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MockoBckas rocyaapcreeHHass KoHcepsatopus umenn [1. U. YaitkoBckoro

«HayuHblii BeCTHUK MOCKOBCKON KOHCEPBATOPUN» — PELEH3MPYEMbIA HAYYHbINA
XKypHaU, NMOCBSALLEHHbIN BOMPOCaM MCTOPUN 1 TEOPWM MY3bIKHA, UCMIONHUTENBCKOIA MPAKTUKK,
My3bIKaJIbHON 3CTETUKM, 06LLE TEOPUM UCKYCCTBA.

Muceus xxypHana — passuTie yyLLX TPAAULMIA POCCUIACKOTO MY3bIKOBEAEHMS 1 ero
MHTErpaums B MUPOBYIO HayuHylo cpefy. PefakuMoHHas NOAUTUKA XYpHANa HaleneHa Ha
00bEAMHEHNE YCUANA OTEYECTBEHHBIX W 3aPYOEXHBIX Y4YEHbIX B UCCNELOBAHM NPOLLNOTO
11 HACTOSILLLEro PYCCKOI My3bIKV 11 HA CO3L@HIE YCOBWIA At NOAO0TBOPHOIO MEXAYHAPOLAHOM0
[Zvanora o LMPOKOMY Kpyry npo6yieM COBpeMEHHOM My3bIKasbHOI HayKu.

B xypHane ny6nukyloTcs pa6oTbl N0 BCEM TeMaM, OTHOCALLMMCS K HayuYHOW
CneumanbHoCTM «<My3bIKOBELEHME>, B YACTHOCTY TaKWUM, KaK UCTOPUSi PYCCKOIA 11 3apy6eXxXHOI
MYy3bIKU, My3blKanbHasi TEPMUHOOTIAS, aHANN3 My3blKaNbHbIX (OPM, COBPEMEHHbIE
TEXHUKM KOMMO3MLWK, UCTOPUS M TEOPUS My3bIKasbHbIX XXaHPOB, UCTOPUS MY3bIKaNbHbIX
MHCTPYMEHTOB, JyXOBHAsi My3blka, My3blKajibHblii TEATp, My3blKasbHasi NCUXONOTHS,
My3blKaslbHas COLMONOrus, NCTOYHNKOBEAEHME W MY3bIKasbHAs TEKCTONOMNS, My3blkasibHas
3CTETUKA, (mnocotns My3bikit. OCHOBHYIO YacTb MyGMKALMA COCTABASIOT OPUTMHASTbHbIE
CTaTby, 0TPAXaloLMe PesynbTaThl HAYYHbIX UCCNEN0BAHMIA B 0611aCTV MY3bIKO3HAHMA.
Bonbluoe 3HaueHne NpuAaeTcs Takxe ny6amkaummn My3blkaabHO-UCTOPUYECKNX JOKYMEHTOB
(QHHOTVPOBAHHBIM Hay4YHbIM M3[AHUSIM My3blKaJlbHbIX TPAKTATOB, NEPEMUCKI BbIAAIOLMXCS
My3bIKAHTOB, BOCTIOMUHAHWIA 1 T.T., B TOM YUCNE B NEPEBOAE HA PYCCKMI A3bIK). Takke
NPUHMMAIOTCS K NY6ANKALMK: PELEH3NM HA MOHOTpaui U COOPHUKM HayuHbIX cTaTel;
0630pHble CTaTby; MEPEBObI HAYYHbIX CTATel, ONYGAMKOBAHHbIX B 3apY6EXHbIX XXypHanax (mpy
cornacun npagoo6nasartens Ha Nepesog, 1 Ny6AMKaLVIo); AUCKYCCUOHHbIE MaTepuabl, 3CCe.

JKypHan CTporo NpuaepKMBaETC MEXAYHAPOAHbIX CTAHAAPTOB NYGIMKALMOHHOI 3TUKK,
0603HaueHHbIX B 1oKymeHTe COPE (Committee on Publication Ethics): hitp:/publicationethics.org
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HayuyHbin BeCTHUK MOCKOBCKON KOHCEPBATOPUM Tom
Journal of Moscow Conservatory Vo.14 .1 (2023), 8-59

Hayunas crarss

VAK 929:78.071.1(47+57)"18"
DOI: https://doi.org/10.26176/mosconsv.2023.52.1.01

K 6uorpadum komnosuropa
AxoBanHu ge JomnHun4unca

Mapuna I'ennaabeBHa Joirymmnal
Ackouiba Biaaguciiasopuy CMHPHOB?
1 BoJIOrojickuii TOCYIapCTBEHHBIN YHUBEPCHUTET,
p. [loGenst, a. 71, Bomoraa 160000, Poccuiickas denepanus
2 PoccuiicKuil yHHBEPCUTET APYKObI HAPOIOB
yi. Mukiyxo-Makuas, 1. 6, Mocksa 117198, Poccuiickast denepanust

I mgd63@mail.ru™, ORCID: https:/orcid.org/0000-0002-0013-9286
2ascold20@yandex.ru™, ORCID: https:/orcid.org/0000-0001-6017-5310

Anzoranus: B crarbe nsaaratorcst pakTsl GUOrpadun UTAAbIHCKOrO KOMIIOSUTOPA, [EAArOra
n nucareast Jxosannn (Vsana) ge Jomunnuuca, paborasuero B Poccnu B 1809-1830 rogax.
Ha ocHOBe apXnBHBIX 11 ANUTEPATYPHBIX ICTOYHIKOB PEKOHCTPYUPYIOTCS OCHOBHbIC BEXH €TO
JKM3HI 1 My3bIKaAbHOM gesaTeabHocTn B Ogecce, Mockse u Cankr-Ilerep6ypre, mpuBogATCs
CBeJEHUS O IPON3BEACHNUX, HAITVICAHHBIX M B Halllell cTpaHe. PaccMarpnBatoTcs raaBHbIe
AnTeparypHble counHenus ge Jommanunca — «Kusub kaBarepa Jon 2Kyana [Taecnearo»
u «/IcToprdeckue, IOAUTHYECKUE U FPYKECKIE 3aMeTKI B POPME [IUCEM... C PASANIHBIMU
paccyskgeHusMu o Poccun». B npuaoskeHnn myGAUKYOTCA COYMHeHns ge JoMnHn4nca:
CcOOPHIK KaMEPHO-BOKAABHBIX IThEC, a TAKXKE ABa GopTenuaHHbIX JuKkaa — [lecTs Bapuaryuii
1 POHAO Ha TeMy U3 onepsl «Boame6uas daeiira» B. A. Moyapra (ok. 1812 r.) u llects
MaA€HBKIX COHAT.

KaroueBbie croBa: pycckas mysbika Hauara XIX seka, Jxxosannu (Msan) ge Jomunnuuc,
ITansuearo, MOCKOBCKMIT GAArOPOAHBIN NAHCUOH, MaABTUIICKAS KalleAAd

BaarogapHocTu: ABTOpE! cTaThy 6AAr04apAT COTPYAHUKOB OTAeAd HOTHBIX U3ZAHUI
11 My3BbIKaABHBIX 3ByKO3arucel, a Takke OTgeaa pykornuceit Poccniickoit HaljmoHaAbHON
616ANOTEKN 32 [IOMOIIb B NCCACAOBAHNI 1 PaspelieHre Ha (PaKCUMUABHOE BOCIIPOU3BEACHIEC
CTPaHMNI] ICTOYHUKOB.

