeGOABLION
HAaKAOH BIIPABO, AMArOHAABHDIC AMHUY C/pen, CKameuy, nodxauiuil pOBHbIE, THOTZAA
CA€TKa BBIFHYThIE, IOMETbI Pd6HO BBIIVCAHBI B (POPME OTKPBIBAIOMINXCH KPYTABIX CKOOOK.
Bropoii mouepk akKypaTHBIN, pa3peKeHHBII; AUTEPbI BBITSHYTbI BBEPX; MaUThl HEKOTO-
PBIX XKPI0K08 Y C1MONUY, HAIIMCAHDI [TOYTY BEPTUKAABHO, HUXKHUI yTOA 60Aee OCTPBII,
HavYepTaHNe 3anamoti I OCHOBHOT'O 9AEMEHTA 3HaKa 204y6xux 6op3uiil yKOPOUEHHOE;
romMeTa pdero 6oaee OKPyTAa M HATOMUHAET 6YKBY «C». HecMOTps Ha ICTMHHOPETHBIN
ruMHOrpaduYecKnil TeKCT, B rpadriKe HEBM COXPAHAETCA [IOMOPCKas TPaAUIIUA
— 3HaMEHA He UMEIOT «TYIIEBbIX» NPU3HAK08 N CHAOKEHBI TOABKO KNHOBAPHLIMI
IIOMEeTaMU, NHOIZd OITIOMEYNBaHIIE M306BITOYHO U BKAIOYAET 0003HaUeHUE BHICOTHI
BCEX BXOAANINX B 3HAK CTYIICHEIA.

MO>KHO TIOAQraTh, 9TO MEPBBIN MOYEPK MPUHAZACKUT camomy /. B. baroy: mm
HepenrcaHo GOABIIMHCTBO «MAKETOB», K TOMY K€ aHAAOT'MUHBIM [I0OYEPKOM HAITNCAHO

10 KoAgMKOAOTMYECKUI aHAAN3 FeKTOrpadOB OCHOBAH Ha METOANYECKIX PEKOMEeH Al saX
IT. 1. Mauruaesa [15].
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My3bIKAABHO-TEOPETUYECKOE PYKOBOACTBO, paHee aTprbyTHPOBAHHOE 9TOMY U3ZATEAIO
[13; 8]. Bropoii mouepk MOKET MPUHAZAEKATD OFHOMY 13 TTOMOILJHIUKOB TYABCKOTO
HACTABHUKA, CPeAu KOTOPbIX ynoMuHaoTcs ero suyuka n @. I'l. Kongparses. Hu
OJVH N3 BbISIBACHHBIX 9K3EMITAAPOB HE ABAJCTCA «CTEPEOTUITHBIM N3AAHNEM», 3TO
MIPOAYKIINS PA3HBIX «3aBOAOB», AASI KOTOPBIX PyKOINCh-OPUTNHAA TOTOBUAACH 3aHOBO.

B nsganusax /. B. BaTosa TpagninoHHbIe CAMOHA3BAHNS [TeBUCCKIX KHUT 3aMEHEHBDI
Ha HOBbIE: «/IpMOChI KAHOHOB® TBOpeHU: NpenogobHaro Voanna JamMacknHa u gpyruxs
60roAO6UBBIXD 11 GOTOITPOCAABACHHBIX'D CBITBIX'D [IECHOTBOPIIOBD. CBSAIIEHHBIN
1 CBATENIINNI IIAOZD BePbI 1 AI06BI», «O6MXOZDb JePKOBHO-3HAMEHHBIX'D IIECHOCAOBUI»,
«3HaMeHHBIA IeCHOCAOBUA TpHogel MOCTHON U IIBETHON» U T. . BeTpeuatomuecs
B reKTorpadax Ha3BaHU, B CBOIO OUepejb, He COBIIAAAIOT OYKBAABHO C ITPUBEEHHBIMIT
A TeX JKe MeBYeCKNX KHUT B N3aTeAbCKMX KaTarorax /. B. Barosa. B nocaegunx
[OAYEePKMBAETCS IIPUHAAAEKHOCTD JAHHBIX KHUT K «ITIPABOPEIHOMY CAOTY», HAIIpIIMeEp
«//IpMocsI mpaBOopevYHaro caora» 1 T. 1.

Crpykrypa 1 cocTaB reKTorpadrupOBaHHBIX [IEBIECKIX KHUT B [[EAOM OPIEHTHPOBAHbI
Ha TIOMOPCKUI PYKOIMCHBIV KAHOH, HO B PAJE CAy4YaeB OH II04BEPraeTCs CePbe3HOMY
nepeocmbicaeHuio. Harpumep, B VipMocax coxpanseTcs xapakTepHas A IOMOPCKIX
1 APEBHEPYCCKUX CIIICKOB ATON KHUTY ITOCAEAOBATEABHOCTD N3AOKEHUA NPMOCOB
B IIECHSIX — OCMOTAACHDbIE, IPA3HIKOB, TPUOAHBIE (HAIOMHIM, YTO B IIOTIOBCKOM
PeAaKLINY KHUTY 9TA IIOCAEZOBATEABHOCTD GbIaa n3MeneHa). OgHaKo u3 pernepryapa
MCYEe3aI0T TaK HA3BIBAEMbBIE «IIPUGBIABHBIE» IPMOCHI, KOTOPBIE B APEBHEPYCCKUX
PYKOIIMCAX BBIITUCBIBAAVICH OTAEABHO, 4 B HOMOpCKOf/i Tpagnunym BOMIAM B COCTAB
OCHOBHBIX PaszgeAoB-raacos [21, 24-25]. O4eBngHO, COCTaBUTEAD, OPUEHTIPOBAB-
HIMIICA B CBOEN paBoTe Ha IeyaTHble CAyKeOHble KHUTY, He HAlIeA B HX TeKCTOBBIX
AHAAOTI'OB 9TUM «AOIIOAHUTEADBHBIM» IT€CHOIIECHIAM.

Ocoboit pegakiueit mpegcrasaeH Oxrait. C 04HONM CTOPOHBI, €r0 perepTyap COKpameH
3a CYeT pasjeAOB MAAOH BedepHU 1 GOrOPOAMUHOB CeAMUTHBIX JHEH, 4UTO XapaKTePHO
ZAASI MHOTTIX ITO3ZHIIX CITIICKOB ITOIIOBCKON TPAANIINN, C ZPYTONl — PACIIMPEH gaKe
10 CPABHEHUIO C IIOAHBIMII [IOMOPCKUMU PYKOIUCSIMU. B pasgeae Beankon BedepHn
Ka’KJOT'O T'AACA COACPKNTCHA HE TOABKO MCUEPIIbIBAION] I CIICOK BOCKPECHDIX CTUXMP Ha
«[locrozy, Bo33Bax» (CeMb, BRKAIOUAS CTUXUPBI BOCTOUHDI) 11 HA CTUXOBHE (4eThIpe) € UX
60ropogrIHaMu, HO U IIECHb BedepHero Bxoga «CBeTe TIXUI», 9aCTO BCTPEUAIOIIAsICS
B [TOIIOBCKUX, OCOGEHHO B I'YCAUIJKIX CIIMCKAX TOrO TUITA KHUTW. B pasgea yrpenu,
KpOMeE CTEII€HHbIX aHTI/ICl)OHOB, YETBIPEX CTUXNP HA XBAAUTEX, d TAKXKE TUIINIHDBIX
AASI IOMOPCKUX PYKOIUCEH Tponapst ¢ 60ropoguuHOM, Nakou 1 60ropogudHa 1o
XBaAUTHBIM cTuxnpaM «IIpe6aarocroBeHHa ecu», BKAIOYEHBI KOHJAK, TPOKUMEH,
npurnes 1o kKanoHaM «Casit ['ociogs» 1 Tponapu o Beankom caaBocrosun «/JHecs
CITaCe€HIIE MIIPY» 1 (<BOCerC n3 I‘p06a», qepegyromnecs B HEYETHDIX 1 YETHBIX TAdCaX
U IMEIOMI Ve BO BCEX CAyYasSX OPUTMHAABHBIN pacrieB. B 1-M raace Ha yTpeHe AOMOAHNUTEABHO
BBINIMCAHBI BOCKPECHBIe CTUXUPbl 10 EBanreann (raac 7) u no 50-M nicaame (raac 6).
B pasgeae, 0603Ha4eHHOM 3aroAOBKOM «Ha yacaxb» 1 COOTBETCTBYIOMIEM AUTYPrun,
HOMelI[eH TPorapb-6aaskeHHa. B TpagninonHoM gas OKTOMXOB pasjeae eBaHI'eAbCKIX
CTUXUP KaXKAASI U3 HUX [TPEABAPSIETCS] CBETUABHOM U GOTOPOAUTHOM.

PacmupeHHBIM COCTAaBOM ITPEACTABACHBI CAYKOBI 4BYHAAECATDIX I1PA3AHIKOB,
M34aHHBIX OTAEABHBIMI TeTpagsaMu. Kak mpaBnao, pasgeAsl MaAbIX BeUePEH 34eCh
CoAepsKaT CAABHMKM CTUXUP Ha «['ocriogn, Bo33Bax» 1 Ha CTUXOBHE. Beamkas BeuepHs

Q
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BKAIOYAeT CTUXUPBI Ha «[0Ccriogu, Bo33sax» (40 BOCbMU), HA AUTHUI 1 HA CTUXOBHE (/10 Tpex
B K&K/IOI1 I'PYIIITE) CO CAABHUKAMU. B pasgeae yTpeHn BbIITICAHbI TPOIAPh, BEAYAHIE
3HAMEHHOT'O I1 [TyTEeBOr'O POCIIEBOB CO CTUXAMU M30PAHHOTO IICAAMA 11 CTUXUPA 10 50-M
nicaaMe. Kpome Toro, 3zech xxe moMenjeHsl CearbHbl I KOHZAKY C UKOCAMY 110 TPeThel
U IIECTOU TTECHIM KaHOHa4, ITPUIIEBbI Ha AeBHTOIl/)I NECHN, CBETUADBHDBI 1 COOTBETCTBYIONIAA
eBaHTeAbCKaA CTUXUPA. JAS OTZEABHBIX CAYKO ZOIMIOAHNTEABHO BKAIOYEHBI OCOObIE
necnonenus. Hanpumep, caysx6a KpecToBosgsrmxeHus gonoarHeHa TprucBATBIM IO
CAaBOCAOBIY BEAMIKOM, IIECHOTIEHIEM Ha IIOKAOHeHe KpecTy, CAaBHIIKOM Ha IIeAOBaHUE
Kpecra. B aToM usgannm oco6o OTMETHM CeZaAbHbl Ha KAHOHAX, PACIIeThIN Bapu-
AHT KOTOPBIX (PAKTIUECKU He BCTPEYAETCs B JPEBHEPYCCKIIX 1 CTAPOOOPSAICKIUX
PYKOIHNCSX, HO CTAHOBUTCS IIPUMETON TOpedOPMEHHBIX CIIUCKOB.

HetunudasasiM At cTApOOOPAAUIECKIX IIEBYSCKUX KHUT ABASIETCS pasMelleHre
IIOCAE OCHOBHOM CAYk6bI «KaHOHA MOAEGHOTI'0» C IOAHOCTBIO PACIIETBIMU 1PMOCAMU
U TPOMAPSAMH, a TaKKe KaTaBacuamn «Criacy oT 6eg». I IporcxoskgeHne pacriesa Tporaper,
KaK IIPABUAO, B APEBHEPYCCKOU U CTAPOOOPAZUECKOU TPAZUIIUYU ITPON3HOCUMBIX
B peuesoii popme, TpebyeT garpHenero yrouneHusa!. MoaeGHbII KaHOH TaKKe Z0-
MOAHEH necHoneHneM «Eanisr Bo XpricTa KpecTuCTeCs», TPOKMMHOM Tepe 4TeHN-
eM AIIOCTOAQ, CTUXMPAMII HA CTUXOBHE. Bce 0TMedeHHbIe JOTIOAHEHNS OTPAKAIOT
HE CTOABKO CTPYKTYPHBII KAHOH COOTBETCTBYIONIE [IEBYECKON KHUTT (TOuHEee, ee
pasgeaa), CKOABKO PEaAbHYIO AUTYPriudecKyIO IPAKTUKY IeHNs MOAeGHOrO KaHOHA
y CTapoOO6pAALIEB.

3HAYUTEABHO IIEPEOCMBICACHBI CTPYKTYPa U COCTAB MeBIeCKON KHUTU «O61Xog».
V3zaHne, o3araaBaeHHOE KaK «O61X0Z 3HAMEHHBIX IECHOCAOBUI», IIPEACTABASICT
co601 IIepBYyIO 4acTh TUIIOBOI'O ZPEBHEPYCCKOro 1 cTapoobpsagueckoro O6uxoaa,
BKAIOYAIOIIYIO BEAVKYIO BEUEPHIO, [IABEUCPHUIIbI, IOAYHOIIHUIIBI, YTPEHIO 1 YaChL.
B pasgeae gonoaHeHUN TPagULIMOHHO NPUBEAEHbI IeCHOIICHI U3 YMHA «3a YIIOKOW».

O6peM mybAnKa My He IIO3BOASIET [IEPEUUCANUTD BCE COAEPKaTEAbHbIe OCOOEHHOCTI
AAQHHON KHITH, OTMETHUM AU, YTO PeTiepTyap MeCHOIICHNIA B HEl BITOAHE COOTBETCTBYET
IIOAHOMY cOCTaBy rnomopckoro O6nxoga, BKAIO4as KapuaMbl yTPeHU BOCKPECHOM
u ceammaHbIX gHelt (TTcaaTnpb eBuast), ICIIOAHSIIONIXCS [IEBUECKU TPENMYIECTBEHHO
Ha cayk6ax crapoobpsagies-6ecrnonosies. MHOropacreBHOCTD, IpeACTaBACHHAs
o6pasiamMu AeMeCTBeHHOT'O 1 ITyTEBOTr'O PACIIEBOB B CTOAIIOBOI HOTAIIVIY, NCTIOAB3YeTCS
yMepeHHO. VI3 peniepTyapHBIX «peAKOCTel» CAeAyeT Ha3BaTh IPUIIEB IIO BOCBMON IIeCHU
KaHOHA «XBaAuM, 6aarocroBuM... [Toem u mpeBosHOCUM» 1 cTUXUPY Boropoguie Ha
Moae6He, Taac 6 «He ocTasn Hac B 4eAOBeUECKOE MPEJCTOSHIE», a TAKKE TTeCHOIIEHNE
«Egunopogusiil CbiH», pacrieToe B KaXXAOM 13 §-MI IACOB U ABA OCMOTAACHUKA AAL
TEKCTOB, OOBITHO ITPON3HOCUMBIX B peueBoil popme — «VIcroBegarHme IpaBOCAaBHBII
BEPbI» 1 TICAAOM 33.

1 KaHOHbI ABYHAAECATHIM I HEKOTOPBIM BEAVIKMM I1PA3AHNKAM C HOTUPOBAHHBIMUI TPOITAPAMN
MMEIOTCsA B CaMbIX MOAHBIX CTrxupapsax «/Ipaube oko» nocaeguent rpett XVI — nauara XVII sexa
(cm., Hanmpumep, TTTHTDB CO PAH. Q.1.5; TVIM. Egunosepueckoe 37; PHB. Kup.-Bea. Ne 586/843;
BAH. Co6p. Crporanosa. Ne 44). B crapoo6psiguecKux pyKOIUCIX BCTPEUAIOTCs [IOAHbIE KAHOHbI
I[Tacxe u (pesxe) B HegeAro Bauil. BO3MOXHO, B HEKOTOPBIX PETMOHAABHBIX TPAAMIINAX COXPAHIAACH
YCTHAs [IPAKTUKA PACIIEBAHN TPOIAPell KAHOHOB ITPeCTOABHBIM TpasgHukam. H. I Jlenncos yka-
3bIBAET HA TAKYO IIPAKTUKY B 06muHe . KAnHIibI 1 B MOCKOBCKOI TOMOPCKOI 061nHe (26, 6/-62).
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O6pamgaer Ha ce6s1 BHUMaHIE HEIIPUBBIYHAS AASI [IOMOPCKO TPajniiny KPATKOCTb
paszeAa BEAWIAHMIL: 34eCh COAeP:KaTCA TaK Ha3bIBA€MbIE «ITPUTIEBBI OOIIIe» CBATHIM,
eAVHITYHBIE TePCOHAAN3NPOBAHHbIC TEKCTHI, IPUBEJEeHHbIE B KauecTBe OOPa3IIOB AAS
PA3AUYIHBIX AIKOB CBATOCTH, I HECKOABKO BEAMYAHUI PYCCKUM KHA3BAM U APYTUM
CBATDBIM.

KparkocTs 2TOro crimcka KOMITIEHCHPYETCS CAMOCTOATEABHBIM Pa3geAOM, PacIio-
AOKEHHBIM [IePe/ YNHOM «3a YIIOKON» 1 Ha3BaHHBIM «VI36paHHbIsI IECHOCAOBUSI».
Croga BKAIOUEHBI BEAUYAHNS LIEAOMY PSIAY ITPA3AHIKOB U ITAMATEN CBIATBIX, YaCTO JO-
IIOAHEHHbIE CBETUIAbBHAMIU, a4 B HeKOTOprX C]\y‘IaHX U IIE€CHOIIECHIMAMUI \Z[pyI‘I/IX }KaHpOB
— TpOIIapeM 1 KOHZAKOM, CTUXNPON Ha AnTnn. Harboaee MOAHO BBITTICAHBI CAY>KOBI
IToxpoBy Boropoguirer, cearnreato Hukone, Moanny IIpeareue, cBATBIM artocToraM
Ilerpy n I1aBay, PoccuiickuM CBATHIM 4yZOTBOPIIAM, YCEKHOBEHUIO rAaBbl loanHa
ITpeareun. OHu npeacTaBAeHb! (IOMIMO BEAUMYAHUI 1 CBETUABHOB) CAABHIKAMMU
BCEX TPYIIT CTUXIP BEYEPHU U YTPEHN (a MHOTAA 1T CAMIIMU CTUXUPAMIL), CTIXIPOIT
o 50-M rcaaMe, TporapeM 1 KOHAZAKOM. TakrM o6pa3oM, ZaHHBIN pasjeA MOXKeT OBbITh
TPaKTOBAH KaK KOHTaMUHaus perepryapos O6uxoga u resueckoit KHuru TpesBoHsL,
cogeprkaigell NpernMyIecTBeHHO 06pasibl CTUXIPHOTIO KAHPA CAYKO OTASABHBIX
HanboAee IMOYNTAEMBIX BEAUKIX I CPeAHUX ITPa3JHIKOB.

Kak penepTyapHyIo KOHTaMITHAIIAIO MOKHO OIIPEAEAUTH 11 COAEPrKAHIIE ellle OFHON
[IE€BYECKOI KHUTH, HA3BAHHOU N3AaTEAEM « 3HAMEHHbBIE TeCHOCAOBUS Tpriogeit moCTHON
n 1yBeTHO». HecmoTpst Ha camoHasBanwe, Tprogbio gaHHAsI KHUATA He SIBASIETCSI, OHa
npeacraBasier co6oii Bropoii pasger O6uxoga (Tak HasbiBaeMblil [TOCTHDIN), BKAIOYAION I
necHortenns Beankoro Ilocra n [Tacxn.

[ToaHOTA COCTaBa ECHOIICHUII B 9TON KHUTE HE TOABKO ITPUOAVIKAETCS K 06beMy
[eCHOIIEHNH COOTBETCTBYIONIErO el pasgeAa MOMOPCKIX PyKOICHbIX OBGMX0z0B, HO 11
npeBocxoguT ero. Pacmmpenne mporcxoaut gyMs criocobamn. I lepsriil — yBeandeHne
qrCAa COOCTBEHHO OOMXOAHBIX MTecHoreHni. Tak, B pasgeae «HerMOHa», O6BIU-
HO OrpaHM4MBaomemMcs npumnesom «l'ocrogn cua, ¢ Hamu 6yau» CO CAABHUKAM,
IIpUBeZEeHbI BCe HOTUPOBAHHbBIE CTNXN 148 TIcaaMa; TOAHOCTBIO BhInucaHbl «Hagrpo6Hbra
caasocaoBust JKusonocHomy Vicyca Xpucra norpe6enuto», cocrosmue u3 rmoaru 100
CaMOCTOATEABHBIX TEKCTOB, PACIIETHIX IO MOAEASIM CTATEIHBIX ITPUIEBOB 17 Kadm3MBbL.

B ITacxaabHOM pasgere, IOMIMO KaHOHA (BKAIOYAIOIIETO IOAHOCTBIO PaCIieThie
MPMOCHI, TPOIIapH, KOHZAAK, IKOC, BOCKPECHbBIE CTUXUPBI 7-TO 1 6-I'O TAACOB 11 TPOUYEH)
n ctuxup 5-ro raaca «/la Bockpecuer Bor», moMereHbl COXPAHUBIINECSH TOABKO
B CTapOOBPSIAIECKON ITPAKTUKE XBAANTHbIE CTUXUPBI 1-r0 raaca (nepsas — «IToem Troro
Xpucre CriaceHyo CTpacTb») 1 PaKTUUECKN BbILIEAIINE 13 YIIOTPEOACHIS CTUXUPBI HA
yeaoBaHre 6-ro 1 8-ro rAacoB co CAABHIKOM 5-r0 raaca (nepsasi — «/lHech BceyecTHast
[Tacxa»). OT™MeTnM Tak:Ke, 9TO K cTuxupaM Beaukoil cy660TsI 8-ro raaca «JHech ag»
A06aBAEHBI HE TOABKO YeThIpe Ha4aabHble Ha «l'Ocriogu Bo33Bax» 1-ro raaca, HO 1 UX
6oropoguiuer «BceMrpHYIO cAaBy», IIeCHb BedepHero Bxoga «CBeTe TUXUIT», CTUXIPBI
Ha CTUXOBHe ¢ 6oropognaHoM «Ce ncroanucs VicallmHO npopedeHue».

JlONIOAHEHNSI BTOPOTO POJa — CTUXMPBI U/VAN CAABHIKH, CBETIABHBI 1 3 JOCTONHIKHY,
TPOITapu U KOHZAAKM, YaCTO MPUCOEAMHSIONINECS K TPagUIIMOHHBIM g O6nxoga
necHoreHusM. Tak, Hanpumep, KOHAaK B yeTBepr [1sroit Hegean [Tocra «/ymie mos,
AyIe MOs, BOCTAaHI» SBHO g06aBAeH K NOCTOAHHOMY B O6uxoge o6pasiy TOro xe
JKaHPa, NCTIOAHSIoNeMycs B cy660Ty Toli ske Hegean «Bw36pannoit Boesoge». JApyroit
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IprMep — pacirpenre 061xX0ZHOro perepryapa B HegeAlo KpecTOmoKAOHHYIO, Kak
IIPABUAO, COCTOAILETO 13 TPrUCBATOro 1 recHoneHns Ha okaoneHune Kpecry, 3a cuer
CAABHUKA Ha CTUXOBHE, CBETUAbHA 1 6OrOpOAUYHa.

HpI/I HeOOABIIIOM YICAE AOIMOAHNTEABHDBIX [IeCHOIIEHU I BasKHbIM SIBASIETCS TO, UTO
MMM OTMEUeHbI Bce HegeAr 1 ocobbie gy Beaukoro ITocTa n nacxaapHOro reproga
BIIAOTH 40 HegeAu Bcex cBATBIX. BOABMIMHCTBO ZONOAHUTEABHBIX IIECHOIICHUA
oTtHOCATCA K Tprogaomy cruxupapro. [ Tpn aToM penepTyap recHOINeHu HEKOTOPbIX
cAyx6 paxTryecku gy6anpyer coctas TprogHOro CTUXNPApPs B KPATKON pegaKiiL.
HaHpI/IMep, B HEACAIO CDOMI/IHy BBITIVICAHbI CAABHVKN BCEX I'PYIIIT CTUXUP, TPOIIapb,
BeAMUaHIe (3HAMEHHOE U IIyTeBOe), IPOKUMEH, CTUXnpa 1o EaHreAnn, Kougax,
ABa cBeTUAbHA. TakuM 06pa3oM, JOIIOAHEHII BTOPOI I'PYIIIIbI BIIOAHE OOBACHAIOT
MPUYMHY, 10 KOTOPON MOTAO OBITh U3MEHEHO TPAAUIMOHHOE Ha3BaHUE KHUTLH,
a B HOBOE BKAIOUEHO yKa3aHue Ha Tprogu.

I'mmHOrpadryecKnit TeKCT MeCHONEHNN B reKTOrpadpupOBAHHBIX N34AHIISIX, KAK
CAeZyeT U3 yKa3aHNI KHUTOM34ATEAbCKOI'O KaTaAOTa, NCITPABACH Ha «IIPABOPEUHBII
caor». Oco60 cAegyeT OTMETHUTS, UTO ABTOP (IAK ABTOPBI) AHHOI pejaKIIiN He IIPOCTO
YCTPaHUA B HUX Pa3jeAbHOPEUYHbIE DAEMEHTBl — 1M OblAa ITpOZeAaHa MaciITabHas
paboTa 1o COMOCTABACHNIO BEPGAABHOTO TEKCTA IIEBIECKIX PYKOIINCEH C aHAAOTMTIHBIMU
B CAYKEGHBIX KHUTAX gopedopMeHHON («nocudoOBCKoii») rmeyarn. B yactHoCTH,
B I/IpMOCB.X Ha ITOASIX, PAAOM C UCITPABAEHHBIMI TEKCTAMI OH Za€T TOYHDBIE OTCHIAKI
Ha M3JAHIsI, 110 KOTOPBIM 6GbIAa MPpOBegeHa «crpaba», HanpuMep: «[lecrog[nes|
9 [Auct] Vocnda narpuapxa» (npmoc reppoii necHn 1-ro raca «T'Bost mo6egnTeAbHas»),
«Oxraii auc[t] 76» (10 ke, «AtoTbI paboThI»), «OKT[ail] Anc|T| 85 Ha 06[opoTe]» (TO
xe, «[Tecur no6eguyio»), «Tpeogs mocrt(Has] anuc[t] 296» (npMoc BTopoii mecuu 1-ro
raaca «Bugure, Bugnre, sko Az ecMb Bor») n1 1. . VcnipaBaenne ruMmHOrpapuueckoro
TEKCTa I10 IeYaTHDbIM U3JAHNAM IPUHIIUITNAABHO OTANYACT JAHHYIO PEAAKINIO OT
PeAaKL My, HalIpuMep, MOMOBCKNX KPIOKOBBIX PYKOINUCEH, B KOTOPBIX COXPAHUAKCDH
TPagUINOHHbIE ACKCEMBI I CAOBO(OPMBI, XaPAKTEPHbBIE TOABKO A IEBYECKIX KHUT.

VcnpaBaeHre ruMHOrPadUUeCcKOro TEKCTa, IOBAEKIIee 32 CO60I N3MEHEHIE YMCAd
pacIieBaeMbIX CAOI'OB, B CBOIO O4Yepeb, IIPUBEAO K HEOOXOAMMOCT PejaKTHPOBAHIA
HEBMEHHOI'0 TeKcTa. MeToguka paboTsl pejakTopa B JAHHOM HAIlPABACHUU U ee
PE3YABTATBI €AMHBI AAsL BCErO KOPITYCa NCITPABACHHBIX TEKCTOB, IIO2TOMY 11X ya06Hee
IIPOAEMOHCTPUPOBATh HA KOHKPETHOM IIpuMepe. B KauecTse TaKOBOTO npusejeM
camoe nepBoe necHorenne n3 Kaurn Vipmocs! «Tos mo6egureapHas». B HoTHOM
nprMepe JaHO CPaBHEHME XapaKTEPHO A TTIOMOPCKIX PYKOMIICEH Pa3geAbBHOPETHON
peaakiuy (BEPXHIIT HOTHBIA CTaH) ¢ HOBOMCTUHHOPEYHOM MMOMOBCKO (HMKHUI)!2
1 TeKcToM 13 rekrorpaduposannsix Vipmocos /. B. barosa (cpeguuii). Pegakijns,

12 TToMOpCKU 1 ITONOBCKUI TEKCTHI [TPUBEACHBI 10 [IeYaTHBIM N34aHIAM Hadara X X BeKa, OCy-
I[ECTBACHHDBIM, COTAACHO YKA3aHUAM U3AaTEACH, Ha OCHOBE O6Pa3I[OBbIX PYKOIICEN KasK O 13
tpagunnit: Vipmocst. 2-e tuchH. M.: Turn. ipu IIpeo6paskenckom 6orageasHoM gome, 1912. A 1-1 06
Vpmocet / N3g. A. ®. Karamnnkos. Kues: Tuno-anrorpadpus Kyaskenko, 1912. A. 2. Pacumdposka
HEBMEHHOT'O TEKCTa [TOMOPCKON Pa34eAbHOPEUHON PeAAKIIUY OCYIIEeCTBASAACH 110 CIIpaBOYHUKY
E. A. I'puropsesa (I'puzopwes E. A. TTocobue 110 n3y4eHUIO 1JePKOBHOTO TIEHVISI 11 YTEHNS. 2-€ U3,
Aot u iepepab. Pura: Prkckas I'peGeHuynkosckas crapoobpsigueckas obmunHa, 2001), n3 Hero sxe
3aMMCTBOBAHbI «MMeHa» nonesBok. Kprokosoit Texct ns Vipmocos A. @. KaramHnkosa repesegex
Ha I TUAVHEHY O HOTAMIO 110 A36yKe Toro ke usgareas (Karawruxos A. @. Az6yka 15epKOBHOrO
3HAMEHHOTO reHust. 1134. 3-e, nepepab. co 2-ro. M.: Kuuronsg-so «3HameHHoe neHne», 1915).
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COAEP>KaIIAsICs B [IEBICCKIIX KHUTAX [TOIIOBCKO TPAAULIVIN, ITPUBOANTCS HAMU B CBS3IT
C IIpeAIOoAOKeHNeM 00 X UCIIOAB30BAHII IOMOPCKIMU PEAAKTOPaMN IIPY CO34aHNN
CBOEI1 Bepcuy MeBYeCKUX TEKCTOB. B uacTHOCTH, CBeAeHM O BO3MOKHOCTH TAKOTO
3aMMCTBOBAHUS OGHAPYKMBAIOTCS B « AADaBUTE 4yXOBHOM» [IOMOPCKOT'O ITUCATEAS
XIX Bexka Bacuausa 30A0TOBa, yKa3bIBAIONIETO, YTO UCTUHHOPEYHbIE IIOMOPCKUE Py-
Konucy ObIAY ITepenucatbl «OT POrokcKoro nomoBmHCKOro KAaa0uina HarleBOB
<...> IOMOBIIMHCKIM pocrieBoM» (yur. ro: [20, 527, 528)).
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VlcxoaHblii TeKCT 2TOro npMoca 1-ro raaca (CM. BEpXHUIT HOTHBIN CTaH) COCTOUT U3
LIECTH CTPOK, B KAXKAOM 113 KOTOPBIX BCTPEUAIOTCS D2AEMEHTHI pasgeAbHopedns. Hares
SBASITCA TUIIMYHBIM ZAS IPMOCOB U XaPAKTEPU3yeTCst MITHIMAABHBIMI CAOTOpPacIIeBaMu,
a TAK>KE BKAKOYAET HeOOABIINE MEAU3MATNYECKIE BCTABKII — AULIEBOE HAYepTaHNE
3meuypt B CTpoKe 4 u pumroe — B CTpoke 5; B 0601X CAYYasIX IPUBEAEHO 1X TOAKOBAHIIE
APOGHBIM 3HAMEeHeM (B HOTHOM IIPUMEPE «PO3BOZAbI» B35ThI B KBaJpaTHbIE CKOOKN).

B pegakiynu neBuecKux KHUT TPAZULIUN CTAPOOOPAAIIEB-TIONOBIIEB XOMOHU A
YCTPAHEHa, YTO IIPUBEAO K N3MEHEHUAM B HEBMEHHOM TekcTe. Tak, B pesyAabrare
yCTpaHEeHMs [IOAHOTAACHUS B CAOBE «IT06eguTeAeHas» IepBasi CTPOKa BepGaAbBHOTrO
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TEKCTa COKPATUAACH HA OAUH CAOT (HOTHBII ITpuMep, CTPOKa 1, HIKHII HOTHBI CTaH).
CoxpaHeHne MEAOAIYECKO AMHIN 1 PUTMIYECKOI'O PUCYHKA 34€Ch OCYIIECTBASICTCS
[yTeM repepacripegeaeHrs BepOaAbHOrO TEKCTa OTHOCUTEABHO HAIEBA, 38 CYET Yero
BO3HUKAET CAOTOPACIIEB B CAOBE «ACCHULIA», BACKYIIII N3MEHEHI B rpadrKe 3HAMeH:
3HAKU 3QNAMAA 11 NAAKA 3aMEHEHBI DKBUBAACHTHBIM 20AYGUUKOM MUXUM.

Bo BTOpOIl cTpoKe (BepXHMIT 1 HUZKHUI HOTHBIE CTaHBI) YUCAO CAOTOB TaKKe
YMEHBIIAETCS Ha OAUH (IIPEAAOT «BO» 3aMeHEH Ha He 06pasyromnil CAOTa «B», KO-
TOPBIIL IPUCOCAUHIIACA B PACIIEBE K HAYAABHOMY CAOTY CACAYIOLIero caosa). [ToMumo
YCTPaHEeHNs pasgeAbHOpeuns, B 9TO! CTPOKe MOTPeGOBAAOCH U UCIIPABACHUE [TPOCOANN,
TO €CTb COOTHECEHS yAAPHOTIO CAOT'a B CAOBE «KPEIIOCTI» C aKLIEHTHBIM 3HAKOM KDI0KA
(B paszeAbHOPEYHON BEPCIN 9TOT CAOT IPUXOAMACS Ha CAAGYIO MO3UIINIO HICXOASIIETO
caoropacnesa). PegakrupoBanue GbIAO OCYIIECTBACHO 3 CUET DAUMUHALNAN ABYX
3BYKOB (11, COOTBETCTBEHHO, ABYX C/M0NUY B HEBMEHHOM TEKCTE) B 30HE PEUNTALIII
rnepeg dTUM CAOBOM U ZOOGaBACHUA JZOIMOAHUTEABHOIO 3ByKa Ha €ro MOCAEAHEM
caore. B pesyabrare 4acTUYHO N3MEHIAACH HE TOABKO [TOCAEAOBATEABHOCTD HEBM, HO
Y MEAOAMYECKUI PUCYHOK — CTPOKA IIOAHOCTBIO YTPaTUAa 30HY PeUUTALIM, & IIPU
epexoje OT MOABOAA K KaEHIIIOHHOMY VYaCTKy (Ha MPAHUIIE CAOB «KPEIIOCTH»
U «IIPOCAABIICS») BO3HIK ITOBTOP OFHOBBICOTHOM CTYIIEHH, OTCYTCTBOBABIINIA B ITAAB-
HOM BOAHOOGPa3HOM JBUIKEHIN, XAPAKTEPHOM JASL Pa34eABHOPEYHON BEpCHL.

Taxxxe o6pamaeT Ha ce6s BHUMaHeE 3aMEHa B JAHHOI CTPOKe IIOCAEHErO 3HaKa:
cmpeaa nogodHaA Muxas ¢ 3a0epKKotl B pa3jeAbHOPEYHOM TEKCTe B IIONOBCKOM pejaKiinm
3aMEHEHA ABYMs 3HAKAMU — 20AYOUUKOM MUXUM Y CIPEAOL NPOCMOLl. D Ta 3aMeHa
He 06yCAOBACHA U3MEHEHNEM MEAOAMYECKON ANHIY NAY BOBHIKHOBEHNEM HOBO-
ro caoropacrena (Kak 6bIA0 B [IEPBOII CTPOKE) U MOKET GbITh OOBSICHEHA TEM, YTO
PEeAAKTOP ITONOBCKOI BEPCUM CYEA HE BIIOAHE ITPABMABHBIM MapPKUPOBAHNE KOHIIA
CTPOKI MHOT'O3BYYHBIM 3HAKOM, [I02TOMY 3aMEHIA €TO CIMPeaoti npocmotl, 4acTo
BCTPEYAIOIIEIICS B [TOTIOBCKUX PYKOMIUCAX B PYHKIUU CIMAMBU.

OG6beKTIBHO CAOKHON JAS PeAAKTUPOBAHNSA ABAAETCA TPEThA CTPOKA. B HaOHHOM
BapUaHTE B DTOI CTPOKE BCEI'O CEMb CAOTOB, 4Ba 113 KOTOPBIX B CAOBE «Oe3coMmepmene»
06pa3oBaHbI [IOAHOTAACHBIMY, TpeOyomuMy yeTpaneHns. BeaeacTsue csoeit KparkocTn
CTPOKA He MMeEeT PeYNTATUBHOIO y4acTKa, 3d CUET KOTOPOro Hares Mor 6bl GbITh
cokpaieH 6e3 ymep6a gAs MEAOANIECKOTO PUCYHKA, [IOTOMY PeAaKTOpaM IMPUIIAOCh
[OXEPTBOBATh MEAOANYECKN 3HAYMMBIM DAEMEHTOM B IPEAKAACHIIIOHHON 30He
(B pasaeAbHOPEUHOM TEKCTE OH IIPIXOAWACS Ha CAOT «6e3-», pacIieBaeMblil crnonuyetl
€ OUKOM) Wl TIEPEPACTIPEAEANTD CAOTY OTHOCUTEABHO PACIIeBa.

Kpome Toro, B IONOBCKOM peAaKI1I NCIIOAB3YeTCsl APYTOi BAPUAHT IONEBKIU 71pu2AacKka
C 3aMEHOI XapaKTepPHOro 060poTa, 06pa3yeMOro HIUCXOAAI MM KBAPTOBBIM CKaYKOM
C IOCAEAYIOM MM OIIeBAHNEM KOHEUHOI'O TOHA, Ha 60Aee CIIOKOMHOE MOCTYIIEHHOE
HUCXOZs1Iee ABIUKeHE B 06'beMe TepL i K KOHEYHOMY TOHY € (B COOTBETCTBYIO-
jeM rpaduaeckoM opopMaeHN ). MOKHO IIPEATIOAOKUTD, 4TO JAHHAS 3aMeHa GblAd
06yCAOBACHA COKPALIEHNEM YKICAA CAOTOB, TPUXOAALIMXCA B Pa3AeAbHOPEUHBIX CIIICKAX
9TOrO IIECHOIICHNS Ha TPU IIOCAeAHNe HeBMbl. HakoHels, B Hadaae TpeTbeil CTPOKM
B ITOMOBCKON PeAAKIIUY [TOSBUACSH OTCYTCTBYIONIINI B Pa34€ABHOPEUHOM BapraHTe
YeTBIPEX3BYUHbII 3HAK 1aAKU 6030epHYmol ¢ no0sepmroll u xauxou. DT MogudrKa-
LMK, IIPY COXPaHEHUY OCHOBHOT'O KOHTYPa, TeM He MeHee IIPUBOAAT K BOSHUKHOBEHIIO
HOBOT'O MEAOAUKO-PUTMIYECKOTO BAPUAHTA AHHON CTPOKHU.
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YeTBepTas CTPOKA TAKXKE [IOABEPraeTCsl MEAOZNUECKOMY IIePEOCMBICACHIIO (BEPXHII
HOTHBII cTaH). B pazgeApHOpEYHON Bepcuy BepGAABHBIN TEKCT B HEll COCTOUT U3
13 caoros. Kpome TOro, B KageHIIny HAOHHOT'O BApUAaHTA BCTPeYaeTCs HeGOoAbIIa s
MEAN3MATIIeCKAs BCTABKA (Ha CAOBE «COTPe»), 0603HAUEHHAS AULEBbIM HAYEPTAHIEM
3meuynst (FAHHBIM, B TOM YHCAE B «PO3BOAE»), IEPEXOASLIEH B PACIIUCAHHYIO APOGHBIM
3HAMEHEeM IIOIIeBKY 7100%eM. OT «a36ydHOrO» BapraHTa IIOIIEeBKU 7200%em 60puLol
TallHO3aMKHEHHAsI BEPCHUA OTAMHYACTCS N3BICKAHHOCTBIO 1 AETAAU3NPOBAHHOCTBIO
PUTMIYECKOrO PUCYHKA, BKAIOYAIONIETO ITYHKTVPHBIA PUTM 11 HAPYIIAIOMIETO IIPUHIATT
PaBHOMEPHOU ITyAbCALIUN.

B nornosckoil pegakiny B pe3yAbTaTe yCTPAHEHN A XOMOHUY B 9TO CTPOKE OCTACTCA
11 caoros (HrKHMI HOTHBI cTaH). HecMOTps Ha CBOIO IPOTSKEHHOCTS, JAHHAS CTPOKA,
KaK ¥ IIPeAbIAYIas, HE COAEPKUT PEYNTATUBHOIO y4aCTKa, IO3TOMY PeAaKTHPOBAHIE
B OCHOBHOM GBIAO COCPEAOTOUEHO Ha [IepepacpejeAeHIN CAOIOB OTHOCUTEABHO HaIleBa.
[Tpu 2TOM BepOaAbHBII TEKCT OKA3aACH KAPAUHAABHO CABIHYT OTHOCUTEABHO HEBMEHHOTO
He Ha B2 (KaK MOKHO GBIAO GbI IPEAIIOAOKITS), & Ha IIITh 3HAKOB BIIPABO, ITO [IPUBEAO
K BYM Ba’KHBIM ITOCAEACTBUAM. BO-I1epBbIX, OKa3aACA TOAHOCTBIO DAMMIHUPOBAH
MOBTOP HAYaABHOT'O MEAOANYECKOr0 060poTa. Bo-BTOPBIX, MEAM3MaTHUECKast BCTABKA
B KaJEHI[ 1N [IePeCcTaAd BBITIOAHATD CBOIO (PYHKIMIO: [TPY COXPAHEHIY MEAOANYECKOTO
pricyHKa (pOpMyAa CTaAd O3ByUMBATH HE ZBA, & IECTh CAOTOB (<[IPOTUBHBISI COTPE») C X
MUHMMAABHON PACIEBHOCTHIO. AU1IeBOE IIPOUTEHME 3MEUY D! 3AMEHEHO IO IIPOCTBIM
«a36yUHBIM» PO3BOAOM I PA3AEACHO HA CKAMEUY V1 CIMONULY € OXKOM B COOTBETCTBUN
C ABYMS CAOI'aMU B CAOBE «ITPO-7u-8Hbi-s». Takas 3aMeHa pasMbIBaeT IpaduuecKyo
4eTKOCTb HaYEPTAHIL TIOTIeBKN 72006eM GOAbULOLl, & TAKKE AUIIACT ZAHHBIN BAPUAHT
PUTMHIYECKOTO HIOAHCA, CBOMICTBEHHOTO Pa3eABHOPEYHON BEPCHUL.