Ara untupoanus: Jorzywurna M. I, Cuupros A. B. K 6uorpadun komnosnropa JxoBaHHNI
ae Jomuunanca // Hayunstii BectHuk Mockosckoit koncepsaropun. Tom 14. Boimyck 1

(Mapr 2023). C. 8-59. https://doi.org/10.26176/mosconsv.2023.52.1.01.
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Marina G. Dolgushina, Askold V. Smirnov. To the Biography of the Composer Giovanni de Dominicis

Research Article

To the Biography of the Composer
Giovanni de Dominicis

Marina G. Dolgushinat
Askold V. Smirnov?

1Vologda State University,
71 Pobedy Avenu, 160000 Vologda, Russian Federation
2Peoples’ Friendship University of Russia,
6 Miklukho-Maklaya St., 117198 Moscow, Russian Federation

! mgd63@mail.ru™!, ORCID: https://orcid.org/0000-0002-0013-9286
2ascold20@yandex.ru™, ORCID: https:/orcid.org/0000-0001-6017-5310

Abstract: The article focuses on the biography of the Italian composer, teacher and writer
Giovanni (Ivan) de Dominicis, who worked in Russia in 1809-1830s. On the basis of archival
and literary sources, we provide important facts about his life and musical activity in Odessa,
Moscow and St. Petersburg. We also take a careful look at his vocal and chamber compositions
written during his Russian years. The two main literary works of de Dominicis are considered
in detail — “Saggio su la vita del cavalier Don Giovanni Paesiello” and “Memorie istoriche
politiche e familiari in forma di lettere su i costumi dei russi ed altre nazioni del Nord”. As an
appendix to the article three opuses by de Dominicis are published: the collection of three
chamber vocal works and two cycles for pianoforte: “Six Variations et un Rondo” on a theme
from the opera “Die Zauberflste” by W. A. Mozart (circa 1812) and “Six petites Sonates”.

Keywords: de Dominicis, composer, Paisiello, Moscow Noble Boarding School, Russian music
of the beginning of the 19t century

Acknowledgements: The authors of the article would like to thank the staff of the Department
of Musical Publications and Music Sound Recordings, as well as the Department of Manuscripts
of the Russian National Library for their help in the research and permission to facsimile
reproduction of the source pages.

For citation: Dolgushina, Marina G., and Askold V. Smirnov. 2023. “To the Biography of the
Composer Giovanni de Dominicis.” Nauchnyy vestnik Moskovskoy konservatorii / Journal
of Moscow Conservatory 14, no. 1 (March): 8-59. (In Russian). https://doi.org/10.26176
mosconsv.2023.52.1.01.

anpeae 1818 roza B « MockoBckrx BegoMocTax» MOXKHO 6BIAO IpOUMTATh AIOOO-

nbITHOE 06BsiBACHIE: «]Ipogaercs B MarasiHe AeHrOAbAA 11 B KHIDKHOM AaBKe ['oTbe

BHOBB BbIIemas Itarmsuckas ¢ PyckiM nepesogom kumra: 2KusHb 3HaMEHNTOTrO
[Taecreano, nsgannas r. ge Jomunnanc, npodeccopom Myssikn Kopoaesckoit Hearro-
AWTAHCKOI KOHCEPBATOPUY, HaXOZsmmMcst ipy MockoBckoM VIMmnieparopckoM YHuBep-
crrerckoM [Tancrone. Cust kHura, nocesieHHas nsgareaeM Vmmeparpuiie Mapue [Tax]|
PeogoposHe, 6bira yaocToeHa Ea Monapirero 6aarosorenrs. Llena 250 k»l.

I Mockosckue Begomoctu. 1818. Ne 27 (3 anpeas). C. 823 (3gech u garee B uTaTax
COXpaHeHbl OpUrnHaAbHbIEe Oopdorpacdus n MyHKTyayns). BAaarogapuM sa HEHHYIO HAXOAKY
A. B. AeGegesy-Emeanny.

3a mpenogHeceHne KHUTY BAOBCTBYoLel nMreparpuiie Mapun PegopoBHe KOMIIO3UTOP
YAOCTOUACA OT Hee KOAbLLA C GPUAANAHTOM, d TAKXKE 30A0TOM TaGaKePKU — OT UMIIePATPULIBI
Eansaserst Axekceesnni [18, I, 244-245].
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Mapuna I. lonrywuna, Ackonbg B. CMupHOB. K 6uorpacun komnosutopa [xoBaHHu ge JomuHuyuca

Baarogapst cuacTAMBOMY CTEYEHUIO O6CTOATEABCTB, OFHOMY 13 ABTOPOB ZaHHONI
CTaThI yAAAOCH O3HAKOMUTHCS C 9TON GubAnorpaduaeckonl pegkocTsio B Poccuiickon
HalJVIOHAABHOU ONOGAMOTEKe ¥ IIOAHOCTBIO OITYOAUKOBATD €€ PYCCKUY TEKCT B XKYPHAAE
«VckycerBo MyssIku: Teopust u uctopusi» B 2021 rogy [12]. 9to — nepsast (u egun-
CTBEeHHAsT) TOAPOGHas Grorpadiist KOMIIOSITOPA Ha PYCCKOM s3BIKE, IIPIIEM N34aHHAS
KaK GMAMHIBA, C TAPAAAEABHBIM TEKCTOM Ha NTAABSHCKOM [5].

WUn. 1. Ix. ne JomuHnanc. Xnsvb kaBanepa [loH XyaHa lMaecwenno... M., 1818.
TUTYNbHBIA AMCT

Figure 1. G. de Dominicis. Saggio su la vita del cavalier Don Giovanni Paesiello. ..
Moscow, 1818. Title page
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[Tocae goaroro 3a6BeHnsA KHUra o6peaa HOBYIO K13Hb B XX BEeKe, KOrga ore-
YECTBEHHDIE MY3bIKOBE/bI O6paTI/IJ\I/ICI) K uUCTOpnn pyCCKOﬁ MY3bIKN JOTAVMHKNH-
CKOI1 IOXM: LIUTATHI 13 TPyAa Ae JoMuHnumca npusegeHs B pasgeae o [lansnearo
B «Odepkax 1o ncropun My3siku 8 Poccnn ¢ gpesneiimux speMen g0 koH1ra XVIII
Beka» H. @. Oungeiizena (1928) [14, 126-127, 129-130]. Kak nepsas pycckas 6uorpa-
¢dust Asxosanuu [Tansnearo (K TOMy ke HAMICAHHAS YeAOBEKOM, ANYHO 3HABIINM
KOMHOBI/[TOpa) " OZHO 13 IIEPBBIX MY3bIKAABHO-ICTOPMYECKUX I/ICC]\CZ[OB&HI/II(/)[, BbI-
nymeHHsIXx B Poccnn (7, 280], kunra ge JoMuHIYNCA IPEACTABASET Cerogus 6es-
YCAOBHBIII MHTEPEC U 3aHMMaeT 0cO60e MECTO B PAAY SKU3HEOIIMCAHNI MY3bIKaAb-
HBIX 3HAMEHUTOCTe!. VI3ganue yKpanraeT rpaBupoBaHHbI noprpet Ilansuearo no
opuruHary M.-9.-A. Burxe-Aebpen (1755-1842). K nagary XIX Beka aTOT opTper,
HancaHHbIN ¢ HaType! B Hearmoae B 1791 rogy, sBAsiaca Hamboaee y3HaBaEMbIM BO
BCell MKOHOT'papry KOMIIO3UTOPA, 4aCTO KOMNPOBAACH PASANMYHBIMIU SKUBOIIMCIIAMI
U THUPAKMPOBAACH B [I€4aTHOI rpaduke.

Wn. 2. M.-3.-J1. Buxe-JlebpeH. MoptpeT [xoBaHHu Mausuenno. 1791.
HaumoHanbHbI My3ein-3amok Bepcanb 1 TpuaHoH

Figure 2. M.-E.-L. Vigée Le Brun. Portrait of Giovanni Paisiello. 1791. Musée
national des chateaux de Versailles et de Trianon
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Ho 4T0 MBI 3HaEM ITpo camoro asTopa KHury, Vsana ge JommHngmca?

VccaegoBanms MOCAEZHUX AST TIO3BOAMAN YTOUHUTb HEKOTOPBbIE (PAKTHI €ro 6110-
rpadpl/m, XOTs MHOT'O€, B TOM YMCA€ TOYHDBIE I'OAbI POXKACHNA 1 CMEPTU MY3bIKAHTA,
elje OCTAeTCs HeN3BECTHBIM 1 HY>KAAeTcA B JaAbHelimeM n3ydeHnn. CylecTBeHHY O
TOMOIIb B 9TOM OTHOIIEHNN MOZKET OKa3aTh HAIIVICAHHAA A€ ‘Z[OMI/IHI/I'-II/[COM 1 ITOCBA-
HeHHas nMmeparopy Arekcanzpy I mpocrpannas kaura «llcropudeckue, moauTu-
4eCcKUe U APYy>KecKue 3aMeTK B popMe MuceM <...> ¢ PA3ANYIHBIMU PACCY>KACHNAMNI
o Poccrm». Ilo caoBaMm aBTOpa, TOT TPy OH Havaa nucath B 1812 rogy B Kasanm, kyga
BpeMeHHO repe6pacs n3 MoCKBbI HAKaHYHe ee [0Kapa U Pa30PeHNs HAITOACOHOB-
ckumn Botickamu [18, I, XIV]. Tlepssiit BapraHT KHUTH, Ha paHIyy3cKoM s3bike (1819),
HE YBUJEA CBET 13-3a [[EH3YPHOI'O 3aIIpeTa: B COOTBETCTBYIONEM TOCTAaHOBACHU N
LleH3ypHOr0O KOMUTETA OTMEUYEHO, YTO OHA «COACPKUT B ce6e pa3Hble ITOAUTHYECKUE
paccyskaeHuns 1 GOABIICIO YaCTUIO 3aMedaHst 0 Poccun, Bce camble IOBEPXHOCTHBIE,
HUYTOKHBIE 1 BO MHOTI'MX 4aCTAX OMMOOYHbIE, TaK 4TO NHOCTPAHIIBI, YUTAS CHE CO-
YMHEHNE, TIOAYINAN O6b1 O HallleM OTeueCcTBE CaMble HEBEPHbIC CBEACHVIT», IPUYIEM
aBTOP «MMEHYeT MHOI'MX IOYTEeHHEeN X 0co6, KOTOpbIE, II0 BCEMY BEPOATHO, He
3axX0TeAU Gbl 3AHIMATh MECTA B TAKOM COYMHEHUI»Z. BriocaegcTBrn, mocae HeKo-
TOpOI1 nepepaboTKN, OHA BCe e Gblaa BbIITyIIeHa Ha (PPaHILy3CKOM A3BIKE B ABYX
ToMax 1oz HasBanueM «Relations historiques, politiques et familiéres, en forme de
lettres, sur divers usages, arts, sciences, institutions, et monumens publics des Russes,
recueillies dans ses différens voyages et resumées» (CI16., 1824-1825), a criycrs enge
11 aeT nepensgana B Bere na nraassackoM («Memorie istoriche politiche e familiari
in forma di lettere su i costumi dei russi ed altre nazioni del Nord»); MbI TOAB30BaAKCD
MMEHHO 2TnM n3janneM (garee — «IIrcpma»).

«ITncema» ge JoMUHMYMCA ABASIOTCA LJEHHBIM UCTOYHUKOM G1OrPadniIecKux
CBEZEHUI O KOMIIO3UTOPE, KOTOPbIE MbI ICTIOAB30BAAN IIPU IIOAIOTOBKE HACTOAIEN
crarbu. Kpome TOro, 3To — MHTEpecHOe U JOBOABHO TOYHOE € (PAKTOAOIMUECKOMN
TOYKM 3peHus counHenne o Poccun nepsoit Tpetn XIX Beka, yBUAEHHON raazaMu
nHocrpanad. [Togpo6Ho onucsiBas gocronprmMedaTreabHocT Mocksst 1 [TeTep6ypra,
o6bluay 1 HpaBbl PYCCKUX, YIIOMIHAA O BBIAAIOUINXCS AeATEASX KYABTYpbl Poccuu,
ae ‘ZLOMI/[HI/[‘{I/IC ITOITYTHO IOBECTBYET O BA’KHBIX UICTOPUIECCKUX CO6bITI/IHX, OUueBNALIEM
KOTOPBIX €My IIPUIIAOCH CTaTh B Haell crpane (Hamectsrue Hamoaeona B 1812 rogy,
nerep6yprckoe HaBogHeHMe 1824 roga, Boccranue Ha Cenarckoit naomazgu B 1825 ro-
4y, cMepTh Arekcangpa I u T. 2.). BoabIoe MeCTO B KHUTE YAEASETCS CYKACHISIM
aBTOPA O MY3bIKE U ICKYCCTBE B IJEAOM, M3AOKEHHDIM B BUJE ITICEM K KOAAETaM U APY-
3bsIM (K KoMro3utopy B. @Puopasantu — ¢ onucaHneM pyccKOil pOrOBOM My3BIKH,
K /l>x. @apuneann, K ckyasropy A. Kanose).

2 PI'MIA. @.777. On. 1. /. 315. O sanpemenun counrenus JK. B. ge Jomunnisica «Fragments
historiques, politiques et familiers en forme de lettres depuis I'an 1809 jusqu’ a 'an 1818, avec différents
raisonnements sur la Russie». A. 1.