B rATO# cTpOKE MOAHOCTBIO 3aMEHEHA MEAOAUYeCKasA POPMyAd: BMECTO humdt co
3meuyetl, pacrieB KOTOPOIl B pa3jeAbHOPEUHO BEPCUN TOHKO IIePEKAMKAETC CBOUM
MEAOZAVIKO-PUTMIYECKIM CBOeOOPa3neM C ITpeabIAyIell CTPOKOH, B IOITOBCKON peAaKLIn
HCIIOAB30BAHA ITOTIEBKa mazanel, GOAvULOLL.

3axkArounTeAbHAA CTPOKA 6oAee CTAOMABHA, MEAOAMUECKUY KOHTYP ICXOZHOTO
pasaeAbHOPedHOro 06pasiia 34eCh B LIEAOM COXPAHACTCH, «AULIHUI» CAOT B CAOBE
«06HOB €e1Ie» 3aMEeHEeH He 06Pa3yIOIIM CAOTA COUYETAHNEM -81b-, OHAKO IIEeBYECKUN
3HAK — C/MAMdA 3aKPvIMas — HaJ, HUM COXPAHUACH, YTO [OAPA3yMeBaeT YBEANICHNE
pacrieBa IpeblAy1ero caora. PegakTrposaHue B JaHHON CTPOKE KOCHYAOCh B OCHOBHOM
IIPOCOANN: B CAOBE «TAYOUHDI» YAAPHBII CAOT GbIA COOTHECEH C KPIOKOM CEEMABIM, ITO
NOTPe6OBaAAO [TePEeMEIIEeHNSA CMONUYDL C TTIOCAEAHET'O CAOT'd ITOI'O CAOBA Ha IIePBbIIA.

Takum 06pasoM, pejaxijys HEeBMEHHOTO TEKCTa B [IEBYECKIX KHUT'aX CTapooOpsAzLeB-
IOIOBLIEB B [JEAOM BBITIOAHEHA I'PAMOTHO 1 6ePeXXHO 10 OTHOLICHUIO K UCITPABASIEMOMY
TekcTy. OHa ITOAHOCTBIO OTBEYaeT IPaBUAAM, ITPEAAOKEHHBIM B CBOE BPeMs KOMUCCHEl
AnexcaHgpa MeseHIja: COKpaljeHne paclieBa OCYIJeCTBASETCA IIPeXje BCero 3a
CUYET PEUNTATUBHBIX €I'0 YIdCTKOB A 6oaree NPOCTPaHHBIX (<HpOZLY6]\I/IpOBaHHI)IX>>
MOCTPOEHUI, & TAKXKE IyTeM IepepacipeseAeHs CAOTOB OTHOCUTEABHO HalleBa
¢ 06pa3oBaHMEM HOBBIX CAOIOPACIIeBOB. BaskKHBIM MOMEHTOM SBASETCS YCTPAHEHNE
[IPOCOANYECKUX HAPYIIEHN! B KOOPANHAIINY TEKCTA 1 Harlesa. AagoBas cucreMa
NECHOIICHN:, €TO OIIOPHBbIE TOHbI OCTAANCDH IIPEKHNMUY, ABE€ HA9AAbHbBIE I KOHEYHAI
CTPOKU PaKTUHUECKN He IIPeTePIIeAr N3MEHEHN, MEAOAUKO-PUTMIYECKUE KOHTYPBI
CepeAUHHBIX — BIOAHE y3HaBaeMbl. OZHAKO AETaABHO COXPAHUTD PEBHUI MEAOC
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B OTPEAAKTUPOBAHHBIX ITIOZOGHBIM CIIOCOGOM MECHOIEHIIX YAAETCS ZAACKO He BO BCeX
CAyYasIX, B HSKOTOPBIX CTPOKAX HAGAIOZAIOTCS 1 GOAee CYIIeCTBeHHbIE N3MEHEeHIIS],
CBSI3AHHBIE C MHBIM [IPOYTEHIEM AN 3AMEHON MEAOZNIECKUAX POPMYA.

I[Tpu paccMOTpeHNN pejaKIny ZJAHHOTO [TECHOICHNST, M3A0KEHHOII B TeKTorpadu-
poBaHHBIX VpMocax (CpegHUI HOTHBIN CTaH), CTAHOBUTCSI OYEBUAHBIM €€ CXOACTBO
C ITPOAHAAN3IPOBAHHBIM BBIIIIE BAPMAHTOM, COAEPKAIIMMCS B IIEBYECKUX KHUTAX CTad~
POO6PsAALIEB-IONOBLEB. B 9acTHOCTY, aHAAOIITIHBIM O6PA30M YIIPA3A4HEH HATAABHBIN
MEAOAMYECKUN (PParMeHT CTPOKN 4, AnLIeBOe [TPOUTEHIE 3MeULb! 3AMEHEHO «a30yd-
HBIM»; (GUTA B CTPOKE 5 3aMeleHa [TOIIeBKON mazaney; ICIIPABACHA TPOCOAILSL.

Tem e MeHee rpadrika HeBMEHHOTO TEKCTA B FeKTOrpadax He KOMNpPyeT IIOAHOCTDIO
[IOMIOBCKUIT BAPUAHT: BO BCEX CAYUASIX, TA€ 9TO GBIAO BO3MOXKHO, PEAAKTOP IPEAIOUeA
OCTABUTD HAYEPTAHILS 3HAKOB, CBONCTBEHHbIE IIOMOPCKUM rpoTorpadam. Tak, B cTpoxe 1
B [I€PBO MO3ULINY COXPAHSIETCS 3HAK 7200%auus (B IOMIOBCKOM CITIICKE OH 3aMEeHEeH Ha
cmonuyy ¢ OuKoM), & B KAZCHIINN — COUETAHIIE 3aNa/motl I NAAKY BMECTO IIPeAAOKEH-
HOTO B ITIONOBCKOM pejaKLny 202y6Guuxa muxozo. B cTpoke 2 3a MOCAEAHUM 3HAKOM
COXPAHSETCs HAYePTAHIIE cmpenst n10600H0U. B cTpoke 3 MeAOAIIeCKN 3HAYIMbIE 3HAKIL,
B OTAIYIE OT [TOIIOBCKON PeAaKIIIL, He IAUMUHUPYIOTCA (YCTpaHEHNUE pasgeAbHOpe-
91151 OCYIIECTBASETCS ITyTeM PACIINPEHNS CAOTOPACIIEBOB), & B KAZCHIINOHHOM YYaCTKe
PEAAKTOP Aaske BO3BPALAET HAPYIICHHYIO Y3Ke B PA34EABHOPETHOM CITNCKe rpadrie-
CKYIO y3HaBAE€MOCTD ITOIEBKE 71PU2AACKA, BAMEHSAA CKaMeUyy Ha «IIPABUADHYIO» NAAKY
¢ n0dsepmxoi!3 (CM. COOTBETCTBYIONIIIE CTPOKM B HOTHOM IIpUMepe).

B 3aKAIOUNTEABHOI CTPOKE PeAAKTOP ObIA BBIHYKACH IIPOSIBUTH CAMOCTOSITEABHOCTb.
Kak yxassiBarocs Belie, BepGaabHble TEKCTHI GbIAU IIPUBEAEHBI UM B COOTBETCTBIE
C HEHOTUPOBAHHDBIMU IN€YATHBIMI U3AAHVAMU, B PE3YABTATE CAOBO (<06HOB]\I)I_H€>>,
COXpaHMBIIEECs KaK B IOMOPCKOM, TaK 1 B IIOITOBCKOM BAPUAHTAX, GBIAO 3AMEHEHO
Ha «HOBOCOZAEAABIIAS», IIPEBOCXOAsIIee IpeskHee Ha 4 caora. [Ipu ero xoopgnHaum
C HAIIEBOM PEZAKTOP A IIEPBOrO ZOTOAHUTEABHOTO CAOTA (HO-) ICTIOAB3YET OAUH 13
MMEIOLIMXCS B PA34EABHOPEUHOM TEKCTE 3BYK (3AMEHIUB C/M0NULY HA KPIOK MPAUHBILL
C COXpaHeHUeM 3BYKOBBICOTHOCTH), AASI BTOPOTO (-60-) — Z0GABASIET PEUNTATUBHYIO
CcMmonuyy, a AAs pacIieBa ABYX MIPEAIIOCAEAHIX CAOTOB (-1a-8wa-) ZpoBGuUT cmamuro
3aKPHIMYIO HA ZBA CAMOCTOATEABHBIX O4HOBBICOTHBIX 3HAKA.

TaknM 06pa3soM, METOANKA UCIIPABACHISI TEKCTA B reKTorpadrpoBaHHbIX VpMocax
YKa3bIBACT Ha TO, UTO PEJAKTOP PaBOTaA HaZ HOBBIM TEKCTOM, UCIIOAB3YS KAK MAHIIMYM
TPU NCTOYHUKA. 32 OCHOBY M GBIAY B3SITHI PYKOIIVCH IIOIIOBCKOM TPAAUIINN, OFHAKO
HeBMeHHasI IpadrKa CATIAAACH C IOMOPCKIMU Pa3ZeABHOPEUHBIMU CITICKAMIL, & Bep-
GaAbHBIN TEKCT YTOYHSIACS 110 TIedaTHBIM gopedopMeHHbIM nsganusM. Kpome Toro,
B [TOVICKE PEAKIX IIECHOIEHIIT AAS ZPYTUX IIEBIECKIX KHIAT OH, BO3MOXKHO, O6paIacs
K APEBHEPYCCKIM PYKOIICSIM (HAIPUMeEP, TPOIIApH [0 BEAIKOM CAABOCAOBUM, JOTIOA-
HUTEABHBIE CTUXUPEI [Tacxe), a B HEKOTOPBIX CAYYASIX U K TOPedOPMEHHBIM (Cejanb-
Hbl). HacTb TEKCTOB MOTAA GBITh «PACIIETA» UM CAMOCTOSATEABHO UAU 3aMMCTBOBAHA
13 U3BECTHO eMy YCTHOM MPAKTUKY (HAIIpUMep, TPOIAPH [IPA3AHIIHBIX KAHOHOB,
npurness! «HagrpoGHOro nenns»). YAuThiBas CKa3aHHOE, JAHHYIO PEAAKIIIIO CACAYET
MPU3HATD IJeACHATTPABACHHO 1 CAMOCTOSATEABHOI.

13 B psge NOMOPCKMX PYKOIUCe, a TAK>Ke B iepBoM n3gannu Vipmocos [ TpeoGpaskeHcKoli rmevaru
3HAK 2aaKu ¢ nodsepmxotl uan 6e3 IIocAe FHel COXPaAHIeTCS.

Q
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CaMOCTOATEABHOCTD PEeAAKIINI, B CBOIO OUY€Pejb, CTABUT BOIIPOC O €€ aBTOpe (UAK
aBTOPaX). AOTMYHO IIPEAIIOAOKUTD, 4TO /I, B. BaTOBBIM M37aBaANCD [IEBUECKUE KHIT,
OTpeAaKTIPOBaHHbIE B TIepnog ¢ 1828 o 1840 roz HasBaHHBIMU B HAYAAE CTATHY ITPEJ-
CTaBUTEASMU MOCKOBCKOTO HOBOIIOMOPCKOro cTapoobpsgduectsa — V. B. AHICHMOBBIM,
A. C. Cepreessiy, I1. B. Copoknnsim u, BosmoxHo, 1. f. fIxosaessim. Cremnens yua-
CTHSA U POAb KaXXOT'O U3 HUX B IIPOIECCe CIIPABbI B HACTOAII NI MOMEHT YCTAHOBUTD
TPyAHO. B mporintiposaHHOM Bblie «AAdaBuTe JYXOBHOM» B Ka4eCTBE IepercyrnKa
AAHHOU peAaKL 1 C «ITOIOBIIMHCKUX HarteBoB» yKasbisaeTcs [1. B. Copokun. B cBonx
noAeMuYecKnx counHeHnsx /. B. BaTos B kauecTse pegakTopa MpenMynjecTBEHHO
HasbiBaeT nMs Augpeana Cepreesa (12, 623]. B npuBoguBIIeiics Bblie [JUTaTe U3 CO-
yrrHeHns «O coraacmy CAOB, pa3yMa U BepblL...» TOBOPUTCH, 4TO BECh I'OZOBOI KPyT
NeHK ObIA ICIIPABACH «HA PeUb» «IDKAUBEHMEM U Tpyzamu» V1. B. AuncrnmMoBsa. 910
ke nMs ynoMmuHaeTcd /. B. BaToBbIM B KauecTBe KepTBOBATEAS TYABCKON MOACHHON
ncTHHHOpeuHbIX VIpMOCoB [Tam xe).

OcraroTcs TakXe HePeHeHHbIMU ellje HECKOABKO Ba’KHBIX BOIIPOCOB: Ael-
CTBUTEABHO AWM B TO BpeMs OBIA OTPEAAKTHPOBAH «BECh KPYT» IMECHOIIEHMI,
U €CAU A, TO UMEACA AU OH B pacniopskeHun /. B. Barosa, nuan xxe on o6aagar
TOABKO yIIOMUHaeMbIMU UM VipMocaMu? Mor An usgaTeAb, KOTOPbII, HAIIOMHUM,
CaMOCTOSTEABHO MOATOTABANBAA [I€BYECKYIE PYKOIMCH K TUPaKMPOBAHUIO, BHECTHU
B HIX KaK1e-TO KOppeKTusbl! Kak IIPaKTUK 1 aBTOP MY3bIKAABHO-TEOPETUYECKOTO
PYKOBOZCTBA 110 3HAMEHHOMY II€HIIO OH BIIOAHE OBbIA TOTOB IIPOMECCUOHAABHO
K IOZO6GHOU PegaKTOPCKOU AesATEeAbHOCTH.

OrTBeTnl HA OTU BOIIPpOCHI MOTYT OBITH MOAY4Y€HDBI TOABKO B XOZ€ CPABHUTEADBHOI'O
aHAAM3a CTPYKTYPbI, COCTAaBA 1 HOTAL[UK GATOBCKIX FeKTOrPadOB € NX ITPEAIOAAraeMbIMI
ITPOTOTHUITAMH, CO3ZAHHBIMU BO BTOPOH 4eTBepTH XIX Beka. CorocraBaeHne cogepskaHus
u 3HaMeHHOro Tekcta O6uxoaa, nepenucanuoro A. C. Cepreessim (PTB. @, 379. Ne 47),
c rexrorpadamu /. B. Batosa gaeTt HeogHO3HauHbIE pe3yAbTaThl. C 0ZHO CTOPOHSI,
BAMSIHIE OOAee PaHHEe! PYKOIIMCHU Ha M3JaHIe OYEBNHO: HAIIPUMEP, OTMEYCHHBIE BbIIIEe
YHUKaABHbBIE OCMOTAACHUKY «Bepyto» u 33 ricarom o6HapyKUBAIOTCS B PyKOIIMCHOM
O6uxoge, HeBMeHHas rpadrika 0601x 06pa3LIOB B PYKOIIMCHOM U IIEIaTHON BEPCUAX
daxrraeckn ngentudHa. C gpyroit CTOpOHbI, CTPYKTYpa 11 cocTaB GaTosckux O6nxoga
1 «3HaMEHHBIX IIeCHOCAOBUI T'progeil TOCTHON U IBETHOV» HE CACAYIOT PYKOITICH
B TOYHOCTH, OTMEYAIOTCA CYLIECTBEHHbIE PA3AMYLSA B perepryape, B 4aCTHOCTHU
B rexrorpade 06HapyKMBAIOTCA IIECHOIIEHN A, OTCYTCTBYIONIUE B IIPEAIIOAAraeMOM
npoToTurie, Harpumep «Hagrpo6Hsie craBocroBusa» B Beankyro cy66oTy.

B cBoeir crarbe P. B. [Tanuenko numer o TOM, 4TO 6UOANOTEKA MOAEHHOU
. B. Auncnmosa 6biaa yHacaegoBaHa ero BuykoM A. E. CopoxnHbiM, niepemniesiireMm
B CBOE BpeMA B ejrnHOBepue. ViccaegoBaTeAb IIOAATACT, YTO KHUTY TaKUM 06pa3soM
MOrAM OKaszarbesa B HUKOABCKOM egrHOBepueckoM MoHacThipe Ha [Ipeo6paskenckom
KAagouie B Mockse, a 3aTeM BMECTe € APYTIMI KHUI'AMI MOHACTBIPCKON 616ANOTEKN
noctynuTh B Xaygosckoe 1 EguHosepueckoe cobpanns ['MIM [20, 525-526]. TTouck
AAHHBIX PYKOINCE! COCTABASIET IIEPCIIEKTUBHYIO 3a4a4y NCCACAOBAHUA.
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[Ipuroxenue

BoisiBAeHHBIE 9K3€MIASIPbI IEBYECKUX U3ZaHMI
rekrorpapuyeckoit macrepckont /. B. Barosal4

A36yka sHaMeHHOrO neHus I («3namennaro nmenus asbyka») — V11 CO PAH,
43/70; HVIOP BAH, Yysan. 109.

Asz6yka sHamenHoro nenust II — VIV CO PAH, 1/77-r; AAU YpdY, XVIIL62p/1859;
AAU VpdY, XIX.27p/4415; IPAV, Aatr. co6p., Ne 135; IPA, Aatr. co6p., Ne 187;
VIPAI, Co6p. V. H. 3aBoaoko, Ne 94.

Vpmocst npaBopedHoro caora («/IpMockl KaHOHOB...») — VI CO PAH, 1/85-r;
I CO PAH, 2/80-1; AAU YpdY, IV.163p/1514; AAU YpDY, V.205p/4053.

O6uxog npaBopedHoro caora («O6mxog sHaMeHHbIX ecHOCA0BU») — HIOP BAH,
Yysan. ['45; 11 CO PAH, 1/80-r; 11 CO PAH, 1/85-r; TTIHTB CO PAH, QH.L.3.

Oxrait ocmuraacusiii — VI CO PAH, 2/85-r; PHB, HCPK. Q.942.

[Tecnocaosust Tpuogeil mocTHONM u 1BeTHOW («3HaMEHHbIE TECHOCAOBUS
Tpurogeit noctHou u yeTHOI») — HMOP BAH, Tek. noct. 731; I1 CO PAH, 3/85-r;
AAU YpdY, XVII.156p/4891.

[TecHOCAOBUS BYHAAECSTHIX IPA3AHIKOB (OTAEABHBIMU TETPAAIMMU):

* «Mecsna centa6ps B 8 gews. [Ipasgank Poxgectsa [IpecsaTeia boropognier
n IlpucHogessr Mapun»; Kpecrososgsmxenne — HVIOPK BAH, 3823 CIT;
VPAVL, Aarr. co6p. Ne 129;

+ «Mecsia HoemBpus B 21 gens. [Ipasguuk Beegenus so xpam Ilpecssr|oii]
Boropoguiyer» — HMIOPK BAH, 3824 CIT; IPAN, Aarr. co6p. Ne 134;

* [PoxkaectBo Xpucroso| — HVMIOPK BAH, 3897 CIT; IPAI, Aatr. co6p. Ne 132;

* [Kpewenue (BorosiBaenue) F'ocniogue] — HMIOPK BAH, 3817 CIT; IPAU,
Aarr. co6p. Ne 133;

* «Mecsana dpespars Bo 2 gens. [Ipasguuk Cperenns ['ociogusa» — HVIOPK BAH,
3825 CIT; IPAN, Aartr. co6p. Ne 136;

* «Mecsana mapra B 25 genb. baarosemenuto IIpecsarsia boropoauns» nu Hegeas
[Isernass — HVMIOPK BAH, 3826 CIT; IPAV, Aarr. co6p. Ne 128; AAUL VpdY,
XXII.30p/1803;

* [Bosuecenne 'ocriogue u Tpouwna (ITatugecsaruua)] — HVIOPK BAH, 3821 CIT,;
11 CO PAH, 2/82-r; IPAI, Aatr. co6p. Ne 127,

* «Mecsna asrycra B 6 genp. [Ipasguuk Boroaennaro [Ipeo6paskenus Vcyca Coina
Bosxus Criacureas Hauero»; «Mecsna asrycra B 15 gen. [Ipasguuk Yenenns
[Tpecssrsiss boropoguisr Jesst Mapun» — HVIOPK BAH, 3827.

JlyXOBHBIE CTIXOCAOBUS Ha CBaZeGHbIe 11 ITpasgHuYHble BedepuHbl («CTUXOCAOBUS
B cAaBy Boskno, moemoist Ha CBaZe6GHBIX U IIPOYMX XPUCTIAHCKATO GAArOUNHIA
Beuepunax») — HVIOPK BAH, 3906 CIT; AA Yp®dV, V.6p/541.

IToTpe6HuK norpeGeH st YCOIIIINX, OTAEABHO MY>KeCK., JKeHCK. 1 MAaz, («BoscaegoBarne
norpe6ennto...») — HVIOP BAH, Veriox. 94; 11 CO PAH, 1/84-r.

14 B crivcke n3gaHmil lepBoe Ha3BaHue, JaHHOe 6e3 KaBblyek, IprBoguTcs 1o Kararory /. B. ba-
TOB; B KPYTABIX CKOOKAX 11 KABBIUKAX YKA3bIBAIOTCS CAMOHA3BAHILS, IMEIOLIIIECs B CAMUX reKrorpadax,
B KBaJPATHBIX — PEKOHCTPYNPOBAHHBIC HAYYHbIE HA3BAHNS [IEBYECKUX KHIT, B TEX CAYYasX, KOIga
CaMOHA3BaHIIE YCTAHOBUTD He IIPEACTABASLCTCS BO3MOXKHBIM 113-3a OTCYTCTBISI TUTYABHBIX AUCTOB.
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Crincok cokpameHni

I'mm — l'ocynapcTBEHHBIN HCTOPUUECKUI My3el

I'MTHTB CO PAH — T'ocynapcrBeHHas myOiM4Has HayqyHO-TeXHUYecKas: Onbinorexa

Cubupckoro otaeneHus Poccuiickoif akamgeMun HayK

I'YHBKK — locynapcTBeHHas yHUBepcaibHas Hay4Hasi OnOinorexa

KpacHostpckoro kpas

N CO PAH — MuctutyT ucropun Cubupckoro otaenenus Poccuiickoit

aKaJICMUU HAyK

JIAU Ypdy — JlabGpaTtopus apxeorpadudaecKnii uccaeJOBaHUI

Vpanbckoro ¢enepanbHOro YHHBEPCHTETA

HUOP BEAH — HayuHo-uccnenoBaTenbCKkuil OTIEN pyKONucei

bubnnorekn AxageMun HayK

HHUOPK BAH  — HayuHo-uccnenoBaTenbCKuil OTAEN peaKoi KHUTU

PI'b
PHb

10.

Jou

Bubnnorexn AxageMnn HayK
— Poccniickas rocypapcTBenHas Oubnnorexa
— Poccuiickas HangmoHaJIbHAsE OMOIMOTEKA
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OO0 aBToOpe:

Tamvana I'enpuxoena Kazanyeea — KaHIU/1aT UCKYCCTBOBEIEHHUS, IOLEHT, CTApLIMI
HAy4YHBIH coTpynHUK OTAena peakuxX KHUT U pykomucei ['ocymapcTBeHHON myOamaHOM
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Hayunas craresa

O uensBectHou purtare B «EBrenunm OnernHe»
I1. 1. YanikoBcKoOro

Haraapsa OaerosHa Baacosal:?

! MockoBckas rocynapcTeHHas koHceppatopus umenn 1. Y. Yaiikosckoro,
yi. Bonperras Hukutckas 13/6, 125009 Mocksa, Poccuiickas ®eneparst
2 ocynapCTBEHHBIN HHCTUTYT MCKYCCTBO3HAHMS,
Kosumkuit nep. 5, 125009 Mocksa, Poccuiickas ®eneparus
natagraphia@mail.ru™, ORCID: https:/orcid.org/0000-0003-2612-4450

Annorauusa: B crarbe 060CHOBBIBACTCS ITPEATIOAOKEHIE, YTO TeMa BaAbCa Ha GaAy y AaprHBIX
U3 IIePBOI KapTUHBI BTOPOro geiicTsus onepsl «Esrenuit Onernn» I1. V. YalikoBckoro
SBASIETCS UTATON 13 ITOMYAPHON 6aBapckoint «rmusHOM» necHn XIX Beka «Guten Morgen,
Herr Fischer». BeposTHOCTb TAKOT'O 3a1MCTBOBAHIL, [IOMIIMO YICTO MY3BIKAABHOI'O CXOACTBA,
apryMeHTHpyeTcsi OGCTOATEABCTBAMY JKI3HI KOMITIO3UTOPA (B 4aCTHOCTH, €r0 MOCeleHreM
Baiipoiira 3a HECKOABKO MeCsLeB 40 Hauara paborsl Hag «Esrerrem OHernnbiM»). B crarse
MOKa3aH KOHTEKCT GbITOBAHA 9TOI [TECHNU, HA OCHOBE T'a3€THBIX ITyOAMKAIINI 1 HOTHBIX
u3zaHuii BTopoit moarosrHbl XIX Beka JoKasaHa ee MMPOKas paclpoOCTpaHEHHOCTb B BaBapun
B yKa3aHHbIN niepuog. C zpyroil CTOPOHBI, NICIIOAB30BAHME 3aIMCTBOBAHHOI'O MaTepraAa,
IIPITIeM 3a9aCTYIO BHE BCAKOMN CBA3M C XaPAKTEPOM 11 COAePrKaHUeM [IePBOUCTOUHIIKA, BOOOIe
THUIINYHO AASl TBOPYECKOTO MeToga YaliKoBCKOTO, UTO OATBEPKAAETCA MHOTOUNCACHHBIMU
puMepaMn u3 ero counHeHui. [IpuTom 4To CyznuTh O BO3MOXHOM 3aMMCTBOBAHUN
B «EBrennn Onernte» B OTCYTCTBUE HOTHBIX 9CKM30B 11 CBUACTEABCTB CAMOTO KOMIIO3UTOPA
MO>KHO AHUIIb KOCBEHHO, BCSI COBOKYITHOCTD IIPUBOAVMBIX API'YMEHTOB TOBOPUT B IIOAB3Y
BBICKA3aHHON TUIOTE3bL. TeM CaMbIM PACKPBIBACTCS HOBAS, PAHEE HUKEM He OTMEIeHHAs
0COGEHHOCTH TAKOI'O N3BECTHOIO COUMHEHIIS, KAKIM sIBAsIeTCs onepa «Esrennit Onernm».

Karouessie caosa: I'1. V1. Haiikoscknii, onepa «Eprennit Onernn», 6asapckas necus « Guten
Morgen, Herr Fischer», yurara

BaarogapHoctn: Borpaskaem rayGoKyIO MPU3HATEABHOCTD HEMEIIKIIM KOAACTAM, OKa3aBIIIM
HEOIIEHVIMYIO TOMOILb B [TPEAOCTABACHUN TPYAHOAOCTYITHBIX HOTHBIX N3JaHMI 11 ZPYTUX
MarepraAoB: HayYHOMY COTPYAHUKY VIHCTUTYTa My3bIKOBeAeH!A YHIBepcuTeTa Perencypra,
npegcegareAto HayaHoro cosera O6uecrsa Yaiikosckoro (Fepmanus) gokropy AfouHze
Bpay# (Lucinde Braun) u Hayunomy coTpyaHuKy LleHTpa MOIyAsSPHOI KyABTYPBI 1 My3BIKI
Yuupepcurera nMenn AasGepra — Alogsura (Ppaiibypr) maructpy Moxanue Llnvan
(Johanna Ziemann).

Arsa yuruposanusa: Baacosa H. O. O neuspecTHO# nurare B «Esrennu Onernne»

I1. V1. Yaiikosckoro // Hayunsiii BecTHuk MockoBcKoii koncepsaropun. Tom 12. Beinyck 3
(cenTsi6pp 2021). C. 126-141. https://doi.org/10.26176/mosconsv.2021.46.3.005.

ugene Onegin by Pyotr Tchaikovsky is one of the most well-known and praised
Russian operas, its literary origin being one of the most famous and popular
pieces of the Russian literature. Every Russian music lover is familiar with the
opera and on the whole its popularity is immense. The opera has become the subject
of numerous studies, articles and text-book chapters and has seemingly been studied
through and through. However, it still might play its part in discovering the ‘“‘unknown
Tchaikovsky”’. The long-time keeper of the composer’s archive P. E. Vaidman has
pointed out that the missing sketches to the opera are one of the greatest lacunae in
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his written heritage. Tchaikovsky gave them to Nadezhda von Meck as a gift, but their
whereabouts, along with all other autographs given to her, are still unknown [3, 14-15].

The current article deals with a purely musical feature of this script, which, as far as
we know, has not yet been registered by scholars — we argue that the waltz played during
the ball at the Larin House (Act 2, Scene 1) is a quotation, its origin being a Bavarian
folk song Guten Morgen, Herr Fischer, which was very popular in South Germany and
Upper Austria in the second half of the 19th and in the beginning of the 20t century!
(see Examples 1 a, b).

Example 1a P. I. Tchaikovsky, Eugene Onegin, Waltz, Scene 1, Act Il
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Example 1b The folk song Guten Morgen, Herr Fischer, Walzer / arr. v. J. Poesinger. Augsburg: Bohm,
[ca. 1890]. (The Bavarian State Library, inventory number 4 Mus.pr. 2013.157)
Guten Morgen, Herr Fischer.
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' There is a rare Odeon recording of the song accompanied by a Tyrolean peasant wind band in 1910.
(Schellack Odeon Record 308101): https://www.youtube.com/watch?v=pTJ-N8tzrUE.
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The comparison of the themes demonstrates their doubtless melodic and rhythmical
similarity: the first four-bars units are almost identical. The structure of both themes is
also the same — the second four-bar unit is a variant of the first. The similarity therefore
is lengthy and prominent and enables us to state that the likeness is no coincidence and
that we are looking at no generally used melodic topoi. It is no less important that the
genre — a waltz with its typical metrics — is the same.

Of course, Tchaikovsky has seriously developed and ennobled a simple and common
song, with its catchy tune and the lapidary chord succession T-D-D-T in the accom-
paniment, which any beer cellar customer could have overheard. Becoming the basis to
a whole opera scene it grows and gets a more sophisticated harmony (with active use
of soft mediants: the lower in the first phrase — VlIs; and the higher, highlighted by the
D major — F-sharp minor tonicization in the second). It is evolved and enriched by coun-
terpoints and interspersed with other material, thus entering the sphere of the merely
artistic music, defined by its typical ways of presentation and arrangement.

Some details of Tchaikovky’s biography might confirm our hypothesis. In 1876, not long
before the beginning of his work on Eugene Onegin, Tchaikovsky visits the first Bayreuth
festival as a correspondent for the Russkie Vedomosti newspaper, where he is supposed to
cover the first night of Richard Wagner’s Der Ring des Nibelungen. Herman Laroche, also
in Bayreuth at that time, notes: “Listening and watching the endless acts of the Wagnerian
tetralogy (in particular Das Rheingold and the first act of Gotterddmmerung, which went
on for two hours without a break), being locked up in a dark and tropically hot amphithe-
ater and hopeless attempts to understand anything in the verbose libretto, written in the
archaic language, which not even Germans could easily grasp, — all this had a depressing
effect upon Pyotr Ilyich and he literally came back to life after the last chord, while hav-
ing his glass of beer and supper, which was generally rather unpalatable” (quoted in [10]).

Tchaikovsky came to Bayreuth on July 31 (August 12 in the Gregorian calendar), spending
the previous night in Nurnberg and left for Vienna on August 6, stopping in Nurnberg once
again on his way (5, 130-131], so he stayed in Bavaria for 9 days. He started to work on Eugene
Onegin in less than a year, in May 1877 and rapidly moved forward — the sketches to the
opera were ready by July-August of the same year. The score was completed in February 1878.2

So, our idea that Tchaikovsky could have known the song and used it in his composition
is backed up by musical, analytical and biographical facts. Out further aim is to answer two
questions: firstly, how popular was the song in 1870s and whether it is therefore possible
that Tchaikovsky could have overheard it during his stay in Bavaria, and secondly, whether
such a quotation would correspond with the composer’s creative approach.

k® ok ok

According to scholars the song Guten Morgen, Herr Fischer also known as Fischerwalzer
is “ein bertihmtes Stiick der Miinchner Unterhaltungsmusik <...> im 19. Jahrhundert”
[23, 332]. It was sung in famous Munich beer establishments and then spread over Bavaria
and Upper Austria. The refrain: Au-weh, au-weh, jetzt miiss ma hoam (alas, alas now
I must go home) made it a farewell hit of many parties [Ibid.]. The singing was often ac-
companied by pairs walking slowly hand in hand in a circle, and then beginning to waltz.3

2 For the history of the opera and its editions, see [1].
3 Ttislisted as a dance song in the collection of Upper Austrian Dances recorded in 1924-1925 (32, 165].
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The song is still being performed this way by folklore ensembles.* The lyrics is quite simple:
in the reviewed song collections [23, 158-159; 32, 130; 29, 24] as well as in the 1910 record-
ing mentioned above (see footnote 1), it consists only of the head phrase and the refrain
with slight variations, which do not affect its meaning.

The song title originates in the 19t century German set phrase Guten Morgen, Herr
Fischer, which has since fallen out of use. In 1873, Wanders German Proverbs Lexicon
describes it as “in ganz Deutschland bekannt gewordene Redensart” [21, 726]. Its origin
has nothing to do with the song and is connected to a peculiar perpetual student from
Konigsberg, who every morning went to fetch water at the best spring in town, which lay quite
a long way from his home. Having become a subject to mockery, he was greeted by every
passer-by with a Guten Morgen, Herr Fischer! Despite his protests and complaints, among
them one addressed to the king himself, the phrase was widely spread in every social strata.’

Interestingly enough, the playwright Wilhelm Friedrich® and the composer Eduard
Stiegman used this very phrase, apparently well-known to every German, in adapting the
popular French comedy Bonsoir, M. Pantalon by Lockroy and Morvan. Their one act
musical comedy Guten Morgen, Herr Fischer was staged in Berlin in 1851 at Friedrich-
Wilhelm-Stidtischen Theater — the same year as the French original version, and beat
its popularity.” However, the score by Stiegman® has no musical pieces of the same title
and is not in any way connected to the Bavarian song in question.

Nevertheless, the phrase Guten Morgen, Herr Fischer is connected to Munich where
it was brought to life once again in a specific musical and situational context. In 1868,
Georg Biichmann tells the story of poor Mr. Fischer of Konigsberg in his dictionary of
winged phrases — Gefliigelte Worte, but notes that: “Seltsam ist es, da3 dieser Ruf zu
Miinchen jihrlich in der Zeit der Sankt Salvatorbierperiode von lirmenden Haufen nach
einer gewissen eintdonigen Melodie abgeschrieen wird” [20, 243]. It might be assumed that
he mentions the song in question. However, opinions of Munich city folklore publishers
differ profoundly as far as its origins are concerned. In the collection of notes Upper
Austrian Dances (1985), we find the said version [32, 165], but in the Munich Book of
Songs (2008), it is a tipsy gentleman returning home from a party early in the morning
that greets a fisherman beginning his workday (Fischer is fisherman in German) [23, 332].

Some indirect evidences, mentioning the song Guten Morgen, Herr Fischer in 1870s
may be found in memoirs, press and musical scores.

The song of such title is often mentioned in the Bavarian press and regional history books
of the second half of the 19th century. It can be concluded from this material that the song
was usually sung at various parties and folk holidays, especially while drinking beer. Thus,
in an essay on Munich rites and traditions of the period in question a writer hiding behind
a pseudonym reports about the first spring beer tasting event for an ancient strong Bockbier

4 See a relatively new recording at: https://www.youtube.com/watch?v=gD7HqgAz2r4.

5 We are quoting here a detailed and colourful story published in the Bavarian Beiblatt zur Landshuter
Zeitung (18, 165-166]. This article in its turn quotes Berliner Zeitung. Various sources differ in detail, but
they have very much in common as far as the main story is concerned.

6 The pen-name of Friedrich Wilhelm Riese.

7 Three years later, the same play translated by A. A. Yablochkin under the title Much Ado About
Nonsense was staged in the Moscow Maly Theatre.

8 A copy of this edition can be found in the funds of the Russian State Library [22]. Inventory number:
MZ D 128/304.
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Salvator; visited by the city burgomaster, who was being greeted by Guten Morgen, Herr
Fischer [16, 10]. Other details of this tradition are revealed by historian Max Vancsa: “Wenn
der Konig der Biere, das Salvatorbriu, zum Ausschank kommt, da geht es in Miinchen hoch
her, da fiihlt sich die bayerische Volksseele souverin. Alle Menschen sollen Briider sein,
auch die Standesunterschiede schwinden. Wehe dem Unvorsichtigen, der dann in einem
Zylinder oder steifen Hut, dem Sinnbilder der Uberhebung und der Vornehmthuerei, das
Bierlokal oder den Bockkeller betritt! Er wird mit dem schénen Liede empfangen: ‘Guten
Morgen, Herr Fischer <...>” Im néchsten Augenblick ist auch schon dem Ankémmling der
Zylinder ‘angetrieben!” [33, 60]. According to one account, in the end of an informal meeting
of Bavarian peasants and foresters held in the suburbs of Munich in 1872, the participants
overwhelmed with joy sang the “famous” song Guten Morgen, Herr Fischer [34]. Thus, we
can state that the song was so widespread in Bavaria that it was used in a number of rituals.

Other publications of the same period confirm that in the middle of the 19t century,
the song became a part of the Bavarian beer culture. In 1865, the Munich newspaper
Die Stadtfraubas announces the performances of the famous Bockkeller ensemble, which
was expected to play “auch in diesem, wie in den fritheren Jahren die classischen Werke:
Bockwalzer, ‘Guten Morgen, Herr Fischer’, ‘Wir sand nét von Pasing’” [30, /40]. And
a newspaper of the lower Bavarian town Straubing informs its readers that in those beer
cellars which were open all day long “solange die Bocksaison dauerte und der Salvator
flof3, horte man es stiindlich unter dem Hallo der Giste” “das ohrenbetiubende ‘Guten
Morgen, Hr. Fischer’” [31, 2]. This is just an example, but similar passages can be found
in numerous local newspapers (see Figure 1).

Hofbraunhaus.

Montag, den 1, Jannar:

Grofe Bodparthie,

wobei die Wiufif-Capelle Eons
cordia in befanuter angges
seidyneter Weife mrt Bockwalzer,
@thenWorqen Herr Filcherac.ze
concertiren mxrb
Anfang 10 UBr.
Freundlidijt labet ei
83nl) Sileinfdnit.

Figure 1. An advert in the Wirzburger Stadt- und Landbote newspaper published on December 30, 1876.
https://www.bavarikon.de/object/bav:BSB-MDZ-00000BSB11326946?locale=en&p=1058
Concordia Ensemble plays in a local drinking establishment. Guten Morgen, Herr Fischer

is on the programme

Due to its popularity, the song has joined the repertoire of South German choir so-
cieties and was performed at choir holidays. For instance, one of the newspaper articles
of the said period says that a Liedertafel of Rosenheim is going to take part in the Third
Bavarian Festival of Singer Unions in August 1876 — at the same time as the first Wagnerian
Festival was held in Bayreuth, with its typical local repertoire, including the “inevitable”
Guten Morgen, Herr Fischer as number 1 on the list [28, 4].
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Sheet music for home music-making also reflects the popularity of Guten Morgen, Herr
Fischer? These were cheap mass editions of several pages, which can still sometimes be
found in antique bookshops, but almost never in public libraries. Apart from the illustration
above (1 b), which is a rare example, we have to base our conclusions on the lists of published
sheet music, which regularly came out in the Musikalisch-literarischer Monatsbericht tiber
neue Musikalien, Musikalische Schriften und Abbildungen (Hoffmeister, Leipzig). The
first edition of the waltz Guten Morgen, Herr Fischer, which we have managed to track is
mentioned in the issue of Nov-Dec 1831 [24, 97]. It is a piano version, which came out in
a Berlin publishing house Lischke. However, we didn’t have the opportunity to study this
edition and keeping in mind that the Berlin musical comedy of the same title had nothing
to do with the song, we are not in the position to suggest that it was the sheet music of the
Munich waltz. Still, we are a bit more confident as far as the Bavarian editions are concerned.

Among them we find a cither adaption of the Guten Morgen, Herr Fischer waltz by
Joseph Poesinger, which was published by Bohm, Augsburg in 1876 25, 252]. Apparently,
it is the adaption of the song from Example 1b. It is very much likely that this edition is
also mentioned in the advertisement of a Regensburg musical shop offering Christmas
presents for affectionate cither players [17, 4] (see Figure 2).
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Figure 2. A musical shop in Regensburg offers Christmas presents for cither players. The waltz Guten Morgen,
Herr Fischer is listed among the most popular pieces

Later on, the song in question was often included in various potpourris, which in
itself is an argument in favour of its wide popularity, e. g. a Potpourri of 4 “Original-
Minchner-Bierlieder” for cither edited by Wilhelm Kolb, published in 1885 [26, 354]. In
the 20th century a famous Kapellmeister and a “light” composer and orchestrator Franz
Pollak introduced it under the title Waltz at the very beginning of his Humoristisches
Originalpotpourri “Miinchner Leben”, which exists in two versions — for piano and for
orchestra [27, 247] (see Example 2).

9 Being a part of the modern city musical lifestyle, the song is not found in collections of German folk
songs (Volkslieder) of the 19th century.
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Example 2 Potpourri Miinchner Leben by Franz Pollak for piano. Guten Morgen,
Herr Fischer (Ne 2, Walzer) is the first in the series of Munich songs
(The Bavarian State Library, inventory number: 2 Mus.pr. 9746)

Miinchner Leben

Humoristisches Originalpotpourri

No 1. Einleitung F. Pollak
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Thus, we can argue that in the course of time this song has become a symbol of Munich
or of the city’s unique modus vivendi. In his opera Feuersnot (1901) Richard Strauss
quotes Guten Morgen, Herr Fischer twice to satirize close-minded and lightheaded in-
habitants of the Bavarian capital and to add some national colour. It is entitled ‘the famous
Munich pub song’ in the score, see Example 3. The second time this theme comes up
under rehearsal number 187.

Example 3 Richard Strauss Feuersnot, quotation from the song Guten Morgen, Herr Fischer, No. 81
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Let us now turn to the second of the two questions we raised at the beginning and
discuss Tchaikovsky’s creative approaches, among them the usage of quotations and loaned
themes of various origins. On the whole he is closely connected to the “phonosphere”
of his own time (a term proposed by M. E. Tarakanov). He was submersed in it and was
actively interacting with it, which defined the special communicativeness of his music.
“Exactly as in Mozart, Tchaikovsky’s material is woven not only of his composer’s indi-
vidualities, there is also an extensive area of migrating and adopted everyday intonations,
the sum of which — very stable at a certain historical interval — is owned by any artistic
culture. He is afraid of no commonplaces or trivial intonations, they just have to be true
and convey a certain emotion. In this respect, Tchaikovsky’s aesthetics is devoid of any
aestheticism,” — B. V. Asafiev wrote [2, 40].