3 TIpuBeaeM TOABKO OZVH IIPUMEP: MEABKOM YIIOMUHAFOIIMIACA HEKTO «ITOAKOBHUK CKapaGeann»
u3 Hukoaaesa [18, I, 65], y KoTOpOro rpoesaom octaHaBANBaACs My3blKaHT Ha 1y Ti u3 Ogeccot 8 Mo-
CKBY, — KaK OKa3aA0Ch, pearbHoe ncroprieckoe anio: Ckapabearn Mocud ITasrosuu (1744-1812) —
reHepaa-maiiop (23.03.1811), urcriexkrop YepHOMOPCKOr'O LITYPMAHCKOTO YYMANIILA, KABAAED OPACHA
Cg. l'eoprus IV cr., noxxarosannoro 25 mapra 1791 roga.
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Wn. 3. [x. ge Jommnnanc. Memorie istoriche politiche e familiari in forma di lettere. .. Bena, 1836.

T. I. TuTynbHbIA AMCT

Figure 3. G. de Dominicis. Memorie istoriche politiche e familiari in forma di lettere. .. Vienna, 1836.

Journal of Moscow Conservatory Vol. 14 no.1 (March 2023)

Vol. I. Title page

| HayuHblit BeCTHMK MocKkoBCKol KoHcepsatopun Tom 14 Ne1 (mapt 2023)

13



Mapuna I. lonrywuna, Ackonbg B. CMupHOB. K 6uorpacun komnosutopa [xoBaHHu ge JomuHuyuca

Jexosannn (VMsau, Kau Bartucr) ge Jomnununc (Giovanni de Dominicis, Taxke
ae Adomunnruc, Jegomununanc, Jomuuuisic, Jomenunuyc, JoMUHNYM) POFUACS
B Heanoae, BeposaTHO, B 1780-x rogax. OH IpONUCXOAUA 13 ZPEBHET'O 1 XOPOIIO 3BECT-
HOT'O POZA, CPeAr IIPeACTaBUTEeACH KOTOPOrO MOKHO Ha3BaTh XYAOXKHIKA U HICTOPUKA
nckyccrsa Bepuapgo ge Jomuununca (1683 — ok. 1759), akonomucra Ppanuecko
Huxkoay ge Jommunnunca (1734-1795), noara Jxosanun ge JoMuHmrdmca, a Takske MHOTUX
BUZHBIX IJePKOBHBIX nepapxos. Bpar Jxosannn, nesery Ppanuecko ge JoMuHIINC,
0co6eHHO 9acTo BbICTyIaA B onepax ITansueanro. Cam Jxosannu ge JoMuHmUNC,
KaK 2TO CACAYeT M3 HAIlMCAHHOW UM KHUTH, 6bIA yueHnKoM [lansnearo u nmMmeHHO
eMy 06s13aH CBOUM IT€PBOHAYAABHBIM MY3bIKaABHBIM 06pa3oBaHeM («<...> [10g4 PyKO-
BOACTBOM KOTOPOTO 51 IMEA CYACTHE IPOBECTD [IEPBbIE I'OZbI MOEH XU3HIU U ITPno6-
pectb HeGOAbIIMEe MO 1TO3HaHUsI») [5, 13]. Takum 06pasom, « Knsub kaBarepa Jox
Kyana Ilaecneanro...» — 2To eme 11 aHb MaMATH BEANKOMY YUUTEAIO. B garpHerimem
Ae JOMIHMYNC YINACH B TOM ke CaMOIl KOHCEepPBATOPUM, BBIITYCKHNKOM KOTOPOU
661 [Tansuearo — Canr-Onodpro-a-Kanyana (Conservatorio di Sant” Onofrio).
BosmoxxHO, kakoe-To BpeMs JOMUHNYNC ITPerojaBaa TaM, TakK KaK BIIOCAEACTBUN
oH 6ygeT Hen3MEeHHO NMeHOBaTh cebs «rpodeccopoM My3bikn HeanoantaHckomn
Kopoaesckoll KoHCepBaTOpun». Eme ogunM yunreaem ge Jomnumauca B Heanoae
6b1A koMno3uTop Jxysenne Paprunearu (cob6ers. Jxysenne Ppanuecko PrHKo,
1769-1836) [18, II, 138].

Hanboaee pannnMu counHenusamu ge Jommununca sapasgrorcs «llarpnornueckas
kanTara» («Cantata Patriottica»), HarmncaHHast 10 3aKa3y GOAOHCKOTO «KOHCTUTYIIOHHOTO
Kpykka» B 1798 rogy [17]4, YeTsipe KaHIJOHETTH! U ABa AY3Ta C AKKOMIIAHEMEH-
ToM (dpaniy3ckoil rutapsl nan dpoprenuano (ok. 1800 r., pykonuchs XxpaHUTCs
B 6ubanorexe Koncepparopuu 9. . Taars’ AGako B Bepore)s, a Takske OfHOAKTHAs
onepa Ha Aubperto Ayngxu [lesora «Pomya u Hyma» («Romolo e Numa»), mocras-
arennast B 1805 rogy B Bpemmn n nocesimennas Hanoaeony I [18, 1, 4716.

[Tomumo [Tansnearo, onpegereHHOE BAUSIHIIE Ha CTaHOBAeHUE ge JoMunHmdmca
KaK KOMIIO3MTOPA OKa3aA M3BECTHBIN MACTEP MTAABSIHCKOI KOMIUYECKOI Oepbl KOHI[A
XVIII Beka Barentuno Puopasantn (1764-1837). « CKOABKO pas st UMEA YAOBOAD-
CTBUIE CABIIIATH [6]\aFOHpI/IHTHbIe] OT3bIBbI 1 BUAECTDH yCHeIHHbIe IIOCTAaHOBKU €TI0 OHep
B paBHbe ropoz;ax EBPOHI)I n TOT SHTySI/IHSM, C KOTOprM nx HpI/IHI/IMa]\I/I B AydHINX
TeaTpax», — rnucaa ge Jommnuanuuc [18, 1, 49].

4 Cantata patriotica pel circolo costituzionale tenutosi nel gran teatro nazionale di Bologna la sera
delli 3. floreal an. 6. rep. (22 aprile 1798 v. s.) / posto in musica dal maestro di capella romano Gio. Batista
de Dominicis. ITedarnoe Au6perro xpanurcs B 6oronckon Biblioteca del Museo civico del Risorgimento,
HOTBI HE HaliZeHbl.

5 Quattro Canzonette, e Due Duetti per Chitarra francese, servibili ancora per il Piano forte, poste in
Musica Dal Maestro Gio:v Batta Dedominici Napolitano. Verona, Biblioteca del Conservatorio di Musica
Evaristo Felice Dall’Abaco. MS 073.