Indeed, Tchaikovsky’s music is full of various quotations.!? Some of them originated in
printed editions (first and foremost in the collection of folksongs which he used, edited by
V. P. Prokunin, K. P. Vilboa, A. V. Rubets et al.), but many were overheard “with my own
ear in the streets” as Tchaikovsky wrote in a letter to Nadezhda von Meck on January 24
(February 5), 1880 (13, 328]). This approach is often mentioned in accounts of Tchaikovsky’s
friends and in his own statements. Thus N. D. Kashkin quotes Tchaikovsky as telling
him about hearing the tune Solovushko, which later was used in the opera Oprichnik
(1872) during a walk in the suburbs of Moscow [6, 55, 101, 109]. The variations theme in
the Piano Trio in A minor (1881) reflects the recollections of a village holiday with songs
and dance, which Tchaikovsky had visited together with Nikolai Rubinstein, to whom
the piece, subtitled “In Memory of a Great Artist” is dedicated. In his Second Symphony
(1872), which Tchaikovsky started in the town of Kamenka near Kyiv, he uses the themes
overheard in the Little Russia. According to Tchaikovsky’s letter to his brother Modest of
February 13, 1873 [14, 302], “the real composer” of the famous Crane from the final of the
Second Symphony was the butler from Kamenka estate who used to constantly sing this
tune. On September 7, 1876, Tchaikovsky wrote in a letter to N. A. Rimsky-Korsakov that
he himself had recorded the song Sidel Vanja na divane, which later became the main
theme of the Andante from his First String Quartet (1871), “in the Kyiev Gov[ernorate]
from a carpenter, a native of the Kaluga Gov|ernorate]” 15, 67]. He regularly reported about
his street musical experiences in his letters from Italy to N. F. von Meck; for instance, on
December 13-15/25-27, 1879, he writes to her from Rome: “Yesterday I heard a lovely
folk song, which I am definitely going to use” [13, 303].

A number of quotations can be found in Tchaikovsky’s First Piano Concert, which was
written in 1874-1875, not long before Eugene Onegin. Loaned thematic inventions come
up in all of its parts. They are two Ukrainian themes: the duma in the first part and a spring
song (vesnyanka) Vyidi, vyidi, lvankw in the third part, as well a French chansonnette Faut
samuser, danser et rire in the second part.!! At least two of these tunes were included in the
score from his ear impressions. “It is remarkable that all blind singers in Little Russia sing

10 The wide range of these quotations may be found under “Quotations and Borrowings” in articles
on certain Tchaikovsky’s pieces in [9]. A list of several dozen quotations can be found in the Appendix
to (12, 120-137].

1 The process of Tchaikovsky’s work on the Concert and the origins of quotations is analyzed in
the article [4].
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the same and imperishable melody with the same instrumental tune. I partly used it in the
first part of my piano concert,” he says in a letter to von Meck on May, 6-13 (18-25), 1879
[13, 126]. Composer’s younger brother and biographer M. I. Tchaikovsky says that this tune
was recorded “in Kamenka, at a market”. “Apart from this conscious adoption the composer
made another unconscious one for this concert — the prestissimo in the second part is a
chansonnette I/ faut s‘amuser, danser et rire, which fallen under the charms of the songstress,
we used to sing all the time together with brother Anatoly in the beginning of the 70s” [10].

All these spontaneous and spur-of-the moment impressions have been in some way
reflected in the composer’s work. Tchaikovsky’s strong susceptibility to his musical en-
vironment and everyday melodies, which were just “in the air”, is another argument in
favour of our hypothesis. If he had really overheard a merry Munich song, ennobled it
and turned it into a waltz for his opera Eugene Onegin, then he acted in the manner very
typical of his method before and after Eugene Onegin.

In using external musical material Tchaikovsky was indeed “devoid of any aestheticism”.
His sources were numerous and not always “noble”. He could sublime an absolutely com-
mon and simple phrase into a theme for a very sophisticated and compositionally refined
piece. In other words, the everyday context of his overheard tunes was never in any way
connected to the artistic context he was going to build it in. B. I. Rabinovich remarks that
Tchaikovsky “was apparently in the very least interested in dividing songs, for example, by
the contents of their lyrics, or by the connection to any group of rituals, because he uses, let
us say, vesnyanka <a Ukraininan spring song> in the quarrel scene in Mazepa, a histori-
cal song for a playful roundelay like the Third Song of Lel’ (second version) etc.” [8, 36].

This conclusion has a more comprehensive significance — it can be applied to any loaned
material, which Tchaikovsky assimilated into his own work. Lucinde Braun (Germany),
who specializes in Tchaikovsky and studied French musical quotation in his works, has
paid special attention to the metamorphosis of the French song I/ y avait d’quoi rigoler,
ad la noce du chaudronnier. Tchaikovsky wrote it down in his diary after visiting a café-
chantant in Paris (on June 2, 1886 [11, 65]), and three months later, it merged into a glo-
rious romance Last Night filled with exalted veneration of Nature’s mysteries (op. 60
Ne 1, lyrics by A. S. Homyakov). This inconceivable connection has been documented
by the composer himself, who wrote beside his sketch: “It turned out to be like: i/ y avait
d’quoi rigoler, a la noce du chaudronnier” [9, 647]. “Kein Horer wiirde je auf die Idee
kommen, bei diesem Lied nach einer Quelle aus der franzosischen Unterhaltungsmusik
zu suchen”, — says Braun. She comes to the conclusion that French quotations outside
Tchaikovsky’s theatrical works are deprived of an important communicative aspect, which
could indicate a borrowed word to his listener: “Cajkovskij geht mit der entlehnten Musik
nicht anders um als mit sonstigem musikalischen Material” [19, 469-470].

Continuing the series of examples illustrating the changes that adopted musical mate-
rial could have undergone in Tchaikovsky’s work, we want to remind that the folk tune
Sidel Vanja na divane appears in such a sophisticated genre as a string quartet. Another
striking example is the background of the second theme in the Andante cantabile from
the Symphony No. 5 — it originates in the call of a street sausage seller.!? In this context
a beer cellar song turning into a waltz at a ball of a Russian landlady seems absolutely
feasible and corresponds the composer’s usual modus operandi.

12 According to Tchaikovsky’s Moscow acquaintance I. A. Klimenko [7, 76-77].
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In Eugene Onegin the quotation in question might join another two — a Russian
folk dance tune Veisya, ne veisya kapustka in the peasant dance Uz kak po mostu,
mostochku (Act 1, Scene 1) and a romance Le repos by the French composer Amédée
de Beauplan in Triquet’s Couplets (Act 2, Scene 1). Thus there seems to be a series of
quotations from different sources and countries in the opera. We may presume that such
material along with other features of Tchaikovsky’s poetics adds a shade of cosmopolitism
(or even eclecticism) into the score, which makes it into a masterpiece of the European
opera culture and provides it with a world musical citizenship.

We would like to point out that among the multinational sources of his quotations
Tchaikovsky preferred French and Italian tunes. The German material is scarcely used. We
can be certain only about the old German dance Groffvater in the Nutcracker, Act 1,13 which
in this case is quite determined by the plot and the setting. However, in the Nutcracker
and in Eugene Onegin, the composer uses the German themes in a similar situation to
musically characterize a simple family occasion. He might have generally associated them
with such philistine, everyday context.

® ok k

Thus we consider that according to the arguments listed above, both our questions
can be answered in the affirmative: Tchaikovsky could have overheard the song Guten
Morgen, Herr Fischer during his stay in Bavaria and used it as a thematic basis for his
waltz. The final answer will be given by the sketches to the opera, if they are ever going
to be found, and may be by some other of his — not yet studied — notes, where the song
might be found recorded.

It is possible that we will never be able to state it quite confidently. So let us for now
turn to the opinion of a scholar, who specializes in the folklore quotations in Tchaikovsky’s
works: “The list of authentic folk tunes cited by Tchaikovsky is apparently not yet com-
plete. A number of them are undoubtedly still unrecognized, due to various changes made
to them, while they were used. <...> It is very much likely that if scholars didn’t have at
their disposal such a trustworthy evidence by the composer himself (meaning the letter
to Nikolai Rimsky-Korsakov mentioned above, in which he discloses the origins of folk
songs in Snegurochka [15, 67-68]. — N. V), the statement about him quoting folk songs
here would be at the very least considered a far-fetched argument” [8, 40—42]. The same
applies to the French chansonette in the romance Last Night: this source could be defined
solely due to the composer’s own notes. We have the reason to believe that the said Munich
song in the waltz at the ball in the Larin house is one of such unrecognized quotations
and thus — another touch to the portrait of the unknown Tchaikovsky.

Translated by Sophia Andzhaparidze
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Amnnoranus: [TyGAYHbII My3bIKaABHBIN KOHLEPT IO CYTH CBOEIT — COLIIOKYABTYPHBII PUTYaA,
B PaMKaX KOTOPOT'O B3aMMOZAEICTBYIOT IyOANKa 1 My3bIKaHTBL. HacTo (popMaT KOHIepTa
SBASICTCS 1 OFHIIM 113 MAPKEPOB AEACHIIS MY3bIKI HA «ITOITYASIPHYIO» U «aKaAeMIIeCKYIO», HO
3TO He BCerga BepHO. Yke CO BpeMeH MOABACHNS IIePBBIX TYGANYHBIX KOHIJEPTOB B AHMANN
OpraHM3aTOPBI IPUBACKAAN CAyIIATEACH, Pa3HOO6pa3s GOPMBI NCIIOAHEHN S, BKAIOUYAS B
MIpOrpaMMy COBEPIIEHHO Pa3Hble TPON3BEeACHN s, KaK Pa3BACKATEABHBIE, TAK I «CEPbe3HBIE»,
KaK 13BECTHBIE, TAK 1 HOBBIE AAS ITyOAMKH, CTPEMACH YTOAUTH PA3AMTYHBIM BKyCaM, a TAKKe
MeHAAN (POPMAT KOHILIEPTOB, OPUEHTUPYACH HA IPEANIOUTECHI ayAUTOPUN. DT TEHACHIIVI
He yracaeT U Ceivac, akageMniecKrie KOMIIO3UTOPBI IIPUAYMbIBAIOT HOBbIE CIIOCOGHI ITpes-
CTaBACHIS CBOMX [TPOM3BEAEHIII B HOBBIX MECTAX, BKAIOUAs X B Pa3HOOGPA3HBIE TPOrPAMMBIL.
B zaHHOII cTaThe MBI PACCMOTPUM, KaK BUONU3MEHAANCH (POPMATHI KOHIIEPTOB B AHIAUN
¢ XVIII Beka g0 Hamero BpeMeHM 1 KakKasi My3blKa Ha HX UCIIOAHAAACH, HA ITpUMepe
KOHLIEPTOB BOKCXOA-rapAeHs, KOHIIEPTOB BOCHHBIX OpKecTpoB, pectnBars « BBC Proms»,
KOHIIePTOB KAYOHBIX HOuelt Nonclassical.

KaroueBrbie croBa: Bokcxoaa-rapgens, BoeHHblit opkectp, «BBC Proms», npomenag-
KOHLIepThI, KAyOHas Houb Nonclassical, koHiepT
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Abstract: A public music concert is essentially a sociocultural ritual in which the audience and
musicians interact. Often the format of the concert marks the division of music into “popular” and

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | Hay4Hbiii BeCTHIK Mockosckoit koHcepaatopun Tom 12 Ne 3 (CeHTsibpb 2021)


https://doi.org/10.26176/mosconsv.2021.46.3.006
mailto:irina.makalovska@mail.ru
https://orcid.org/0000-0001-5038-3087
https://doi.org/10.26176/mosconsv.2021.46.3.006
mailto:irina.makalovska@mail.ru
https://orcid.org/0000-0001-5038-3087

Irina G. Makalovskaia. Public concert in England as a Socio-Cultural Ritual...

“academic” but it is not always true. Since the appearance of the first public concerts in England,
the organizers made attempts to attract as many listeners as possible by modifying the performance
formats, including completely different works in the program, serious and popular, well-known
and new, trying to please different tastes. They also were changing the way of presenting music.
This trend continues today as academic composers come up with new ways of presenting their
works, in new places and new formats, including new compositions into different programs.
In this article, we will look at how the formats of concerts in England have changed, and
what kind of music was played on them, for example, Vauxhall Gardens concerts, military
band concerts, BBC Proms festival, Nonclassical club night concerts.

Keywords: Vauxhall Gardens, Military Band, BBC Proms, Promenade Concerts, Nonclassical
Club Night, Concert

For citation: Makalovskaia, Irina G. 2021. “Public concert in England as a socio-cultural
ritual and its historic forms.” Nauchnyy vestnik Moskovskoy konservatorii / Journal of
Moscow Conservatory 12, no. 3 (September): 142-157. (in Russian). https://doi.org/10.26176
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CTOPVIS PasBUTISI KOHIIEPTHO AESATEABHOCTI B AHTAUN TTOKA3BIBAET, YTO Ha BCEM

ee MPOTSLKEHNI OPraHN3aTOPBI KOHIJEPTOB, CTPEMSICh ITPUBAEYDL PAa3HOOOPA3HYIO

AyAUTOPUIO, B TOM UMCAE HOBBIX CAYIIATEAEH, ITPEKAe He NHTEPECOBABIIMXCS
MY3BIKOI, BKAIOYAAU B IIPOTPAMMBI My3bIKY PA3ANUYHBIX KAHPOB — OITEPHYIO U MHCTPY-
MEHTaABHYIO, M3BECTHYIO 11 COBEPIIEHHO HOBYIO AASI CAYXa, TOABKO UTO CO3ZAHHYIO X
COOTEUYECTBEHHUKAMI, — & TAKXKE BUJOM3MEHSIAN caM (bOPMAT IIPEACTABACHIST MY3bIKIL.
Tengenyus coxpanurach u B XXI Beke. B ganHoI1 cratbe GygeT mokasaHa IpeeMCTBEH-
HOCTD (hOpM 06IIeAOCTYITHBIX KOHIJEPTOB B AHIAUM HA IPOTSIKEHUN BCETO Meproga UX
cymecroBanus (¢ XVII Beka 40 Hacrosimjero BpeMenn). B kauecTse puMepos mpax-
TUKU TyOANYHBIX KOHIIEPTOB MbI PACCMOTPUM TaKue (peHOMeHbl, Kak BOokcxoA-rapzeHs,
KOHIIEPThI BOGHHBIX OPKECTPOB, IIPOMEHaZ-KOHILIepTsI 1 KAyOHbIe HOoun Nonclassical.
Bo3HIKHOBEHME JaHHBIX TUIIOB KOHIIEPTOB BBI3BIBAET B BOIIPOCA: 1) MMEET Ar OTHOLIEHNE
nsMeHeHre popMaTa KOHIIEPTA K ero «IIOMyASPU3anm»'; 2) Z0AKHO Al BKAIOUEHIE
HOHy]\}IpHI)IX BBWaHHﬁ B COBpeMeHHy}O KOqupTHym HpaKTI/IKy VIAI K€ N3MEHEHINEC
¢opmara KOHIIepTa BeCT K ITO3NIINOHIPOBAHNIO KOHIJEPTA KAK CEPhe3HOTO MAM KAK
Pa3BAEKATEABHOTO.

Y. bépnu B otuere 0 'eHgeaesckoM dectrBare 1784 roga numiet, YT0 OFHNUM 13
[IPU3HAKOB [JUBUAN30BAHHOCTH SIBASIETCSI OGAArOZAPHOCTD «ITOKOWHBIM, UM TPYZAbI
VI TAAQHTBI IPUHECAU AIOZSIM [TOAB3Y UAU K€ JOCTABUAY HEBUHHOE Pa3BACUEHUE
(2, 83]; moAesHOE U pasBAEKATEABHOE 34€Ch CTABIATCA B O41H psij. To ke camoe MOX-
HO 3aMETUTDb U AHAAUSUPYS AHTAUICKYIO KOHIIEPTHYIO nHAYCTpuio. Tak, Hanpumep,
B Bokcxoa-rapgens 8 XVII-XVIII Bekax 3Bydyain OpKeCcTPOBas 1 OpraHHas My3bIKa,
OIlepHbIe apuy, aHIAnicKre 1 ppaHiysckue 6arrazpl. Boennsie opkectpst ¢ XVIII Bexa
" 20 CETOAHAIIHEr O AHA VICTIOAHAKOT BO BpeMH HpaSZ[HI/I'-IHI)IX IHeCTBI/IIL/,I7 Ha JHEBHBIX
KOHIJEPTAaX B CaAaxX 1 [aPKaxX KaK [JePeMOHIAABHYIO, TaK I PA3BAEKATEABHYIO MY3BIKY,
HECMOTPSI Ha TO YTO O OIPEJEACHHOIO BPEMEHN! OHI SIBASIANICH CITEI[IAA3IPOBAHHON
NIPUZABOPHON 1JePEMOHUAABHON I'PYTIIION MAY CTOAD K€ CIIeLIaAN31POBAHHBIMY IPYII-
1AM My3bIKAHTOB JAs1 YIIPABACHISI BOEHHBIMU NOgpasgerennsimu. B XX Bexe BoeHHbIe
OPKECTPBI NCITOAHSIOT KaK 06paGOTKY HOITYASIPHOM KAACCUKI, TAK 1 IIPOU3BEAEHNST

I VImeercs B BUAY IIPUBAEUEHIIE GOABIIETO KOANYIECTBA CAyIIATEACH.
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COBPEMEHHDbIX KOMITIO3UTOPOB, B PA3HBIX JKaHPAX I CTUAIX. Twum kouTakTa MEXAy My-
3BIKAHTAMU U CAYIIATEASIMI BO BCEX DTUX CAYIasIX HEBO3MOKHO OITPEAECANTD HI KaK
«TIOTICY», HU KaK «KAQCCUKY». OUeBNAHO, 94TO, KOTAA MBI PACCMATPUBAEM «MY3BIKAABHOE
COZEPKUMOE» C TOUKM 3peHusA (POPMbI KOHLIEPTHBIX PUTYAAOB, HaIllU ITPYBbITHbIE
MpeACTaBACHNA OKa3bIBAIOTCSA OYE€HD 3bIO0KMMIL.

C XIX Bexa, Korga MysbIKY HAYMHAIOT JEAUTD HA «ACTKYIO» 1 «CEPbe3HYIO», TOABASIOTCA
TIePBbIE IOIBITKN «O6AATOPOANTE» CAYIIATEAEH 1 TPUBUTH M MHTEPEC K BBICOKOMY
nckycctBy. OgHaKO KPUTEPUM OTANYMSA MOIYASPHON My3bIKI OT aKageMUueCcKOn
cymecTByIoT pasusie. B Auravm B XIX Beke BKAIOUEHNE MEAOAUIT 113 N3BECTHBIX OIep
B OPKECTPOBBIE KOHIIEPTHI BBI3BIBAAO HEAOBOABCTBO KPUTHKOB U PACIIEHMBAAOCH KaK
obpanjeHne K MONMyAsIpHON My3bike?. Ho 4To OHMMaeTcs og CAOBOM «ITOITYASPHAS»?
YTo Takylo My3bIKy CAyIIaeT GOABIIOE KOAMUECTBO Alogeli? UTo aTo Mysbika 6oree
HI3KOro KauecTBa? VIAM «[TOMyASPHOCT» 3aBUCUT AUIIb OT TOT'O, K KAKOH ayAUTOPU
obpamaroTcs apTopsl! Hanpumep, cynjecTByeT MHEHME, 9TO My3bIKa AEAUTCA Ha aKa-
AEMITIECKYIO 1 TIOTTYASPHYIO COOTBETCTBEHHO TOMY, K KAKM COIIMAABHBIM KAACCaM
oHa o6pamraercs’. HekoTopsle ccAeJOBATEAN CUMTAIOT, UTO CErOAHS «KAACCIUECKas»
My3bIKa XapaKTepr3yeTCs AUIIb MECTOM 1 CIIOCOOOM ee IPeCTaBACHNS ayAUTOPUY, a He
CBOMM (PAKTUUYECKNM COAepkaHreM: (opMart IpejCTaBACHI KAACCYeCKON MYy3bIKI —
VICTIOAHEHUE B 3aKPBITOM KOHIIEPTHOM 3aAe, TAe HeO6XOAMMO THUXO CUAETD M CAYIIAThA.
Ecan paccMaTpuBaTh akageMIYecKy o MY3BIKY KaK apecOBaHHYIO O6Pa3s0OBaHHON dAUTE,
CTaHOBUTCA [TOHATHO, IIOYEMY B IJEAOM ayAUTOPU aKaZeMNIeCKOI My3bIKI MEHBIIIE,
9eM ayAuTOPU My3bIKI MONYyAsSpHON. OZHAKO HECMOTPS Ha dTO, I aKaAeMIUeCKIe
MY3BIKaHTBI, KOMITO3UTOPHI 1 ICTIOAHUTEAN, CTPEMIANCH CAEAATH CBOIO My3BIKY 60Aee
«TIOITYASIPHOM», KaK MBI 9TO TTOKa’KeM Ha ITpIMepe Pa3ANYHbBIX TUTIOB KOHIIEPTOB,
MOABASIOMNXCA B AHTAMN. B ZaHHO cTaThe MBI PACCMATPUBAEM «IIOIIYASIPHOCTD»
KOHIIEPTOB B 3aBUICHMOCTH OT YUCACHHOCTY UX ayAUTOPUN 11 XapaKTepa pernepryapa,
IPUBOAVM ITPVUMEPDI PA3ANTYHBIX CPEACTB, IIPMMEHIBIINXCA OPTaHN3aTOPAMI B LEAAX
YBEAYEHNS YMCAQ CAYIIaTeAel pa3HBIX KaTeTOPHH, HO He TTPOBOAMM Pa3rPaHIIEHIIS
TIOTIYASIPHOM 11 aKaAeMITIeCKON MY3BbIKI C TOUKI 3PEHIS XYZOKECTBEHHBIX XaPAKTEPICTIIK
TOI1 11 Apyroi. MOKHO CKa3aTb, YTO OIIPEAEACHNE ITIONYASPHOCTH UAY AKaA€MIIHOCTI
KOHIJEPTHON MTPAKTUKN OTHOCUTCS K ICTOPUYECKN MEHSIONEMYCS COIJUOKYABTYPHOMY
M3MepPEeHNIO, a He K YNCTO MY3bIKAABHOMY COZEPKAaHIIO KOHIIEPTA, TO eCTh IMyOANKY
JaCTO MPUBAEKAIOT He COOCTBEHHO KaHP AU CTUAD MY3BIKI, KOTOPAsA NCTIOAHACTCH,
a IMEHHO (pOPMaT, IIPEAIOAArAIOMINIT BO3SMOXKXHOCTD B3AIMOACVICTBISI CAYIIIATeACH
MeXy COOOM 1 C ICTIOAHUTEASAMMU.

2 Tak, nanipumep, Kputuk n3 The Times Harncaa mpo KOHIIEPT BOEHHOTO opKecTpa JBoproBoii
KaBaAECPU, A€ 3BYyYaAl YBEPTIOPbI M HOMEPA 13 N3BECTHBIX OIIEP, d TAKKE BAABCHI 1 KAZPUAML, YTO
My3bIKAHTAM TI0Z06aA0 OBl CACAUTH 32 PA3BUTUEM UCKYCCTBA, a HE UCTIOAHSTD [IPOM3BEACHIIS-
oaHoaHesku (uur. 11o: [15, 35]).

3 Takyro TOYKY 3pEHIISI IPUBOAAT aBTOPbI yueOHMKa « OKChOpACKast ICTOPYISI 3a11aZHON My 3bIKI»
P. Tapycknu u K. 'n66¢. Oun nuryT: «Criops! 0 BKycaX IPONUCXOAST IT0 KAACCOBOMY ITPU3HAKY,
1 4aCTO KAACCUYECKIE CTUAY ITPOTUBOMOCTABASIOTCS [IOMYAsPHBIM» [1, 165].

4 O6 arom ynomnnaercs B crarbe K. Xupkona 1989 roga [13, 17].
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KOHIIEPTBI B AHTAMICKUX CAZAX
AN PASBAEUEHUI

Canraercs, 4TO IepBble MAATHBIE KOHIIEPTHI AAsI IyOAUKY MOSBUAKUCH B 1670-x
rogax uMeHHO B Auranu (4, 151]. B o710 Bpems, B konue XVII Beka, B AHIANY HAYNHACT
g opMUPOBATHCS CPeFHUI KAACC, & COOTBETCTBEHHO, MTOSBASIOTCS 1 PA3BACUCHUS
aag Hero. JecatunetueM paHee, B 1661 rogy, B AOHZOHe, B MeCTe 1104 Ha3BaHUEM
BOKCXOAA, OTKpBIBaeTCA Cag AAA pa3BACUEHNUI, KOTOPBIA, COOTBETCTBEHHO, IIOAYYIAET
HasBaHue BOKCXOAA-TapgeHs’® (CM. IBeT. uA. | Ha BKAEIIKeE. )

BokcxoaA-rapgeHs B TedeHMe MOYTU ABYX CTOAETNN GBIA O4HNM U3 CaMbIX
MOIYASAPHBIX AOHJOHCKIX Pa3BAEKATEABHBIX ITAPKOB — BIIAOTD 4O CEPEANHBI
XIX Beka, korga TpeGOBaHIS K PA3BACUEHIIAM Y KUTEAEH TOPOJOB CYIIECTBEHHO
usmenuaucs 10, 18]. H. M. Kapam3suH, noceTusmmnii BOKCXOAA-TapgeH3 B MIOAE
1790 roga, ocTaBuA Takoe onucaHue caga: «Boobpasure 6eckoHeuHbIE aAAeH,
LJeABIE A€Ca, SIPKO OCBEIJEHHbIE OTHAMU; raAepen, KOAOHHAZABI, TaBUAbOHBI,
AABKOBBI, YKPAIEHHbIE KIBOIINCHIO 11 GIOCTAMI BEAUKIX AIOZEN; CpeAu TyCTOn
3eAaeHU TpuyMdarbHbIE ITBIAAION]IIE APKU, [104 KOTOPBIMU IPEMUT OPKECTP, BE3Ae
MHOJKECTBO AIOAEH, BE37€ CTOADBL AAS IUPIIECTBA, YOPAHHBIE IIBETAMU 11 3€ ACHBIO.
<..> Opkecrp urpaet 1o GOAbLIEN YaCTU AIOGUMbIE HAPOAHBIE IIECH, [IOIOT AKTEPHI
7 AKTPUCHI AOHZOHCKIX TEATPOB, & CAYIIATEAN B 3HAK YAOBOABCTBISI 6POCAIOT
uM geHprn» (gurt. mo: (3, 7]). Jo cepeguust XVIII Beka y6paHCTBO caZoB GBIAO
HEe CTOAD APKUM, OFHAKO TaM TOXE 3Bydara MY3bIKa, a BXOZ GbIA CBOGOAHBIN.
B 1732 roay HOBBII apeHgaTOp Bokcxoaa-rapgens Jsxonaran Taitepc ocynecTBuA
PEHOBALINIO, 1 CaZ CTaA OCOGEHHO MOMYAsApHBIM. CUnTAETCS, 4TO I1epBasi KOHIIEPTHASA
ClLleHa ZAsl OPKeCTpa Ha OTKPLITOM BO34yXe TAKKe ITOSABUAACH B 9TOM Cajy, OHa
6bira cipoekTupoBana Taitepcom [9, 61]; Takxe Taliepc 3aKkasar CKYAbIITOPY
A.-®. Py6uitsiky craryio I. @. [engeas u mocTaBuA ee B mapke Tak, YTo6bl OHA
6pocanaacsk B raasa ryasomum [10, 32]. s noHnMaHuUs yPOBHS MOCENIAEMOCTHI
MOXKHO YIIOMAHYTb, 4TO B 1749 rogy Ha penerunuio I'engeaeBckoit «My3bIiku
AASI KOPOAEBCKOTO deitepsepka» mpumao 12 000 caymareaeit [8]. dtot npumep
[OKa3bIBaeT MacuITa6bl TOCENIaeMOCTU BOKCXOAA-TAPAEHS 11 TOBOPUT O TOM, YTO
B CaZy VCIIOAHSIAMCH ITPOM3BEAEHNU S U3BECTHBIX KOMIIO3UTOPOB CBOErO BPEMEH.

Ha tor MoMeHT 2TO 6bIAa ejMHCTBEHHAsI KOHIJEPTHAasl MAOMIAZKA, Ije
OPKECTPOBYIO MY3bIKY IMEAN BO3MOKHOCTD IIOCAYIIATh OGBIYHbBIE FOPOKAHE, KO-
TOpble He MOTAU MTO3BOAUTH ceGe moxoj B onepy uau tearp [10, 62]°. 3zemrnuit
OpKecTp cunTarcsa AyqmuM B AHrann. CrieyarbHO JAsL HEI'O COYMHIAN MY3BIKY

5 BOKCXOAA-rapAeH3 ObIA He e4ITHCTBEHHBIM MECTOM yBeCeAeHnl B AOHZOHE, HO CAMbIM
M3BECTHBIM; Ha3BaHIE €O gaske CTaAO NMeHeM HapuuaTeAbHbIM. OT Bokcxoara mpoucxogar
U POCCUIICKIE «BOKCAABI» — MeCTa I'YASHIN C My3BIKOW, MAAIOMITHAIIe! 1 (peiiepepKamMu, O9eHb
[OMNYASIPHBIE B AAEKCAHAPOBCKYIO 210Xy [3].

6 Bxog B mapk ¢ 1732 roga croua 1 mmaauar, B 1790-x rogax ero CrouMoCTb GbIAd TOZHSTA O
2 IMAAMHTOB C BO3MOKHOCTBIO B3Th GECIIAQTHBII Yall uAn Kode.
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nepezoBble AHTAMIICKME KOMIIO3UTOPsl Toro spemenn — T. Apu’, C. ApHOADBAS,
V. uapg?, a rakxke V. K. Bax. ApH ZOBOABHO ZOATO AUPUIKMPOBAA OPKECTPOM
Bokcxoara n rrcaa My3bIKy AAS €O eKeZHEeBHbIX KOHIIepTOB. Bo BTopoi noaosuHe
XVIII Bexa My3BIKY AASI KOHIIEPTOB B CaaX PETYASPHO COUYMHSAA TaKKe TAABHBIN
opranHucT Bokcxoar-rapgens J:x. YopraH, ocTaBaBIMINIACA Ha dTON JOAXKHOCTHU
B T€YEHIE COPOKA AET.

MysbiKaAbHBIE Bedepa B Bokcxoare HaumHarachk B 17-18 gacoB n gAMAUCH
4 qaca. KoHIIEpPT 4aCcTO OTKPBIBAACS OPraHHOU MTPEAIOAVE, TOTOM NCIIOAHSAAKCH
16 mpousBegeHNII C YepejOBAHIEM BOKAABHON 1 MHCTPYMEHTAABHOU MY3bIKI.
Vnorzga u3BecTHbIe MY3bIKAHTBI UCIIOAHAAN COAO AASL Pa3BACUEHUS NIYyOAUKU
(mampumep, kopoaesckuil Tpy6au B. CHOy 1 U3BECTHBII B TO BpeMs CKpUIAT
®. 1. Bapreaemon) [10, 63]. OpraHnsaTopsl CTPEMUANCH YZOBACTBOPUTH Pas3-
HOOGpa3HbIEe MY3bIKAABHBIE BKYChl MYOANKN: 3BydaAa My3bIKa CTapasi U HOBAs,
«AETKOMBICAEHHBIE» MTbECHI 1 ['PAHANO3HBIE ITAPTUTYPBI, COAO, AYIThI, IEPEAOKEHII
AAs aHcaMOAell. BOABIIMHCTBO Tpou3BegeHnl GBIAY COUMHEHBI 11 UCTIOAHSIANCD
aHTAMICKMU My3bikanTamu [ibid., 63]. B 1775 rogy B peniepryap Boman recHu rau!®
n ka1un'l. VIHOrZa Ha rara-KOHIIEPTAX 3By4aAl [IECHMU, CO34AHHBIE CIICLINAABHO JASL
KOHIIepTOB B Bokcxoar-rapgens. Kakoe-To BpeMs B Cajax CyHIIeCTBOBAA ATTPAKIIMOH
1o HaszBaHMeM «My3bIKAABHBIN KYyCT»: B 3aPOCASAX KYCTapHUKA OBIA CIIPATAH
MOZA3EMHBIN 33, I4e UTPAAU HeGOABIIVE AHCAMOAY, U1 TOCETUTEAN CABIIIAAY MY3BIKY,
9yAeCHBIM 06Pa30M BO3HUKAIONIYIO 13 HUOTKyZa. B 1750-x rogax aTy npaxkTuxky
MPEKPATUAL, TAK KaK BAAXKHOCTb HETaTUBHO CKa3bIBAAACh HA MHCTPYMEHTAX U,
BEPOSTHO, Ha NCIIOAHUTEASIX TOXe [ibid., 65]. B 1781 rogy BBeAr gpyroe HOBIIECTBO:
VICIIOAHNTEAN HA AYXOBBIX NHCTPYMEHTAX U II€BIIbl, HAXOANBIINECA HA KPbIIIE
IMaBMADBOHA, BCTYIIAAU B «AMAAOI» C OCHOBHBIM OPKECTPOM, PACIIOAOKEHHDBIM Ha
cuene. C 1783 roga craar NpoBOAUTHCS ITO3Z4HYE KOHIIEPTHI, HA KOTOPBIX aHCAMOAY
My3bIKAHTOB, IIEPEeMeIasCh 110 Cajy, 4O TOAYHOUYN UCIIOAHAAN PpaHIy3CKUe

7 Tomac Apu (1710-1778) — u3BecTHBIIT aHIANNCKII TeaTpaAbHblil koMmnosuTop XVIII sexa.
OH B OCHOBHOM COUYMHSIA MY3BIKY A OIlep 1 MacOK. Takke cpegu ero COUNHEHUIT eCTh 4Be
OpaTOPHMU, MHCTPYMEHTAaAbHbIE OIychI 1 rtecHi. OgHa 13 HanGoAee U3BeCTHBIX ero eceH — «IIpass,
Bpuranus!» [6].

8 CamMi0oAb ApHOABZ (1740-1802) — aHrAMICKIIT KOMITO3UTOP, OPraHKCT U pegakTop. PaGoraa
KAaBECHHUCTOM 1 KoMrtosuTopoM B Kosent-Tapgen. OH co34aA My3bIKY AAS IPUGAUZNTEABHO
100 omep u TeaTpaArbHBIX IOCTAHOBOK, COYNHNIA HECKOABKO OpaTopuil. Beia opranncrom
71 KOMIO3UTOPOM KOPOAEBCKOI KarleAAbL, ZrprskepoM AKageMnn CTapIHHON My3bIKH, ¢ 1793 —
opranucT BecrmuHcTepckoro a66arcrsa [ 7).

2 Vuabam HIuasg (1748-1829) — anraniickuii ckprmad 1 KOMIIO3UTOP. BbIA TepBOit CKpPUITKOIT
B opkecTpe Ckap60po, Mo3sKe BTOPBIM CKpHITadoM B KopoaeBCKOM Teatpe, TIO3:Ke BeAY M AABTHIICTOM.
C 1782 roga crax komrnosuropom B KosenT-rapge, ¢ 1817 roga HasHaueH MacTepoM KOPOAEBCKOM
mysbikn. [uapg Harncaa 60aee COPOKaA Onep, TaHTOMUM 1 GaAAAZHBIX OIIEP, & TAKXKE PA3ANIHBIE
MHCTPYMEHTAABHBIC [TPON3BEACHUS 11 MHOKECTBO 1eceH [17].

10 Tam (glee) — Turt xopoBoIi riecH 6e3 CONPOBOXKACHNS, MOIYAsipHbIT B AHrany B XVII-XIX
BeKax. BO3HUK 13 cTpeMAeHNMs aHIANNCKIIX KOMIIO3UTOPOB BO3POAUTD MaZPUTaA, HEKOTOPBIE TALL
TaK>Ke Ha3bIBAAU MagpuraraM. Au nucaau gast Myskckoro xopa, 8 XVIII Beke MaAbIMKI MOTAN
VICTIOAHSTD aABTOBYO MapTuio [12].

I Kary (catch) — 1oMopucTiyecKe aHMMNACKIE KAHOHBI AL MY>KCKIX TOAOCOB, GbIAY TTOITYASIPHBI
c konna XVI Beka go XIX Beka [16].
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U BeHEeIJMaHCKMe 6aAAabl. DTa IPAKTIKA BO3HIKAA 13-32 TOTO, 4TO Gorarsle 1o-
CTOSIHHBIE TIOCETUTEAN KAAOBAAMCH HA HEJOCTATOK BEUePHIX Pa3BA€UEHUI, — TO
€CTb yCTPOUTEASAMU YYNTBIBAAUCH NHTEepech 1 TpeboBanusa nybauku. B 1790-x
roZax Ha raaa-KoHijeprax B BOKCXoAA-rapgeHs HadaA BHICTYIIATh BOCHHBII OPKECTP
reprjora FIOpKCKOTO B TOAHOM O6MYHANPOBAHNY. 3HAMEHUTHIE TEBILb, KOTOPBIX
NpUTAamaiy B BOkcXoaa, Takske npusaekarn BHuMaHue ny6anku. C 1745 roga
BOKAAUCTBI CTAAN BBICTYIIATD 34€Ch IIOCTOSHHO. JJAsl HEKOTOPBIX 9TO GBIAO CAYKOOIL:
20 1763 takum coaructom 6b1a Tenop T. Aoy, 3atem ero MecTo 3aHsAA /x. Bepuon
[10, 67].

OpranusaTops! KOHLIEPTOB IIPUAATAAY BCE BO3MOXKHBIE YCUALLS, UTOGBI ITPUBACTD
caymareaeil. LLeHs! Ha BXOZ B ITapK OCTABAAUCH OCTATOYHO HISKNMU U JOCTYITHBIMI
AASL CPEAHEro KAAcCa, a KOAYeCTBO MY3bIKAABHBIX PA3BACUEHNI YBEANINBAAOC,
Hy6]\I/IKy CTpeMI/I]\I/ICb yAI/IBI/ITb, HpI/[Z[yMbIBaH paS]\I/I‘{HI)Ie HOBIIECTBA. KpOMe TOTO,
VICTIOAHSIAVICH HE TOABKO MEAOAWHY IIOITYASIPHBIX aPUIL, HO U HOBBIE, ellle He 113BeCTHbIE
ny6ArKe COYMHEHN AHIAMIICKIX KOMITO3UTOPOB.

[osske TOT ke IIpreM IIPOMEHaA-KOHIIEPTOB — IIPOIyAOYHBIX KOHIIEPTOB 32 yMEPEHHYO
nAaTy 6biA ipuMened npu opranusanuy «BBC Proms», Ha koTopoM nponarasgupo-
BAAOCH TBOPYECTBO COBPEMEHHBIX €llle He OYeHb U3BECTHBIX MyOAMKE aHIANNCKIIX
KOMN03nTOPOB. OZHAKO 0 TOTO, KaK [IPOMEHA/-KOHIEPTHI CTAAN ITOITYASPHBI B 3aAaX
AoHZOHA, TocAe 3aKpbIThs B 1859 rogy BoKCXOAA-rapaeH3 1 B CBSA3U C TOCTEIEHHBIM
yracaHmeM MHTepeca IyOAMKY K Pa3BACKATEABHBIM CaZaM B IJE€AOM BaKHYIO POAb
B 6pPMTAHCKON MY3bIKAABHOW MHAYCTPUY CTAAU UI'PATh BOCHHbBIE OPKECTPbI, KOTOPbIE
TaK>Ke BBICTYIIAAY Ha YAUIIAX U B ITAPKAX.

KOHIIEPTHI
BOEHHbBIX OPKECTPOB

[TosBaenue k cepeguHe XIX Beka B TapKax AHIMY BOCHHBIX OPKECTPOB 3HAMEHOBAAO
n3MeHeHNe nx KadecTsa: o caosaM K. Yurrurca n /. Buteara (1977), atu oprecTpsl
«TIePECTAAU UT'PATh POAD ITPEACTABATEAEH CePbe3HON My3BIKI, KOTOPYIO BHIITOAHSIAN
NIpe’KJAe, ! CTAAU TEMI, KeM MBI X 3HaeM celuac, — MpeACTaBUTeASIMN aHTAUICKON
“niori-my3seiku”» (gut. mo: [15, 28]).

V3uagaashO, B XVIII Beke, BoeHHbIe aHCAMOAN, GOPMUPOBABIINECS B KOPOASBCKUX
BOICKAX, CUNTAAMCDH CEPbE3HBIMU MY3bIKAABHBIMI KOAAEKTUBAMY; OHM UT'PAAU
IIpU ZBOPE, COIIPOBOKAAsl 4BOPLJOBbIE IIPA34HUKM U TOPKECTBEHHBIE 1JePEeMOHN.
[Ty6AMYHBIM MHCTUTYTOM BOCHHbIE OPKECTPbI 1 aHCcaMOAu cTaau k 1850 rogy, npu-
4eM IX YYaCTHUKU B 3TO BPeMs B GOABIINHCTBE CAy4aeB He COCTOSAY Ha BOGHHOM
cayxOe.

B 1856 rogy BoeHHbIe aHCAMOAM [TOAYUNAN pa3pelieHne BBICTYIATh B [TapKax
o BockpecenbsaM [ibid., 32]. B 1857 rogy 6piaa orkpeita KopoaeBckast BoeHHas
MIKOAQ MY3BIKW, TPU3BAHHAA MOATOTOBUTH MTPOPECCHOHAABHBIX MY3BIKAHTOB,
B TOM YHMCAE AHTAMICKIX BOEHHBIX KalleABMENCTEpOB (Ha TOT MOMEHT BOEHHBIMI
OpKecTpaMiu B AHIAMY PYKOBOAUAM TPAKAAHCKUE, IPUTOM, IO GOABIICN YacTH,
MHOCTpaHHble guprikepsl). BnaoTs 40 kona XIX Beka OpKeCTPbl NCIIOAHSIAN
B OCHOBHOM Pa3BAEKaTEABHYIO My3BIKY AEI'KOI'O XapaKTepa: yBepTIOPHI, ITOIyppu 13
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orep, BEHCKUE BAABCHI, XapPAKTEPHbIE [TbeChI, KAZPUALL, [IOABKY, OTIEPHbIE KABATUHBI
1 pa3AnYHbIE APAHKMPOBKY U3BECTHON Kaaccuku'?2. Hekoropsie nponssegeHus
COUYMHAAUCH CIIEIJAABHO AAS BOCHHBIX YXOBBIX OPKECTPOB!? — Takke B AerKOun
n nonyasipuoit maHepe [15, 43]. K XX BeKy BOeHHbIE OPKECTPbI BBICTYITAAU 1O
BOCKPECEHBSM ITOYTH B Ka’KAOM AHTAUIICKOM IaPKe 1 PA3SANYHBIX ZPYTUX MECTaxX
OTAbIXA.