6 Romolo e Numa, azione drammatica / [Autore della poesia il sig. ab. Luigi Scevola; autore della musica
il signor maestro Gio. Battista De Dominicis|. ITeuarHbie An6perTo oneps! XpaHsTcst B GéanoTexax
Puma (Biblioteca Casanatense), [Tapmsr (Biblioteca Palatina. Sezione musicale) n ®@aaHisr (Biblioteca
comunale Manfrediana); HOTbI He OGHAPY>KEHDI.
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Wn. 4, 5. TTynbHbIA AUCT 1 NepBas cTpaHuua nuopeTTo onepbl k. fe JomuHnanca «Pomyn 1 Hyma. bpetuns, 1805

Figures 4, 5. Title page and the beginning of the libretto of the opera “Romolo e Numa” by G. de Dominicis. Brescia, 1805

Journal of Moscow Conservatory Vol. 14 no.1 (March 2023) | HayuHbii BecTHUK MockoBckoii koHcepsatopun Tom 14 Nel (mapt 2023)

15



Mapuna I. lonrywuna, Ackonbg B. CMupHOB. K 6uorpacun komnosutopa [xoBaHHu ge JomuHuyuca

Un. 6. HeusBECTHbIN XYOOXHUK 1-i1 nonoBuHbl XIX Beka.
MopTpeT BanexTnHo ®ropasaxty. Konnekuna k. Mionnepa,
Hbto-Vlopkckas nybnuyHas 6rnbnuoTeka

Figure 6. Anonymous artist of the 1st half of the 19t century.
Portrait of Valentino Fioravanti. Collection of G. Muller, New York
Public Library

B uncae HanbGoaee BrIgarOmNXCcs onep cBoero spemenn ge Jomnununc Ha-
spiBaeT «/epesenckux nesuny» Puopasantu [18, 11, 33| napsagy ¢ «lopagusmu
u Kypuayuamn» /. Ynmapossl, « Hunoli», «MeabHnunxoit», «Kopoaem Teogopom»
n «Taukpegom» Jxx. [Tansneanro [18, 11, 41, 139] u «/xxunespont HloTaanzckon»
C. Marmnpa [18, 11, 143].

B Poccuto Jxosannu ge Jomuuuunc ornpaBuaca B 1809 rogy. CHauara oH XKuA
B Ogecce (MTaABSIHCKOE HaCEAEHNE COCTABASIAO TOTAA AECSATYIO 4ACTh FOPOAA)
U CAYKHMA MY3BIKAABHBIM PYKOBOAUTEAEM U OPraHUCTOM B MECTHOM KaTOAMYE-
ckoM xpame Ha Exkarepunnnckoil yanye (HbiHe — Karoandecknii KadegparbHbIi
co6op Venenus Ipecssaroit boropoguiser) [9, 444]. K aToMy BpeMeHUN OTHOCSTCS
ero Kanrara B 4ecTb gH: poxkgeHns repuyora Pumease, ucrioanennas Ha PoxgecTso
1809 roga, a Takxxe KanTara u XOp AAfd MacKapaza, O KOTOPBIX U3BECTHO TOABKO
n3 «[Tucem» [18, I, 45-46].
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Becnoit 1810 roga My3bIKaHT IOCEAUACA B MOCKBe, Ige 3aBeA MHOTOUNCACHHBIE
3HAKOMCTBA B cpege apuctokpatun (Forenmmess-KyTy30Bsl (cM. HirKe), ATIpakCUHBL,
Toactsied). B 1811 rogy ge JOMUHMYIC MOCTYINA Ha CAYKOY yUUTEAEM MEHIUSI
B BAaaropogHblil maHcnoH mpu MOCKOBCKOM YHUBEPCUTETE C JKaAOBaHbeM B 225 py6-
aeit?, a B 1813 rogy 3aHsA TaKyIo ke JOAKHOCTh B MockoBCcKOM ExaTepuHmHCKOM
MHCTUTYTe GAATOPOAHBIX AeBull ¢ xxaroBanneM B 600 py6aeit [18, 1, 126-127]. B mucs-
Me K MaTepu, ceHbope ge JoMuHranc, JKOBaHHU ONUCHIBACT OAUH U3 ITyOAMYIHBIX
9K3aMEHOB, COCTOSBIIMXCSA B MHCTUTYTE B pespare 1814 roga, Ha koropom 16 Hau-
60Aee CrIOCOGHBIX BBIITYCKHUI] MCIIOAHAAY, HAPAAY € apuaMu u gyatamu [afigHa
n Kepy6unu, counnenue camoro ge JomuHnuuca — ['mmH B yects ViMmneparopa
Axexcangpa I n BgoscTsyroueit umreparpuiibl Mapuu PegopoBHbI, HANTI KOTOPLINA
noka He ygarocs [18, I, 193].

WUn. 7. B. V. Ko3nuHckunit. Bua YHuBepcuTeTcKoro 6naropofHoro naHcuoHa B MockBe.
PeKoHCTpyKLWS

Figure 7. V. |. Kozlinsky. View of the University Noble Boarding House in Moscow (a reconstruction)

7 B gomamnem rearpe C. C. Anpakcuna (1757-1827) age JloMUHMIYUC TPUCYTCTBOBAA HA
npezacrasaennu onepst [Tansneanro «MeasHuuuxa» [18, 1, 69].

8 B rekcre JomuHu4nca yriomnHaeTcs HekTo «Mr. Brigadier Tolstoi», y KOTOpOro oH cayskna
HEKOTOPOE BPeMs B KAUeCTBE JOMAIIHETO yUNTEAS [IEHNA 1 KOMIIO3UTOPa. Bo3MOkHO, 1M GbIA
rpad Pegop Augpeesura Toacroit (1758-1849) — Gpurazgup, TailHbIil COBETHUK 1 CEHATOP, A TAKXKE
3HAMEHUTBII GMOANOMUA, COBUPATEAD PYKOIKCEI 1 CTAPOIICUaTHBIX KHUT.

9 IITA Mockssl. @. 459. Om. 1. . 865. Cnicku 4MHOBHUKOB YHUBepcuteTa, [Tancunona
n tunorpadun (1817). A. 13.
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Wn. 8. Cnncki YnHOBHUKOB YHuBEpcuTeTa, MaHcuona u tunorpadui. 1817, LIFA MockBbi.
®. 459. On. 1. [1. 865. /1. 13

Figure 8. Lists of officials of the University, the Boarding House, and the Printing House. 1817.
The Central State Archive of Moscow

Kpowme Toro, nsectHo, uto B 1818 rogy oH 06y4aa Urpe Ha KAQBIKOPAAX BOCITUTAHHIL]
«Tearpaabnoit kartean» kHa3s H. B. FOcynosa 8 ApxanreasckoM [10, 27]. B cocrase
Tak HasbiBaeMon KOcymnoBsckoit Koarekny B poHgax OTgeAa HOTHBIX N3AAHII 1 3BY-
Kosarnucelr Poccuiickoit HargmoHaAbHOV GMOGAMOTEKY XPaHUTCA KOHBOAIOT M 55.2.154,
Ha 06A0KKe KoToporo nMeeTcs aprorpad ae Jommanuanca: «Romance variée pour le
chant “Oui cest ici que repose ta cendre” Musique composée et dediée a son excellence
le prince de Youssoupoff. Par son trés humble serviteur Jean de Dominicis» [16, 3/-32;
94-95] (o HeM cM. garee). B 9101 cBsi3u oTMETIM, YTO Ae JJOMUHIYNCY TPUHAZAEKIAT
OZHO 13 PAHHUX OMNVCAHUI ycazbObl APXaHT@ABCKOE U XYZOKECTBEHHBIX COKPOBUII
kussent FOcynoseix [18, 1, 156-162).

19 anpeast 1816 roga 8 Mockse npossyuan Te Deumn ge JJoMmunndnca (Mys3bIka yTpade-
Ha), HAITMCAHHBII 110 3aKa3y Krope (paHIly3cKoil KoroHun abbara Maaep6a 1o caydaro
pecrasparnu guHactuu byp6onos 8o @pannnm. B «IIncemax» koMosntop yrnomn-
HAeT TaK>Ke O TOM, 4TO B 3TH F'OZbI OH MICAA ZYXOBHYIO MY3bIKY Ha [IEPKOBHOCAABSAH-
CKIe TeKCTBHI, 3 TAaK>Ke Pas3ydIrBaA CO CBOMMM BOCIIUTAHHMUIIAMU B EKaTeprHIHCKOM
nucruryre npoussegenus /. C. Boprusuckoro (18, 1, 193-194).
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17 gexabps 1819 roga «koarexxckuil peructparop JomMeHuuyc» rnogaer B gu-
PeKLMIO YHUBEPCUTETCKOTO GAaropojHOro IaHCUOHA IIpolleHre 06 OTIIyCcKe
CPOKOM Ha 28 ZHeil, KOTOPBII 3aTeM IIPOAAEBAET elle HeCKOABKO Pa3, ABHO He KeAas
BO3BpAIaThCA B cTeHbl yueGHoro 3asegenr:l®. Hakouner secron 1820 roga on okoH4a-
TEABHO YBOABHAETCA 13 ITaHCHOHa 1 rtoceasiercs B Caukr-Ilerepbypre. 3aech oH cayxuT
maestro di capella B MaapTuiickoit kareaae npu ITaxxeckom kopmyce (B «ITncpmax»
YIOMUHAETCSI MeCCa, HAITICAHHAS UM ZAsL 6OrOCAy>keHu! B aTon epksu (18, 11, 218]).
B 1823 rogy oH npucyTcTByeT Ha TOP>KeCTBEHHOI IOMUHAABHOU [J€PEMOHUY B KaTO-
AnueckoM xpame Cs. Exarepunr Ha HeBckoM npocriexre B mamaTs 0 narne [ue VII
u BpITycKaeT Gportopy ¢ ee onucanueM («Relazione della cerimonia funebre eseguita
nella chiesa cattolica di S. Pietroburgo in commemorazione del defunto Sommo Pontefice
Pio VII. S. Pietroburgo»)!1.

Kak caegyer n3 «IIucem», 8 1830 rogy Jxosannu ge Jomuanuanc noknuya Poccuio
(18, II, 177] u Bepuyacs B Vtaauto. K cokareHUIO, TOPTPET My3bIKAHTA OGHAPYKUTD
I0Ka HE YA4aAOCh.

Wn. 9. MaeHbii hacag Manstuickoin kanennsl, CaHkT-MeTepbypr. ApxiutekTop [X. KBapeHru, 1799

Figure 9. The main facade of the Maltese Chapel, St. Petersburg. Architect G. Quarenghi, 1799

10 TTT'A Mockser. ®. 459. Om. 1. 4. 1471. O6 ornycke yunreaeit BaaropogHoro nancrnona <...>
(1819-1820). A. 2 — 10 06.

11 Ddxsemnasp 6powropsl xpanurcs B PHB: https://primo.nlr.ru/primo-explore
fulldisplay?docid=07NLR_LMS009962754&context=L&vid=07NLR VUl&lang=ru
RU&search_scope=default_scope&adaptor=Local%20Search%20Engine&tab=default

tab&query=any,contains,Relazione%20della%20cerimonia%20funebre (gaTa o6pameHus:
01.10.2022).
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ok ok

[IpeacraBaeHue O gestTeABHOCTH JOMUHNYNICA-KOMITO3UTOPA B TOABI €r0 pedsl-
BaHn:A B Poccnn 4aroT HEMHOTOYICACHHBIE COXPAHNBIINECHA U34AHNA 1 PYKOIINCH
€ro rponsBejgeHnt, HalleHHbIe ABTOPAMI JAHHOM CTAThI B ApPXMBaX 1 61OANOTEKaX
Mocksbt 1 Cankr-ITerepOypra. DTO COUMHEHNS PA3SANYHBIX >KAHPOB — OT KOMIYECKOM
OIepBI 4O KAMEPHBIX BOKAABHBIX MITHUIATIOP.

26 nroas 1811 roga Ha ciieHe MOCKOBCKOTO BoAabmoro rearpa, KOTOPBI HaXO-
AMACS TOrga Ha ApOaTCKOI TAOIIAAN B A€PEBIHHOM 34aHNN, TOCTPOEHHOM I10 IIPOEKTY
K. 1. Poccu, 6p1aa mocTaBaeHa ogHoakTHas ortepa «La Chanteuse russe» («Pycckas
neBuia», B «I[IucsMax» yroMuHaeTCs TaKKe 104 Ha3BaHVEM «XUTpast IeBULad» —
«Cantatrice Scaltra»)!2. B PHB coxpaHuaoch ee neqatHoe Anbperto: « XuTpas nesu-
na. Komnyeckas onepa, rnepesejeHHast ¢ NTaAbIHCKOro. MysbiKa, COunHeHHas <...>
I'. deaomunnumc, mpodeccopoM MysbIKHM Pa3HBIX dKageMnil B VTaann, HaXOA I IMCS
npu o6ydyerun oot Mockosckoro VImMmneparopckoro yHusepcuTeTa B 6GAaropog-
HOM rtaHcnone» [15]. 113 «ITnuceM» Mbl y3HAEM, UTO MIEPEBOAUNKOM SIBUACS N3BECTHBII
B CBOE BPEM:I [TOIT U1 AUTEPATYPHBIN KPUTHK, Tpodeccop MOCKOBCKOro yHUBEpCUTETA
Anexceit Degoposira Mepsasikos (1778-1830) (18, I, 157]. 3HAKOMCTBO € 2TVM 13AaHIIEM
[O3BOASICT CAEAATD BBIBOZ, YTO ZAHHBIN OIYC — XaPAKTEPHBIN AAsL CBOET'O BpeMeHN
o6paser] JKaHPa, IAe APAMATITIECKOE JeVICTBIE JOTTOAHEHO COABHBIMU 11 AHCAMOAEBBIMU
BOKAABHBIMI HOMEpaMH, a B PUHAABHOI ClIeHe IPUHUMAET y4acThe XOp.

JeiicTByromne Anija oreps!s:

Jon Knokongo — cogepskaTeab Tearpa;

Eaeonopa — ero cecrpa;

AnsaBpa — TeBmIa, ABOIOpogHas cecTpa EaeoHOpH;
AMHZOP — BO3AIOOAEHHBIN A13aBPHI;

Kpomaruk — xaneapMericrep, BO3AI0OOAeHHbI EaeoHOPEL;
Wnrpurant — apyr ZKuokongo.

CroxerHas pabyara CBOAUTCSA K CACAYIOIIEMY.