B 210 3xe Bpems ropojckoe yrpasaeHre AOHZOHA IIPUHAAO PelIeHNe «BOCIINTATD
BKyCbI roposkan» [ibid., 48]. C 1900 roga craan npoBOgUTbCS KOHKYPChI 11 GeCTUBAAN
AAS IIPUBACUEHNA KOMIIO3UTOPOB, KOTOPbIE ITMCAAN GbI ITPOU3BEAEHI CIIeLIMaAbHO
AAs BOGHHBIX OpKecTpoB. HecMoTps Ha 9TO, My3sbiKa B perniepTyape 1nojo0HbIX
OPKECTPOB OCTaBAAACh Pa3BACKATEABHOI, 4 HE CEPbE3HON, XOT MBI BUAUM TYT ITOIIBITKY
MICITIOAB30BATH ITOIIYASIPHBIN MY3bIKAABHBIN PECYPC AASI IPOCBELICHIS AYAUTOPIIL.
K xoniy XX BeKa BOGHHBIN YyXOBOI OPKECTP BBIIIOAHACT CAegyiomue GyHKIINm:
BBICTYIIAET Ha [1APajax, CMOTPAX U B LIePEMOHNAAAX, FACTPOAUPYET, 4AET ACTHIE
KOHLIEPTHI B [1APKaX, B BOGHHBIX MY3bIKAABHBIX IIKOAAX U IIyGANYHBIE KOHIIEPTHI B
noMeneHnsAxX (06bITHO 3uMONT). HeKoTOpbIe OpKeCTPbI 3AMINUCHIBAIOTCS AAS PAZUO
U TEAEBUACHUA.

TaxuM 06pasoM, CHad4aAd MOIMYASPHOCTb KOHIIEPTOB BOEHHBIX OPKECTPOB
M3MEHAAACH 33 CUET BKAKOUCHIIS I3BECTHOTO PErepTyapa 11 «BbIXOAA B HAPOA», TO €CTh
VICTIOAHEHIS MY3bIKI B AIOZHBIX MECTAX, & IOTOM 9TOT PECyPC CTAAU VICTIOAB3OBATD AAS
NPOABIIKEHN S COBPEMEHHBIX COUrHeHnN. [Tomyaspu3sanyst KOHLIepTOB IIPON30IIAQ 1
3a cueT u3MeHeHusA (POPMaTa, 1 3a CUeT U3MEeHeHNs perepTyapa opkecTpos. I logo6Hbie
KOHILIEPTBI 4O CUX [TOP BBI3BIBAIOT MHTEPEC Iy OAUKIL

[TPOMEHA/-KOHLIEPTBI
«BBC Proms»

C cepeguunl XIX Bexa B AHIAUY HEOZHOKPATHO ITPEAIPUHIMAAUCH TOIBITKA ITPY-
O6LIUTD KAK MOKHO GOABIIIE CAYIIATEACH K «BBICOKOMY» UCKYCCTBY. TOrga ske nosiBnAach
MpaKTHKa IPOBEACHIIS ITPOMEHaJ-KOHIIEPTOB, KOTOPBIE M3BECTHHI I CErogHsA 6Aaro-
zaps pectusario «BBC Proms». I1gest KOHIIEpTOB, Ha KOTOPBIX TTO3BOASETCS XOAUTH,
a He 3aHIIMAaTh KPecAa B 3pUTEABHOM 3aAe, 6p1Aa B EBporie He HOBA: OHA BO3HMKAQ
B Hauaae XIX Beka Bo Ppanyun (8 [Tapike), a nosguee, B 1840-x — 1850-x rogax, Ayun
JKyaben zaummMcTBoBaa ee gas KOHLEepTOB B AHranu. (CM. Ha BKACHIKe LIBeT. UA. 2: adu-
11 IPOMeHaA-KOoH11epToB XeHraepa, ok. 1880.) B aHraniickux Tearpax Takoii ¢popmar
6bIA JOCTATOYHO PACITPOCTPAHEH B IIECTUACCATHIX-BOCBMUACCATHIX rogax XIX Beka;
0zHaKO IyOAMKa B TO BPEeMs ZOCTATOYHO HACTOPOKEHHO OTHOCKUAACDH K ITOZOGHBIM
KOHIJEPTaM, TaK KaK CUMTAAQ, YTO DTA IIPAKTIKA HE COOTBETCTBYET «CEPbEe3HOCTI»
MCTIOAHSIEMO My3bIKH [14, 41].

B To ke Bpems B AOHZOHE NOABASIETCs BCE OOABIIE TOPOACKUX ITPO(ECCOHAAD-
HBIX OPKECTPOB, CTPEMANINXCS 3aBOEBaTh ayguTopuio: B 1860-x opkecTp coszgar

12 TTog «kaaccukoil» MuT4eAA 33eCh, BEpOSATHO, IO4Pa3yMeBaeT IPON3BEAEHNs, CTABIIIE
kaaccryeckumn B XX eke [15,43].

13" Tak, MUTUYEAA YIIOMUHAET CAE/YIONINX KOMIIO3UTOPOB, IMICABIINX AAs BOEHHBIX OPKECTPOB:
Ax. A. Kanneit, k. V. Cuurt, A. @. Toadpu, Y. Toadppu-ma. u J. Toadppu-cr. [15, 43].
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Orioct Mans, B 1870-x — Buasreasm I'ans, n B 1880-x — T'anc Puxrep [14, 38].
OgHaKo AeATEeABHOCTD ITUX OPKECTPOB OKa3aAach HE TaK M3BECTHA, KAK ICTOPUS
craHoBAeHUA KynHC-XOAAQ 1 OZHOMMEHHOTO OPKeCTpa, OCHOBaHHOTO B 1893 rozy.
MemnegxepoM 3ara cTar Po6ept HproMaH, KOTOPBIN IPUTAACUA AASL YIIPABACHUS
opkectpom gupuskepa 'enpu Byza. Vges o6aaropasknBaHms BKycOB yGAUKY PO-
AUAACH C Togaun Byga, sxxeaaBuiero mpejctaBuTh KAACCHUECKYIO My3bIKy HannboAee
wupokon ayguropuu [13, /6], ona 6piaa OCHOBHON U 3zech. HpioMaH cTpeMuacs
MONYASIPU3NPOBATh KymHC-XOAA BCeMU BO3MOKHBIMU METOAAMIT I COCPEAOTOUMACS,
B YaCTHOCTM, Ha IPUBACYEHNN TTOTEHIIMAABHBIX AIOGUTEACH MY3bIKI U3 OTAAACH-
HBIX paiioHoB AoHgoHa. OH mpo6oBaA pa3HbIe CTPATETNN, BKAIOYAA B TPOTPAMMY
«DAUTHBIE», HO IIPOBAABHBIE XOPOBBIE U OPKECTPOBbIE TPON3BEACHIIS I TIOTIYASIP-
Hele onychl [14, 40]. Vxe B 1895 rogy Heroman 3anyctua B KynHc-xoaAe mepsble
[IPOMEHA/-KOHIIEPTHI, BO BPEMsI KOTOPBIX [TO3BOASIAOCH €CTh, TUTh 11 KypuTh [11].
(Cm. Ha BrAelike uBeT uA. 3: unTepbep Kynnc-xoara B Aongoue.)

Tak kax B nepBblli rog pyHKIMOHNpoBaHus KynmHc-xoara HproMaH Tpogoaskaa
HecTu puHaHCOBbIE YOBITKY, B 1896 rogy OH NpUTrAaCUA Ha TaCTPOAM M3BECTHBIN
dpanuysckuit opkecTp Aamypé, BBICTYIIAEHU KOTOPOrO BbI3bIBAAN BCeoOIee
BocxnmjeHne. B mae 1899 roga B KynHc-xoaae 6b1A TpOBegeH repBbiil AOHZOHCKUT
MY3bIKaABHBIN (PECTIBAAD, HA KOTOPOM BBICTYIIaAU OpKecTp KymHc-xoAra 1 oprecTp
Aamypé. B gaapueiimem HproMaH OTKa3aACs OT IPUTAQIIEHN A NHOCTPAHHBIX OP-
KeCTPOB, HO IIPUTAAIIAA NHOCTPAHHBIX AUPIIKEepPOB. B pesyasrare uepes Tpu roga,
B 1902 rogy, nmsa Byza 3Bydyaro B AOHZOHE HapaBHe ¢ nMeHamn 9. Vzau, A. Hukuma,
K. Cen-Canca.

B niepssie roget pa6orer oprecTp KynHC-XOAAQ MCITOAHSA MHOI'O COYMHEHU 3a-
py6ekHbIX aBTOPOB, HarpuMep, ¢ppannysos B. 4’9ugu, I Bepanosa, 9. lllabpue,
K. Cen-Camnca, K. Macche, 9. Aaro u gp., pycckux Komnosutopos M. A. Barakupesa,
A. I1. Bopoguna, H. A. Pumckoro-Kopcakosa, Hemenykux — A. BaH beTxoBeHa,
. Mengeabcona, P. Illymana n P. Baruepa [ibid., 45]. Kak Bugum, HauGoabiiee BAU-
sHMe Ha paboTy PecTUBAAS B IIePBbIE TOAbI OKa3bIBaAN (PPAHILY3CKIE MY3bIKAHTBL:
VICITOAHSIAUCH (DPAHILY3CKIIE TPOU3BEJEHIs, IIpuesKarn (ppaHIIy3CKUe guproKe-
Pbl, a KpoMme TOro, Byg nprMeHsA MeTogbl paGOThI C OPKECTPOM, KOTOPBIE Y3HAA OT
1. Aamypé [ibid.]. Bya ocTaBarcs zupuskepoM OPKeCTPa U AUPUKEPOM (PECTUBAASL
2o cBoell cMeprtu B 1944 rogy.

[Tocae ero yxoza 13 >K3HU MOIYASPHOCTb KOHIIEPTOB YIIAAQ, I HOBBII BUTOK
Pa3BUTUS HAYAACS AUIIB C [TIOSBACHIIEM HOBOT'O My3bIKAABHOT'O AUPEKTOpa dpecTn-
Baasi — Yuabsama ['aoka. Cerogusamnauit popmar pectusars «BBC Proms» — ero
3acayra. [AOK cTpeMIACSH CO34aTh KOHLEPTHI BBICIICTO KAYeCTBA, AAA €TI0 PUBAEK
BCE BO3MOKHBIE pecypchl TeaepagrnokoMianny BBC, a Takske pacmupua penepryap
dectusars [18, 4]. 4. Paitt orMeuaeT, uTo ['NOK 3HAYNTEABHO N3MEHUA IPOTPAMMY
ectuBars: oHa FoAKHA GbIAA COOTBETCTBOBATH BKYCAM ITYOAVKI, TOMEHBIINIMCS
nocae cepeannsl XX Beka, KOrja TEXHUYECKIE CPEACTBA BOCIIPON3BEACHMS CTa-
HOBUAICH BCE 6OAEE COBEPIIEHHBIMU U JOCTYITHBIMU OOABIIEMY KOAMUYECTBY AIO-
Aell, 4TO yMEHbIIAAO UHTEPEC K JKUBBIM MeporpusTusiM [ibid., 7]. [Aok npuBaexaa
ny6AnKY HeOOBIYHBIM COUYETAaHMEM MTPOU3BEACHUI B IIPOrpaMMe, IYTO Ka3aA0Ch
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B TO BpeMsI JOCTATOYHO pagnKarbHbiM. OH IIPEACTABASIA PA3HbBIE My3bIKAABHBIC
MPOU3BEACHUS B HEITPUBBIYHBIX KOHTEKCTAX — DTO OKUBASIAO CTApble 1 XOPOIIO
M3BECTHBIE COYMHEHMS U [TOKA3bIBAAO HOBbIE C TAKON CTOPOHBI, KOTOPAsi MOI'AQ
65l 3anHTEpecoBaTh caymareaei (18, 8]. Tak, HanpuMep, B OFHOM 13 KOHIIEPTOB
B [IpOTrpaMMe YepegoBarucs nponssegerns B. A. Monapra u V. ®@. CrpasuHcKoro,
u takoe coueranne kputuk H. I'ygBua pacijeHnA Kak «pasyMHOe 1 IIPUBAEKAIOLIee
BHUMaHue» [ibid., //]. Kpome Toro, ecan 40 ['A0ka pecTuBarb BKAIOUAA B Ce6st AUIID
OPKECTPOBYIO MY3bIKY, TO TeIepb 34eCh CTAAU 3BY4YaTh U IPOU3BEAEHIIS JPYTUX
SKAaHPOB: KAMEPHBbIE I OIlepHBIE.

Bo Bpemst mepBoro ce3oHa 1og pykosogcTsoM 'aoka B 1959 rogy nmporpamma
dectuBars BKAIOUaAa 49 KOHIIEPTOB, UCIIOAHAEMbIX 4€THIPbMA OPKECTPAMU 1107,
yrpasaerueM 11 gupuxkepos. B nocaegnem nog pykosogctsom 'aoka cesone
B 1973 rozgy cocTosiA0Ch 55 KOHIIePTOB ITpu yyacTnn 25 CMQOHIYECKIX 1 KAMEPHBIX
OPKEeCTPOB, TPEX ONEePHbIX KOMITAHNII, HECKOABKIX aHCAMOAeH, CrielIMa AU PYIO-
IIVIXCS HA CTAPUHHON 1 COBPEMEHHOI My3bIKe, CTPYHHOI'O KBapTeTa 1 34 Aupr-kepoB
[ibid., 15]. 3a Bpems ero ynpasaeHus B mporpaMme hbeCTUBAASL CUCTEMATUIECKU
MOABASIAUCSH ITpom3BegeHns1, Hanncanuble 40 XVIII Beka, Mmy3pika XX Beka, BKAIOUAS
TaK Ha3bIBAEMYIO COBPEMEHHYIO «KAACCUKY» 1 aBaHTapd. Takke OH MOYTN KaK Ablil
CEe30H BKAIOYAA B [IPOIPAMMY IIPEMbEPBI COBPEMEHHBIX AHIAUICKIX KOMITO3UTOPOB,
OHMMasl, YTO UM HeoBXoA1MMa cTapToBast nmaomagka [ibid., 37]. dror nogxoa gar
HOBOE pOXAeHne (PeCTUBAAIO U ITPUBAEK HOBYIO ITyOAUKY.

Cerogusa «BBC Proms» cumraercs kpynHelmnM pecTruBareM KAACCUIECKON
MY3BIKI, KOHIIEPTBI KOTOPOT'O ITPOBOJASTCS €XKErOAHO AETOM, IIPOFOAKAIOTCS B Te-
YeHNe JeCSTI HeAeAb 11 HeM3MEHHO ITPUBAEKAIOT GOABIIOE KOAMYECTBO CAYIIATEALH.
B. M. Koa6 nposeaa 4ocTaTouHO GOABIIOE UCCACOBAHME, YUTOOBI BEIACHUTD, UTO JKE
BBI3BIBAET TAKYIO MOMYASIPHOCTD (DECTUBAAS U IPUBEP>KEHHOCTD K HEMY ITYOAMKIL.
[lepBbIil BBIBOZ, KOTOPBII [TOATBEPKAAET NCCACOBAHNE, — AYAUTOPUIO IPUBACKAET
B [IEPBYIO OYepesb KOHIEPT KaK COLIVIOKYABTYPHBIN PUTYaA, & HE HEIIOCPEACTBEHHO
JKEAQHUE YCABILIATD ONIpejeAeHHYIO My3bIKy [13, 23] (x0T, KOHEYHO, KTO-TO 13
CAyIIATEAE] IPUXOAUT 1 «HA TPON3BeAeHe»). VIMEHHO CANMIIKOM CHABHbBIE OTrpa-
HITYCHIISI HA B3ANMOZECICTBUE MEKAY CAYIIATEAS MU Ha KAACCUYECKIX KOHIIePTaX
[PUBOAAT K TOMY, YTO MHOTMM HEMHTEPECHO UX MTOCeNaTh, a 4y Th OOAbIIAs CBO-
6072, kak Ha pectuBare «BBC Proms», npuBoguT K TOMY, 4TO My6GAMKA B UTOTE HE
TOABKO XOPOIIO ITPOBOANT BPEMs, HO Ml HAUNHAET MHTEPECOBATHCS YCABIIIAHHBIMI
MY3bIKAADHBIMU ITPOU3BEACHNAMIIL.

Vccaegosanne Koa6 Hanrcano B 1999 rogy. CerogHs ke MHTEpeCymOIIyio
My3bIKY MOKHO ITPOCAYIIATH C PA3ANYHBIX YCTPONCTB, B 4aCTHOCTHU CMapTQOHA,
U XOpOIIIVe HAyIHIKI CIIOCOGHBI TPEAOCTaBUTh TOpas3go 6oaee TOUHBIN U APKUN
3BYK, HEXKEAM JKMBOE BBICTYIIACHIIE.

CAegoBaTeAbHO, PUTYaAbHAS COCTABASIONIASA KOHIIEPTA, BKAIOYAIONIAsA COLLU-
aABHbBIE KOHTAKTBI, CTAHOBUTCS ele 60Aee BaskHOM. V] MMEeHHO B OpueHTanm Ha
COILIMIAABHYIO, & HE TOABKO MY3bIKAABHYIO, COCTABASIIONIYIO BUANT yCIIeX (peCTIBAAS
nccaegosareabHnira. Ecan cMoTpers Ha akageMruecKue 1 MOMTyASPHbIE KOHII@PTHI
C TAKOT'O PaKypcCa, CTAHOBUTCS COBEPIIEHHO SICHO, [IOYeMY MTOIYAsI PHbIE KOHI[€PThI
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[IPUBAEKAIOT rOpa3go GOAbLIE CAyLIATeACH: Begb TaM He 3aIIpelaeTcs B3anMogeii-
CTBOBATD C UCIIOAHUTEASIMN 1 APYTUMI CAYIIATEASIMU BO BPEMS 3BYYdHU MY3bIKIL:
MO>KHO U ITOATI€BATH AIOOMMbIE TIECHH, 11 TAHIIEBATD, I PA3TOBAPUBATL CO 3HAKOMBIMU
VIl HE3HAKOMBIMIL.

KAYBHBIE HOUU
NONCLASSICAL

Eure ogHO pKOY Z€MOHCTpALIVell TAKOT'O MIOAX0Aa K IIPeACTABACHIIO aKaje-
MIYECKOU MY3BIKU SABASIOTCS KAyOHbIe HOun Nonclassical — KOHLEPThI aKageMu-
YEeCKOI MY3BIKU B KAy6ax, KOTOpble Hauaau poBogutscs ¢ 2004 roga 8 AoHgowe.
Ha nepsom konuepre, cocroasmemcs 17 mapra 2004 roga B kay6e «Cargo», mpo-
3Byuaay rmpoussegenus K. Je6occu, M. Koncranra, Jx. Keligxa, a Takxe He3a-
AOATO 20 @TOro counHeHHbit [lepsoiit crpyHHbIl kKBapTeT ['abpuaas [Ipokodsesa
(5, 134], KOTOPBIIT, COGCTBEHHO, 11 ABASIACS TAABHBIM OPTaHU3ATOPOM MEPOITPISITILL.
[ToMnMoO TOTO, 4TO My3bIKa, KOTOPYIO OGBITHO Ha3bIBAIOT KAACCUICCKON 1 ICTIOAHSIOT
B CTaHZAPTHBIX KOHIIEPTHBIX 3aAaX, 3By4ara B Kay6e, ObIA m3MeHeH 1 caM popMar
koHuepra. Hagaro 6p1r0 niepeneceno Ha 6oaee nosguee spems (8 20:00 uau 21:00),
qT0O6BI paboTaroneil MoAOZe KM 6BIAO YAOOHO YCIIeTh Ha KOHLIEPT, ZAUTEABHOCTb
otgereHunt cokpamena 3o 20-30 MUHYT, a X KOAUYECTBO, KaK 1, COOTBETCTBEH-
HO, YMCAO AHTPAKTOB, AAsiiguxcst 15-20 MunyT, yseandeno. (IIpumep nporpaMmmbl
KOHIJEPTA CM. Ha UA. 1.)

Kpome Toro, BO BpeMst aHTPAKTOB AUZKEN UCTIOAHIAN PEMUKCHI KAACCITYECKUX
MIPOU3BEACHUI AN HOBIHOK, IIPEeACTABACHHBIX KOMIIO3UTOPaMNy Ha KOHLepre. Bee
ITU N3MEHEHII, I10 MHEHUIO aBTOPOB-OPraHN3aTOPOB, O6b1AU OpegnpmHATDbI AAS TOTO,
9TOGBI ITPUBAEYD HOBYIO AyAUTOPUIO K CAYIIAHIIO AKAAEeMITYEeCKON My3bIKI, OCOGEHHO
COBPEMEHHOIA, a TAKKe IPEeJOCTABNATD IIAOIIAAKY AAS UCIIOAHEHUS MOAOZBIM KOM-
MO3UTOPaM, BeAb 3a9aCTYIO KAACCHUECKNE KOHIIEPTHBIE 3aABl HE 3aNHTEPECOBAHBI
B HOBBIX IMEHAaX — OHU He MPUBACKAIOT CAYIIATeACH, a IIeHa apEeHABI 3aAa BBICOKA.

Kax MBI y>xe MpOCAeANAN BhIIIE, TOAZOOHBIN ITOAX0A K OpraHN3aIny KOHIIepTa,
CBSAI3AHHBII C TOTOBHOCTBIO K I3MEHEHNIO ero popMaTa 1 CTPYKTYPbl, COBEPIIEHHO
He HOB AAs AHTANM. PaccMOTpeHHbIe TprMepsl ITOKA3BIBAIOT, YTO 3/€Ch MOCTOSHHO
n306peTaAr PA3AMYHbIE TUITBI «OTKPBITBIX» KOHIIEPTOB, ITPUATHBIX IIyGANKE U CIIO-
cO6CTBOBABIINX PUBACUYCHUIO HOBOI ayAUTOPHUY K ITIPOCAYIINBAHUIO KAACCUIECKON
My3bIKH. [Ipy 9TOM OCHOBHBIM CITIOCOGOM «ZOCTYYATHCS» 4O HOBUYKOB CTAHOBUIANCH
VIMEHHO U3MeHeHUs B ¢popMaTe KOHIIEPTOB, BKAIOYAION e HEOObIYHbIe CIIOCOOB!
[peACTaBAEHIS My3bIKI (My3bIKa, 3By4aljas N3 KYCTOB MAM C KPBIIIN TABUABOHA
B Bokcxoaa-rapaens), nsmenenne ¢hopmara B3auMogeiicTBus ¢ ayguropueil (mpoMeHa-
KOHIIEPTHI, IZe GBIAO PA3PEIIEHO XOAUTh, €CTh, IUTh U KYPUTD), IPEACTABACHIE
[IPOU3BeAEHUI B HECTAHAAPTHON IIporpamMMe (Ha MpOMeHaA-KOHIePTaX N3HAYaABHO
VICTIOAHSIAU M «AETKYIO», I «CePbhe3HyIO» MY3BIKY, ITo3:ke 'Aok pasHoo6pasna
nporpamMmy hecTuBaAs ele CUAbHeE), TPUBACUEHIIE ITPEACTABIUTEAEN TOIYAS PHOI
nHaycTpun XIX-XX BEeKOB — BOCHHBIX OPKECTPOB — A IPOABUKEHI ST COUMHEHII
COBPEMEHHbIX KOMITO3UTOPOB (KOHKYPCHI 1 (PECTUBAAN COUMHEHNI AASI BOEHHBIX
OPKECTPOB).
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nonclassical

Outside the Lines EP launch
#nonclassical

8pm // Doors open
8.30pm — 9.00pm // Mainly Two
9.20pm — 9.35pm // Tom Richards

9.50pm — 10.10pm // Colin Alexander
10.25pm - 10.40pm // Tom Richards

\With DJ sets from George Percy

Il

Wn. 1. Nporpamma KoHuepTa kny6Hoi Houm Nonclassical 9.03.2017
(NonpoH, 6ap «Victoria»)

Figure 1. Nonclassical Club Night, March 9, 2017, London, Victoria bar. The concert program
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Taxnm o6pasom, KOHIIepThI KAYOHbIX HOUell Nonclassical He CIABHO BBIGMBAIOTCS
U3 aHHOU TPAAULINN: Ha HUX [TO3BOAUTEABHO BecTu cefs cBO60gHO; coynaabHOE
B3aIMOZAEICTBIE He TOABKO He ITOJABASIETCS, HO U ITOOMPSAETCS; KPOME TOT'O, TaK KaK
OTCYTCTBYeT paszeAeHre Ha COOCTBEHHO CIIEHY U1 3PUTEABHBIN 3aA, TyOANKA MOXKET
CTIOKOITHO O6IIATHCS U C NCTTOAHUTEASMU, ¥ C OPraHI3aTOPAMU; ITPOrpaMMa MOKET
BKAIOYATh M KAQCCHUKY ITPOIIABIX BEKOB, I HOBBIE aKaJeMIUeCKre TPON3BEeAeHN S,
VI TTOTTYASIPHBIE PEMUKCBI; MHOTAA CAYIIATEeASM IIPEACTABASIOT HOBbIE TEXHITUECKIE
paspaborku, ocobeHHO B chepe dIAeKTPOHHON My3bIKY. HensBecTHO, 4eICTBUTEABHO
AU TaKye KOHIJEPTBHI I0CIIOCOOCTBYIOT IONYASPU3ALI NI AKaAeMIYECKON My3bIKH,
KaK 2TO CAY4YMAOCH ¢ pectuBareM «BBC Proms», ncTopusa KoToporo noxkassisaer,
4TO HOBBII (POPMAT KOHIIEPTA, IePBOHAYAABHO BOCIIPMHIIMABIINIICS CKEIITUYECKH,
MOXET CTaTbh OCHOBOI AAs KPYIHENIIEero pecTrBaAsl KAACCUYECKO My3bIKY B MUPeE.

Cam opmar BCce-TaK! NPOJOAKAET KUTh yKe JOATOE BPeMs: KAyGHbIE HOUN
ycTpamnBaroTca B AOHAZOHE peryAsapHO Ha npotrsxkeHun 6oaee 15 aert, a Takske
OPraHU3YIOTCS B APYTUX ropogax u crpaHax (B ToMm yucae, B lepmannu, CIIA,
Poccun). HecMOTpst Ha 9TO, CErogHs, Kak U B IIPOLIABIE BEKA, Y CAYIIATEAEN U My3bl-
KaABHBIX KPUTUKOB BOSHIKAIOT BOMPOCHI O 1IeAeCOO06Pa3HOCTY TAaKUX M3MEHEHU N
¢opmara n cTpyKTypsl KOHLIepTa. JefiCTBUTeABHO AUl OH NPUBAEYET HOBBIX CAY-
maTeAel, KOTOpPbIe BCAEACTBIE dTOTO 3ANHTEPECYIOTCS aKaeMIIeCKON MY3bIKO,
UAY UM 6YAyT MHTEPECHDI AUIIb IIOITYAAPHbIE PEMUKCHI! AeTUTUMHO A Ha3bIBATh
«aKaJeMUIeCKO» HOBYIO My3bIKY, IPeACTABACHHYIO B II0406GHBIX YCAOBHAX, OCO-
6€HHO, €CAM KOMITO3UTOPBI HAMEPEHHO BKAIOYAIOT MOIMYASPHBIC 3ByUaHNs B CBON
npoussejeHusA? EcAl e 9TO 4eICTBUTEABHO aKajeMUYecKre IPOU3BeJeHI, TO
KaKIM 0Opa3soM OHU MOTYT CTaTh MHTEPECHBIMU 3aBCErgaTasiM Kaybos u 6apos?

Bce 2Ty BOMpOCH NMEIOT HEeMoCpeACTBEHHOE OTHOMIEHNE K CYIIeCTBYIONeMy
B HaIlIe!l KyABTYPE MPOTUBOIIOCTABACHNIO «CEPHE3HOTO» U «IIOITYASIPHOTO» 11 TOMY,
KaK B 9TOM KOHTEKCTe PaCCMaTPUBAETCSI KOHIJEPTHAS AEATEABHOCTb.

KoHLepTh! NOMYASPHBIX NCLIOAHUTEAEN COOMPAIOT AECATKY THICAY CAYIIATEACH, B TO
BpeM: KaK KAACCITYeCKIe KOHIIEPTHBIE 3aAbl, B KOTOPBIX ICMIOAHACTCS aKageMmaecKas
My3bIKa, IPUAArAIOT GOABIINE YCUALS, YTOOBI HAITOAHUTH 1000-MecTHBIN 3aA XO-
Ts 651 Ha 80-90 mpouenTos. K XIX Beky, KOTga KOHIIEPTHI IOAYYINAN GOABIIEE
pacnpoCTpaHEHNUE U NX CTAAU IMPOKO MOCEHIaTh MPEACTABUTEAN CPEAHErO
KAacca, AIogH, Kak 3aMedaeT My3bikoses K. CMOAA, HaYaAM IPUXOAUTD Ha KOHLEPT,
4TO6BI «pa3zeAnTb MUGOAOTUIO 1 IEHHOCTY OIPEAEACHHON I'PYIIIBI B CUABHO
¢dparmenTuposarnoM obmectse» [13, 17]. Cerogust cuTyalns He TOMEHSAACH, KOHIEPT
OCTAeTCA COIJMAABHBIM PUTYAAOM, CTPYKTYPOH, KOTOpast CTpeMnTcsa o6beMHNTD
OIIPeAEACHHYIO IPYIIILY AIOAeH, IIpeAAaras NM HeKUil MHTepeCHbI (pOpMaT AelCTBa.
OgHaxko ueM 60ree PparMeHTNPOBAHHBIM CTAHOBUTCH O6IIECTBO, TeM GOAbLIE
BAPUAHTOB KOHIIEPTOB MOXHO YBIZETD, B TOM 4ncCAe U B cdepe aKageMuIecKon

14 B GOABIIMHCTBE CAyYaEB CAYIIATEAN CTAPAFOTCS HE MEIIaTh My3bIKAHTAM BO BPEMsi NCIIOAHEHUS,
9TO He TaK CAOKHO ITPU AANTeAbHOCTN OTgeAeHri B 20-30 MunyT. B uacTHOCTH, aBTOP AAHHOV paGOTHI
HabAI0ZaAa, Kak Ha Kay6HOI HOun Nonclassical 9 mapra 2017 roga my6Arka ceaa Ha IIOA 1 BHUMATEABHO
CAyIIIAAQ MY3BIKY B TEYEHUE BCEI'O OTACACHIIS.

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | HayuHbiti BecTHUK MockoBcKoi korcepsatopin Tom 12 Ne 3 (CeHTsiopb 2021)



WpuHa I. Makanosckas. My6anyHbIi KOHLEPT B AHFUKM KaK COLMOKYNbTYPHBIA pUTyan...

MY3BIKI. B TAKOM CAyuae CAOKHO CKa3aTb, KAKOU TUII IBASCTCH PA3BACKATEABHBIM,
a KaKOU aKageMUUYeCKIM.

[TpocaexmBast NCTOPUIO HEKOTOPBIX TUIIOB KOHIIEPTOB B AHIAUN, MBI 3aMETUAL,
YTO, HE3aBUCUMO OT ITIPOrPaMMbI KOHIIEPTa, OPraHN3aTOPbI paboTaAn ¢ ero popMaToM
— IIMEHHO JAS TOTO, 4TOOBI cZeAaTh KOHIEPT 60Aee TPUBACKATEAbHBIM, 60Aece
nocemaemMbiM. B Auraun eme B XVII-XVIII Bekax, B TO BpeMs, KOrga UHCTUTYT
KAACCITYECKOrO KOHIIePTa, OPMEHTIUPOBAHHOTO HA CPEAHIIA KAACC, TOABKO (POPMUPOBAACH,
OpPraHM3aTOPHI yKe NPOBOANUAU PA3BAUYHBIEC DKCIIEPUMEHTBI AASl [IPUBACYCHU S
aygutopun. XOTs UAEr MOTAU GBbITh 3AMIMCTBOBAHBI B PYTUX CTPAaHAX, B AHIAUN
OHI COBEPUIEHCTBOBAANCH I CTAHOBUAMCH IMOITYASIPHBIMU, OCTaBasICh TAKOBBIMU
B TEUEHUE AECSATUACTUH, YTO Mbl YBUEAU HA PACCMOTPEHHBIX TpuMepax. sKeranue
Ke TIONYASIPU3MPOBATh AKaZEeMUUECKYIO My3bIKy HUKYZa He [IPOIAAO U CerOAHA —
B XXI Beke NMOABAAIOTCS HOBbIE BAPUAHTHI [IPEACTaBACHNA MY3bIKIL. B 2TOM cayuae,
KOI'Za MBI 3HaeM, UTO CBOE UCKYCCTBO CTPEMUTCA IIONYASIPU3UPOBATh A0COAIOTHOE
OGOABIIMHCTBO MY3BIKAHTOB, & HE TOABKO T€, KTO Pa6OTAIOT B OIIPEAEACHHOM,
«IIOMYASIPHOM» CTHUAE, IIOXKAAY, HEAETUTUMHO FOBOPUTH O TOM, 4YTO (PeHOMEeH
«IIOIYASAPHOCTU» UAUM «aKAAEMUYHOCTU» 3aBUCUT TOABKO OT OIPEAEeACHHBIX
BHYTPUMY3bIKAABHBIX XaPAKTEPUCTUK UAL Jaske OT OOpalleHNA K OllpejeAeHHON
aAyAUTOPUI.

BbITh MOZKET, MOKHO U3MEPUTDb TOABKO «IIOITYASPHOCTb» PE3yAbTaTa IO PaAKTY
[10CeNaeMOCTI UAY ITPOCAYIIMBAHUSA OIPEAEACHHON MY3bIKM, HO U TOTAa — Ige
6yzeT MpoBeeHa YepTa, KOTOPas IIOKAXKET, YTO «dTA OIPEAEACHHAS MY3bIKa» CTaAA
AOCTATOYHO «IIOITYASPHON»?
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Annoranna: CraTba NOCBAINIEHA MHOTOCTOPOHHEH MYy3bIKaABHO-(POABKAOPUCTH-
YeCKON gesTeAbHOCTH DTHOTpaduIeckoro orgzera Hayuno-mccaez0BaTeAbCKOro
MY3BbIKAABHOTO NHCTUTYTAa MOCKOBCKOI KoHCcepBaTopun (1934-1937), BkAarouaseit
B ce6s1 HAyIHYIO, DKCIIeZUIIOHHO-COBMPATEABCKYIO PA6OTY, MOATOTOBKY ydeOHbBIX
1oco6uii, o6pazosareAabHbIX porpaMmM. OnuncaHbl 06CTOATEABCTBA, COMYTCTBY O ME
cosgannio HVIMV kak caMOCTOATEABPHOU €ZNHNIIBL, OIIPpeAeACHBI 3agauu lHcTuTy Ta
1 ero CTPYKTypa B IJ€AOM, BaXKHENIINE HATIPABACHUS AEATEABHOCTN.

ITokasana poab dtHOrpaduyeckoro oraera HMIMI kak KpynHeNmero gas TOro BpeMeH!
MY3BbIKAABHO-(POABKAOPUCTUYECKOT'O 1IeHTPa CTPAHDI, BhIABACHBI MHOTOYMCACHHbIE KOHTAKTbI
Orzera ¢ ApyriuMy OpraHu3aluAMN B IeHTpe 1 Ha nepudepun. Jana xapakTeprucTuka oc-
HOBHBIX POpM paboTel OTAeAa, TAKMX KaK: onucanne GpoHAOB (POHOMATEPUAAOB, U3YUeHe
My3bIKaABHBIX NHCTPYMEHTOB, IIOAIOTOBKA U34aHUIN, COTPYAHNYECTBO CO CTOPOHHUMI
OPraHM3aLVAMU, IPEJOCTABACHIE KOHCYABTAINI, COCTABACHME 3aKAIOUCHMIA, KCIIep-
tu3s. Paccmorpen passepuyToiii naan axcneaunuii K. B. Ksntku (1937), onpegeansuinit
AAAbHENIIYIO COOMPATEABCKYIO JesATeABHOCTh B MOCKOBCKOI KOHCEpPBATOPUN.

Ha ocHOBe npuBAedeHNs apXUBHBIX JOKYMEHTOB 0003HaYeHO MeCTO DTHOTPapuuecKoro
orgeaa HVIMI B ncTopuy 0TeueCTBEHHON My3bIKAABHOM (POABKAOPUCTHIKHY, ITPOIIEAIICIH
CBOE CTAHOBACHME U1 PA3BUTHE YePe3 HECKOABKO OPTraHU3AI M, CBA3AHHBIX APYT C PYTOM
B €VIHYO 1]eIIb.

Karouessre croBa: HayuHno-nccaegoBareAbckuil MyssikaabHbil nncturyt (HVIMIN),
My3bIKaAbHAsA (POABKAOPUCTHIKA, IKCIIEAUIINOHHO-COOMpaTeAbCKasa paboTa, pernogapaHue
My3bIKaAbHOTO doabkAOpa, A. B. Hukoasckuii, 1. K. 3gzanosuny, K. B. Ksurka

Ars yuruposanus: Cuupros /. B. Porpkropuctudeckas geaTeArbHOCTbh HaydHo-
HCCAEAOBATEABCKOTO MY3bIKAABHOTO MHCTUTYTa MOCKOBCKO rOCYAapCTBEHHON KOHCePBaTOPUI
(omsiT xapakrepuctuky) // Hayuusiit BecTHuK MockoBckoil koncepsaropuu. Tom 12.
Bermyck 3 (centss6ps 2021). C. 158-175. https:/doi.org/10.26176/mosconsv.2021.46.3.007.
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Abstract: The article is devoted to the multifaceted musical and folkloristic activities of the
Ethnographic Department of the Scientific Research Institute of Music at Moscow Conservatory
(1934-1937), which included scientific, expeditionary-collecting work, the preparation of
textbooks and educational programs. The circumstances accompanying the creation of SRIM
as an independent unit are described, the tasks of the Institute, its structure as a whole, and
the most important areas of activity are determined.

The role of the Ethnographic Department of SRIM as the largest musical and folkloristic
center of the country for that time is shown, numerous contacts of the Department with other
organizations in the center and on the periphery are revealed. The characteristics of the main
forms of work of the Department are given, such as: description of the funds of background
materials, study of musical instruments, preparation of publications, cooperation with third-
party organizations, provision of consultations, drawing up conclusions, examinations. The
detailed plan of the expeditions of K. V. Kvitka (1937), which determined the further collecting
activity at Moscow Conservatory, is considered.

Based on the involvement of archival documents, the place of the Ethnographic Department of
SRIM in the history of Russian ethnomusicology, which underwent its formation and development
through several organizations connected with each other in a single chain, was designated.

Keywords: Scientific Research Institute of Music (SRIM), ethnomusicology, expedition-
collecting work, teaching of musical folklore, A. V. Nikol’sky, I. K. Zdanovich, K. V. Kvitka

For citation: Smirnov, Dmitry V. 2021. “Folkloristic Activities of the Scientific Research Institute
of Music of Moscow State Conservatory (Characterization Experience).” Nauchnyy vestnik
Moskovskoy konservatorii / Journal of Moscow Conservatory 12, no. 3: 158-175. https:/doi.
org/10.26176/mosconsv.2021.46.3.007.

Y3bIKAABHO-(POABKAOPUCTUUECKOM AeSATeABHOCTN DTHOIpadnuecKoro orgeaal
Hayuno-uccaegoBaTeAbcKoro MyssikaabHoro nicruryra (HUMI) ao nacros-
I[ETO BPEMEHM He YAEACHO JOAKHOro BHUMaHMA. HegocTaTouHOE KOANYEeCTBO
HCCAeZ0BaHNMI, OTHOCAIMXCA K OTaeAy, HAXOANTCS B PE3KOM ITPOTUBOPEYNY ¢ GOABLINM
YVICAOM TPYZAOB, NOCBAIIEHHBIX CO3ZaHHOMY Ha ero ocHOBe KabuHery 1o nsydeHuro
My3bIKaAbHOTO TBOpuecTBa Hapogos CCCP2. I1puBaedeHre apXUBHBIX MaTEPUAAOB
IIO3BOASICT ITPOAUTD CBET Ha HEKOTOPbIE HEN3BECTHbIE CTPAHULIBI ICTOPUY MOCKOBCKOI

I B 6portope I1. K. CBupngoBoii 2TOT OTAEA He BIIOAHE TOYHO NMEHYeTCs «(POABKAOPHOI CeK-
yueit HVIMI» (10, 3], B TO BpeMsi KaK B apXUBHBIX JOKYMEHTAX OH (DUI'YyPUPYET 110 HA3BAHISIMI
«ITHOT'PAPUIECKII OTACA» I «OTAEA MY3bIKAABHOMN dTHOTpabu».

2 Buacrosmee Bpemst — Hayunbiil fenTp HapogHo# Myssiky nM. K. B. Ksutkm.
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KOHCepBaTopun. PykomnucHsle JOKYMEHTbI, Ha KOTOPBIX OCHOBAHA CTAThA, BBOZAATCS
B Hay9IHBII OGOPOT BIIEpBHIE.

HayuHo-1ccae40BaTeAbCKUN MY3bIKAABHBIY MHCTUTYT TP MOCKOBCKOU KOH-
CepBaTOPUU ABUACS IIPEEMHIKOM ITPEKPATUBIIErO CBOe cynmecTsoBanue B 1931 rogy
T'ocyzapcTBeHHOrO MHCTHUTYTA My3biKaabHOM Hayku ([TIMHa). Auksugayus TVIMHa
[IPOBOAMAACH T107 [IPEAAOTOM «YIIOPSIZOUMBAHIS OPTraHU3ALIOHHON CTPYKTYPBI
MY3BIKAABHON HAyKU», yCTPaHEHNS MTapaAAeAn3Ma U gyOAnpoBaHus B pa6oTe yu-
PEeXACHNN, BXOAUBIINX B POccuiicKyro acconuanmo HayYHO-ICCACZOBATEAbCKIX
MHCTUTYTOB MaTePUAABHOU, XyAOKeCTBEHHO! 1 pedeBoil KyabTypbl HapkoMmpoca
PCOCP (PAHIMXIPK). B xoge 60ae3HeHHBIX TpeoGpasoBaHUi GBIAL 3AKPBITHI
(mommmo 'MIMHa): T'ocyaapcTBeHHas akageMust XygosxkecTBeHHbIX HayK (TAXH),
T'ocyzapcrBenusiit mHCTUTYT Anteparypst u s3sika (ITTIAA3), FocygapcTBeHHbII
nHCTUTYT apxeorornu n uckyccrsosanus (I'TAI), TocygapcrBennas akagemMust
ncropun MarepruaibHoit Kyasrypsl (TAVIMK).

[Tocae anksugannn 'MMHa na 6ase ero ¢prsuko-TeXHIYECKON CeKIJUN B MapTe
1931 roga 6b1a 06paszoBan HayuHo-nccaeg0BaTe AbCKUI MY3bIKaABHO-TeXHIYECKUN
nucrutyT Kyasrnpomo6eegunenus BCHX (HVIMTH KITO), ocynecTBASBIIII 11C-
CAEZOBAHUA IIPUKAAZHOI'O XapaKTePa AAS HYXJ My3bIKAABHOM POMBIIIACHHOCTI.
A criycrs mecTb Mecs1es, B OKTAGpe Toro ke roga 6piaa o6pasosana ['ocyzapersennas
akagemusi nckyccrsosnanus (FTAVIC), B KOTOPYIO BAUAUCE IPEKPATUBIINE CBOE CY-
J€CTBOBAHIE MOCKOBCKIE 1 ACHUHTPaACKre MHCTUTYTHI |5, 290; 7, 91-92).