Eaeonopa Meuraer BbIfITH 3aMy>k 32 Kpomartnka n Tpebyet y 2Kuokongo 50 ThI-
csid pyOAel — YacTb HACACACTBA, OCTABAEHHOT'O €l OTIJOM B Ka4eCTBe ITPUAAHHOTO.
ZKnokoH g0, KOTOpOro noggep:knsaeT VIHTPUTAHT, XO4eT BAOKUTD BCE NMEIOIINECs
Y HErO CPeACTBa B TIOCTAHOBKY orepsl «Llapp gypakos» kaneasmerictepa My30-aypbl
n He 0TAaBaTh geHorn Eaeonope. I1o ero caoBaM, «Bech MUP €AMHOAYIIHO ITPU3HAA
onepy Llaps Oypaxos CAaBHENIIIM TBOPEHUEM, & OT My3bIKIT My3bI-4ypbl BCE COLIAN
c yMa» [15, 11]. TaaBHbBIE POAU B ONIEPE AOAKHBI UCTTIOAHUTD TPU IE€BUILIbI — VITaAbsHKa,
Ppaniysenka [tak] u epmanka. Ha camoM geae 11 oriepa, 11 IPOCAABAEHHBLI KarieAbMert-
cTep SABASIOTCA BbIZYMKOH nTprranTa. OH x0o4eT, 4To6b1 5O ThICTY pyOAei TprgaHHOTO
3a Eaeonopy noayuna nMeHHo Kpomatuk, a He AMHZOP, FOTOBBIN OTKA3aThC OT CBOEN

12 PI'TIA. ®.497. Om. 1. Ne 2478. TTo ripomieHuto ry6epHCKOro cekperaps JJoMMHIYM O JO3BOACHNN
IIPeACTaBUTh Ha ITyOANYHOM TeaTpe aKTepaMy HeMeIIKOM TPYIIIbI nTaAbsHCKOI ortepsl «La Chanteuse
russe». Kak caegyer ns «Ilucem» ge Jomuararnca, MyssikaHT eme B 1810-X rogax No3HaKOMUACSA C TOT-
JALIHUM AUPeKTOpoM VIMIiepaTopckux Tearpos o6ep-kameprepoM A. A. HapbIIKMHbIM, a 1o3gHee
V1 C €ro IIPeeMHIKOM Ha TOM 3Ke 11ocTy A. A. MaiiKoBbIM, KOTOPbIE MOIA CTTOCOGCTBOBATD YCIIRIITHOMY
[IPOABIKEHUIO OlIEPbI B TeaTparbHOM gupexyuu [18, 1, 69].

13 HarrcaHye MMEH COOTBETCTBYCT OPUTHTHAAY.
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BO3AIOOAEHHOW — AM3aBpHI 1 sKeHUTHCA Ha EaeoHOpe pagn ee mpuganHoro. AnHzopa
nogaep:xusaeT Knokongo. KpomaTuka e OH BbI'HaA 113 CBOEro goMa. VInTpuranT 3a
cBOIO IToMomh KpoMaTnky paccuuThiBaeT MOAYInTh OT Hero 10 Toicsad py6aeit koMric-
cuonHbIX. KpoMaTuk nepeogesaeTcs B KareabMeiictepa My30-aypy, a BCex Tpex IeBH1]
IIOCAEZOBATEABHO IpeACTaBAsIeT A13aBpa, KOTOpas B uTOre OTKphisaeT Jony JKnokongo
npaggy. B prHare repon mpuxogAT K COIAACHIO 1 BMECTE IIPOCAABASAIOT AIOGOBD:

«TopsxecTByiiTe geHb IPEACCTHOI,
Jenp 6aaxeHHOI, ZeHb AI0OE3HO,

U B 06BaTHUAX ATOGOBU

Caasbre, caaBbTe Bee AF060Bb!» 15, 76]

Wn. 10. Xutpas nesuuia: Kommuyeckas onepa, nepeseaeHHast C UTanbsHCKOro.
M., 1811, TuTynbHbIit IMCT

Figure 10. Cunning Singer: a comic opera, translated from Italian. Moscow,
1811. The title page
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TexcT AMOGpPETTO HE OTANYAETCH BBICOKMMU XYZAOKECTBEHHBIMU JOCTOUHCTBAMI.
OHO COCTaBACHO He BIIOAHE OIPATHO, B HEM IIPUCYTCTBYIOT HEKOTOPbIE HECOBITAACH
n HetouHOCTH. Tak, Ansaspa, CHauaAa IpeACTaBACHHAA KaK ABOIOPOAHas cecTpa EaeoHOpbI
[15, 4], B koH1Ie OnIepsI HasbiBaeT cebst naeMsiHaMIel JKuokongo [15, 7/]. TTo-pasnomy
OxapakTepr30BaHbl epconasky omneps «Llaps gypakos» — crHasara kax [apuia gyp,
Crarc-gama n @peiianna (15, 12] a morom kak Tpu Cyaranum — Epponmszka, Asnarka
n Adpukanka [15, 27]; no-pasHOMY NUIIYTCs MMeHa MIUUECKOrO KarleAbMencTepa
Mys3so0-aypsl, VIHTprUraHTa, HEKOTOPBIX APYTUX ITEPCOHAKEN.

[Tpu aToM o6pamaet Ha ce6s BHUMAHME «MY3bIKAABHOCTDb» COZEepPKaHUA «XUTPOI
nesuibi». Ee repoun cBA3aHbI C ONEPHBIM TEaTPOM, NHTPUTA PA3BOPAYNBACTCA BOKPYT
[IOCTAHOBKHU «I'€HUAABHOTO» TBOPEHIS «BEAUKOI'O» KaleabMelcrepa. B onepe uc-
MOAB3OBAH IIPrEM «TOBOPAILIMX MMEH»: KareabMelicTrep Kpomarnk, utpurat, nra-
absiHCKast rtesuja Jonna Ckernniust Exeonopa @ropentnno (ut. squinzia — B cese-
POUTAABSHCKOI pa3roBOPHOI peurt 0603HAYAET KEHIINHY-MOAHULLY).

K coxxareHmto, HaM He yAaAOCh YCTAaHOBUTb, KAKas MMEHHO UTAAbIHCKas ollepa I1o-
CAY>KMAQ IIPOO6PpasoM «XuTpoi resuiisi»!4, OgHaKO HECOMHEHHO, UTO CIOXKeT, 0406HO
CIOKeTaM OOABIIMHCTBA «Te€aTPAAbHBIX IIEPeAeAoK» Hauara XIX Beka, aZallTupoBaH
K COIJOKYABTYPHBIM PEAANAM AACKCAHAPOBCKOM JIOX.