B pesyabrare ynpasaguenns 'IMHa oreuecTBeHHOE My3bIKO3HAHUE ITPUIIAO
B KpaifHe HeyZOBACTBOpUTEAbHOE cocTossHUE 1, o caoBaM C. C. Ckpebrosa, ocra-
BAAOCH «B TEUEHIE TIOYTU ABYX AeT 6e3 BCAKON MaTepraAbHON 6a3pi»3. B ogHOI 13
AOKAQZHBIX 3AIMCOK, XPAHAIENCs B apXuBe MOCKOBCKOI KOHCEPBATOPUN, OTMEYaAaCh
«ITyCTOTa, KOTOpast 06pa3oBaAach B OOAACTI My3bIKAABHON HAYKU MTOCAE AUKBUALIIN
BbIIIEYKA3aHHOTO VIHCTUTYTa»*.

B Han6oasieit crenenu sakportrie 'IMHa oTpasnaoch Ha My3bIKAABHOM (POABKAODPH-
ctuke. dtHorpadudeckas cexyns 'IMHa, kak niicaa Bocaeacrsnnu A. B. Hukoasckni,
«6bIAA Cpasy 11 IOAHOCTBIO AUKBUAMPOBAHA C POCITYCKOM €€ COTPYAHIKOB U PEIINTEAb-
HBIM IIPEKpalJeHIeM BCAKON HayTHOM JeATEADHOCTH B KAKOM-ANG0 Buge»S. A Mexay
TEM 2Ta CeKIIVS SIBASIAACDH «I[€HHON HAyYHON siueiKon»®. OHa 06'begNHSIAL «ITOUYTH
BCEX MY3bIKAABHBIX 2THOI'PAOB I. MOCKBBI 1 BeAd paboTy 110 co6upaHuio, pactmnd-
POBKe, M3 aHMIO 1 TIPOTIaraHze My3blKaAbHOTO TBOpuecTsa Hapogos CCCP, a Takske
T10 TIOAT'OTOBKE MY3bIKaABHO-2THOIPapUUECKIX KaJpOB»7.

B caoxuBIIeNca cuTyalny OCTPO Ha3peaa HeOOXOZMMOCTD B KpaTdallie CPOKU
CO37aTb HOBOE I0APa3AeAeHIe, IPU3BAHHOE CBOEH AeATEABHOCTBIO 3AIIOAHUTD 06-
Pa30BaBIIYIOCA B OTEUECTBEHHOM MY3BIKO3HAHNU ITYCTOTY. B pesyasraTe B 1933 rogy
B MOCKOBCKOI KOHCepBaTopuu 6biA OpraHnsosan HaydHo-1ccaegoBaTeAbCcKuil OTaeA, B

3 Cxpebros C. C. Ouepk geareabHocTyt HayqHO-nCCAC Z0BATEABCKOTO My3bIKAABHOI'O MHCTUTYTA
ipu MockoBckoii rocygapcrsennon koncepsaropun // Apxus MI'K. Orm. 19. Cesaska 48. Apx. 876. A. 4.

4 Joxaagnas sanucka [1934] // Apxus MI'K. Orm. 19. Cs. 46. Apx. 837. A. 2.

5 Huxoascxuil A. B. My3sbikaabHO-aTHOTrpacdnaeckas cekis ['VIMHa s 1929-31 rogax // PHMM.
@.294. 1HB. N2 426. A\. 1.

6 JokaagHas 3arucka [1934]. A. 2.
7 Tam xe.
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stBape 1934 roga npeo6pasosannsiit ocraHosaenneM Cosaapkoma PCPCP «8 Haywro-
UCCAEOBATEABCKIN [My3bIKaABHBIH | HCTITYT Pt MTK»8, KOTOPBIIl BO MHOrOM yHac-
aAegosar ot 'MIMHa tpagniyum, HarpaBAeHNsA paGoThI, CTPYKTYPY M HAAMYHBIN COCTAB.

Jupexrop HYIMI H. A. T'ap6y308B B 04HOM 13 CBOUX Z0KAaZ0B (1933) o603HaunA
BaXKHel1Ie cpepbl AeATEABHOCT! BHOBb OOPa30BaHHOrO MHCTUTYTA. K HIM OTHOCHANKCE:

L4 II0ATOTOBKA BbICOKOKBa]\I/ICl)I/IL;I/IpOBaHHI)IX KagpOB HayIHbIX paGOTHI/IKOB nMmy-
3BIKAHTOB — «I1€4arOroB, TEOPETUKOB, KOMIIO3UTOPOB, ICIIOAHUTEAC»;

®  «BCECTOPOHHSIs pa3pabOTKa My3bIKOBEAYECKUX TPO6GAEM [B 06AacTH] uCTOpUM
71 TeOPUY MY3bIKI, My3bIKAABHON aKyCTUKH, MY3bIKAABHON IICXOAOT'UH, METO-
AOAOTUU U TT€ZarOrUKI»P,

Toraa >xe 6b1AM OIIpeZeAeHbl I KOHKPETU3UPOBAHBI CACAYIONIVE IPUOPUTETHDIE
HaIlpaBA€HUsA pabOThI:

*  paspaBoTKa UCTOPUKO-TEOPETUUECKUX IPOOGAEM (B TOM YUCAE TIOATOTOBKA HO-
BBIX KYPCOB ICTOPUU MY3bIKI, TAPMOHUH, ITOAMDOHIN, MY3bIKAABHON KPUTUKI;
r3y4YeHue My3bIKaAbHO-TEOPeTUYECKUX CUCTEM, COBEPLIEHCTBOBAHNE METOANKU
aHAAM3a MY3bIKAABHBIX [IPOU3BEJEHIII);

®  TIpoBejeHIe DKCIIePUMEHTAABHBIX ICCAEZOBAHNI ITO My3BIKAABHOI aKYCTHUKE;

®  U3yYeHNEe BOIIPOCOB MY3bIKAABHOI IICUXOAOTUN ¥ TIearOTUKIT;

e  pabora B 06AACTU BOKAABHON METOAOAOT NN, (POHETUKN 1 (POHMATPHIL.

B Buge oTgeABHOTO IMyHKTA B IepeYHe NCTOPUKO-TEOPETUIeCKIX TPo6aeM OGbIAO
BBIJEACHO «CCACAOBAHNE CTUANCTUIECKIX YePT HAPOZHOM My3bIKI» 10,

B coorserctBun ¢ HanpasaeHusMu pa6otsl HVIMI 6s1aa cpopMupoBaHa ero
crpykrypa. OcHOBY IHCTUTYTa COCTAaBUAY KPYITHBIE NCCAEZOBATEABCKIE ITOAPa3-
JAEACHUS, UMEHYEMBbIe «Pa3eAaMI»: NCTOPUKO-TEOPETUIECKUN, aKyCTUIECKU,
[ICXOAOTO-TIEZATOTMIECKUN 1 METOAMYECKIIA.

B cocTaB KaXXJOro Takoro paszeAa, B CBOIO OUepesb, BXOAWAN HAyIHBIE OTACABI,
DKCIIepIMEeHTaAbHbIe AabOopaTopny, KaOMHETHI, MacTepcKre. Tak, ICTOPUKO-Teope-
TUYECKUN Paszen BKAIOYAA OTACAB ICTOPUH MY3BbIKW, TEOPUN MY3bIKHU, My3bIKaABHO
aTHOrpacdun. B paMkax akycTnaeckoro paszgeaa paboTain AaGOpaTopry My3bIKaABHON
AKyCTHKH, DAEKTPOAKYCTUKN, aKYCTUKU ITOMENEeHN, a TaK>Ke PAZNOaKyCTUIeCKU
KabrHeT ¢ paguoctygneil. I Tcnxoaoro-regarornaecknii pasgea NMeA CBOIO NICUXOTeX-
HITYECKYIO Aa60paTOpHUIO, @ METOANIECKIIT pasgeA — AaBOpaTOPUIO dKCIIEPUMEHTAAD-
HOW pOHeTHKN 11 aMOYAATOPHIO, CIIEIMIAAN3M POBABIIYIOCS Ha AeUeHIY 3a00AeBaHII
TOAOCOBOTO arapara rnesjos. Kpome Toro, mpu MHCTATYTE AeICTBOBAAY MacTepCKas
10 M3rOTOBACHIIO TOYHBIX IPUOGOPOB, poTorpadpniyeckuil KaAGHET 110 JOKYMEHTAIINI
MaTepraAOB, OITBITHASA MacTepPCKas MO M3TOTOBAEHNIO CMBIUKOBBIX MHCTPYMEHTOB! .

8 Tam xe.

9 Tesucst goxaaga H. A. Tap6ysosa «O sagauax u crpykrype Hayuno-nccaegoBareabckoro
My3bIKAABHOTIO MHCTUTYTA 11 pabote B 1933 rogy» // Apxus MI'K. Orm. 19. Cs. 46. Apx. 833. A. 1-3.

10 Cxpebros C. C. Ouepk gesreabHOCTrI HayqHO-MCCACAOBATEABCKOTO MY3bIKAABHOTO THCTUTYTA
npu MocKoBcKoil rocygapcrsennoil koncepsaropuu // Apxus MI'K. Om. 19. Cs. 48. Apx. 876.
A.406.—5.

11 Tesucel gokraga H. A. 'ap6y3osa «O 3agagax n crpykrype HayuHo-uccAe40BaTeAbCKOrO
My3bIKaABHOTO MHCTHTYTA 1 pabore B 1933 rogy» // Apxus MTK. Or. 19. Cs. 46. Apx. 833. A. 1-2.
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B mae 1934 roza B cocras HVIMI Bomea koncepparopckuii Myseit mm. H. I Py6unimTeiina,
KOTOPBI, KaK YKa3bIBAAOCH B OFHOM 13 ITPOTOKOAOB 3aceZaHus KOMUICCHY TI0 peopra-
HUBALUN My3est, IPeACTaBASIA COOO0I XPAHUANIIE «IJEHHBIX ICTOPUYECKIX MATEPIAAOB
V1 TAaMATHIKOB ITPOIIAOTO, TECHO CBS3AHHBIX C ICTOprell MOCKOBCKOI KOHCepPBaTOpUI»!2,

Hayunbrit koarekTus HVIMI 8o MHOrOM 6b1A yHaCAegoBaH OT 'IMHa: Bo raase
Vucruryra croga 6psumi gupexrop I'VIMHa H. A. ap6y30B; NCTOPUKO-TEOpeTIHYECKIM
pasgeaoM 3aBegoBara H. [. Bprocosal3. AKTUBHBINA YACH KOMICCHUN 11O MHCTPYMEHTO-
Begenuto 'VIMHa E. ®. Butauek pyKOBOAMA OIBITHON MaCTEPCKOIA IO M3TOTOBACHIIO
CMBIYKOBBIX MHCTPYMeEHTOB [6, 326]. B HVIMI nepeuian Hayussie corpyaankn ['IMHa
crapuero nokoaenus V. K. 3gzanosud, M. B. VBanos-bopenkuii, A. B. Hukoabsckuii,
a Takxe Morogsie — C. I Kopcynckuit, C. C. Ckpe6kos, B. 9. Pepman, A. A. Maseap
(actipant MBanosa-Boperrkoro). B 1936 rogy B araorpadgmyeckom otaere HIMIU craa
paborats K. B. Ksurkal4, panee uncansmuiica 8 ''IMHe uaeHOM-KOppecioHAeHTOM!S,
Cpeau HoBbIX nMeH ykaxkeM Ha A. A. Bapen6oiima, T. H. Ausanosy, M. C. ITekeanca,
. A. Peoxknna, B. A. Ilykkepmana.

HecMorpst Ha MHOroo6pasne mocTaBAeHHBIX 3agad, mtat HVIMU 6b1A B kKOATTUE-
CTBEHHOM OTHOIIeHNN GoAee 4eM CKpOMeH 1 3HaunTeAbHO yeryrnaa 'TIMHy. Bgo6asok
VucTuTyT, Kak ykaseiBaa ['apOy30B, He ObiA «06ecredeH JOCTaTOUYHBIM TTIOMEIeH -
eM»!6. B KpailHe CTeCHeHHBIX YCAOBUAX paGOTAAN MAaCTEPCKasA TOUYHBIX IPUGOPOB,
AabopaTopust aKyCTUKI MY3bIKAABHBIX THCTPYMEHTOB, Aa6OPATOPMS My3bIKAABHOIA
akyctukn!?. OCTpyio HeXBaTKy CIIEJMAAVICTOB MCIBITHIBAAN UCTOPUKO-TEOpeTIIe-
CKUI paszgeA 1 Aa6opaToprst My3bIKAaABHON aKycTUKM!S. He SABASACT MCKAIOUeHTEM
u aTHOrpadudeckuit otaer HUMU, rae 70 1936 roga TpyanANCh BCETO ABA NCCAEO-
Bareas: — A. B. Hukoasckuit (3aBegyromnii otaeaom) n V. K. 3ganosudl® (gas cpas-
HEHUA YKaskeM, 4To dTHorpaduueckas cekyusg 'IMHa HacuuteiBara 24 HayuHbIX
coTpyaHnka2o).

B uncae pakToOpoB, OKA3aBIINX HETATUBHOE BAVSHIE HA My3bIKAABHO-(POABKAO-
puctudeckylo geareabHocts HVIMU, Takke caegyeT Ha3BaTh pe3Koe U3MEHEeHNe
npropuTeTa CO6NpPaTEAbCKON, NCCACAOBATEABCKON 1 yueGHO-IIPOCBETUTEABCKON Pa-
60T, 00YCAOBACHHOE KpaiiHe HeITPOCTON O6IEeNTOANTIYECKON CUTyal[Iell B CTPaHe.
Ecan B 700KTA6pbCKIIA TEPHOZ OCHOBHOE BHIIMAaHIE OBIAO YAEACHO KPeCThIHCKOM

12 TIporokoa Ne 1 3aceganust KOMICCHN 110 peopranusaiuu Myses ot 15 mast 1934 roga // Apxus
MTI'K. Om. 19. Cs. 46. Apx. 833-a. A. 2.

13" Auunpiii cocras HayuHOro rnepconara HYIMU na 1936 rog // Apxus MI'K. Or. 19. Cs. 46.
Apx. 866. A. 2.

14O gesreasHoctn K. B. Kurkn 8 MockoBckol KoHcepsaropun cM.: [1; 3].
15 TUIMH. Cekuus arHorpacduiaeckast. Yaensr — xayunsle paotHuku nucruryrta // PHMM.

®. 134. Mus. Ne 361. A. 5.

16 Tesucnr gokaaga H. A. Tap6ysosa «O 3agauax u crpykrype Hay4uHo-uccaegoBaTeAbCKOro
MY3BIKAABHOT'O MHCTUTYTa 1 paBoTe B 1933 rogy». A. 1-3.

17 Tam xe.

18 IITrarer HayuHO-nCCA€40BaTEABCKOrO My3bIKaAbHOrO MHCTHTYTA IIpy MI'K Ha 1935 rog //
Apxus MI'K. Om. 19. Cs. 46. Apx. 852. A. 10-10 06.

19° Amynbiit coctas Hay4HOro repconara H/IMI na 1936 rog. A. 2.

20 Cexkuyus aTHOrpaduueckas. Yaensl — HayuHsle paborHnkn nucruryra // PHMM. @. 134.
Mus. Ne 361. A. 5. Cniucok corpyaunkos ataorpaduueckoit cexyun I'TIMHa. 1927 rog // PHMM.
@. 249. Nus. Ne 231. A. 1-2 06.
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necue, TO B 1930-€ rogsl B rOZOBBIX IIAAHAX U OTYETAX ITHOI'PAPIUIECKOrO OTAEeAd
B Ka4eCTBE OZHOII 13 NepPBOOYePeAHbIX 3a4a4 (PUIYPUPYET «3aIKCh, PACIIN(POBKA,
[penMyIecTBeHHO HaljnoHaAbHOrO HOoBOTBOpuecTBa CCCP»%, To ecTs coBeTCKOrO
MY3bIKAABHOTO (POABKAOPA.

BasxHelmen JeAbIO UCCAEZOBAHNY OBIAO OIIpeeAeHNe «HAIIPABACHNN, B KAKIX
NPONCXOZAT UCKAHUA OTACADPHBIMU HAIIVISIMY HOBBIX HyTeIl/JI B 006AAQCTU MTECEHHOT'O
Yl NHCTPYMEHTAABHOTO TBOPYECTBA B YCAOBUAX CTPOUTEABCTBA COLJMAAVCTUICCKOTO
obectsa»??. B To e BpeMs 0 «HarbOAee 1IeHHBIX AU BIIepBble (PUKCUPYEeMbIX 06-
pasLax HaCAeAMIT HAPOAHOM My3bIKI»23 YIIOMIHAAOCH BCKOAB3b. OHUM OTXOZAT KaK
6bI Ha BTOPOI1 ITAQH, N3yHYaIOTCS AULIb IIPU YCAOBUY O653aTEABHOI'O CPABHEHUA C CO-
BETCKUMNI Cl)O]\bK]\OpHI)IMI/[ IIAACTaMI.

B ycaoBUMsAX MAEOAOrnYecKON 3a4aHHOCTH U gedpuinTa GUHAHCUPOBAHUS
DrHorpadunuecknit otger HVIMI tem He MeHee HEYKAOHHO CTPEMUACS K COXpaHe-
HIIO YCTAHOBUBIIMXCS C KOHIJA XIX Beka Tpaguiiuil My3bIKaAbHO-(OABKAOPUCTHU-
geckon paborer. Kak u panee GpyHKIIMOHNPOBABIITIE OPTaHU3AI Y, OH MBICAMACS
B Ka4eCTBe KPYITHENIIero My3bIKaAbHO-(POABKAOPUCTUHYECKOTO 1IEHTPA CTPAHBL. 37€eCh,
IIpU KaTacTPOPUUECKN MAAOM KOANYECTBE COTPYAHIKOB, TPOAOAKUAACH MHOTOCTO-
POHHSA e TeABHOCTD, OcylecTBAsABIIasACA panee B 'IMHe, 11eAbto KOTOpOi 6b1AT
peaAmsanns COBMECTHBIX C ZPYTMMY OPraHM3ALMAMYI 3aMBICAOB, OGMEH Hay4YHO-
HCCAEAOBATEABCKUM OIIBITOM. K 4ncay BaskHeNmux GpOpM 9TOM AeATEABHOCTI OTHO-
CATCA NOATOTOBKA OYAYIIUX N3AaHMIA, onucanne pOHAOB (POHOMATEPUAAOB, Pas3pa-
60TKa perepTyapa dTHOrpapuuecKrx KOHLIEPTOB, IPEJOCTABACHNE KOHCYABTALUIA,
COCTaBAEHIIE 3aKAIOUEHNI 1 KCIIEPTI3, yIaCTNE B CO34AHIN KTHODIIABMOB.

PyKOHI/ICHbIC AOKYMEHTDI COACPIKAT CBEACHII O HAYIHDBIX I TBOPYECKNX KOHTAKTaX
HIVIMM ¢ mockosckumM LlenTpaababiM apxnBoM poHO3aAMNCE, PegaKiInueil sKkypHaaa
«Hapognoe TBOpuecTBO»?4, usgareanckoit komuccueit ITIKA (soinyck «C6opHmka
PYCCKOM ITeCHN ZASI CAMOZAESITEABHBIX XOPOB KpacHo! ApMui»)25, KpyITHBIMI KHHOCTY-
AVISIME, TAKIMI KaK MOChUABM, TI0 BOIIPOCY «OPOPMAEHNS 3THOMY3BIKOI KITHOIIHEC»20,

ITomumo MOCKBI)I, 60ABIIIOE 3HAYECHIE npraaBaAOCh YCTAHOBACHNIO 1 YITPOUYHEHUIO
cBsizeil ¢ nepudeprein. 'aaBHas 1IeAb 9TOTO BIJA ASSITEABHOCTI COCTOSIAA B CO37a-
HUU HOBBIX Ka4POB Ha MECTAX TaM, I4e «He CYIIECTBYeT HayYHO-MCCACAOBATEABCKIIX
MY3BIKOBEZIECKIX YUPeKACHUI» 1o nsydeHnio Myssikn Hapogos CCCP, a Takske
«IIOBBIIIEHNIO KBAANDUKAIINN y3Ke AeVICTBYIOM X PAGOTHNKOB»Z,

B nepcriextuse npegrnoaaraarucs Boie3znl corpyguukos HVIMI na nepudeputo,
BO BPEMsI KOTOPbIX OHI 3HAKOMVIAN OBl «MECTHBIX Hay9IHbIX I MY3bIKdAABHBIX pa6OTHI/I-
KOB 11 yUaIJUXCS C LIEAAMU 1 METOAAMI MY3bIKAABHO-(OABKAOPUCTIHECKON PaGOThI,

2l T1aan Ha 1934 rog no dtuorpadudeckomy otgeay [HVIMU| MI'K // Apxus MT'K. Or. 19.
Cg.46. Apx. 837.A. 1.

22 Tam xe.

23 Tamxe.

24 Oruer crapuero HayuHoro cotpyauuka K. B. Ksutku B mepsom kBaprane 1937 roga // Apxus
MI'K. Om. 19. Cs. 47. Apx. 873. A. 9.

%5 Kmnaany 9tHooTgeAa Ha 1936 rog // Apxus MT'K. Orm. 19. Cs. 46. Apx. 859. A. 10.

% Tamxe.

27 O6bACHUTEABHAS 3ATTICKA K ITAAHY (DOABKAOPUCTIUECKUX aKCKypenii HVIMI 1a 1937 rog //
Apxus MI'K. Or. 19. Cs. 48. Apx. 875. A. 4.
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npoOy>kgaAn UHTEPeC K Hel, <...> IIPUBACKAA 6OAee CTIOCOOHBIX MOAOZBIX AIOZEN
K I[IOCTYIIAGHUIO B CIIeljaAbHble yueGHble 3aBejeHNs 1 B aCIIUPAHTYPY»28.

Muorue opranusayny o6pamaincs B HVIMU 3a MeTog14eCKON TOMOLIBIO, B TOM
gncae CBepgaroBcKad 1 TalKkeHTCKas KOHcepBaTopuy, KoMmureT 1o geaaM UCKycCTB
Kapakaanakckoit ACCP%, paitonnsle, Kpaesble, OGAACTHBIE U PECITyOAMKAHCKIIE
aTHO-opraHnsaynms®. Hepeaxu 6p1an Takxe 06palieHs cO CTOPOHBI KAYGHBIX XOPOB
10 BOIIpocam (pOABKAOPHOrO periepryapasl.

Brimecrosamue nHcTaH MK Takke Hanpasagau B HVIMI ceon o6pamenus. B Hux
COAEP>KAAUCH TPOCHOBI ZATh OLIEHKY ITPEAAOKEHNI I MHUIIUATUB, IIOCTYIIMBIINX CO
croponsl. Tak, B asrycre 1935 roga HVIMI 6b1a moayuen s3anpoc oT My3biKaAbHO
nucriekyny Hapkompoca PCPOCP, k koTopoMy 6bIA0 ITPUAOKEHO ITICHMO ObIBIIICN
HayuHon corpyguuisl ['TIMHa E. H. Ae6egesoi, parosasuier o6 yupexgenun Myses
HapogHbix rteceH CCCP32.

«Pemarocs Bo36yauTs nepey 061ecTBEHHOCTBIO BOIIPOC 06 ocHOBaHMU Myses
HApPOZHBIX ITIeCeH BO BcecorosHoM Macintabedd, — nucara E. H. Ae6egesa. — B namem
Corose umeercst 150 pasandHbIX HAPOAHOCTEM, U (POABKAOP MX OUEHb MAAO MCCAEZOBAH.
Caabble MOMBITKY TOI'O AU MHOTO NHCTUTYTA 3AITVICHIBATH [IECHU HAPOAOB KOHIAIOTCS
TeM, YTO HEMHOTOUVCACHHBIE 3aII1CHU PACIIBIASIOTCS 110 PyKaM “cTpagareiein”, u zer0
camo co6oit AMKBUANPYyeTCcs. <...> AMYHO KO MHE OYeHb 4acTO 0OpanjaroTcs KOMITO-
3UTOPBI 3a Tpe6yeMbIM NNECEHHbIM MATEPUAAOM, 1 51 BCErAd AEAIOCHh C HUMIU CBOMU
COGCTBEHHBIMU 3aIIKCAMY, KAKOBbIE AAs GOAeE MIMPOKOT'O PaCIIPOCTPAHEHNUS OXOT-
HO oTgaM B Myseit HapogHoii necHn CCCP. <...> V MeHS AUYHO nMeeTcs JOBOABHO
6oabmias aTHOrpaduueckas 6ubrnorexa. Cobrnpara MOAZABCKIE HAPOZHBIE [TeCHI,
eCTb SIKyTCKIIEe, ApPMSIHCKIE, eBpelicKue, Oy psITCKIe, Mapu I1 T. 4.»34,

MHOroCTOpOHHNE HAYyYHO-TBOPYECKUE KOHTAKTBI DTHOI'PAPUUECKOrO OTAEAd
HIIMI opraHm4HO COYETAAUCH C KOHCYABTAIIMOHHON ZeATeAbHOCTBIO. HaunmHas
¢ 1937 roga B aTOT Bug pabors akTnBHO BKAIOUMACS K. B. Knrkads.

UpesBbIuallHO HACBIIIEHHON 11 MHOTOI'PAHHOI ObIAd HAyUHAs AEATEABHOCTD IT-
Horpaduueckoro otgera HVIMI. Ona Bkarouara B ce6st 0611eopraHmn3ainoHHbIe
MepOIPUsTISL, IPOBejeHe KOH(pePeHI NI, 3aHATII 11 AeKIJNIT, HAITICAHNE CTaTel,
[IOATOTOBKY y4eOHBIX Toco6uil. PeryasapHo npoxoguan 3acegaHus OTgeAd, Ha KOTO-
PBIX 06CYXKAAANCH TEKYIIME BOITPOCHI, OTYETHI HAYYHBIX COTPYAHUKOB, JOKAAJDI IO
PABAMYHBIM TPOBAEMAM MY3bIKaABHOTO (POABKAOPA (B TOM 4ricAe «O puTMe GhIANH»,
«O 3anucax Mmeaoguii 6piireit Cmoaenckout ry6epunu K. M. Bepa», «O 3anmcax ys-
6GeKCcKuX neceH» coTpyaHmnibl TamkenTckoi koucepsaropun E. E. Pomanosckoir®).

28 Tamxe.

29 Oruer crapiuero HayaHoro corpyauuka K. B. Kentkn B nepsom ksapraae 1937 roga. A. 9.

30 Knaany dtHootgera Ha 1936 rog // Apxus MTK. Or. 19. Cs. 46. Apx. 859. A. 10-10 06.

31 Tam xe. A. 10 06.

32 TTucemo E. H. Ae6egesoit B Hapkommnpoc PCPCP 06 opranusanun Myses necer CCCP //
Apxus MI'K. Om. 19. Cs. 46. Apx. 849. A. 1-2.

3 Tamxe. A. 2.

34 Tam xe.

35 Oruer crapuero HaydHoro cotpyauuka K. B. Ksutku B nepsom ksaprare 1937 roga. A. 9.

36 Tamxe.
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HeykAOHHO OCyIecTBAAAOCH N3yUeHVe HAPOAHBIX MY3bIKAABHBIX HHCTPYMEHTOB.
Tax, 0g1H 13 MyHKTOB ITAAHA JTHOrpadrIecKoro otgera Ha Hauaro 1934 roga pegs-
roaaraa o6caezoBaHre KOHCEPBATOPCKIX XPAHUANIL, U3BACUEHVIEC MHCTPYMEHTOB,
oT60p 1 NocAeyOlIee HaydHO-aTHOrpaduueckoe onucanne. PaoTa Beaacs ¢ LeAbIO
CO3ZaHI «CIIEIINAABHOTO MYBCH HalIIOHAABHBIX NTHCTPYMEHTOB, CO6paHI/Ie KOTOpPO-
ro, 110 MbIcAU pyKoBogcTBa HVIMI, paccMaTprBaAOCh KaK HATAAZHOE ITIOCO6HE «I10
WCTOPUY PA3BUTHA MaT€PUAABHON KYABTYPbI B My3bIKE U O4HOBPEMEHHO — CaMOT'O
My3BIKaABHOTO TBOpuecTBa Hapogos CCCP»37.

/3y4eHne My3bIKaABHBIX HCTPYMEHTOB IIPOAOAKIAOCH 1 IOCAE BKAIOUeHrs Myses
nmenu H. I Py6unmreiina 8B cocras HVIMU. E. A. Koaunn u A. B. Huxoabckuii 3a-
HIVIMAANCH ITOIIOAHEHEM MYSCﬁHOﬁ KOAAEKII VI 1 HpI/IO6p€T€HI/IeM HOBBIX UHCTPY-
MEHTOB, KOTOpbIE elie He 6bian npegcTaBaeHbl B poHgax. V. K. 3ganosnd cocraBasa
Y TOTOBUA K N34aHUIO HAy4HO BBIBEPEHHYIO OIKCHS.

Taxske B apXUBHBIX JOKYMEHTAX COAEPKATCS CBegeHus 06 n3ydeHnn (COBMECTHO
¢ akycTaeckuM pasgeaom HVIMI) cTpoes mpounsseeHni My3bIKAABHOTO (POABKAO-
pa. JlAs BLICOKOTOYHOT'O M3MEPEHM S 4aCTOTDI AKyCTUYECKNX KOAeGaHmIT ObIA CO34aH
(mpm yuactun 1. K. 3zanoBuda) mepsslil B cCTpaHe yZAnHATEAD 3ByKa3?. PaGoTa Be-
AaCh € NCIIOAB30BAHMEM CIICLIMAABHON MeTOAUKMY, paspaboranHon H. A. T'ap6y30BbiM,
B. B. Barennnsim 1 C. C. Ckpe6xonbim#0.

C 1937 roga yexTparbHON TeMoOn DTHOrpadudeckoro otgera HVIMMU crara mogro-
TOBKa HOBOT'O y4e6HOro Kypca no ucropuu my3ssiku Hapogos CCCP (06 ocrpoit noTpe6-
HOCTH B TAKOM KypCe CBIAETEeAbCTBOBAAN MHOTTIE BbICKa3bBaHws). Tak, K. B. Ksurka
B OZHOM I3 CBOUX ZOKAAJOB ITOCAEAOBATEABHO OTCTAMBAA HEOOXOAMMOCTD 13YHe-
HIIS PYCCKOM HAPOZHOM MY3BIKM B COBOKYITHOCTH C MYy3bIKO# gpyrux Hapogos CCCP,
¢ poaskropom 3aragaont EBporsl n BHeeBporenckux crpad. MysbIKaAbHAs 9THOI'Pa-
¢us, cocraBasIomas, 10 MHEHNIO KBUTKY, «HEOTAEAUMYIO U HEOOXOAUMYIO 4aCTh
IpezMeTa NCTOPUM My3bIKN»#!, ZJOAKHA M3YYIaThCA IIPEAEABHO IIMPOKO, B KOHTEKCTE
MUPOBOII My3bIKAABHON KYABTYPBI*2. Kypc My3bIKaABHOTO (POABKAOPA ZOAKEH OXBATbI-
BaTb rogasastonee 60apmrHCTBO HapogoB CCCP. A ero nocrpoeHns Heo6Xog1uMo
6BbIAO IIPOBECTH IIPEABAPUTEABHYIO PAGOTY 10 O3HAKOMAEHUIO HE TOABKO C TPyAaMU
IO MY3BIKaABHO KYABTYPE PA3AMYHBIX HAPOAOB, HO TAKKe «C HOBEHIIel AnTepaTypoit

37 Tlaan na 1934 rog no druorpadputeckomy otgeay [HUIMU| MI'K // Apxus MT'K. Or. 19.
Cs.46. Apx. 837.A. 1.

38 TIpousBogcTBeHHbIN TAaH DTHOOTZeAa HVIMU npu MI'K Ha 1935 rog // Apxus MI'K.
Orm. 19. Cs. 46. Apx. 843. A. 7.

39 Oruer AaGoparopuu 3ByKO3aIncy 3a repsbiii kBapTaa 1937 roga o remam «My3bIKaABHOM
araorpadun» // Apxus MI'K. Om. 19. Cs. 48. Apx. 874. A. 1 06.

K coxxareHmio, HaM He yZar0Ch OGHAPYKUTh JOKYMEHTbI, KOTOPbIE IIPOANBAAL GbI CBET
Ha Pe3yABTATHI 9TUX UcCAegoBaHuil. Ilepsrie cBegeHMs 06 NCIIOAB3OBAHNN YAAMHITEAS 3BYKa
B. B. EropoBbIM A5 OllpeAeAeHuUs BBICOTHI CTyTIeHe ! 3ByKOPsia B HAPOAHOI My3bIKe OTHOCATCS
y>ke K KoH1Ly 1940-x rogos [9, 29].

40 TemaTH4YeCKUil IIAQH 11 CMETa PACXOZOB 10 aKyCTIYeCKOMY pasgeay Ha 1937 rog // Apxus MTI'K.
Orm. 19. Cs. 46. Apx. 871. A. 6.

41 TIaan pa6orsr HayuHoro corpyaunka K. B. Ksurku na 1936 rog // Apxus MI'K. Or. 19. Cs. 46.
Apx. 860. A. 1.

42 QOruer crapuero HayaHoro corpyaauka K. B. Ksurku B nepsom ksaprare 1937 roga. A. 9.
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IO My3bIKe BHEEBPOIIEIICKIX CTPaH, ¢ POHAAMI MOCKOBCKIX HAyYHBIX GNGANOTEK»*3,
COCTaBAEHIIO NepeyHst 3apyOeskHbIX n34aHnii** 1 ux npnobpeTeHuto.

Haz HOBBIM KyPCOM TPYAUACH BECh KOAACKTUB NCTOPUKO-TEOPETUYECKOro ¢da-
KyAbTeTa KOHcepBaTopun. 3aseayromuii kadegpon ucropun myssiku M. C. ITekeanc
B CBOEN JOKAAZHON 3a1CKe 0603HAYNA OCHOBHBIE TPYAHOCTU B paboTe Hag HUM. Jas
YCTICNTHOM PeaAn3aI i TOCTaBACHHON IIeAN Hajo ObIAO:

®  «IIOCAQTD PAAJ NeAaroros 1 aCHMPAHTOB NCTOPUKO-TEOPETUUECKOrO PaKyAbTeTa
B PeCy6ANKAHCKYE JEHTPBI A COOMPaHMs BaXKHENIIero HOTHOrO U AUTepa-
TYPHOI'O MaTepraAa 1 IIOCAEAYIOLell ero cucreMarusany nu o6paGoTky;

®  cAeAaTb [IePeBOAbI Ha PYCCKUIA A3bIK NMEIOMIMIXCS HAa HALJMOHAABHBIX S3bIKaX KHUT
u crareil 1o ucropuu Myssiku Hapogos CCCP <...>;

®  3aKa3aTb COCTABACHME OUEPKOB 11 METOANYECKUX Pa3pabOTOK I10 TBOPYECTBY OT-
AEABHBIX HAPOAHOCTEN PAAY PAGOTHNKOB MOCKBbI, AeHUHI'Paja 11 APYTUX TOPOAOB
(manpumep, — B. M. BeasieBy — 10 nCTOpUU MY3bIKAABHON KYABTYpPbI TypKMeHny,
V36ekucrana u gpyrux HannoHaasuocret Cpegueit Asun, /. V. Apakuisran
— 10 UCTOPUU TPY3UHCKOI MY3bIKI);

e ofecreunTh CKOpeiilee COCTaBACHNE ITOCO6K IO (POABKAOPY <...>;

®  YCKOPUTb OPraHM3alMIO B MOCKOBCKON KOHCepBaTopuy KabrHeTa 11o My3bIKaAb-
HOMYy TBOpUYecTBy Hapogos CCCP;

e cosgars npu Kabunere no myspikaapHoMy TBopuecTBy Hapogos CCCP no Bo3-
MO>KHOCTHU ITOAHYIO I'PAMMOTEKY C 3aIIACAMU KaK (POABKAOPA, TaK 1 KOMIIO3M-
TOPCKOrO TBOpYeCcTBa <...>;

®  OpraHM30BaTh IOAyUYeHre 6MOAOTEeKO MOCKOBCKOI KOHCEPBATOPUN BCEX BbI-
XOZAILMX B PECITyOAMKaX M aBTOHOMHBIX O6AACTAX KaK HOTHBIX, TaK 11 KHVKHBIX
V1 JKYPHAABHBIX MATEPUAAOB» 4.

B xopoTKue cpoky GbIAY ITPUTAQIIEHBI KPYITHEIIIIE CIIeIIAAVICTBI ITO MY3bIKAABHOI
KyAbType otgeabHbIx Hapogos. H. 1. Axazos n C. C. BorateipeB cOrAacAnCh MrcaTh
VICCACAOBAHIIS O 6EAOPYCCKOM (POABKAOPE 11 O PYCCKIX KOMIIO3UTOPAX, COOTBETCTBEH-
HO. B. B. ITacxaaoB B34AC IOATOTOBUTD PaszeA 10 HAPOZHOMY TBOPYECTBY KPIMCKIX
Tarap, a B. M. BeasieB — paspaborars Kypc uctopuut My3sik Hapogos Cpegueitr Asuu.
K. T lloTHUEB BbIpa3uA FOTOBHOCTD ITOEXaTh B TOMANCH gAs cOOPa IPY3NHCKOIO MY-
3BIKAABHO-2THOTIPAPUUIECKOrO MaTepriarate.

AKTIVBHO BKAIOUMANCH B paGOTy 1 HAYYHbIE COTPYAHUKY DTHOIPAPUUECKOro OT-
aeaa HYIMI. Ouu Tpyauance Hag coctaBaeHneM rmocobus «O630p My3bIKI HAPOAOB
CCCP B o61em Kypce UCTOPUM MY3bIKI», KOTOPOE MPEACTABASIAO cO60I COOPHUK
OUEPKOB, TTOCBSNIEHHBIX OTACABHBIM AOKAABHBIM TPAAULIVIAM.

8 Tam xe.

4 Irygacts paboTsl KBUTKA OCYIIECTBASIA COBMECTHO ¢ acriupanToM B. M. KprBonocossim
[Tam xe].

45 Jlexeauc M. C. Jlokaagnas 3ammcKa [o cosgannn Kypca ucropuu myssiku Hapogos CCCP] //
Apxus MI'K. Orm. 19. Cs. 22. Apx. 449. A. 4-4 06.

46 TIporokoa cosemanus Cosera llcTropuko-reoperndeckoro ¢gpakyaprera OT 7 OKTAOpS
1937 roga // Apxus MT'K. Or. 19. Cs. 22. Apx. 443. A\. 2.
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K. B. Ksurka k 1937 rogy Hanmcaa ouepku «My3bIKaAbHBIN (POABKAOP KAPTBEABCKIIX
[IAEMEH: POABI [IECEH, MEAOANKA, PUTMIKA I MHOTOTOAOCHE»*7, « ApabcKas MysbIKa
u ee BAMsiHUe Ha My3bIKy HapogoB CCCP»*8, «Mysbika Hapogos KpsiMa», «Mysbika
Hapogos Kaskasza» 1, KpoMe Toro, coctasrua 6néanorpaduto 1o poAbKAOPY HAPOAOB
CCCP n BHeeBpoIIeiicKux cTpan®.

A. B. Huxoabckuii roToBrA 0630pbl JOPEBOAIOLIOHHON 1 COBPEMEHHOI AnTepa-
TYPBI, 3aHIMAACA [IepeBOgaMu ¢ GPaHILy3CKOro®, COCTABASIA [IEPEUCHDb PEAKIX N34a-
HUI C HOTaMU, 3y4aA IIe9aTHbIE MaTePUAADI 10 BOKAALHOMY (POABKAOPY MOHTOAOB,
6y PSITO-MOHTOAOB 11 KAAMBIKOBS!,

1. K. 3ganoBnd onuceiBaa poHOrpacdrdecke (pOoHZbI, TPOBEPSIA YrKe MMEeBIINeCs
3BYKO3AIIVICU U A€AAA OT HAPOAHBIX NCIIOAHUTEAE HOBbIE?.

Pa6ora Hag reopernyeckuMu mpoOAEMaMU MY3bIKAABHOT'O (POABKAOPA TAKKE Be-
Aach C IIPUBACUEHIEM MaTepraAd, HEIOCPeACTBEHHO CBA3aHHOTO C My3bIKOI HAPOZJOB
CCCP. Tax, A. B. HUKOABCKII [TPH ITOATOTOBKE TeMbI «AaOBble OCHOBBI, METPOPUTM,
FapMOHMUS, CTPYKTYPHBIE (POPMBI 1 MHOI'OT'OAOCHE B PYCCKOI IIECHE» NCIIOAB30BAA
sarucn iecen H. /. Bepa (1892)%3 gass CMoaeHcKOro aTHOrpadmaeckoro c60pHmKa
B. H. Jo6posoasckoro [11]. H. A. T'ap6y30B IpOBOANA HCCAEZOBAHIIE, TIOCBAIIEHHOE
MHOT'OI'OAOCHIO PYCCKUX 11 YKPANHCKIX IIECEH .

Takke B apXUBHBIX JOKYMeHTaX purypupyoT paborsr «O 3anncsax HapOAHbIX
necex XVIII seka» T. H. AuBanosoir®®, «O6 o6prcoBKe HAIJIOHAABHOCTE B IIPO3-
BegeHnax anmnkm» K. B. KBuTkn®6, « Mysbika HapOZHBIX IIECEH Ha HOBYIO TEMaTHUKY»
H. 4. Bprocoson®.

Ocob0e BHIMAHIE YACASAOCH DKCIIENIIIOHHO-COOMPATEABCKON AEATEABHOCTH,
KOTOPasi OCYIIECTBASIAACH DTHOrpapUUecKM OTAeAOM ¢ MOMeHTa o6pasoBanust HVIMIL
TeMm e Menee Ha IEPBLIX ITOPAX BbIE€3AbI HA MECTA ObIAm C€AVMHIMIHbBIMU 11 OI'PAHNYINBA-
AVICh OTAEABHBIMU PAIOHAMU BCAEACTBUE KATACTPOPUUECKN MAAOTO YICAA HAYIHBIX
COTPYAHIKOB 1 HEZOCTATKA CPEACTB.

OgHaxko gasxe Ha paHHEM dTarle dKCIeANIINOHHO-cobrpaTeabcKyio paboty HVIMI
XapaKTepyu3yIOT IAAaHOMEPHOCTD 1 IJeA€HAIIPaBACHHOCTD. | [oHauaAy B leHTpe BHIMaHMA

47 TIaan pa6oTsl HayuHoro corpygurka K. B. Kentkn Ha 1936 rog. A. 2.
48 Hay4HO-1CCACZOBATEABCKIUI MY3bIKAABHBI MTHCTUTYT TP MOCKOBCKON I'OC. KOHCEPBATOPUIL.

TeMaTuuecKuii IAQH 1 CMeTa PACXOAOB I10 NCTOPUKO-TEOPETUIECKOMY pasgery // Apxus MI'K.
Orm. 19. Cs. 46. Apx. 871. A. 1.

49 Tawm xe.

50 B TOM 4mcAe cTaTeil u3 9HIUKAONIeANY 1104 pegakunein A. Aasunbska: Encyclopédie de la
musique et Dictionnaire du Conservatoire. Paris, 1920-31.

5t TTpoussoacTeennsiii maan dtrHoorgera HVIMU npu MI'K ma 1935 rog. A. 7.

52 Tam xe.

53 Huxoavcxuil A. B. Pa6ouuii naan no HVIMIU no 2-it kBapTaa 1937 roga // Apxus MI'K.
Om. 19. Cs. 48. Apx. 874. A. 1.

5% Hay4HO-1CCACZOBATEABCKIIT MY3bIKAABHBI MHCTUTYT ITPY MOCKOBCKOI TOC. KOHCEPBATOPIUI.
TeMaTnuecKui AQH 11 CMETa PACXOZOB 10 NCTOPUKO-TEOPETIYECKOMY pasgeay // Apxus MI'K.
Orm. 19. Cs. 46. Apx. 871. A. 1.

55 Tam xe.

56 Oruer crapuiero HayuHoro cotpygunka K. B. Ksurku 8 nepsom ksaptaae 1937 roga. A. 9.

57 Hay4HO-UCCAEAOBATEABCKII My3bIKAABHBII ITHCTUTYT IIPY MOCKOBCKOM I'OC. KOHCEPBATOPUIL.
TeMaTn4yecKuii MAaH U CMeTa PACXOZOB 10 ICTOPUKO-TEOPETNYECKOMY pasgeay. A. 1.
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cobupareaell OKa3aAuCh ABa peruoHa: nobepesxbe pexu O6s B OcTako-Boryasckom
(XanTer-MaHCHIICKOM) HAJMOHAABHOM OKpyre n KaBkas B kauecTBe IPOZOAKEHIL
OZHOT'O 113 FAABHBIX HaIllpaBACHUN aKcegn nonHoi paborsl ['VIMHa no nsyuennio
HapOAHOﬁ Tpagninn HEPYCCKOA3DITHBIX HAPOAOB CTPAHBI.

B OcTako-BoryabckoM HalJIOHaABHOM OKPYTe 3aIMMChIBAAA TIECHN CTYAEHTKA
B. Cenkesuu. Aetom 1934 roga oHa co6para B o6ujeil CAOKHOCTH OKOAO 60 o6pas-
o8, Ha caegyromuii rog 6pIA0 3aIIAQHIPOBAHO MTPOgoAkeHre paGorel CeHKeBIY
B PErroHe «BBUZY BaKHOCTY TBOPYECTBA XaHTOB, ellle IEePeKNBAIOI X CTaZUI0 OXOT-
HITYbero Obrra»™.

Ha Kaskas3 B TeueHne gByx AeT ObIAO IIPOBEACHO CPa3y HECKOABKO DKCIICAUIIMIA.
Cpeau Hux: axcniegunus 8 CeaneTuro ¢ yuactueM V. K. 3ganosrya n A. B. Hukoasckoro
retoM 1934 rogato, axcniegnnn va Cesepubiii KaBkas®! n B Azep6aiigxan (1935)62.

C 1937 roga, 6aarogaps gesreapnoctu K. B. KBuTKY, 3HaUNTEABHO aKTUBU3UPO-
Baacs c60p MaTepuara (ero nmpruxog B MOCKOBCKYIO KOHCEPBATOPHIO, 10 CIIPABEAAN-
BoMy yTBepkaeHuio H. H. 'masapoBoi, «rpuBeA K cepbe3sHOV ITAaHOMepHOH paboTe
B 06AaCTI HAPOAHOTO TBOpUYeCTBa» (4, 24]). PasBepHyThII TPOEKT, COCTABAEHHBIN
K. B. KuTko1, orpegeAna BasKHEMIIE HATPABACHIS dKCIIeANLIIOHHO-COOUPATeAD-
CKOI1 gesATeAPHOCTN B MOCKOBCKOI KOHCEPBATOPUY Ha IIOCAEAY IOV [OZbL.

KBuTKa 4eTKO ONpeAeAnA IPeACTOAIINE 3a4a4N, B TOM YMCAE:

*  3anuceiBaHue 06pa3ljoB BOKAABHOIO U MHCTPYMEHTAABHOIO MY3bIKAABHOIO
¢orbkropa;

®  (uKCHpPOBaHME ABTOPCKUX [IPOU3BEACHNIL, PACIIPOCTPAHEHHBIX B HAPOAHOII Cpeje;

e c60p cBegeHMIT O My3bIKAABHOM ObITe, 06 0COGEHHOCTIX HAPOZHOT'O BOKAABHOTO
Y1 THCTPYMEHTAABHOI'O NUCIIOAHEHU:, 06 00pAgax, Urpax, TaHIlax;

®  BOCIIOAHEHME HEeJOCTATKA ZAHHBIX O (POABKAOPHBIX IPON3BEAECHIISIX, CYIIECTBY-
IONINX B I‘paMBaHI/ICI/I;

®  y3yYeHue PYKOMUCHBIX COBPAHNI, XPAHSIIUXCS B ATHOIPADUIECKIX, AUTEPATY-
pOBeZI,"IeCKI/[X u MyBI)IKOBeA"IeCKI/IX yqpele,eHI/[Hx ny OTAEADHBIX AVIIL;

®  O3HAKOMAEHUE C HEPYCCKOS3BIYHON MY3bIKAABHO-(POABKAOPUCTUYECKON AnTE-
paTypou Ipu MOMOI I CITE[TAAUMCTOB Ha MECTaX;

®  CTUMYyAMPOBAHIE MHTEPECa K COBMPAHUIO U N3YYEHITIO MY3bIKAABHOTO (DOAB-
KAOpa Ha repudepunds.

Bblesgb! pearoaararoch OCyIecTBITh: Ha FOT eBporielickoil yactu crpassl (Kypcekas
o6aacts, Kppimckast ACCP), na 3anag (Easuunckuii, Crapogy6Gekuit, [Tekoekuil paito-
Hbl), Ha KaBkas ¢ npruaeraronnmny reppuroprsMu 1 3akaskasoe (cr. Kpsivckas Azoso-
Yepuomopckoro kpas, I'pysust, Asepbaiigxan, Jarecran), B [ToBoakbe (AcTpaxaup,
Caparos, Craaunrpag), B Mopgosckyo ACCP, Ha Vpaa (Marunroropck, CBepga0BCK,

58 B nacrosugee Bpems ponosanucu B. Cenxkenrra xpansTcs B apxuse Hay<Horo nenrtpa HapogHoit
mysbikn umenn K. B. Ksurku (8, 66].

59 ITpousBogcTBeHHbI AaH DTHOOTAeAa HVIMI nipu MI'K Ha 1935 rog. A. 7a.

0 ITaan Ha 1934 rog no draorpaduieckomy otgery [HVIMIU] MI'K. A. 1.

61 [Tpom3ssogcteenHsiit maan ItHootgera HVIMU npn MI'K Ha 1935 rog. A. 7a.

62 Hayuno-onepanuonssie pacxoast // Apxus MI'K. Om. 19. Cs. 46. Apx. 852. A. 18.

63 O6bsicHITEeAbBHAs 3AIMCKA K TAAHY (POABKAOpUCTIYECKNX 9KeKy penii HIMU na 1937 rog //
Apxus MI'K. Orm. 19. Cs. 48. Apx. 875. A. 3-4.
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Komu-TTepmsiigkuit HarpnoHaabHbii OKpyT), Cribups (OcTsiko-Boryabckuil HalmoHaAb-
HbIi1 OkpyT, OMcK, ToMmck) 1 Ha CeBep Aast 3arucy caaMcKoro poAbKAOpa B MypMaHCke
n Herengkoro B Hapesin-Mape®4.

npoxoMacmTabHBIN c60p MaTeprara O6yCAOBUA HEOOXOANMOCTD YBEANUEHNS
KOAMYECTBA CIELJMAAUCTOB, B CBA3M C YeM I1epeJ, BbIIIeCTOAII MY NHCTAHLIVAMI GbIA
MOCTABAEH BOITPOC MMOMTOAHEHNU A AMYHOTO cocTaBa. «B HIMI mMeeTcs TOABKO OfHa
HITATHAS €AVHNIIA [0 My3bIKAABHON 9THOrpadun, pasgeAeHHA MEXAY ABYMS CO-
TPyFHUKaMU, — YKA3bIBAAOCH B OZHOM U3 dPXVBHBIX JOKYMEHTOB. — H€O6XOZ[I/IMO
0COGEHHO CUABHO YKPEIUTb dTOT CEKTOP, BBUAY YPE3BBIUANTHON aKTYaABHOCTH IIPO-
6AeMBI — U3YUYEHIII HAPOZHOT'O MY3bIKaABHOT'O TBOpuecTBa. Heobxogumo nepesectu
COTPYAHMKOB Ha ITOAHDBIE CTABKU (1 eAI/[HI/[I_}a) U IIPUTAACUTHh MUHVMYM 3 HAYYHDbIX
paboTHuKa (3 eAMHUILBI)»0S.

B 1937 rogy mrrar drHorpaduueckoro otaera HVIMI 6bia 3HAUUTEABHO pacIinpe.
Tenteps Hapsgy ¢ «seTepanamu» V. K. 3ganosruem n A. B. HIKOABCKMM 37€Ch CTaAn
pa6orars H. M. Baagsiknna (katarorusayusi Mmarepuaros), B. M. TapHornoabckuit
(c60p dorvkropa Jarecranckoit ACCP), A. A. BaunHckuil (Hay4HbI OYEPK MECEeH-
HOro (porbkrOpa AsepbailgskaHa, yuacTue B 9KCIIeAUINX, B TOM Yncae B HrokHui
Tarua), B. M. Kpusonocos (axcnieguiuu 8 Kypcekyio o6aacts u Jarecranckyo ACCP),
M. H. BeiBaasies (axcniegunst 8 Huokumit Tarna)ee,

AetoMm 1937 roga K. B. KBuTka npuHsaA yuacTue B aKkcegnuax B MOCKOBCKYIO
(3aropckuii paiion), Apocaasckyio (ITepecaascknii paiton) u Kypckyio o6aactu®’.
E. 4. Jenncosa comecTHo ¢ B. M. KprBoHOCOBBIM cO6MpPara My3bIKAABHBIN (POABK-
aAop B Hapoau-Mape®s.

MHOro BHUMaHUS YAEAAAOCD IIOATOTOBKE K 11oesakam. [lepeg HuMu gas crygeH-
TOB 11 ACIIMPAHTOB KOHCEPBATOPUU B O6A3aTEABHOM IOPsAKE UATAAUCH ACKIIUH 10
TEOPNN U MPAKTUKE 3BYKO3AIINCH, IIPABUAAM OGPAIIeHNs C AMapaTypPon (TOABKO
B 1iepBoM roayroguu 1937 roga V. K. 3ganosudeM 65100 ITPOBEAECHO ABEHAAIIATH TAKIX
3aHsATU?). OBAQZEBAAN HOBOI METOAMKON (DPMKCUPOBAHNS MY3bIKAABHO-2THOI'PA-
¢puueckoro marepmana 1 Hay4Hble COTPYAHUKY 9THOrpadraeckoro otgera HUMIL.
Hanpumep, K. B. KBuTKa, cOrracHO 0gHOMY 13 ero oTueTOB, B 1937 rogy «ynorpebua
0KOAO 20 4acoB Ha O3HAKOMAEHHE C ITPUMEHAeMbIMI B MOCKBE TeXHIMYECKIMU CIIO-
co6amMu 3ByKO3arcy»70.

64 O6bsCHUTEABHAS 3IIICKA K IAAHY (POABKAOPUCTIYECKIX oKCKypenit HVIMI na 1937 rog //
Apxns MI'K. Or. 19. Cs. 48. Apx. 875. A. 15-16.

65 IraTer HayuHoro nepconara HVIMU ua 1937 rog // Apxus MI'K. Om. 19. Cs. 48. Apx. 880.
A.5-6.

66 [IIrarusie pacniucanus HVIMIU #a 1937 rog. Crincok aniy, paGoTasmnx B 1937 r. 1o gorosopam
¢ HIMU // Apxus MI'K. Om. 19. Cs. 48. Apx. 880. A. 3-4.

67 Oruer crapurero HayuHoro corpyguuka K. B. Ksutku Bo BTopom kBapraae 1937 roga //
Apxus MI'K. Om. 19. Cs. 47. Apx. 873. A. 11 06.

68 O6psICHUTEABHAS 3AIICKA K ITAAHY (POABKAOPUCTIYECKNX aKcKypenit HVIMI na 1937 rog.
A4

69 30arnosux U. K. Otuer o npogerannoit pa6ore 3a I moayrogue 1937 rog // Apxus MT'K.
Orm. 19. C. 47. Apx. 873. A. 22.
70 Oruer crapuero HayaHoro cotpyauuka K. B. Ksurku B nepsom ksaprare 1937 roga. A. 9.
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Takxe B TeueHue gsyx Aet (1936-1937) maa paGoTa 1o COCTABACHUIO ABYX y4eGHBIX
noco6uit: o pacindposke PpoHorpamm’! 1 1o cobupanmo 06pasiioB HAPOAHOU! My3bIKI
B TIOAEBBIX YCAOBUAX 2. OZHUM 13 UTOrOB 3TOI paboTsl cTara cTaThi V. K. 3ganosnya
«Kaxk 3anmcpIBaTh HapOZHbBIE TTECHII».

Boabuioe 3HaueHMe NMPUAABAAOCH BOCIIUTAHUIO MOAOABIX CIIEIJMAANCTOB
(06 ocTpoit ux HexBaTke eme BO BpemMena 'IMHa HeEOZHOKPATHO 3asIBASAU
B. B. ITacxaros?, A. B. Hukoabckuii’). DToT Bug AesiTEABHOCTH GBIA HalleAEH
Ha pelleHne KOHKPETHBIX 3a4a4, TAKMX KaK pacllinpeHne Kpyro3opa y4daujnxcs
1 BbIpaBOTKA HABBIKOB CAMOCTOSATEABHOI pabOThI C MATEPUAAOM, HAYUHBIMIU TPY-
AaMU 1 receHHbIMU c6opHMKaMu. KoHedHas [[eAb COCTOsAAA B cO3gaHun npodec-
CHOHAABHO ITOATOTOBACHHBIX KaZPOB.

C cepegunnr 1930-x rogos B KOHCepBaTOpny, Kak ykassisaeT H. H. 'masposa,
«Ha BCeX PaKyAbTeTaX MOABAAIOTCA KyPChl HAPOZHOTI'O MY3bIKAABHOT'O TBOPYECTBA»
[4, 24]. B ux uncae gBa paKyAbTATUBA: IO NCTOPUU MY3bIKAABHOI 2THOrpachun KOHIJa
XVIII — nepsoit uerBeptn XX Bexa 1 110 COBETCKON MY3BIKAABHOI aTHOr'paduy,
koTopsle ¢ ceHTsa6pst 1934/35 yuebuoro roga seau 1. K. 3ganosny (n3ydyenne aure-
parypst u neceHHbIX c60pHUKOB XVIII-XIX BEKOB 110 My3bIKAABHOMY (DOABKAODY)
n A. B. Hukoasckuil (0630p 1 cCTEMATU3ALUS MY3bIKAABHO-TEOPETUIECKIX
TPyZ0B)7S.

Co 1935/36 yue6HOro roga peryAsipHO IPOBOANANCH KOHCYABTALIUU AAS CTY-
AEHTOB ICTOPUKO-TEOPEeTU4eCKON Kadeapsl, FOTOBUBIINX ZUMTAOMHBIE Pa6OTHI 11O
HapogHo! Mmy3bike Cpegueir Asun n Beaopyccun, a TakKe gAsl «CTYASHTOB Pa3HBIX
Kadegp MO BOITPOCAM ITHO-PEIEPTYapa Al CAMOAESTEABHBIX U “KPECThIHCKIX
XOpOB»76.

Haunnas ¢ 1937 roga B apXNBHBIX JOKYMEHTAX PETYASPHO BCTPEUACTCS MM aCTIN-
panra B. M. Kpusonocosa, pa6orasuiero rnog pykosogctsom K. B. Ksurkn’. Emy, o
ceegennaM H. H. I'magposoil, Obiaa IOpydeHa geTaabHas paspaboTKa pasgeaa Kypca
«pyCCKUe HApOZHBIE MHCTPYMEHTHI» (2, 7).

Vuae6Hble MAAHBI IPEAIIOAATAAN KAK ACKIIUN I CEMIHAPBDI, TIOCBALIEHHbIE UCTO-
PUKO-TEOPETUYEeCKNM ITPOGAEMAM MY3bIKAABHOI'O (POABKAOPA, TAK U MHAUBUAY-
aAbHBIE 3aHATUS (HA KaXKZOTO CTYZEHTA OTBOZUACSI OAUH 4aC B HegeAo’8). 3zech
oTpabaTbiBaAACh TEXHUKA 3AIIICH IIECEHHBIX 06Pa3sLoB, pacundpoBbIBAAICH (HO-
HOTPAMMBbI, Z€AAANCh 06PABOTKI HAPOAHBIX ITeCeH, TPOOPETAANCH HABBIKY KOH-
LIEPTHOT'O UCIIOAHUTEABCTBA. BCE 2TO cr1ocO6CTBOBAAO OCO3HAHMUIO CTYyACHTAMU

71 TeMaTuueCKN NAAH U CMeTa PACXOAOB I10 aKyCTUUECKOMY pasaery Ha 1937 rog // Apxus MI'K.
Orm. 19. Cs. 46. Apx. 871. A. 6.

72 Oruer AabopaTopun 3ByKO3aINCH 3a IepBbiil KBapTaa 1937 rog 1o remam «My3bIKaABHOI

araorpadum» // Apxus MT'K. O 19. Cs. 48. Apx. 874. A. 1 06.

7 Ilacxaaos B. B. [O negarorudeckoii u cobupareanckoii gesireastoctu 'MIMHa) // PHMM.

@. 134. Mus. Ne 361. A. 18.

™ [Huxoavcrkuil A. B] MysbikaabHO-2THOrpadrueckue Kypesl 3a Bpems ¢ Mapra 1924 1o mioab
1926 roga // PHMM. ®. 294. I1us. Ne 283. A. 3.

75 Tlaan Ha 1934 rog no druorpaduaeckomy otaery [HUMU] MI'K. A 1.

6 Kmaany 9tHooTzera Ha 1936 rog // Apxus MI'K. Orm. 19. Cs. 46. Apx. 859. A. 10.

77 Oruer crapuero HayuHoro cotpyaunka K. B. Ksutku B nepsom ksaprare 1937 roga. A. 9.
78 TIponsBogcTBeHHbI ITAaH DTHOOTAeAa H/IMU npu MI'K Ha 1935 rog. A. 7a.
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«BA’KHOCTH COOMPATEABCKON 1 HAYYHO-UCCAEAOBATEABCKON PabOThI»’? 1, KpoMe
TOr'0, 4aBaAO BO3MOKHOCTbD Ha IPAKTUKE ITO3HAKOMUTLCA «C IIPOLIECCOM U METO-
AaMy pacmn@poBKY, 3aIIMCH Ha CAyX»80.

He ocraaucs 6e3 BHUMAaHNA 1 COBPEMEHHBIE ITAACTBI MY3bIKAABHOTO (POABKAOPA
PasAMYHBIX HApOZOB, B ToM uncie Bamxkupckoit ACCP, pecniy6ank Cpegueit Asun
(V36exkckast, Tagxnkckas CCP)3L. B kauecTBe HOCUTEAEH TPAAUIINN 34€Ch HEPEAKO
BBICTYIIAAY CTYAEHTBI, IIpreXasline ¢ Ieprudepun 1 XOPOLIO 3HABIIVE CBOIO POAHYIO
HAIJMOHAABHYIO MY3bIKAABHYIO KyABTYPY. TaKkke NCIOAB30BAANCH IKCIICAUIIIOHHBIE
3a1nCcu «HanGoAee [JeHHbBIX AU BIiepBble (UKCIpyeMbIx 0OpasioB»s2.

IToAyueHHBI MaTepraA, IO MBICAU OPraHI3aTOPOB 3aHATUMN, ABAAACS IIPOYHON 62301
AASL OCYIIECTBASEMOTO CTYAEHTAMI CPABHUTEABHOI'O aHAAN3A IAYOMHHBIX [IAACTOB
HApOAHO My3BIKI C «<HOBOTBOPYECTBOM». Takoe conocTaBAeHMe, KaK YKa3bIBAAOCDH
B OZHOM I3 TOZ0BbIX ITAaHOB HIIMI, 7aBar0 BO3MOKHOCTD HATASIZHO IIPOCAEAUTD,
B KaKIX KOHKPETHO (POPMax OTPasUAOCh B COBPEMEHHOM (POABKAOPE 11 ero 06paboTkax
HOBOE MUpooIynjeHue. B ancae 1eaeil CpaBHUTEABHOI'O aHaAN3a ObIAO BBIABACHUE
[IPEEMCTBEHHOCTH CTAPbIX U HOBBIX (POPM YCTHOW HAPOAHON Tpagnnum (MCXOAS 13
0CO6EeHHOCTE 06Pa3HO-TIOITUUECKOIO COAEPKAHNA 0OPA3IIOB, My3bIKAABHOTO SA3bIKa,
CTPYKTYPBI, TEMATI3MA), OIIPeAEACHIE My Tell ZAABHENIIEr0 PasBUTHS BOKAABHOIO
Y MTHCTPYMEHTAABHOT'O (POABKAOPA, XaPaKTEPUCTUKA COCTOSHISA HAPOAHON KYABTY DB
HAI[MOHAABHBIX PeCIIyOANK Ha COBPEMEHHOM Talle.

C 1937 roza B CBA3M C TOATOTOBKON Kypca 1o uctTopnun Myssikn Hapogos CCCP
yueGHbIe TAAHBI CTAAM NHTEHCUBHO II€PECMaTPUBATBCA, U YXKE B OKTAOGPE CACAYIO-
I[ETO I'o4a MOSBUAACH HOBAA IIPOrPaMMa 110 HAPOZHOMY MY3bIKAABHOMY TBOPUYECTBY,
cocraBaenHas B. M. BeasteBbiM®3 (3TOT Kypc BeACS ysKe B paMKax HOBOTO [TOApasze-
rennst — Kabunera 11o nsydeHuio MysbikaabHOro Teopuectsa Hapogos CCCP).

[TporpaMma cocTosIAa U3 ABYX B3aMMOCBs3aHHBIX yacTell. [ lepBasd uacts, «Beegenue
B n3ydeHre My3siku Hapogos CCCP» (moaoBuHa epBoro cemectpa), 6bIaa MOCBAIIEHA
OIIpEeAEACHMUIO U PA3bACHEHUIO IIPUHATHIX B MYy3bIKAABHON (POABKAOPUCTIIKE NOHATUI
U TEPMIHOB (B TOM YnCAE — «(DOABKAODP», «HAPOZHOE TBOPUECTBOY), M3AOKEHUIO
CBEAEHMUI O Pa3AMUYHBIX HAPOZAX, OO0 dTAIlaX Pa3BUTU MY3bIKAABHOI'O NCKYCCTBA,
o crienndrIecKnx 0CO6EHHOCTAX 3ByKOPAZAOB, PUTMIUYECKUX I KOMITO3MIIIOHHBIX
CTPYKTYP, MHOrOroAOCH. Takke CTyZeHTbl 3HAKOMUAKCD C My3bIKAABHBIMU HHCTPY-
MEHTaMU — AyXOBbIMU U CTPyHHBbIMI. Oco60€e BHIMAaHUE YAEASAOCh CTAHOBACHUIO
AaZ0BO-3BYKOPAAHBIX CICTEM.

Bropas, ocHoBHas yacTh Kypca «Mysbika Hapogos CCCP» oxsarsiBara Hamboaee
[IOKa3aTeAbHbIE YCTHbIE My3bIKaAbHbIE Tpaguiun. [Togpo6Ho usyuaacs pycckuii, ykpa-
MHCKUI 1 6@AOPYCCKUI MY3bIKAABHBIN (POABKAOP. 3aT€M M3AATAALCH CBEACHIS 10
tBOpuecTBy HapozoB PCOCP (mapuy, uyBauy, GalIKypbl, TPUBOASKCKIE 1 KPBIMCKIE
Tarapsl), pecriy6auk Cpegreit Asum n 3akaBKasbsi.

7 Tlaan Ha 1934 rog no draorpaduaeckomy otgery [HVIMI] MI'K. A. 1.
80 Tam sxe.

81 Knaany 9tHoorzeaa Ha 1936 rog. A. 10.

82 TTaan Ha 1934 rog o druorpaduueckomy orgery [HVIMU]| MI'K. A. 1.

83 [Beases B. M.]| My3blKaAbHOE HAPOAHOE TBOPUECTBO (KpaTKas IporpamMma Kypea) // Apxus
MI'K. O 19. Cs. 22. Apx. 449. A. 5-6.
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3HaunTeAbHOE pacmupenne MacmTabos pa6otsr HVIMI, npousomegrmee co
BPEMEHU ero OCHOBAHUA, yTAyOAeHMe TPOOAEMATNKY, ITOABACHNE HOBBIX NCCAE-
AOBATEAbCKUX HANIPABACHUI — BCE 3TO CO34aBAAO NPEAIIOCBIAKY K 6yayiieit pe-
opraHusannu VIHCTUTYTA 1 OTKPBITUIO HA €O OCHOBE CPa3y HECKOABKUX CaMO-
CTOATEABHBIX 10 Pa34eACHUI.

[lepBble Mpu3HAKM TPAAYNIINX N3MEHEHNT HaMeTUAUCH B MapTe 1937 roga, xorga
MIOABUAOCH ITIOCTAHOBACHUE YIIPABACHI My3bIKAABHBIX yupexxgeHuil Bececorosnoro
KOMUTETA I10 AeAaM UCKYCCTB. B HeM orMedarach 0cobast 3HaUMMOCTD pabOTHI 110 U3Y-
YEHUIO HAPOZHOTO TBOPYECTBA U ITPEAIVCHIBAAOCH PACIINPUTD €€ TEMaTUKY, BBIACAUTD
CpeACTBa Ha [TPOBEeEHIE DKCIIEANLINN, & TAKXKE YBEANUNTh KOANIECTBO HAyYHBIX CO-
TPYAHNKOB ITyTEM ITPUBACYECHI X Hd JOTOBOPHBIX HAYdAdX 11 B HITaT84.

B cenTabpe 1937 roga 6bia n3gaH npukas o codganuu ¢ 1 HoaA6ps crielInarbHOU
HayuHo-uccaegopareabckoil aAaboparopun BMecTo ynpasgusemoro HVIMU c ne-
peaadeil KOHCEepBaTOPUU BCEro nmMeromerocsa obopyzosanus u cpeactsds. Crycrs
Mecsl] TOCAeZOBaA IIPMKax 06 OpraHM3al i B KOHCEPBATOPUY KCIICAULIUI AAS
M3yYeHI s HAPOZHOT'O TBOPYECTBA C BKAIOYEHIEM B X COCTAB CTYAEHTOB U Nejaro-
ros86. ItuMm ke nprkasom Kadegpa UCTOPUN PYCCKOM MY3BIKU PEOPraHN30BaAAACH
B Kapegpy ncropun mysnikn Hapogos CCCP. OgHoBpeMEeHHO IpegAarar0Cch BKAIO-
9UTh B yueOHbIE IPOrPAMMBI IPON3BEACHUA COBETCKIX KOMIIO3UTOPOB, & TaAKXKe
MY3bIKAABHBIN (POABKAOP.

Haxkownew, B HOs6pe 1937 roga npukaszoM BcecorosHOro xoMmurera o geaaM Mc-
kyccTs8” 8 MOCKOBCKO# KOHCepBaTopun 6blAr OCHOBaHbI AKyCTHUecKas AaGoparopus
n Kabuuer no nsyuenunto MyssikaapbHoro Tsopaectsa Hapogos CCCP. PaGoty ucropu-
KO-TEOpEeTUYECKOro pasgeaa yrpasguasaemoro HVIMI npeagaararocs nepecMoTpeTsb
1 HanGoAee BasKHbIE HayIHbIE TEMBbI ITepeAaTh KadepaM UCTOPUKO-TEOPETUIECKOrO
paxyabTeTa 1 BHOBb CO37aBAEMBIM CTPYKTYPAM.

OueHnBas My3bIKAABHO-(OABKAOPUCTUUECKYIO ACATEABHOCTD D THOIPAPUUECKOrO
orgera HVIMI B 11eAOM, MOKHO € ZOCTATOYHON ONPEAEACHHOCTBIO O603HAUNTD €ro
MECTO B UICTOPUM OTEUECTBEHHO! My3bIKAABHOI (POABKAOPUCTUKY, B CTAHOBACHU N
U pasBUTUY KOTOPOI BeChbMa 3aMETHYIO POAD CHIIPAAN HECKOABKO OpPraHU3a1 1A, CBSA3aH-
HBIE PYT C APYI'OM B eAMHYIO 11eIlb. BeIpoCImil HerocpescTBeHHO 13 JTHOrpaduuecKoin
cexyuu 'MIMHa u 6yay4u ee nNpsAMbIM HACACZHNKOM, DTHOTpapUUECKU OTAEA
HEN3MEHHO CTPEMUACH COXPAHUTbD IIPOYHbIE TPAZNUIINH, 3AA0KEHHBIE ellle B JOOK-
TA6PbCKNUII Teprog, 6Aarojaps TaKUM KPYITHENITNM HAyYHO-ITPOCBETUTEABCKIM
yupexzeHusaM, kak [lecernnas xomuccus Pycckoro reorpaduueckoro obmecTsa,
MysbikaabHO-2THOrpadnueckas komnccust. Ogunospemento 8 HVIMIU nosiBuancs

84 TlocTaHOBAeHME YIIpaBAEGHMSA MY3bIKaAbHBIX yupexgenuit BKIM no paccmorpenuio
TeMaTn4ecKoro 1 puHaHCOBOro nmaaHa Ha 1937 rog HayuHo-1ccae 40BaTe AbCKOrO MHCTUTYTA IIPU
MockoBckoli rocygapcerseHHoi koHcepsatopun (HVIMU ipn MTK). Mapr, 1937 roga // Apxus MTK.
Om. 19. Cs. 48. Apx. 876. A. 2.

85 Bernncka n3 npukasa Ne 39 mo Beecorosnomy komnrery 1o geaam nckyccts npr CHK Corosa
CCP ot 8 cenrs6ps 1937 roga // Apxus MT'K. Orm. 19. Cs. 48. Apx. 876. A. 3.

86 TTpmkas Ne 662 no Beecorosnomy komurety 110 geaam nckyccts npu CHK CCCP or 3 okrsa6pst
1937 roga // Apxus MT'K. Orm. 19. Cs. 48. Apx. 876. A. 9.

87 Tlpukas Bcecorosnoro komurera 1o geaam uckyccts Ne 792 ot 20 nosi6pst 1937 roga // Apxus
MTI'K. Orm. 19. Cs. 1. Apx. 7. A. 1.
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HOBast TpoOAEMaTHKA U HAIIPABAEHN A COOMPATEAbCKOMA, NCCAEZOBATEABCKON, IIPO-
CBETUTEABCKON paGOTHI, CO34aHbI COBPEMEHHBIC aHAAUTUIECKIE MeTOAbL. Tak:ke
HayaA GOPMUPOBATLCH WITAT COTPYAHUKOB O6yayuiero KabuneTa 1o n3yueHnio My-
3bIKaABHOTO TBOpUecTBa Hapogos CCCP, ycrenHo TpyAnBIINXCS BIIOCACACTBUN
nog pyxkosogcTBoM K. B. KBuTku, KOTOPHI «Ha TPOTKEHUN 17 AeT BeA MHTEH-
CUBHYIO NCCAEZOBATEABCKYIO, TIOAEBYIO, [1€4arOrn4ecKyio 1 IIPOCBETUTEABCKYIO
pa6ory» [1, 88]. B xoze 2T0i1 paboThl, GAArOAAPS AEITEABHOCTHU BCEI'O KOAAEKTIBA
Ka6uuera, B ToM uncae K. B. Ksutku, E. B. I'mnnnyca, A. B. Pygresoii, npouso-
IIAO OKOHYATeAbHOE (POPMUPOBAHIE (POABKAOPUCTUIECKON ITKOABI MOCKOBCKON
KOHCEPBaTOPUL.

Taxum 06pasoM, B pe3yAbTaTe IIAOZOTBOPHOI AeATeABHOCTN DTHOrpadn4ecKoro
otgaeara HVIMI B koHcepBaTOprnu GbIA 3aA0KEH ITPOYHBIA (PDyHAAMEHT HOBOI'O MY-
3bIKAABHO-(POABKAOPUCTUUECKOTO IIOAPA3AEAEHN A, YCIIEIHO (PYHKIVIOHM PYIOIEro
B HACTOsAIEE BPEeMs.
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P. Zuk. Book Review: B. V. Asafiev — N. Ya. Myaskovsky. Correspondence...

ocymectsaerHoe E. C. Baracosoi, cTaro TakuM 3Ha4NMBbIM co6bITreM. Ha ocHOBaHNN
ony6ankosaHHbIX E. C. BAacoBOI ruceM, a TakKe APyrux MaTePUAAOB, B TOM YNCAC APXUBHBIX,
B CTaThe IIPOCACKMBACTCA UCTOPHA APYKECKIMX OTHOIICHUI ABYX BBIZAIOUIVIXCA ITPEACTABUTEACH
PYCCKOI My3bIKAABHOI KYABTYPBbI, OMPaueHHas HEYAOBAETBOPEHHBIMI KOMIIO3UTOPCKIMI
amM6unusaMn AcadpeBa 1 ero COTPYAHIIECTBOM C COBETCKON BAACTBIO.

Karouessie caosa: H. f. Mackosckuii, B. B. Acadbes, nepernncka, ICTOpyst COBETCKON My3bIKI
Arsa uurnposanus: Zuk P. Book Review: B. V. Asaf’ev — N. Ya. Myaskovskiy. Correspondence
1906-1945, edited by E. S. Vlasova. Moscow: Kompozitor, 2020 // Hayussiit BecTHIK MOCKOBCKOIA

koncepsaropun. Tom 12. Beryck 3 (centsi6ps 2021). C. 176-187. https://doi.org/10.26176
mosconsv.2021.46.3.008.

is difficult to overstate the importance of this publication. Asafiev and Myaskovsky’s

extensive exchange of letters has long been known to constitute a key source

of information about the lives and work of these eminent musicians, but only
a small portion of it has previously been available in the public domain.

Some 465 communications survive: the earliest dates from 1906, when the two musicians
met as students at the St. Petersburg Conservatoire; the final one — from 1945, two years after
Asafiev was evacuated from besieged Leningrad to Moscow. Their friendship was initially
a close and cordial one, and though they only met infrequently after 1914 (Myaskovsky
was called up for active service immediately on the outbreak of the First World War and
lived in Moscow from 1918), they remained in regular epistolary contact until the early
1930s, when their relationship began to come under increasing strain. The earlier letters
in particular suggest a strong bond of mutual sympathy. Many are fairly lengthy, and while
the authors devote considerable space, as one might expect, to discussing music and
their current projects, the subject matter ranges quite widely. Notwithstanding both men’s
reserve, they evidently felt sufficiently at ease with one another to reveal something of
their inner lives and express their private views with considerable frankness.

The letters’ importance quickly became apparent after their authors’ deaths, which
occurred within about eighteen months of one another. (Asafiev died in January 1949,
Myaskovsky in August 1950.) Myaskovsky'’s sister Valentina Menshikova was fully aware
of their value as primary source documents and prepared a typescript of Asafiev’s side of
the correspondence before donating the originals to the Russian State Archive of Literature
and Art (RGALI), where Irina Asafieva also donated Myaskovsky’s letters to her husband.
(An additional cache of Myaskovsky’s letters to Asafiev was later discovered and donated
to RGALI in the 1970s by the noted actress Galina Vlasova, who ultimately inherited
Asafiev’s estate; see [10].) The manuscripts were not generally accessible, however, and only
a handful of researchers had the opportunity to consult them. The musicologist Semyon
Shlifshteyn obtained permission to publish 11 letters dating from 1926 and 1931-32 in the
second volume of his edited collection N. Ya. Myaskouvskiy: sobraniye materialov [9],
and to reproduce another 10 letters from the period 1909-17 in the Composers’ Union
journal Sovetskaya muzika the following year [4]. Valentina Menshikova allowed Aleksey
Ikonnikov to quote brief extracts from her typescript of Asafiev’s letters in his biographical-
critical study of her brother, Khudozhnik nashikh dney: N. Ya. Myaskovskiy [6]. But
notwithstanding the correspondence’s intrinsic interest, publishing it in its entirety, or
even more extensive selections from it, would have not have been straightforward.
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Asafiev’s and Myaskovsky’s executors had good reasons to be cautious. At a time
when the boundaries between public and private life were maintained with far greater
strictness than now, many passages in the correspondence would have been considered
unsuitable for general consumption, despite containing nothing that could be considered
remotely improper or in questionable taste (in stark contrast to the racy language and frank
allusions to sexual matters found in some of Shostakovich’s missives, for example). The
letters from the Soviet period were especially problematic. Neither man felt at ease in his
professional environment, and the strain under which they lived is readily evident from
their frequent allusions to difficulties and unpleasant circumstances of various kinds,
and to being in despondent and overwrought states of mind. Asafiev’s letters acquire an
increasingly querulous tone as his bitterness at professional set-backs mounted and he
grew convinced that envious colleagues were conspiring to stymie his career. Myaskovsky’s
proneness to depression and self-laceration finds expression in numerous disparaging
comments about his compositions and his creative abilities, which are sometimes of
a disturbing vehemence. (‘No, I am not a composer, much less a musician’, he wrote to
Asafiev in 1926, ‘and the more they talk about me, the more ashamed I feel’.!) Yevgeny
Golubev records that Myaskovsky’s sister Yevgeniya Fedorovskaya was reluctant to au-
thorise publication of her brother’s letters to Prokofiev because they contained not a few
remarks in a similar vein: she feared they would be misunderstood and do his reputation
an active disservice.? Her anxieties were by no means groundless. Soviet public figures
were expected to emulate the virtues displayed by the ‘positive heroes’ of contemporary
Soviet literature — ‘life-afirming optimism’, ‘cheerfulness’, ‘resolve’. Unhappiness and
doubt had no place in the brave new world of ‘socialist construction’ and were regarded
as unhealthy manifestations of ‘bourgeois individualism’. And although the authors did
not voice explicit criticisms of the Bolshevik regime or of life in the Soviet Union, their
comments on Soviet musical life are often far from flattering.

Despite Yevgeniya Fedorovskaya’s misgivings, the Prokofiev-Myaskovsky correspon-
dence was eventually published in 1977 [12]. Although some items had to be redacted to
remove sharp remarks about notable figures and allusions to topics that were considered
problematic (for example, implied criticisms of Soviet living conditions), its publication
does not ultimately seem to have presented any serious difficulties: the subject matter of
the letters was largely uncontentious. The two men eschewed discussion of politics or
other potentially sensitive topics, and confined themselves to talking about music and
practicalities connected with their professional activities. (Their reticence cannot be at-
tributed merely to their awareness of the routine perlustration of foreign post by Soviet
security organs: Myaskovsky’s and Prokofiev’s relationship was never intimate, so it is
not surprising that their exchanges seldom touch on personal matters.) The editors of
the correspondence, the RGALI archivists Miralda Kozlova and Nina Yatsenko, also
hoped to publish the Myaskovsky-Asafiev letters. They apparently completed the task of
preparing a complete edition: Olga Lamm, the niece of Myaskovsky’s close friend Pavel
Lamm, was allowed to quote extensively from the manuscript in her book Pages from
Myaskovsky’s Creative Biography (7], a compilation of extracts from Myaskovsky’s diary,

I Myaskovsky to Asafiev, 26 February 1926, RGALI, 2040/1/641, 11. 4-4ob.
2 ‘Alogizmi’ (unpublished autobiographical memoir), RGALI, 2798/2/23, 1. 75.
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letters, and other source materials documenting his life and work.3 In a memoir, Lamm
recorded that Kozlova had submitted the manuscript in 1979 to Sovetskiy kompozitor, the
same publishing house that had issued the Prokofiev-Myaskovsky correspondence, but
the censor refused approval. Kozlova was so discouraged by the experience that she made
no further attempt to publish the manuscript in full*: she had to be content with publishing
two selections of letters dating from the earliest phase of the Myaskovsky and Asafiev’s
content, prior to 1916 [5; 14].5 The whereabouts of Kozlova and Yatsenko’s manuscript,
if it still exists, is unknown: the present author’s attempts to contact Kozlova to enquire
about it prior to her death in 2012 were unavailing.

In preparing a new edition of the Myaskovsky-Asafiev correspondence, therefore,
Professor Yekaterina Vlasova had to begin entirely afresh. As the present author can
attest from his own examination of the source materials, the undertaking was a daunting
one. The correspondence is voluminous (it occupies over 500 closely-printed pages)
and some of the manuscripts have deteriorated with age, making them very challenging
to decipher. Myaskovsky’s handwriting is particularly difficult to read. The availability
of previously published transcriptions of some letters (or extracts from them) may have
made the task easier here and there, but it would still have been necessary to check these
against the original texts. (Even if the editors were conscientious, the exigencies of Soviet
censorship often made it impossible to reproduce primary source texts accurately and in
full: tacit omissions and alterations were by no means uncommon.)

Professor Vlasova’s edition is an impressive achievement that highlights the undiminished
importance of archival research for the ongoing project of reappraising the Soviet musical
past. Although significant progress has been made over the last three decades, there is
still much work to be done — not least, in reassessing major figures such as Myaskovsky
and Asafiev. In many cases, we are still reliant for information on Soviet-era accounts of
their careers and creative achievements, and even if these are by no means of negligible
value, the fact remains that there are compelling reasons to reconsider the appraisals that
they present. Prior to glasnost, many aspects of the lives and circumstances of leading
artists and intellectuals were impossible to discuss openly. The carefully-composed formal
portraits offered by their Soviet biographers generally shed little light on their inner lives
and shunned exploration of thorny subjects. Reading Professor Vlasova’s edition of the
Myaskovsky-Asafiev correspondence is a salutary reminder of the limitations of these
narratives and how partial and misleading they can be.

The letters not only shed fresh light on important aspects of the two men’s lives and
work, but are also richly revealing of the personalities of the correspondents and their
responses to the circumstances in which they found themselves. They also illuminate the
complex nature of their relationship with one another, which is of considerable interest
from a psychological point of view. The close bond that formed between them during
their student years was based not only on personal affinity, but on respect for each other’s
abilities. Both were shy and introverted, and found the atmosphere at the St. Petersburg
Conservatoire uncongenial. Disappointed by their experiences of studying composition

3 Lamm lists Kozlova and Yatsenko’s manuscript edition of the correspondence in her bibliography
(item 21, p. 335).

4 ‘Pavel Aleksandrovich Lamm. Opit biografii’, Russian National Museum of Music (hereafter:
RNMM), 192/361, 1. 399.

5 Kozlova published extracts from three further letters in Muzykal’naya zhizn’ in 1975 [10].
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under Anatoly Lyadov, they increasingly turned to one another for companionship and
mutual support, and took to meeting regularly to play through music together and to discuss
their compositions in progress. Asafiev’s posthumous reputation largely rests on his activity
as a critic and writer on music rather than as a composer (even during his lifetime, none
of his music was performed with any regularity apart from his scores for the ballets The
Flames of Paris and The Fountain of Bakhchisarai), but as his correspondence reveals,
his frustrated compositional ambitions were a source of deep personal sadness and caused
him to become increasingly tormented and embittered in his final years.

In later life, Asafiev liked to describe himself as ‘one of Lyadov’s favourite pupils’.6 This
was very far from the truth. As he frankly admitted to Myaskovsky, he quickly stopped
turning up to Lyadov’s classes because he found them such an unpleasant ordeal.” He
soon dropped out of the Theory of Composition course altogether and never took his
diploma. He subsequently asked Lyadov to take him for private lessons, but gave them
up: he found Lyadov’s responses to his compositional efforts deeply humiliating and
retained an enduring grudge against his Conservatoire teachers for what he regarded as
their failure to appreciate his talent.® Although Myaskovsky had a high regard for Asafiev’s
musical gifts, he found it difficult to muster much enthusiasm for his friend’s compositions.
Privately, he was severely critical of Asafiev’s ‘primitive harmonies and naive melodies’
and thought that he had an unrealistic view of his capabilities.? He was far too tactful
to voice this opinion to Asafiev directly and did his best to find positive things to say
without sounding insincere. In a letter of October 1914, for example, he expressed regret
that his former classmate was composing so little and encouraged him to try his hand at
writing instrumental works.1? Increasingly, however, Asafiev’s energies were diverted into
musical journalism, and after the October Revolution, into scholarship and administration.
He continued to compose, but intermittently, and his output largely consisted of occasional
pieces of instrumental music for theatrical productions. By mid-1920s he had virtually
given up composing altogether.!! Writing to Vladimir Derzhanovsky, he admitted that
he still longed to compose, but feared that it was now ‘too late’12

It was easier for Myaskovsky to be complimentary about Asafiev’s abilities as a writer
and he had warm praise for his friend’s contributions to contemporary periodicals. His
dedication of the Third Symphony (1914) to Asafiev testifies to his appreciation of their
friendship. Asafiev loyally remained in contact throughout Myaskovsky’s period of service
on the Galician front and subsequently at Peter the Great’s Naval Fortress at Reval (Tallinn),
relaying reports on performances of Myaskovsky’s compositions and news about musical
affairs. Myaskovsky’s reputation as a composer grew considerably during the war, but
in discussing his work with Asafiev, always displayed exemplary sensitivity towards his

6 See, for example, Asafiev to Platon Kerzhentsev, 22 September 1937, RGALI, 962/3/331, 1. 102.

7 See Asafiev to Myaskovsky, 14 August 1907 and 15 October 1907, in (2, 33-34, 37-38].

8 Asafiev to Myaskovsky, 4 February 1910, in [2, 54]; Myaskovsky to Maximilian Steinberg, 4 February
1926, R111, 28/3/487,1. 29-290b.; [11, 59-60].

2 Myaskovsky to Prokofiev, 26 July 1907, in [12, 43]; Myaskovsky to Derzhanovsky, 14 March 1912,
RNMM, 3/246.

10 Myaskovsky to Asafiev, 12 October 1914, in |2, 108-9].

11 See the catalogue of Asafiev’s compositions compiled by Tatyana Dmitriyeva-Mey in [3]-

12 Asafiev to Derzhanovsky, 15 February 1924, RNNM, 3/732.
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friend’s feelings. When Asafiev wrote to express his pleasure at the upsurge in interest in

Myaskovsky’s compositions, Myaskovsky replied with touching modesty:
I am always boundlessly glad when you like something I've written... I always suppose what
I write to be just dabbling and not real art, so your comments seem to me exaggerated in
the extreme... If I had not lost hope of writing a real and thoroughly artistic work one day, I
would not take a single step to hear my compositions in a decent performance. While this
hope is not extinguished, I must not let slip the opportunity to learn something. Prokofiev
is another matter <...> his creativity is genuine, of divine provenance, so to speak.!?

When Myaskovsky was transferred to Moscow in 1918, he found initially found it very
difficult to settle there. He complained of feeling very isolated and having no-one with whom
he could discuss his work in progress. ‘It’s a pity that we are so far apart’, he wrote in December
1918. ‘I greatly miss your company.’* Myaskovsky was eager to leave the armed forces and
move back to Petrograd, but had little choice but to remain in the armed forced throughout
the Civil War — not least, because he had to support his extended family. At a time of dire
food shortages, his special ration allowance was essential for their survival. As it transpired,
he would remain in Moscow for the rest of his life. His duties were initially transferred to
Narkompros in 1921, and after a short stint as deputy director of the commissariat’s Music
Section (MUZO), he took a teaching post at the Moscow Conservatoire.

Myaskovsky and Asafiev’s contact attenuated in the period following the October
Revolution, for wholly understandable reasons: the conditions of daily life were extremely
challenging and both men had onerous professional duties. Asafiev was reduced to such
a weakened state by malnutrition that his memory and general psychological functioning
were severely affected for a time: he was saved only by the arrival of food parcels provided
as humanitarian aid to Soviet Russia by the American Relief Administration.!> The 1920s
inaugurated a new phase in their relationship. They were now living in different cities and
met rarely — for the most part, only on Asafiev’s rare visits to Moscow. Their interaction
was also complicated by the greatly altered circumstances in which they had to operate.
Asafiev was swift to take advantage of the professional opportunities that opened up after
the Bolshevik coup, at a time when officials such as Lunacharsky were eager to secure the
collaboration of the intelligentsia. He quickly levered himself out of his lowly position as
a répétiteur at the Mariinsky Theatre and was appointed to a succession of responsible posts
at major cultural institutions. Highly ambitious, he clearly aspired to play a similar role as his
mentor Vladimir Stasov had done for a previous era — an influential commentator who would
help to shape the emergence of a new Soviet musical culture. Myaskovsky, by contrast, held
himself aloof from politics, much as the symbolists had done, and had no impulse to activism.
But maintaining a separation between art and politics was much more difficult in a climate
where the calls to press art into the service of political ideology were becoming more insistent.

In 1924, Asafiev published a series of articles that explicitly took musicians to task for
their unwillingness to acknowledge their political and social responsibilities. In essence, he
suggested that the contemporary classical music currently being written in Russia was mostly
incomprehensible and irrelevant to proletarian audiences. Instead of producing complex
‘individualistic’ compositions such as sonatas and symphonies, he urged composers to

13- Myaskovsky to Asafiev, 12 October 1914, in (2, 108)].
14 Myaskovsky to Asafiev, 23 October and 27 December 1918, [ibid., 221, 222)].
15 Asafiev to Pavel Lamm, 10 June 1922, RGALI, 2743/1/76, 1. 9ob.
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focus instead on writing mass songs, stage works and music for popular festivities, and to
aspire to writing music of comparable popular appeal to the Verdi operas. In the best-known
of these articles, ‘Composers, Hurry Up!’, which appeared in December 1924, he deriding
the musical ‘high priests’ who feared ‘the street’ and preferred to shut themselves away in
their studies, clinging to the illusion that they could continue to write for a select few and
adhere to an aesthetic of ‘art for art’s sake’. He warned that ‘life would <...> dispense with’
such composers if they did not ‘advance with modernity’ and renounce their ‘proud state
of alienation’; he exhorted them to ‘create music for the sake of the life that surrounds us
<...> and not for the sake of insubstantial dreams’ [1]. It is quite clear that Myaskovsky
was one of the principal targets of these diatribes, even though Asafiev did not mention
him by name. Asafiev’s correspondence with others reveals his attitude to Myaskovsky’s
music to have become more ambivalent: he refused Derzhanovsky’s repeated invitations
to write an article about Myaskovsky’s Sixth Symphony, as he recognised (presciently)
that it would incur criticism for its implied portrayal of the October Revolution as a tragic
event. In letters to his former student Alexander Waulin, he made caustic comments about
Myaskovsky that echo formulations in ‘Composers, Hurry Up!” (‘{Myaskovsky] flees
from life, he fears the street, and “inside” him — it’s dark, he’s afraid’)!¢, as well as snide
remarks about Myaskovsky’s Moscow associates. The regard in which Myaskovsky was
held in Moscow clearly displeased him.

Myaskovsky’s correspondence with Asafiev over this incident makes for fascinating
reading. As was his habit, Myaskovsky tried to keep the peace, even though he cannot have
found Asafiev’s articles very comfortable reading. His affection for his old acquaintance and
understanding of his excitable, highly strung disposition inclined him to take a forbearing
attitude. (As he remarked to Nicolai Malko a few years later, he believed Asafiev to be
fundamentally sincere, but someone who ‘easily gets carried away, so readily hurtles to
extremes of ecstasy and indignation’!7) The difficulties were smoothed over, but the
underlying tensions were unresolved.

The issues raised in Asafiev’s articles acquired a more pressing relevance when both
musicians became the target of hostile attacks by the Association of Proletarian Musicians
in the late 1920s. Myaskovsky’s attitude was stoical. He told Asafiev that he thought it best
simply to ignore VAPM’s attacks because responding would be as futile as attempting to
argue with ‘the barking of dogs’.!8 Highly-strung and of a nervous disposition, Asafiev
was deeply distressed by the opprobrium directed at his writings and by the harassment
directed at him by student activists at the Leningrad Conservatoire. (He implored the faculty
dean Maximilian Steinberg to hire a specialist in dialectical materialism who could check
the texts of his lectures for ideological deviations before he delivered them, complaining
that ‘his nerves were shot’!?) He eventually resigned from his institutional posts and
resolved to give up writing on music altogether. Privately, he blamed Myaskovsky and
his associates for his predicament: writing to Vladimir Derzhanovsky, he claimed that
RAPM’s rise could have been prevented had they heeded his polemical articles of 1924.20

16 Asafiev to Alexander Waulin [Vaulin], 13 September 1925, RNNM, 171/144, 1. 27.

17 Myaskovsky to Nicolai Malko, 30 May 1930, RNNM, 71/783, 1. lob.

18- Myaskovsky to Asafiev, 13 May 1929, in (2, 419].

19" Asafiev to Steinberg, 18 December 1929 and n.d. [1930?], Manuscripts Room, Russian Institute for
the History of the Arts, 28/1/484, 11. 19-190b and 1. 320b.

20 Asafiev to Derzhanovsky, 28 February 1931, RNMM, 3/858, 11. 1-10ob.
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As their correspondence demonstrates, Myaskovsky sought to provide moral support
and to allay Asafiev’s anxieties throughout this difficult period: he seems to have been
unaware of Asafiev’s resentful attitude towards him.

The underlying strain on the two men’s relationship intensified due to an unfortunate
occurrence that is not discussed in their letters, but which is described in Olga Lamm’s
memoir of her uncle Pavel Lamm. Aware that Asafiev was experiencing financial hardship,
Myaskovsky and his Moscow colleagues did their best to find work for him. In 1930,
Pavel Lamm arranged for Asafiev to be commissioned to orchestrate Lamm’s new edition
of Musorgsky’s unfinished opera Kkhovanshchina. Although Asafiev claimed to be
a Musorgsky specialist, Lamm was dismayed to find his realisation so inept and stylistically
inappropriate as to be unusable. Anxious to give Asafiev the benefit of the doubt, he
referred the matter to a reading panel comprising Myaskovsky, Shebalin, Saradzhev, and
Shenshin, who concurred with his criticisms. Lamm sought to relay their negative verdict
as tactfully has he could, but Asafiev was mortally offended — and was especially aggrieved
at Myaskovsky. The tensions were eventually smoothed over, but only on the surface:
Asafiev and Myaskovsky’s friendship was never the same thereafter.

Subsequent developments only exacerbated the strain. According to Olga Lamm,
Asafiev claimed to have experienced a renewal of his creative inspiration while orchestrating
Khovanshchina and was determined to prove to his Moscow colleagues that they had seriously
underestimated his abilities. He resolved to revive his stalled career as a composer, hoping
that writing music might be less risky than writing about music.2! The resounding popular
success of The Flames of Paris (1932) and The Fountain of Bakhchisarai (1933) appeared
to vindicate his decision, but Myaskovsky, in common with many of his colleagues, was
unimpressed, despite Asafiev’s extravagant claims for the importance and quality of his
work. (Prokofiev recorded in his diary Asafiev’s belief that The Flames of Paris was a more
significant score than Stravinsky’s Pulcinella — which he thought symptomatic of ‘delusions
of grandeur’ (maniya velichiya).22 As before, Myaskovsky did his utmost to find positive things
to say about Asafiev’s music, not wanting to hurt his feelings, but as the 1930s progressed,
he began to wonder whether his former classmate’s ceaseless productivity might not be a
manifestation of ‘something morbid, like unbridled graphomania’ [8, 246]. As he noted in
his diary, it baffled him that Asafiev was capable of perpetrating hair-raising crudities and
banalities, and that his critical faculty seemed to desert him when he sat down to compose.2?

Matters were not helped by the fact that Asafiev soon ran into fresh difficulties: the
stage works that he wrote after The Fountain of Bakhchisarai were much more coolly
received, and some were never accepted for performance. Convinced that he was the
victim of professional jealousy and intrigues, he became suspicious of colleagues and
increasingly isolated himself.24 His letters from the later 1930s make for deeply sad reading

2 Lamm, ‘Pavel Aleksandrovich Lamm: Opit biografii’, RNMM, 192/361, 11. 384-5.

22 Diary entry for 31 May 1932, reproduced in [13, 8§36].

23 “Vipiski iz dnevnikov’, 13 March 1938, RGALI, 2040/1/65, 1. 41.

24 The unpublished ninth and tenth chapters of Asafiev’s autobiography detail the vicissitudes of
his compositional career in the later 1930s and the unfair treatment to which he believed he had been
subjected: ‘O sebe’, RGALI, 2658/1/351, 1. 1-440b. In a remarkable letter of 22 November 1937 to Platon
Kerzhentsev, the chairman of the Committee for Artistic Affairs, he implored Kerzhentsev to ask Stalin
to come to his assistance, claiming that he had been reduced to a state of ‘despair’ by his experiences
of persecution and demeaning treatment at the hands of his colleagues: RGALI, 962/3/331, 11. 98-108.
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and suggest that his psychological equilibrium was at times precarious. Writing to his
student Anatoly Dmiriyev in 1938, he complained:
My name has been erased from the history of the Russian ballet, they won’t let me
write operas or film music. My prospects are abominable, just as they were in 1930.
...I'tell myself: ‘Understand, you old fool, you're not a composer. That’s what the press
and the [composers’] unions and the theatres keep telling you.... I've decided that the
only thing I can do is to write for myself.25

It is no accident that his letters to Myaskovsky became increasingly infrequent after
1933. The tensions never escalated into an open breach, but by the end of the decade, their
contact had virtually ceased altogether. When Asafiev occasionally broke his silence, he
habitually returned to the same themes: his sense of feeling very isolated, his bitterness
at the lack of interest in his work and his colleagues’ unwillingness to take him seriously
as a composer. He found Prokofiev’s dismissive attitude to his work particularly hurtful.26

Myaskovsky felt the rupture very keenly. In a poignant letter to Asafiev written in January
1940, he expressed sadness that they had ‘lost all contact’. Their exchange of letters revived
briefly, but quicky petered out again. They appear to have had little contact even after Asafiev
was evacuated to Moscow from besieged Leningrad in February 1943: frail and in poor health
(he had suffered a stroke), he could only persuaded to leave with great difficulty because he
was so fearful of the hazardous journey. Myaskovsky readily supported Asafiev’s candidacy
for a Stalin Prize in the same year, in recognition of his contribution to Soviet musical life,
but his diary records only two occasions on which they met over the next two years — once
at the celebrations to mark Asafiev’s sixtieth birthday in July 1944, and the following March
at a birthday party given for his wife and her twin sister.2?

The last surviving communication between them was a note that Myaskovsky sent
Asafiev in July 1945 to congratulate him on a recent article on Tchaikovsky and to extend
an invitation to visit during the summer.28 It went unanswered. As Vlasova explains, the
likely reason for Asafiev’s silence is provided by Irina Asafieva’s diary entry for 24 March
1945, in which she expressed outrage that her husband had not received a Stalin Prize for his
latest ballet, blaming ‘the scoundrels Shaporin and Myaskovsky’.2? There is no evidence to
support her perception of events or to suggest that Myaskovsky discharged his responsibilities
as a member of the Prize Committee with anything other than scrupulous integrity. The two
men never met again, but this incident would have fateful repercussions a few years later.

The fateful events of 1948 completed the destruction of their friendship. Asafiev’s
decision to permit a keynote address to be delivered in his name at the First Composers’
Union Congress in support of the Party’s condemnation of the country’s leading composers,
including his former classmates Prokofiev and Myaskovsky, around widespread disgust
— as did his acquiescence in his appointment as Chairman of the Union’s reconstituted
presidium.30 Myaskovsky initially reacted with a remarkable detachment. Despite Asafiev’s
suspicious responses to him, he preferred to try to understand rather than to condemn, as

25 Asafiev to Dmitriyev, 2 August 1938, RGALI 3000/1/342, 11. 22-220b.

26 Asafiev to Myaskovsky, 6 May and 8 December 1937, in (2, 511-2, 514].

27 ‘Vipiski iz dnevnikov’, 26 and 31 July 1944, 11 May 1945, RGALI, 2040/1/65, 11. 73 and 77ob.
28 Myaskovsky to Asafiev, 20 June 1945, in [2, 539].

29 [ibid., 542].

30 For an account, see [15].
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he told Kabalevsky in a letter of June 1948, and to believe that the sentiments expressed in
Asafiev’s keynote address were sincerely held, if seriously misguided. He acknowledged
that he was virtually alone in taking such a charitable view of his former friend’s actions,
but as he explained in the same letter: ‘I have a very strange nature: in order to wreck
a friendship with me, I would have to be outwardly and inwardly persuaded that a person
displayed a degree of dishonourableness exhibited only by inveterate gangsters, blackguards,
and scoundrels, and for which I could find no mitigating explanations’.3!

The circumstances are unclear, but his attitude to Asafiev’s behaviour changed subsequently
— perhaps on discovering the full extent of his behind-the-scenes involvement in events.
Far from being an unwilling accomplice, Asafiev eagerly seized the opportunity to avenge
himself on colleagues whom he believed to have thwarted his career as a composer and
failed to acknowledge his talent. As a reward for his cooperation with Zhdanov’s department,
he was appointed chairman of the reconstituted presidium of the Composers’ Union. The
musicologist Tamara Livanova, who came into regular professional contact with Asafiev
around this time, recalled that his vanity was gratified ‘as never before’ by his new post: he
saw it as a professional triumph and a belated compensation for years of humiliation and
neglect. As she pointed out, the cynicism of the appointment was blatant. Asafiev passed
his final years in an alcoholic stupor: she often found him so drunk as to be incapable of
forming a coherent sentence, let alone helping to direct one of the country’s major artistic
institutions.3? Myaskovsky evidently regarded him as having finally crossed a line that made
any attempt to revive their relationship impossible: according to Olga Lamm, he was unable
to forgive what he regarded as a shameful personal betrayal. In late January of the following
year, he learned of Asafiev’s death, an event which marked the end of ‘an entire epoch in
my life’, as he noted in his diary.33 Unlike Prokofiev and Pavel Lamm, Myaskovsky did not
visit Asafiev before he died or attend his funeral: from his sister Yevgeniya, who kept in
contact with Asafiev’s wife Irina, he learned that his old friend had been so overcome by
guilt at his actions that he summoned a priest to his deathbed [8, 255-6]. It was a deeply
sad end to a relationship that had been one of the closest that Myaskovsky ever formed.

Professor Vlasova has already performed many valuable services for scholarship on
Russian music, but the publication of this edition is especially significant. Her introduction
and notes are helpful and informative, especially in identifying persons and explaining
the background circumstances to events alluded to by the correspondents. One’s only
regret is that the commentary is not more extensive, perhaps due to constrains on space.
There are many aspects of the correspondence that deserve fuller discussion, and one
hopes that she will return to the subject in future publications.
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Nrops IBAHOBUY BAAXKKOB

Ponuncs B 1936 rony B Kuese. Oxonumn auprxepckuil Qakynprer Kuenckoit
koHcepBatopuu uM. I1. U. Yaiikosckoro (1959, kmace A. U. KinumoBa), acnupanTypy
npu Jlennnrpaackoir koncepBaropuu uM. H. A. Pumckoro-Kopcakosa (1967, kiacc
E. A. MpaBusnckoro). Jlaypeat Pecmybnmkanckoro koHkypca auprmxepos (Kues, 1959).
Hupnxep [ocynapcrBennoro cumdonundeckoro opkectpa Ykpanssl (1958—1968), nupuxep
Jlenunrpanckoit punapmonnu um. [I. J{. llocrakoBuua (1963—1968), XynoxecTBeHHBbIH
pykoBoguTens U qupmxep KueBckoro xamepHoro opkectpa (1969-1976), nupuxep
Yxkpxonnepta (1977-1988), xynoKecTBEeHHBII PYKOBOAHUTENb M TIABHBIM AMPHKEP
TlocymapcTBeHHOTO CHM(OHIYECKOTO opkecTpa YKpauHbI (1988—1994), XymokecTBCHHBIH
pyKoBoaMTENb U AUpHKep opkectpa «llepreryym mooune» Coro3a KOMIO3UTOPOB YKPAaUHBbI
(1983-2002). B 1990 rogy «3a 3acnyru B pa3BUTHH H MpONAraHae MY3bIKaJIbHOTO
HCKYCCTBA, BBICOKOE MpodeccuonanbHoe MactepcTBo» W. U. BraxkoBy mnpucBoeHo
3Banmne Haponuoro aptucra Yikpaumnsl. C 2002 roxa xuset B ['epmanuu. [acTponupoBan
B [lonbme, I'epmanuu, Ucnanuu, ®panuuu, Hseiinapuu, CILIA u Snonuun; 3anucan
6onee 40 rpaMITITACTHHOK, a BIOCIEACTBUN KOMIIAKTANCKOB 1 pupm Wergo (I'epmanus),
Olympia Records (Benukobpuranus), Denon (SInonus) u Analekta (Kanana). Jupunxep
CHEIMAaTU3UPYETCs] Ha HOBEHIIEM perepTyape, a TakKe oOpamaeTcss K UCIOTHEHUIO
CTapUHHOM MY3BIKH. SIBIISETCS Mpe3uIeHTOM MeXTyHapOaHOTo 00mecTBa M. AHIpes
Bonkonckoro. Ilepenucka 1. . brakkoBa ¢ KpynHEHIIUMU My3bIKaHTaMH BTOPOH
nonoBuHbl XX Beka — M. CrpaBunckum, M. IOnunoii, b. bputrenom, I1. bynesowm,
JI. Jannamukkonoi, O. Bape3om 1 MHOTUMH APYTHMHU — U3AaHA TUPHKEPOM B TPEXTOMHOMN
«Kuure nucem» (Kommosurtop ¢ Cankt-IletepOypr, 2020).

Icor I. BLazHKOV

Born in 1936 in Kiev. Graduated from the Conducting Department of Tchaikovsky Kiev
State Conservatory (1959, class of A. I. Klimov), then completed his postgraduate stud-
ies at Rimsky-Korsakov Leningrad State Conservatory (1967, class of E. A. Mravin-
sky). Laureate of the Republican Conducting Competition (Kiev, 1959). Conductor of
the State Symphony Orchestra of Ukraine (1958-1968), conductor of Shostakovich
Leningrad Philharmonic (1963—-1968), artistic director and conductor of Kiev Cham-
ber Orchestra (1969-1976), conductor of the Ukrkontsert (1977-1988), artistic director
and chief conductor of the State Symphony Orchestra of Ukraine (1988—1994), artis-
tic director and conductor of the Perpetuum Mobile Orchestra of the Ukraine Com-
posers’ Union (1983-2002). In 1990 Igor I. Blazhkov was awarded the title “People’s
Artist of Ukraine” for his “merits in the development and promotion of musical art,
high professional skills”. Since 2002 he has been living in Germany. Has toured in
Poland, Germany, Spain, France, Switzerland, USA, and Japan; recorded more than
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40 gramophone records, and subsequently CDs for Wergo (Germany), Olympia Re-
cords (Great Britain), Denon (Japan), and Analekta (Canada). The conductor special-
izes in the latest repertoire and also performs early music. He is the President of An-
drey Volkonsky International Society. The correspondence of Igor I. Blazhkov with
the major musicians of the second half of the 20th century — Igor Stravinsky, Maria
Yudina, Benjamin Britten, Pierre Boulez, Luigi Dallapiccola, Edgard Varése and many
others — was published by the conductor in the three-volume Book of Letters (Kom-
positor ¢ Saint Petersburg, 2020).

HATAAUS AAEKCAHZPOBHA BPATIHCKAS

Oxonumna Cankt-IlerepOyprekyio (JIeHMHTpaacKyIo) TOCyJapCTBEHHYIO KOHCEPBATOPHIO
umenu H. A. Pumckoro-Kopcakosa (1987) u acniupantypy tam xe (1990, knacc npodo.
H. U. dertaperoit). Kauaunar uckyccroBeaeuus (1991), nouent (2006). C 1992 rona
npenogaeT Ha Kadeape wuctopuu 3apyoOexxHoil My3biku Cankt-IleTepOyprckoi
koHcepBatopuu; ¢ 2009 mo HacTosIee BpeMs — 3aBenyeT nanHou kadenpoit. B 2012—
2016 rogax — naekaH My3bIKOBenueckoro ¢akynprera, B 2016-2019 — npopektop mo
HaygHOU padore Cankt-IleTepOyprekoit koncepBaTopun. Mmeer 6onee 130 HaydHBIX
nyOnukanuii, cpean HUX MoHorpadusa «Heoknaccmueckme koHuepTsl CTpaBUHCKO-
ro» (2008), ctaTby B BEAYIIMX POCCUUCKHUX M 3apyOeXKHBIX XypHallax U cOOpHUKaX
(BeixommBmux B u3natenbctBax DSCH, Brepols, Sorbonne Université, Indiana Uni-
versity Press, Cambridge University Press u ip.), B TOM 4HCJe B HAYYHOM XKy pHAJe
MesxyHapogHOro My3bikoBeaueckoro odmectsa (IMS) — Acta musicologica. Unen IMS,
H. A. bparunckas sBusercst conpeacenarenem IMS Study Group Stravinsky: Between
East and West, a Takxe BO3IJaBJisgeT PETHOHAIBHYIO aCCOLMAIMIO BOCTOYHOCTABSIHCKUX
ctpan IMS. Craxuposanacs B @onje [layns 3axepa (2011). Ceirpana kjitoueByro poJib
B UCTOPHH ceHcalnoHHOH Haxoaku «[lorpedanproit mecuu» op. 5 U. CTpaBUHCKOrO;
OCYIIECTBHJIA TEPBYIO aKaAeMUUECKYI0 Mpe3eHTanuo counueHus (2015) u nayuHoe
PYKOBOJICTBO IPOIIECCOM PEKOHCTPYKIIUH MAPTHTYPBI, 00ECIIeYHBIICH MUPOBYIO IPEMbEPY
nbechl (2016) u ee mepByro nyonukanumo (Boosey and Hawkes, 2017, ¢ npexucioBuem
U TEKCTOJOTHYECKUMHU KoMMeHTapusamMu H. A. Bparuuckoii).

NaTALIA A. BRAGINSKAYA

Graduated from Rimsky-Korsakov St. Petersburg State Conservatory (1987) then hav-
ing postgraduate studies there under Full Prof. N. I. Degtyareva. Ph. D in Art Studies
(1991), Associate Professor (2006). Since 1992 she has been teaching at the Foreign
Music History Subdepartment of St. Petersburg Conservatory, from 2009 to the pres-
ent — as the Head of this subdepartment. In 2012-2016 she was the Dean of the Mu-
sicological Department, in 2016-2019 — Vice-Rector for Research at St. Petersburg
Conservatory. She is the author of the monograph Stravinsky’s Neoclassical Concer-
tos (2008), and of more than 130 scientific articles in the leading Russian and foreign
academic journals and collections (published by DSCH, Brepols, Sorbonne Université,
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Indiana University Press, Cambridge University Press, etc.), including Acta musico-
logica — the journal of the International Musicological Society (IMS). A member of
IMS, N. A. Braginskaya is a Co-Chair of the IMS Study Group Stravinsky: Between
East and West and the Head of the IMS Regional Association for Eastern Slavic Coun-
tries. Scholarship student of Paul Sacher Foundation (2011). She played the key role in
the history of the sensational find of the Funeral Song op. 5 by Igor Stravinsky: car-
ried out the first academic presentation of the work (2015), and scientific leadership
of reconstructing the score, which provided the world premiere of the piece (2016) as
well as its first publication (Boosey and Hawkes, 2017, with a preface and textologi-
cal commentary by N. A. Braginskaya).

NBAHA MEAUY

My3bIKOBES, IPENoaBaTelb, TeJIepaauoBeyIas, HCIOTHUTENbHHIA-MYIETHHHCTPYMEHTAIICTKA,
CTICTIMATU3UPYIOMIASICS Ha COBPEMEHHON My3bike. CTapIinii Hay9HBIH COTPYIHUK MHCTHTYTA
My3bIkoBenieHnst CepOcKoif akaeMnn HayK U UCKYCCTB; MPUTTIAMICHHBINA TPENoIaBaTeIh
KomnerorepHoit mkonsl B benrpaze; BHeITaTHBINA HayYHBINA cOTpYAHUK LleHTpa pycckoii
1 BOCTOYHOEBPOIICHCKOI MY3bIKH BpuTaHCKOH acconmanuu CITaBUCTUKH W HCCICIOBAHIS
BocrouHoit EBponbl. OkoHUMIIa My3bIKaIBHbBIH (aKyIbTeT benrpaackoro yHuBepcuTeTa
uckyccts, ¢ 1999 roza npernosiaBana TaM ke Ha Kadeape Teopur My3bIKH, 3aTeM paboTaia
MY3BIKAIBHBIM PEITAKTOPOM U KOOPIMHATOPOM MEKIyHAapOIHOTo oOMeHa ¢ EBpomelickum
TeJepaaroBeIaTebHBIM coto3oM Ha Paano benrpan 3 CepOckoii TenepaanoBemaTenbHOM
kopropanuu. B 2010 rony 3amuTuia KaHIUAATCKYIO JUCCepTaInio B MaHYeCcTepCcKoM
YHUBEPCHUTETE MMOJ PYKOBOACTBOM mpodeccopa rBuma GaHHUHTA, MOCBIMICHHYIO
cuMponusm A. Hlautke No 1-3 B KOHTEKCTE MO3THECOBETCKONW MY3BIKH.

WBana Menquu — aBtop nstd MoHorpadwuii u 6omee 70 crareil, y4acTHUIIA MHOTOUHCICHHBIX
koH(pepeHnuii. Jlaypeat cepockoii npemun Stana Puric-Klajn 3a ;mydiryio My3bIKOBETYECKYIO
MmoHorpaduio. C 2017 mo 2019 rox — TiIaBHBIN PETAKTOP PELEH3UPYEMOT0 HAYIHOTO KYp-
Hana Musicology, Beimyckaemoro MHCTUTYTOM My3bikoBeneHuss CepOcKol akaIeMuu HayK
1 HCKyccTB. PaboTaa kak BHEIITATHEIN peNakTop XKypHaoB Arts u Knjizevna istorija.
K cthepe ee HaydHBIX HHTEPECOB OTHOCHTCS PYCCKast M COBETCKAsi My3bIKa TIEpHo/a TOCIe
Bropoii MupoOBOii BOWHBI, COBpeMeHHasi OajKaHCKas (M B 4aCTHOCTH — cepOcKast) My3blKa,
My3bIKallbHAs KYJIbTypa aBaHrapna, TBopuectBo LlTokxaysena, [llautke, [Ipokodnena,
a TakKe TOMyJspHast My3bIKa.

Ivana MEDIC

Researcher, lecturer, broadcaster, multi-instrumentalist, specialising in contemporary
music. Senior Research Associate with the Institute of Musicology of the Serbian
Academy of Sciences and Arts. Guest Lecturer at the School of Computing in Belgrade;
Visiting Research Fellow with the Centre for Russian Music, Goldsmiths, University
of London, and a convener of the REEM Study group for Russian and East European
Music with the British Association for Slavonic and East European Studies (BASEES).
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She graduated and obtained an MPhil Musicology from the Faculty of Music, University
of Arts in Belgrade, funded by the Serbian Ministry of Science. Having started her teach-
ing career at the Department for Music Theory at the Belgrade Faculty of Music in 1999,
she went on to work in the media and prior to moving to the UK she held the position of
a Music Editor and Coordinator of the International Exchange with the European Broad-
casting Union at Radio Belgrade 3, Serbian Broadcasting Corporation. In 2010 she com-
pleted her Ph. D., supervised by Prof. David Fanning, focused on Alfred Schnittke’s
symphonies nos. 1-3 in the context of late Soviet music. Whilst in the UK, she also
worked as an Associate Lecturer at the Open University.

Ivana Medi¢ has written five books and over 70 articles, edited five collections of essays, and
participated in numerous conferences. She won the 2019 Award Stana Puric-Klajn for the best
musicological monograph in Serbia. From 2017 to 2019 she served as Editor-in-Chief of the
peer-reviewed journal Musicology — Journal of the Institute of Musicology SASA. She has guest-
edited journals Arts and Knjizevna istorija (Literary History). Her research interests in-
clude Russian and Soviet music after World War 11, contemporary Serbian and Balkan
music, avant-garde, Stockhausen, Schnittke, Prokofiev, piano music and popular music.

TatbsiHA CYPEHOBHA KIOPErsSH

B 1975 rony oxoHYHMIIa TEOPETHKO-KOMIIO3UTOPCKUH (hakyabTeT MOCKOBCKOH rocy-
nmapcTBeHHOW KoHcepBaTopuu nMmenu 1. . Yaiikosckoro, B 1979 — acnupantypy Moc-
KOBCKO# KOoHCepBaTtopuu (Hay4HBIH pykoBonuTenab — mpodeccop 0. H. Xomomos).
B 1982 roxy 3ammuTniia KaHAUAATCKYIO AUCCEPTAINIO HA TeMY «DBOJIONHUS MPUHIIUIIOB
MY3BIKaIIbHON (POPMBI B TBOPYECTBE COBETCKIX KOMIO3UTOPOB 1950—70-x romoBy. [JokTop
HUCKYCCTBOBeACHMS; TeMa auccepranun: «Popma B Mmy3sike X VII-XX Bexon» (1999).
IMpodeccop xadenpsr Teopun My3sIKH MOCKOBCKO KOHCEPBATOPHH. UNTAET CIEIKYPC
MY3bIKaJIbHON (OPMBI, YIACTBYET B KOJIIEKTHBHBIX Kypcax «My3bIKalbHO-TEOPETHUECKUE
cucteMbl» u «Teopus coBpeMeHHOM KoMmo3umum». Yinen Coro3za komno3utopos Poccun.

TatvanA S. KYUREGYAN

Graduated from the Department of Music History and Theory, Tchaikovsky Moscow
State Conservatory (1975), and then completed her post-graduate studies there (1979).
Ph. D. thesis: The Evolution of the Principles of Musical Form in the Works of Soviet
Composers of the 1950s—70s (scientific advisor — Full Prof. Yu. N. Kholopov, 1982).
Doctor of Fine Arts; thesis: The Form in the Music of the 17h-20" Centuries (1999).
Full Professor at the Music Theory Subdepartment, Moscow State Conservatory. She
holds a special course of lectures on musical form and collaborates in courses on mu-
sical-theoretical systems and on theory of modern composition. Member of the Russian
Composers’ Union.
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TatrbsiHA 'EHPUXOBHA KA3AHIIEBA

OkoHYMIa TeopeTUKOo-KoMmo3utopckuit ¢axynerer (1988) m acmupantypy (1992)
HoBocubupckoii rocynapcTBeHHOH KoHCcepBaTopun nuMenn M. U. I'muaku. Kangngat
uckyccrBoBeneHus (1995), nouent (1996). C 1996 roma mpenonaeT Ha Kaheape UCTOPUH
My3biku HoBocubupckoit koncepBaropun; ¢ 2020 roma — mpodeccop. C 2007 roma
ocHoBHoe MecTo paboTel T. I KazanmeBoit — OTaen pegkux KHUT U PYKOTHCEH
TlocynapcTBenHOH MyONMUYHOM HaydHO-TeXHUYIECKOH OnOmmnoTekn CHONPCKOTO OTACIEHHS
PAH, rne oHa sSBISETCS CTApIIUM HAyYHBIM COTPYJHUKOM. OZIHOBPEMEHHO OHA MPOIOJIKAET
npenonasaTh B HoBocnOMpCKoil KoHCepBaTOpUHN — Ha Kaeapax UCTOPUH MY3BIKU H
3THOMY3bIKO3HaHUA. Chepa HAyIHBIX HHTEPECOB — IMHCbMEHHBIC U YCTHBIE TPATUIINH
crapoobpsanes Cubupu. Umeer 6omee 150 myOnmkanuii, B TOM 9HUCIIE MSATH KaTaJoTOB
C ONMHMCAaHUSIMH NEBUECKUX PyKOMHUCEH 3HAMEHHOW HOTAIMW; ABISETCA OJHUM U3 aBTOPOB
KOJUIEKTHBHBIX MOHOTpaduit «My3sikanbHas Kynbrypa Cubupn» (1997), « Tpagnuuu
JYXOBHOTO MEHHUS B KYJIbType cTapoodpsaames Antas» (2002).

TaTIANA G. KAZANTSEVA

Graduated from the Department of Music Theory and Composition, Glinka Novosibirsk
State Conservatory (1988), and then completed her postgraduate studies there (1992).
Ph. D. (1995). From 1996 she has been teaching at the Music History Subdepartment
of Novosibirsk Conservatory (Associate Professor — 1996, Full Professor — 2020).
Since 2007, the main place of her work is the Department of Rare Books and Manu-
scripts of the State Public Scientific and Technical Library of the Siberian Branch of
the Russian Academy of Sciences (Senior Research Fellow). Simultaneously T. G. Ka-
zantseva continues to teach at Novosibirsk Conservatory (the Subdepartments of Mu-
sic History and Ethnomusicology). Her research interests are written and oral tradi-
tions of the Old Believers of Siberia. She has more than 150 publications, including
five catalogs with descriptions of singing manuscripts of znamenny notation; also she
is one of the authors of the collective monographs Musical Culture of Siberia (1997),
and Traditions of Spiritual Singing in the Culture of Altai Old Believers (2002).

Hataabpg OAETOBHA BAACOBA

JloKTOp MCKYCCTBOBEIEHUS, pyKoBoAuTeNs HayuHo-m3maTenbekoro neHTpa «MocKoBCKast
KOHCEPBATOPHUA», BEAYIIMH HAYYHBIH COTPYAHUK [0OCyIapCTBEHHOTO HHCTUTYTa
nckycctBo3Hanuga. OcHOBHas cepa HAyYHBIX HHTEPECOB — aBCTPO-HEMEIKas MYy-
3bika KoHIa XIX — XX Beka. ABTop MoHorpaduii: «TBopuectBo ApHonbaa [1IéaGepra
(M., 2007, 2009, 2011), «Anexcanap Lemmuuckuii. XXu3up u TBopuecTBo» (M., 2014);
COCTaBUTENb, MEPEBOIUUK U KoMMeHTaTOp (coBmecTHO ¢ O. B. JloceBoii) cObopHuKa
crareii: «A. [lIéadepr. Ctunp u Mpicib. CTaThu 1 MaTepuais» (M., 2006), mepeBogInK
1 Hay4HbIH pegaktop MoHorpaduu JI. I'oiioBu «HoBast coBeTckast My3bika 20-X TOI0B»
(2006).
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NAaTALIA O. VLASOVA

Doctor of Fine Arts, Head of Moscow Conservatory Press; Senior Research Fellow at
the State Institute for Art Studies (Moscow). Research focus: Austrian and German
music of the late 19th and the 20t™ centuries. Author of monographs: The Work of Ar-
nold Schoenberg (Moscow, 2007, 2009, 2011), Alexander Zemlinsky. Life and Work
(Moscow, 2014). Editor, translator, and commentator (together with Olga Loseva) of
the collected works of Arnold Schoenberg: Schoenberg, Arnold. Style and Idea. Ma-
terials and Documents (Moscow, 2006). Translator and science editor of the mono-
graph: Gojowy, Detlef. New Soviet Music of the 1920s (Moscow, 2006).

pruHA T'EHHAZBEBHA MAKAAOBCKAS

AcnupaHTKa ceKTopa My3bIkH Poccuiickoro MHCTUTYTa UCTOPUHU UCKYCCTB (Hay4YHBIH
pyKoBOIUTENh — KaHAuaT uckyccrBoBenenus A. JI. I[lopdupresa). Bermyckauna Oa-
KaJaBpckoil mporpamMmsl « My3sika u TeaTp» (2016) u marucrepckoif mporpamMmsl « My-
3pIkanbHas kputuka» (2018) Cankr-IleTepOyprckoro rocy1apcTBEHHOTO YHUBEPCHTE-
Ta (06e — mox HayuHBIM pykoBoacTBOoM B. C. Opnosa, Ph. D.). B 2014 rogy y4unace
no o6meny B Bapa-komnemxe (Hpio-Mopk). B 2017 roay mpoxoamia mpakTHKY Ha
HsrunesckoMm dectuBane ([lepmp), Ha pectuBane Bard Music Festival (bapa-xoin-
nexx, Heio-Mopk), Ha koHueprax jneii6na Nonclassical (Jlongon). Jlaypear I crenern
XXVI MexayHapOoJHOTO KOHKYPCA HCCIEI0BATEILCKUX padOT CTYACHTOB B 00JacTH
My3sIkH (2016, PAM um. 'Hecunbrx, MockBa). OCHOBHBIE Hay4YHBIE HHTEPECH: B3a-
UMOJICHCTBHE aKaJeMUYEeCKON U MOIMYJIsIpHOW MY3bIKH, COBpeMeHHasi bpurtaHckas aka-
JeMHudecKast My3bIKa.

IRINA G. MAKALOVSKAYA

Postgraduate student of the Music Sector at the Russian Institute of Art History (sci-
entific advisor — A. L. Porfirieva, Ph. D.). Graduated from St. Petersburg State Uni-
versity: bachelor’s program Music and Theater (2016), master’s program Music Crit-
icism (2018), both programs — under V. S. Orlov, Ph. D.). In 2014 she took part in
an exchange program at Bard College (New York). In 2016 she won the 15t prize at
the 26t International Competition of Student Research Papers in the Field of Music
(The Gnessins Russian Academy of Music, Moscow). In 2017 she undertook an in-
ternship at Diaghilev Festival (Perm, Russia), at Bard Music Festival (Bard College,
USA), and at concerts of the record label Nonclassical (London). Main research inter-
ests: interaction of academic and popular music, contemporary British academic music.

Avuteuit Baagumuprosnuy CMUPHOB

OKOHYHMII TEOPETUKO-KOMIIO3UTOPCKUH (hakynbTeT MOCKOBCKOW TOCYIapCTBEHHOM
koHcepBaTopuu numenu I1. M. Yakixosckoro. B 2000 rogy 3amuTHII KaHAUJATCKYIO
quccepranuio «IlyTu cTaHOBIEHUS M pa3BUTHUS OTEYECTBEHHOW MY3bIKaIbHOMN
¢donpkiopucTuky B Hauaje XX Beka: JlesTeabHOCTh My3bIKalbHO-3THOTpaUUECKON
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komuccumn» (Hayd. pyk. — mpodeccop E. I. Copokuna). B 1990-2001 romax paboran
B Kabnnere HapogHoil My3biku MockoBckoil koHcepBaTopuu, ¢ 2001 no Hacrosiee
Bpemsi — B [IpoOieMHON Hay4HO-HMCCIE0BATENBCKON 1a00PaTOPUn MY3BbIKH U MY3bl-
KaJIbHOr0 00pa3oBanusi MOCKOBCKOW KOHCEepBaTOpuH. ABTOpP ABYX MoHorpaduii u 60-
nee 70 HayuHbIX cTarteit. OcyiecTBUI (HONTBKIOPHBIC IKCICAUIUNA B APXaHTCIBCKYIO,
Benropoxackyro, Boponexckyto, Kuposckyto, Kypckyro, Huxeropoackyro, CMOIEHCKY IO
obmactu, Pecnyonmky Komu. 3aHnmancs megarorndeckoi AesTeIbHOCTRIO (Kype o
MY3BIKaJIbHOMY (onbkiiopy B ['OCynapcTBEHHOH KIJIaCCHUECKOHW aKaJeMHH HWMEHH
MaiiMonuja, B ['ocynapcTBEeHHOM MY3BIKaJIbHO-TIEJarOTHUYECKOM HHCTUTYTE HMEHH
M. M. Hnnonurosa-MBanoBa). IloCTOSHHBIA yYacTHHK Hay4YHBIX KOH(pEpeHLHH
B MockBe, Apxanrenbscke, Benukom Hosropoae, Bonorae, Kpacnogape, Kypcke, MuHcke,
Hosopoccuiicke u np.

DwMiTrY V. SMIRNOV

Graduated from the Department of Music Theory and Composition, Tchaikovsky Mos-
cow State Conservatory. In 2000 he defended his Ph. D. thesis Ways of Formation and
Development of National Musical Folklore at the Beginning of the 20" Century: Ac-
tivities of the Musical and Ethnographic Commission (scientific advisor — Full Prof.
E. G. Sorokina). In 1990-2001 he worked at the Folk Music Cabinet, from 2001 to the
present — at the Problem Research Laboratory of Music and Music Education of Mos-
cow Conservatory. Author of two monographs and over 70 scientific articles. Carried
out folklore expeditions to Arkhangelsk, Belgorod, Voronezh, Kirov, Kursk, Nizhny
Novgorod, Smolensk regions, the Komi Republic. D. V. Smirnov has been engaged in
teaching activities holding courses on musical folklore at Maimonides State Classical
Academy, and at Ippolitov-Ivanov State Pedagogical Institute. He is a permanent par-
ticipant of scientific conferences in Moscow, Arkhangelsk, Veliky Novgorod, Volog-
da, Krasnodar, Kursk, Minsk, Novorossiysk, etc.

ITaTPUK 3VK

CrenmanucT B 00JIACTH PYCCKOW M COBETCKOHW MY3BIKaJIbHON KYJBTYpBI. SIBisieTcCs
aBTOPOM KPHUTHKO-OHOrpa)yeckoro UCCenoBanusl, mocpsieHHoro Hukomato MsCKOBCKOMY
(1881-1950), a Takxe aBTOPOM-COCTaBUTENEM (COBMECTHO ¢ MapuHoit ®poroBoii-Yokep)
coboprauKoB «Pycckas mysbika mocne 1917 rogay (Russian Music Since 1917), BeImyIeH-
HBIX u3aarenbcTBoM Oxford University Press B cepun TpynoB bputanckoil akagemMum.
Crarsbu I1. 3yka myOnuKyIOTCS BO BIMATENIBHBIX HAYUHBIX XKy pHasax, Bkiutodas Music and
Letters, Journal of Musicology, Journal of the Royal Musical Association. OH peryispHo
IpeJCTaBIseT JOKJIAbl HAa MeXAYHapogHbIX KoHpepeHuusax B CILIA, BennkoOpuranuu
u Apyrux crpanax Eeponsl, B ToMm uncie B Poccuu. Ero ucciienosanust noanepxxusa-
JINCh TaKUMU OpraHu3anusiamu, kak CoBeT 1Mo MCKYCCTBY M I'yMaHUTAapHBIM HayKa,
Bpuranckas akagemust, Goug Wellcome Trust.
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[Marpux 3yx — obianarenb NpeMHUU NeJaroruueckoro MacTepcTna JlapeMckoro yHuBep-
CUTETa 32 BBIJIAIOIINECS 3aCIYTH B MPENOJaBaHUU CTYJCHTaM M acupantaM. B HacTo-
s1ee BpeMs OH SIBJISETCS OJHHUM U3 JIHPEKTOPOB MPOTpaMMBbI JUIs aciupanToB North-
ern Bridge Doctoral Training Partnership, ocyImecTBIAIONEH GHHAHCOBYIO MOAACPKKY
HAy9YHOH NEeATENBHOCTH acmupaHTOB yHuUBepcuTeToB lapema, Hriokacma u bendacra.

PATRICK ZUK

Specialist in Russian and Soviet musical culture. His publications include a biograph-
ical-criticial study of Nikolai Myaskovsky (1881-1950), a major figure in Soviet mu-
sical life of the Stalinist period, and the co-edited collection (with Marina Frolova-
Walker) Russian Music Since 1917, which was issued in the Proceedings of the British
Academy series published by Oxford University Press. He has contributed essays to
Music and Letters, the Journal of Musicology, the Journal of the Royal Musical Asso-
ciation, and other prominent scholarly periodicals. He is a regular presenter at inter-
national conferences in the UK, US, Europe, and the Russian Federation. His research
has been funded by the Arts and Humanities Research Council, the British Academy,
and the Wellcome Trust. He has also published on aspects on the Irish art music tra-
dition, and is currently engaged in a new project exploring the role played by traumat-
ic experience in shaping the styles and aesthetic orientations of musical modernism.
Patrick Zuk holds one of Durham University’s Excellence in Teaching and Learning
Awards in recognition of his outstanding contribution to undergraduate and postgrad-
uate teaching.

He is currently Durham University’s Academic Director of the Northern Bridge Doc-
toral Training Partnership, which administers scholarship funding on behalf of the
Arts and Humanities Research Council of Great Britain for doctoral students at Dur-
ham University, Newcastle University, and Queen’s University, Belfast.

Journal of Moscow Conservatory Vol.12 No. 3 (September 2021) | HayuHbiti BecTHUK MockoBcKoi korcepsatopin Tom 12 Ne 3 (CeHTsiopb 2021)



WHOOPMALIUA )11 ABTOPOB

OBHLI/IE TPEBOBAHINA K CTATbAM

Kypnar «Hayunsiit BecTHrK MOCKOBCKOI KOHCEPBATOPUI» IIPUHUMAET K [TyOAL-
KalJUI He N37aBaBILINeCcs paHee (B TOM YICA€E, B D2ACKTPOHHOM BUJE) CTATBI, & TAKKE
pelleH31H Ha Hay4Hble, HOTHbIE 1 61OANOrpadpruecKie N3gaHus.

ITpo6aeMaTuKa HayIHBIX CTaTel, IyOAUKYEeMBbIX B JKypHaAe «HayuHbiil BecTHUK
MOCKOBCKOII KOHCEPBATOPU», OXBATBIBAET BCE OGAACTN NCCAEAOBAHMSA, OTHOCH-
muecs K crieguaabHocTu 17.00.02 — My3piKaABHOE UCKYCCTBO.

O6wpem Tekcra cratbu — 0,5-1,0 . A. (o1 20 40 40 ThICSY 3HAKOB C yUETOM I1PO-
6eA0B 1 TekcTa 6r6ANOrpadUUECcKIX CCHIAOK), KOAMYECTBO HOTHBIX IIPUMEPOB 1/
nAu naArocTpanuin — He 6oaee 10. B ¢Bsasu co crieyndgurkon Marepraia CTaThbu 110
COT'AACOBAHUIO C PEAKOAACTHEN BO3MOXKHO ITPEBBIIIEHIE YKa3aHHOI'O 06'beMa OZHO-
O 13 KOMIIOHEHTOB (TEKCT, HOTHBIE [IPUMEPDI, UAAIOCTPAIIUN) 32 CUET OCTAABHBIX.

Crarpsa 60abmero o6beMa MOKeT ObITb IIPUHATA B BUAE NCKAIOUEHIS 110 CIIeI V-
aAABHOMY PElIeHHNIO PeAaKIIMOHHON KOAACT .

K crarpe npuaaraercs 6ubauozpagurecxkuil cnucox, BKarodaromuin He Mexee 10
MCTOYHMKOB, N3 KOTOPbIX He MeHee 30 IIPOIJeHTOB — Ha OCHOBHBIX €BPOIIeIICKIX
A3bIKaX (OTCYTCTBUE NHOCTPAHHBIX NCTOYHIKOB JOIYCTUMO AAs CTaTell, mpobae-
MaTHKa KOTOPBIX IMEeT PErNOHAABHO AOKAAN30BAHHBIN XapaKTep).

ABTOpaM HEO6XOAUMO TAKKe I1PEJOCTABUTS:

1. Cegenust o cebe: P.I1.O., gomainHmit agpec, KOHTAKTHBIN TeaedoH, e-mail (Gyzer
OIyGANKOBAH), MECTO PaBGOThI (TOAHOE HAVIMEHOBAHIIE HA PYCCKOM 11 aHTAUIICKOM
A3BIKAX, A4PEC), ZOASKHOCTD, yIeHasl CTElleHb, y4eHOe 3BaHIe, A TAKKe (PaMUANS
U IMA B AaHTAUVICKO! TPAaHCAUTEPALIN;

2. Kparkyro 6norpaduto (70 1000 3HaKOB) HA PYCCKOM U AHTANIICKOM s13bIKaX, KO-
TOpas 6yAeT OnyOANKOBaHa,;

3. IlepeBog Ha3BaHM CTATbU HA AHTAMICKIUIA S3BIK;

4. KAroueBble CAOBa Ha PYCCKOM M aHTAMIICKOM S3bIKAX;

5. AuHoranuio (40 300 CAOB Ha PYCCKOM U @HMAUICKOM s13bIKax). II3A05xeHe aHHO-
TALMN JOAKHO CAEZOBATh M3AOKEHNIO MaTepraAd B CTaThe, KOHIICHTPUPOBAHHO
nepezaBaTh ee CoAepP>KaHe U TOAYIEHHbIE BBIBOZDI, HE OIPAaHNYMBAACH OOIINMU

YKa3aHUAMIU Ha pAaCCMAaTPUBAaEMBbIf MaTEPUAA.

CraTby 11 COIPOBOXKAAOIIVE MATEPUAADI ITPUHUMAIOTCS 110 DACKTPOHHOI ITOYTE

(agpec pegaxuyuu: journal@mosconsv.ru). Vimenem aiira sisasiercs paMuAns aBTopa
KupuAAnLeil uau aaruHunein (Hanpumep: Vsanos.docx, Alexeev.doc, Coanues.rtf).
TexcT cTaThl ¥ COIIPOBOK AAIONME TEKCTOBBIE MATEPUAABI IIPUCBIAAIOTCS B OZHOM
aitre. HorHble IprMeps 1 MAAIOCTPALIUY [TPUCBIAAIOTCS B OTACABHBIX (halirax (nMs
Kaskgoro daiira cocront u3 GaMUANY aBTOPA U HOMEPA MprUMepa/UAAIOCTPALINN,
nanpumep: Vsanos_ITpumep_l.mus, Alexeev_ill_4.jpg, Coanues_Cxema_3.xls).
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O®OPMAEHUE PYKOITVICEN

Komrmsrorepusiit Ha6op ocyiecrsasieTcst B mporpamme Microsoft Word (dbopmarst
.doc, .docx, .rtf). Ilpudt Times New Roman (xeras 12 uan 14). MesxcTpOuHBIT HHTEP-
BAaA — OAVMHAPHBIN NAW IOAYTOPHBIN. AG3a1HbI OTCTYI — 1,25 cM (1MCIoAb30OBaHIE
TaGyASALIIN AT TPOGEAOB HEZOITYCTUMO), MHTEPBAA MEXAY a63a15aMu — OGBITHBII.
BrrpasHuBaHue ab63anes — 1o muprHe, 6e3 IepeHoCcos.

* [ As BBIZEACHMS TEKCTA NCIIOAB3YIOTCS KypCuB 1 paspsagka. [Toguepkusanne
U TIOAY>KUPHBIN IPUQT He ZOMYCKAIOTCA. JAst OTOOpaskeHIs pa3pAagKI HEAB3S
IIPUMEHATD MPOGeAbl MeXay OykBamu!

Aast 3Haka Tupe (—) ncrmoansyercst kom6uHanus Kaasum [Ctrl+Alt+munyc;
AASL «KKOPOTKOT'O TUPe» (-), IPUMEHAEMOro Mexay uudpamu, — KOMOMHAIIIA
[Ctrl+munyc].

KaBbpruky — «», BHyTpy IUTaT — OOBIIHBIE “”.
HasBaHus npounssegeHuit atoTcss O6bIYHBIM MPUQTOM, C IIPOMUCHON GYKBbI

U B KaBbIUKaX.
2Kanpossle Ha3BaHUS — C TPONUCHOU GyKBBI, 6€3 KaBBIUEK.
ITopsagkosble HOMepa cuMGOHNIL, KOHIIEPTOB, COHAT AAIOTCA CAOBAMU.
O603Ha9eHNA OIyCOB HE OTAEASIOTCA OT Ha3BaAHIS 3AITATONL.

[Tpumep: [Ipeatogus h-moll op. 7 Ne2,
Bropoit poprenmnanHbiil KoHiepT op. 29.

TonaasHOCTN 0603HAYAIOTCA TO-AQThIHYI 0ObaHbIM mpudToM (C-dur, g-moll),
Ha3BaHUA 3BYKOB — AQTUHCKUMU 6YKBaMU KypCuBoM: /2, G.

Jarer 0603HaYarOTCs 1[I PaMu: BeKa — PUMCKIIMIL, TOZBI 11 AeCATUAETIS — apab-
ckuMu. VicnoapzoBanue pycckux 6ykB «X», «¥», «III», «IT» B Hantucanuu pum-
CcKuX Qudp He JOIIYCKAeTCs.

CHocku, cogep:kanye IIprMedaHs, — IOCTPAaHNYHbIE, HyMepal s CKBO3HAS.

CcBIAKY Ha AUTEPaTypy — B TEKCTe B Buge IUdp B KBaZPaTHBIX CKOOKaX, YKa3bIBa-
IOIIIX HOMEP NCTOYHUKA 10 6116ANOrpadgpuuaecKoMy CIIICKY, KOTOPBII PasMeraeTcst
IIOCAE TEKCTa CTaTbU. VI3ZaHNUs B CIIKCKE PACIIOAATAIOTCS B aA(aBUTHOM IIOPAA-
Ke, IIePBBIMY — U3ZaHNA Ha PYCCKOM sA3bIKe. HasBaHMA NCTOYHNKOB Ha A3bIKaX, He
HCIIOAB3YIOUIVX KUPUAANYCCKII UAU AATUHCKUI aAdaBUT, ZAIOTCS B AQTMHCKOU
TPAaHCAUTEPALIMY C YKA3aHUIEM S13bIKa OPUIMHAAA B KOHIIE CCBIAKU.

Bubanorpadraeckue ccpiakr 0popMasIoTest B cootsercTry ¢ Hopmamu 'OCT P 7.0.5.—
2008. O6s3aTeABHO CACAYET YKa3bIBATh U34ATEABCTBO U OOIIee KOANIECTBO CTpa-
HUL] — AASI MOHOTrpaduil, HoMepa CTpaHUL] B COOPHUKAX U SKYPHAAAX — AAS CTATEI.

HoHble npuMepsl NPeACTaBASIOTCS B BUAE OTAEAbHBIX (haiiaoB B popMarax
.mus, .sib, .ly; uaarocrpanum — B popmarax tiff, .jpg (paspeuntenne 300 dpi), .pdf, .eps.
TabAuULIbI 1 CXEMBI TAKXKE L[eACCOOBPA3HO IIPUAATATh B BIUAE OTACABHBIX (DAIAOB
B popmarax .doc, .docx, .xsl, .xslx.

HezomnyctrMo npejcraBaeHre NAAIOCTPALIUN B Bije N300paskeHNI, BCTAaBACHHBIX
B (paiiabl TeKCTOBBIX (popMaros (.doc, .docx)!
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B cayuae 3aTpygHEHMIT C COXpaHEHVEM NAAIOCTPATUBHBIX MAT€PUAAOB 13 MHTEPHETA
IIPEAIIOYTATEABHEE BMECTO CKaUMBaHMA (Palira IPUCAATD B PeJAKIIIIO CCHIAKY Ha HETO.

CcpirKa Ha IPUMEP/MAAIOCTPALIUIO B TEKCTE CTATBU 4AETCS B KPYTABIX CKOGKaxX
OTAEABHBIM a03a1leM:

(ITpumep 1)
(Marrocrpanyus 3)

B cAyudae HECOOTBETCTBUSA IIPUCAAHHBIX PyKoNnucel TpeGoBaHUAM K opopMAae-
HIIO CTaTell PejKOAACTHA OCTABASET 32 COOOM IpaBo OTKa3a B ybaukanuu 6es
pPaccMOTpPEHMS PELIE€H3EHTOM.

HOPHZ[OK PACCMOTPEHUSA U ONIYBAUKOBAHUS CTATE

I IpricAaHHBIE CTATHM TOCTYTIAIOT HA TTPeABAPUTEABHOE PACCMOTPEHNE B PEAKOANETUIO
skypHara. Cpok paccmorpenns — zo 30 gueir. Marepraa MoxeT ObITh He JOITYIIEeH K ITy-
6AMKAIVM 4O PElleH3NPOBAHNSA — B CAYYae BBIIBACHIS HECOOTBETCTBIA €TI0 TeMaTUKI
POUAIO JKYPHAAQ, HEZOCTATOUHOI'O UAY ITPEBBIIIEHHOI'O 00'beMa, HeCOOAIOACHM A
npasuA 0popMAeHIIst, HeOPE>KHOCTY AU HEIIOCACZOBATEABHOCTH U3AOKEHN s, GOAD-
IMIOTO KOAMUECTBA TpaMMaTndecKux omunbok. [ IpegpapureasHo og06peHHbIe CTaTh!
nepegaroTcs Ha aHOHIMHOE PelleH3MPOBaHNe He MEHee UeM JBOVM CIeIMAACTaM
MaKCHMMaABHO 6AM3KOro K rpobaeMaruke nybankayun mpoduris. Cpox mpoxox-
aenns peyensnu — 60 guelt. PerreH3eHThI ZAIOT 3aKAIOUEHIIE O 1IeAeCO0OPa3HOCTHU
nyGANKa UM CTAThl — B CYIIECTBYIOMIEM BIJE UAY IIOCAE aBTOPCKOV OPabOTKU.
Ecam tpebyeTcs BHECTU B TEKCT CyIIECTBEHHbBIE N3MEHEHN, TO OOHOBAEHHAs BEP-
CHSI CTAThM HAITPABASETCS TEM Ke CIIeIIMAANCTaM Ha TIOBTOPHOE pelleH31POBAaHME.
[Ipy MOAOKUTEABHOM pPEeILIEHUN ABTOP U U3AATEAb 3AKAIOYAIOT ANLIEH3MOHHBIN O-
rosop. B cayuae oTkasa B myGANKALIMN aBTOPY HAITPABASETCS apryMEHTUPOBAHHOE
3aKAIOYEHIE PELIeH3EHTOB.

+ Crarbu NepeAArOTCA aBTOPaMU B PE€AAKII IO 6CBBOSM€3AHO.
+ ITaara 3a HYG]\I/IKaL;I/IIO HE B3MIMaAETCA.

TTPABUAA COCTABAEHUSI HAYKOMETPUYECKOTO CITUCKA AUTEPATYPBI
HA AHTAUICKOM $3bIKE (REFERENCES)

AHTAOS3BIYHBIA CITCOK AUTEPATYPBI ITYOAMKYETCS AAsI TOTrO, 4TO6bI O6ecrednTsh
yYeT LIUTUPOBAHNI UCTOUYHIKOB B MEXAYHAPOAHBIX 6a3ax ganHbix. CogepskaHme
CIIVICKA V1 NOPAAOK PACIIOAOKEHNS ITYHKTOB [TOAHOCTBIO OTPAsKAIOT ITPEAIIeCTBY IO NN
eMy B IyOAMKALIY CIIICOK «l/ICIIOAB30BaHHAS AUTEPATYPa», OFHAKO OPOPMACHNE
OCyIIEeCTBASIETCA 110 COOCTBEHHBIM NpaBrnAaM. ['AaBHoe n3 Hux — B References
JOITYCTIMO VCIIOAB30BAHVE TOABKO 3HAKOB AQTMHCKOTO aa(daBuTa.

Asropam xxyprara «Hayunsril BecTHIK MOCKOBCKOI KOHCEPBATOPUI» HEOOXOAIMO
[IPeAOCTABUTD PEeAAKIINN IIPUCTATEeNHbIA CIICOK References, obopMAaeHHBIN COrAACHO
cucreme Chicago author-date style. /leraapHO ¢ 0OCOGEHHOCTAMU JAHHON CCTEMBI
MO’KHO O3HAKOMUTHCS B raaBax 14 u 15 «Yukarckoro pykoBogcTsa o cruato» (The
Chicago Manual of Style, 17th edition, 2017).
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I. CTPYKTYPA BUBAMOI'PAGPMYECKOI CCHIAKU

Kaxgsiit n3 myHkToB References BkarogaeT B ce6s1 4eThIpe OCHOBHBIE TO3UIIN,
pasAeAdronuecs TOYKaMI:
1) aBrop; 2) rog nmy6ankauuy; 3) HasBaHue (1 ZJOIIOAHUTEAbHbIE JAHHBIE; CM. JaAee

1. 3.1); 4) BeIXOZAHbIE AaHHbIE ITyOGANKALIUY 1/ UAL aZPEC, ITO KOTOPOMY Iy OAMKAI VST

AOCTYIIHA B CETU I/IHTGPHCT.

Jou

1.

IIMst aBTOpa 1y6GAMKALMY [IOAATAETCs YKA3bIBATD LJEANKOM (OTYECTBO PYCCKIX
ABTOPOB IIPUBOAUTCS B BUJE MHUIINAAA) YePes 3aISTYIO ocae pamuanm: « P,
1 (O)»:
Wsanos, Iletp N.
Smith, John.

EcaAn aBTOpOB Z4BOE, X ZAHHBIE IIPUBOAATCS COTAACHO Caegytomenl cxeme: «Pl,
11, and V12 P2» (To ecTb AaHHbIE BTOPOTO aBTOPA BBOASTCS, HAUMHAS C IMEH;
cm. Huke: O6pasusr opopmaenus References, Nel).
Ecam aBTOpOB Tpoe u 6oaee, caegyeT opueHTIpoBaThcs Ha obpasery: «P1, U1,
N2 @2, and N3 D3» (TO ecThb MOCAEAHNIT HA3BIBAEMbBIN aBTOP BBOAUTCS TIOCAE
coroza and; cm.: O6pasubL.. Ne 9).
[1pu ccpiakax Ha COOPHUKY CTATEH, MaTepraAbl KOH(MDEPEHIINIT I KOAAEKTIBHbBIE
MOHOI'papur BMECTO aBTOPOB IEPBYIO IMO3UIINIO 3aHNMAIOT PEJAKTOPBI COOT-
BETCTBYIOIMX N3AAHUI (IPU 9TOM depes 3arTyI0 Heo6XoauMO Z406aBuTH ed.
uau eds.; cm.: O6pasypL.. NeNe 4, 17):

Smith, John, ed.

EcAn nMeHa pezakTopOB HEM3BECTHBI, B KAUECTBE aBTOPA CACAYeT YKasaTb Op-
raHM3a1IUIO, OTBETCTBEHHYIO 32 MyOAuKayuio (cM.: O6pasysL.. Ne 5).

B MCKAIOUMTEABHBIX CAYUASIX HA [TEPBOI MTO3UIINY [TOMENAIOT HA3BAHNE [JUTH-
PYEMOTO U3AAHIISI IAU IUTIPYEMOM 4aCTI N3ZAHIS.

. Tog my6AarKauny ykaspiBaeTcs Ha BTOPON MO3ULIMN 1 OTAEAACTCS OT ITOCAEAYIOIIen

nuopMaun TOYKON. YMKArcKnil CTUAD IJUTHPOBAHUS HE IIPeJyCMaTprBaeT
VCTIOAB30BaHIA CKOOOK AAS BbIZEACHIA roga myoankanuy. Ecan rog myOankaum
Heu3sBecTeH, Heo6xoauMo yKasars n.d. (To ects no date) — 6e3 npobeara repes
d; em.: O6pasusr.. Ne 12.

B npocTeriieM caydae Ha TpeTbell MO3UIIMHI YKa3bIBACTCA Ha3BaHMeE KHUTY,
AVICCepPTALINU AY MHTEpHeT-pecypca. EcAn ccbiaKa gaeTcs He Ha BeCh ICTOYHUK, &
Ha er0 YacTh (CTATHIO B IEPUOAITIECKOM M3AAHNI A COOPHIIKE TPYAOB, TAABY KHITT,
MaTepraabl KOHKPETHON CTPAHUIJBI CAITA 11 T. I1.), TO €€ Ha3BAHUE B AHTANNCKIX
KaBbruKax (“”) momeraercs rnepeg 3arOAOBKOM NCTOYHUKA U OTACASICTCS OT HETO
TOYKOU (TOYKA CTABUTCS [1epe 3aKPbIBAOLIE KABBIYKON); HA3BAHNIO NCTOYHUKA
(KpoMe reprognuecKux n3gannil) npeguectsyet npegaor In (cm.: O6pasusr...

NeNe 8-13):

“<Yacrp>.” (In) <VICTOYHUK LJEAKOM >,
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Bce caoBa B HasBaHNM MCTOYHUKA U B HA3BAHNI €I'O YaCTHU IIOAArAETCs IICATh
C 3arAQBHOII GYKBBI; ICKAIOUEHIIE COCTABASIOT CAy>KeGHbIe 4aCTi peurt (apTUKAH,
IPEAAOTH, COIO3bI C KOAUMYIECTBOM 3HAKOB JO TPEX BKAIOUMTEABHO); IIEPBOE CAOBO
MOCAE ZBOETOUYMA BHYTPU 3aTOAOBKA BCETAA IMUIIETCA C 3aTAABHON GyKBbI BHE 3aBU-
CHMOCTH OT YacCTH peun:

Mnemonics That Work Are Better Than Rules That Do Not;
Singing While You Work;
A Little Learning Is a Dangerous Thing;
Four Theories concerning the Gospel according to Matthew;
Taking Down Names, Spelling Them Out, and Typing Them Up;
Tired but Happy;
The Editor as Anonymous Assistant;
Defenders of da Vinci Fail the Test: The Name Is Leonardo;
Sitting on the Floor in an Empty Room — no: Turn On, Tune In,
and Enjoy;
Ten Hectares per Capita — no: Landownership and Per Capita
Income;

(puMepsl 3aMMCTBOBaHbI U3 « YUKArCKOTO PYKOBOACTBA» )

+ HasBaHns KHUT 11 TePrIOZNIECKIX N34AHNAN TPUHSTO BbIAEAATH KYPCUBOM.
+ Haspanwus gucceprayguil u apropedepaToB griccepTalnii 3aKAI0YAIOTCS B
aHrAniickue KaBbraku (cm.: O6pasysr... Ne 15):
“<Haspanue guccepragun>."

3.1. Bo MHOrux caydasx TpebyeTcs IpUBeCcTy AOIIOAHATEAbHYIO nH(pOopManuio 06
HCTOY-HUKeE: [TOPsAKOBbII HOMEP 13aHUs KHUTH, [TOAHbIE IMEHA PEAaKTOPOB 1
[IepEBOAYMKOB, TOM B MHOI'OTOMHOM M3ZaHI, BBIITYCK B [IEPUOATYECKOM U3AaHIN.
Hesasncumo or A3bIKa MICTOYHIKA BCIO CAY>KeOHY0 NH(POPMALINIO HEOOGXOAMMO
AaBartb Ha aneautickom azvike (collected papers, proceedings of the International
conference, Russian edition, revised edition, 2nd edition, edited by, translated by,
book, vol., no., issue u T. 11.).

JonoanureapHas nHGOPMALI PACIIOAArAETCSA IIOCAE HA3BAHM NCTOTHIKA 1
OTAEASETCS OT HEro An60 TOYKOH, AMOO 3aIATON — IOCAeZHEe TOABKO B CAYYASIX,
KOTZa OTICAHNE BKAIOUAeT Arana3on crpanniy (cp.. O6pasmpL.. NeNe 2, 3 i 11).

[TyHKTBI ZOTOAHUTEABHON MHMOPMALIVN, €CAV NX HECKOABKO, Pa3AeAAIOTCA
3anAThIMA. VICKAIOUeHMEeM SBASETCA AMAIa30H CTPAHUL] MHOTOTOMHOTO
[EPUOANYECKOTO U3AAHIS (IO «TOMOM» ITPUHSITO OHVMATD HAAYIIE HECKOABKIIX
BbIITYCKOB, O6’beAI/IH€HHbIX CKBO3HOU HaI‘VIHaL;Heﬁ), KOTOPbe/i IIPMNHATO YKa3bIBATh
nocae geoerouns: «Haspanne nsganus [6e3 3HaKa PENMHAHA| OPSAZKOBBII
HOMep TOMa, HOMEP BbIITyCKa BHYTPU TOMa (MECSAL] BbIXOAA B CBET, €CAU U3Be-
CTeH): guarasoH cTpaHui» (cp.: O6pasusrL.. Ne 8, 9 u 10):

Musical Periodicals 99, no. 2 (February): 111-23
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HO (B CAy4ae, Korga Ka)K‘Zl,bIIl/JI BBIITYCK II€EPUOANYECKOI'O N34aHU IMEET cob6-
CTBEHHYIO HaI‘I/IHaL;I/IIO)

Diogenes, no. 25, 84-117

HasBaHus KHIDKHBIX Cepuil C yKa3aHIeM HOMepa TOMa (€CAM MMEeeTCsT) IIPUBOASTCS
10 OKOHYAHUM OIMCAHUA UCTOYHMKA U BBIAEASIOTCA C 06€MX CTOPOH TOYKAMU
(cm.: O6pasysr... Ne 14).

4. BoixogHble gaHHbIE n€xami020 usdanus alorcs B popmare: «MecTo myGAnKaum:
V3gareascTBo». JAs HeonyGauxosarmvix Ouccepmayuil Ml APyrrx KBAANPIKAIIIOHHBIX
paboT Heo6XO0ZMMO YKa3aTh UX BUZ I, Yepe3 3aIATYIO, yueOHOe 3aBejeHune, B
KOTOPOM OHU BBITOAHEHBI (cM.: O6pasusL.. N2 15). Aas nybauxayuil ¢ cemu
Hnmeprem neobxogumo ykasats pexxnM goctyna (URL), mpeaBapus ero us-
¢opmanueir o gare nmocaeguero rnocemeHns 8 popmare: «Accessed April 6, 2016»;
cm.: O6pasypr.. Ne 12). MHorue coBpeMeHHble KayeCTBEHHBIE Ty OANKAI[ AU IMEIOT
yudposoit ngerruduxarop (doi), KOTOpBL oMenaeTcst B KoHie onucanus. [Tpu
HaAn4unn y nctouHuka doi ero ykasaHune B ccoiake o6s13arearHo, URL B aTom
cAyvae npuBoguTh He Tpebyercs; cm.: O6pasubr.. NeNe 8, 10. [Ipu orcyTcTBrun
doi pexomengyercsa ykaspiBath URL nmy6ankanum B KpyImHbIX Hay4HBIX 6a3aX
AaHHBIX; cM.: O6pasybl.. N 9. B cAydasax 4OCTYIIHOCTY [T€YaTHOT'O U34aHNA B
ceru IlHTepHeT xeAaTeAbHO B ZOIIOAHEHNUE K BBIXOAHBIM AAHHBIM YKa3aTh €r0
URL B caegyromem ¢popmare: «Available at: <URL> (accessed May 29, 2021)»;
cm.: O6pasusr.. Ne 20.

II. TPAHCAUTEPALIUIA

ITockoanky B References gonmycTrMo nCIoAb30BaTh TOABKO 3HAKY AATMHCKOTI'O
aadaBnTa, MPU ONMUCAHUYI UCTOYHNKOB Ha KUPUAAMYECKUX U HEKOTOPBIX APYTUX
s3bIKAX HeoOxogrMa TpaHcauTepauus. B skyprare «Hay4unsiin BecTHIK MOCKOBCKOI
KOHCepBATOPUM» IIPUHATA TPAaHCAUTEepauusa KupuaAnnel B cucreme BGN; peko-
MEHZyeM BbIITOAHATH €€ aBTOMATIYEeCKN (HalpuMep, ¢ oMoubio pecypea https://
translit.ru/ru/bgn/).

TpaHCAUTEPUPYIOTCA CACAYIOMIVIE DAEMEHTBI GOANOrPadUIECKOro ONUCAHNUA:
4. 1. mena u pamuany aBropos. Caegyer oTgaBarTh IIpegOYTEHIE TOMY, KaK CaM
ABTOP TPAHCAUTEPUPYET CBOE UM, Aa*Ke €CAU DTOT BAPUAHT HE COTAACYETCs HIA
C OAHOI 13 IIPUHATBIX CUCTEM TPAHCAUTEPALUY (3TO K€ IIPABUAO OTHOCUTCS K
TPAHCAUTEPALINI HA3BAHWI KYPHAAOB 1 AP., ICIIOAB3YEMBIX X U3AATEASIMI);
4. 2. HasBaHue NCTOYHMKA U €10 9aCTU (3KYPHAABHOI CTAThI1, TAABBI KHUTH U T. I1.;
TO €CTb BCE 3HAYMMBIC DACMEHTDI, PACIIOAATAIONINECS HA TPEThel [O3ULINN
6r16AnOrpaduecKoro OMUCAHMS, IIOCAE YKa3aHUs roga). TpaHcAnTepaLuio
HEO6XOAUMO ZOIIOAHATD IIEPEBOAOM Ha aHIAUNACKUI A3BIK, KOTOPBII OMEIAeTCs
B KBaZPaTHBIX CKOOKaX HEITOCPEACTBEHHO ITOCAE TPAHCAUTEPUPOBAHHOIO TEKCTa.
4. 3. HasBanue 13zaTeAbCTBa.
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10.

11.

Jou

M CKAIOUYEHUSA:

* aMUAMM MHOCTPAHHBIX ABTOPOB, TPYAbl KOTOPBIX I€PEBEAEHDI C SI3bIKOB,
UCTIOAB3YIOU X AATHCKUI aAaBUT, TIPUBOASATCS B OPUTMHAABHOM HATTUCAHUN
(cm.: O6pasypr.. Ne 16);

* €CAU aBTOP UCTOYHIUKA UAU €rO I1yOAUKATOP IPEAAATAIOT AAS IATHPOBAHIUS
COBCTBEHHOE aHTAUIICKOE Ha3BaHE, IAPAAAEABHOE PYCCKOMY (MAM APYyroMy
KUPUAANYECKOMY), CAEAYET BOCIIOAB30BATHCS 1IM; [IPYIMEHEHNE TPAHCAUTEPALII
KIPUAAMYECKOTO 3arOAOBKA B MOAOGHBIX CAYYASIX SIBASETCS N36BITOYHBIM
(cm.: O6pasypr.. Ne 19).

He tpaHcanTepupyeTcs 1 BCerga mumeTcst O-aHIAMACKI:

* Mecro nsganus (Hanprmep: Moscow)

+ Cayske6nas nudopmanus (2nd edition, edited by, vol. 1. 11., cm. Bbimre 1. 3.1).
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TO THE AUTHORS

GENERAL REQUIREMENTS TO THE PAPERS

The Scientific Bulletin of Moscow State Conservatory journal accepts for publication
papers never published before (which includes being published in electronic form) as
well as reviews of scientific, music and bibliographical editions.

The articles published in the Scientific Bulletin of Moscow State Conservatory journal
cover all the fields of research concerning musicology.

The quantity of symbols in the text of the paper is to be from 20 to 40 thousand of
symbols including spaces and bibliographical references; the quantity of music examples
and illustrations is not to exceed 10. Due to the specifics of the matter in the paper it is
possible to exceed the required amount of one of the components (text, music examples,
illustrations) at the expense of the rest components.

The reference list (References) containing not less than 10 sources is to be attached
to the paper. We recommend formatting references according to the Chicago Author-
Date referencing style (see details in Chapters 14 and 15 of The Chicago Manual of
Style, 17th edition).

The authors are also to present the following information:

1. Full name, residential address, e-mail (to be published), place of employment (full

name and address), position, academic degree, academic title;

2.Capsule biography (up to 1000 symbols);

3.Key words in Russian and in English;

4. Summary (up to 300 words).

The papers and the accompanying materials are accepted via e-mail (journal@mosconsv.ru).
The file name is to consist of the author’s name (e. g. Ivanov.docx, Schultz.doc, Right.rtf).

The text of the paper as well as the accompanying text materials are to be sent in one
file. The music examples, illustrations, diagrams are to be sent in separate files (the
name of each file consists of the author’s name and the number of the illustration, e. g.
Ivanov_l.mus, Schultz _4.jpg).

EXECUTION OF THE MANUSCRIPTS

The text is to be typed using Microsoft Word (file formats .doc, .docx, .rtf). The font
is Times New Roman (type size 12 or 14). The line spacing is single or one-and-a-half.
The paragraph indention is 1.25 cm. The paragraph alignment is across the width without
division of words.

+ For text highlighting italics and interspace are to be used. Underlining and semibold
type are not allowed. Using of spacebar is not allowed for interspace!

+ For dash (—) one should use [Ctrl+Alt+minus] key combination; for ‘short dash’
being placed between numerals one should use [Ctrl+minus] key combination.

+ Footnotes containing annotations are to be paginal, numeration is to be through.

References to the sources are to be given in the text in the form of numerals enclosed in
square parentheses which indicate the number of the source according to the bibliographic
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list given after the text of the paper. The editions in the bibliographic list are placed in
alphabetical order. It is obligatory to indicate the publishing house as well as the total
number of pages (for monographs), numbers of pages in collections and journals (for
articles).

Music examples are to be sent in the form of separate file in .mus, .sib, .ly formats;
illustrations are to be in .tiff, .jpg (300 dpi resolution), .pdf, .eps formats. Tables and
diagrams are to be presented in the form of separate files in .doc, .docx, .xsl, .xsls formats.

The reference to an example/illustration in the text of the article is given in parentheses
in separate paragraph.

(Example 1)
(Mlustration 3)

In case that the presented paper is not to conform to the requirements, the editorial
board retains the right of denying the publication without consideration by the reviewer.

THE SEQUENCE OF CONSIDERING AND PUBLISHING OF THE PAPERS

The presented papers are delivered to the editorial board for preliminary consideration.
The time for consideration is up to 30 days. The paper may be not accepted to publication
before reviewing in case of considering the subject of the paper not corresponding with
the specialization of the journal, having insufficient or exceeded size, disregarding the rules
of executing papers, carelessness, incoherency in representation, a quantity of grammar
mistakes. The papers preliminary selected are delivered for anonymous reviewing to
not less than two specialists whose profile is maximally close to the subject of the paper.
The time for reviewing is 60 days. The reviewers give their conclusion on reasonability
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Wn. 1. 3acTaBka (packpalieHa Bnagenblem), MMUTaLmMs BA3N B 3arnasum 1 KPYMHbIA MHALMAN B Hayane pasgena upmMocoB
naToro rnaca. «/ipmocbl npaBopeyHoro cnora». Ik3emnasp U CO PAH 1/85-r. 1. 154 6.

Plate 1. “Irmosy pravorechnogo sloga”. Head-piece (illuminated by the owner), imitation of ligatured script in the title, and large
initial at the beginning of the section of the heirmoi of the 5th mode



M AKAAOBCKOI1

11 KOHLIEPT B AHTAMM KAK COLIMOKYABTYPHBII PUTYA

M AAOCTPALIMM K CTATBE V1

«ITyBAMYHBI

A

1N ETO NCTOPUNYECKUE ®OPMbI»

(g8/1) uospuejmoy sewoy] Aq Buineibul ‘|leyxnep *L axeld
(58/1) eHOOTHaLAO] BORINO| BdOigRd] "ULrOXINM0g | "IN

i e, Ay
D = 00 e o g g e

g




(0881 ©2J19) SLB2U0I apeuawo.d s Jo|buay Joy Ja)sod v 'z aeld
(0881 ¥0) edaL1HaY goLdafHOM-TeHaWOdU emUdY ‘g "I

DT TNV HFLAFAVE HLIT ATNVH W W

Al
AN




Un. 3. UnTepbep KymHec-xonna B JlonaoHe. MpaBtopa n3 ctaTbi «[epBblit KOHLEPT B HoBoM KyuHc-xonne Ha JIaHrxam-nneiic
B NPUCYTCTBIN NpuHLA Yanbckoro, repuora Anbtpesa CakceH-Kobyprckoro u repuora KOHHaxTCKoro», XypHan
lllustrated London News ot 2 feka6ps 1893 roga, c. 1 (689)

Plate 3. Interior of Queen’s Hall in London. Engraving from the article “The First Concert at the New Queen’s Hall, Langham
Place, in the Presence of the Prince of Wales, Duke Alfred of Saxe-Coburg, and the Duke of Connaught”. lllustrated
London News December 1893, p. 1 (689)