Ognoit n3 oco6eHHOCTel My3bIKaABHON skn3HN Poccnn nepsoit uetsepTn XIX Beka
ObIra MYABTUKYABTYPHOCTD: MHOT'OUVCACHHDbIE MY3bIKAHTDI 13 EBpOHbI — UTAABJHILBI,
Cl)paHL}beI, NpeACTaABUTEAN aBCTpO-HeMeL;KOﬁ HIKOADBI — ITPMBHOCUAU B HEE CBOU Ha-
[ roHaAbHbIE 4epTbl. CTUANCTIYECKIE OCOGEHHOCTY €BPOIENICKIX MY3bIKAABHBIX ITKOA
OCO3HABAANCH POCCUICKIMI MeAOMaHaMyt. CBOH KpyT nodnTaTeAei ObiA y VITaAbIHCKOTO,
Ppaniysckoro 1 Hemerkoro teatpos, B ABOPSHCKIX CAAOHAX BEAVCH ZUCKYCCHUM O CIie-
nudrKe eBpOIencKIX KaMepHO-BOKaAbBHBIX skaHPoB. Hampumep, A. O. CmuproBa-
Poccer ormeuanra, uto «<..> Lied, Hemenjkuit poMaHc, He MOXOX Ha (PPAHIIY3CKYIO
MIECHIO UAU UTAABAHCKYIO KAHIIOHY, OH TOpPa3jo KpPacKuBee MO aKKOMITAHEMEHTY <...>»
[13,325]. A. M. BoakoBa coo61ara ceoeil mogpyre B. V1. AaHCKOIT O «MaA€HbKOM CIO-
pe» ABYX CBOMX 3HAKOMBIX, 13 KOTOPBIX «OAWH ITPOCKA MEHSI CIIETh POMAHC [romance
francaise. — M. /., A. C.], a zpyroi KaBaTuHy, 1 HAYAAU OHU JOKA3BIBATH APYT PYTY
[IPEBOCXOACTBO TON MYy3bIKI, KOTOPAsi KaXKAOMY 13 HIX HPaBUTCs» [3, 658].

B 2TOM KOHTEKCTEe BBIMBIIIACHHBIE UTAABIHCKAS, (PPAHIIY3CKAS 1 HEMEI[Kas I1e-
BUIJBI, @ TAKXKE OTAEAbHBIE OCOOEHHOCTY UTAABIHCKOM 1 (PPaHILY3CKON OIepsl, OXa-
paxkTepu3OBaHbl B cOunHeHnn JOMNHNYNCA JOBOABHO TOYHO. VITaAbAHKA IIOET apuIio,
[IpeABaAPSIONLYIOCs pasBepHyThiM peuntarrneoM («Venni dal Tebro su I'Oronte in riva» —
«f npubbia ¢ Tubpa k 6eperam OpoHTa»), PppaHilykeHKa — rocroxa TaBepHbe —
MOCAE TOT'O KaK [IePeUnCALeT MHOXKECTBO NMEH KOMITIO3UTOPOB U KX OIIep, UCIIOAHSET,
TeM He MeHee, HECAOXKHbII pomaHe «Comme une rose, a peine éclose...» («Kak egpa

14 BrioaHe BepOsATHO, 4TO AUGPETTO « XUTPON MEBUILBI» COACPKUT AAAIO3UY Ha HEKOTOPBbIE 10-
IyAspHBIe KOMITYecKre onepsl Bropoit morosrHel X VIII seka, nHanpumep «Knrasukm» K. B. I'atoka
(1754) n «Coanman II, uan Tpu cyaranumm» @. Ke. 3rocmaiipa (1784). B nepsoii 13 HuX Tpu 1og-
pyxku — Ansnnra, Cusena u Tangxkns — ycrpansaioT gas 6para Ausuary CHAQHIO TeaTparbHO-
MY3BIKAaABHBII [TOEAITHOK, 110 XO4Y KOTOpPOro AnsuHra urpaet Augpomaxy, CrBeHa paspirpblBaeT
1acTopanb, a Tanzsxus nokassisaet 6ydpdoHHYIO cieHKy. B onepe 3rocmaiipa moBecTByeTcs O Tpex
HaroxkHnax cyarana Cyaeiimana II — Hemke, Mcranke n YepKeleHKe, A XapaKTePUCTUKY KOTO-
PBIX KOMITO3UTOP NCIIOAB3YET PA3AMYHbBIE MY3bIKAABHbIE CTIAL.
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PaCIIyCTUBLIASICS PO3A...»), IOCKOABKY «HIUYTO He MOXKET GBITb Ay4Ille POMAHCA; KAK
A€ErKO, KaK MPeKpacHo...» [15,47].

Hewmerykas nesuia, rocroxa KapoanHa, KOTOpas «MHOTO BOsKIPOBAAQ, 3HAET
pasHble A3bIKN, 1 <...> [I0ET KaK COAOBEI, Ha CBOEM HalJIOHAABHOM U TAKKe Ha PyCCKOM
s13bIKe» 15, 12], ¢ OAHOM CTOPOHBI, MPeACTABACHA KaK HOCUTEAD KyABTYpPbI ['epMaHuy,
a C Apyroil — TPAHCAUPYET CBOMCTBEHHBIE PYCCKOU IIPOCBEIIEHHON apUCTOKPATAN
B3TASAZBI HA HEO6XOAMMOCTD (POPMUPOBAHM HAIJMOHAABHOI'O MY3bIKAABHOTO NCKYC-
ctBa. Ee HeGOABIIIOI MOHOAOT 3aBepIIaeTCs CAOBAMIL: «<...> KaK BCAKII HAPOZ MMEeT
cBOM OObIYay, CBOM HPaBbl U CBOY OCOOEHHBIN BKYC, TO U sl HAXOXKY, 4TO y lTaAbaHIIEB
AOAsKHa 6bITh My3bIKa VTarbsuckas, y Ppaniry3os myspika PpaHirysckas, 1 BCAKas U3
HUIX XOPOILIA TOABKO Ha CBOEN ITPUPOAHOI 3eMAe. V] Mbl nMeeM CBOIO My3bIKY, KOTOpas
HaM JOAKHA HpaBUThCs» [15, 64], mocae vero Kapoanna noer Pycckyio (!) nmecuio
«O! gpy>xouek, pagocTb Cepalia MOEro».

CaezeHult 0 IpeMbepe OIepsl 11 O PeaKIIuu Ha Hee IyGANKY B IIPOLIeCCe NCCACOBAHIA
06HapyXuTb He yAaA0Ch. OZHAKO 13 ANGPETTO U3BECTHO, YTO TAABHYIO POAD — II€BU-
116! AM3aBPBI — UCIIOAHAAA OMyAsdpHelmasg akrpuca Toro spemenu E. C. Cangynosa
(1772/76-1826), a poab Aungopa — Beigatonuiics nesery B. M. Camoiinos (1782-1839).
B criexrakae Gbian Takcke 3arsTl akTeps! 3y6os (Jor XKuokongo), Pegopos (Vurpuranr),
Byaen6pok (Eaeonopa), Kacarkuu (Kpomaruk).

Mysbika ornepsl «XuTpas rnesuija» He HangeHa. Ppanigysckuit pomanc «Comme
une rose, a peine éclose» ¢ 3aroroskoM «Romance» BkAtoueH B « My3bIKaABHBIH 5Ky PHAA
Axst poprennano Ha HeiHenHnit 1812 rog nog HassanueMm: I IprHonieHre npexpacHOMy
moay» (M., Tletipon, 1812. Ne 1). Haz HOTHBIM TEKCTOM YKa3aHO, 9TO OH «IIeT I'-3kero
CagyHosoto [Tak]» B oniepe «Xurtpas iepunja» [4]. Kpome Toro, n3sectHo, 4to aToT ke
pomaHc yriomuHaercst B karaaore Hotorpogasiia K. IT. Aenroasga 3a 1820 rog (7, 281].

N3 «ITncem» ge JoMnHmunca Ml y3HaéM 11 O TPETbEl ero orepe, IOAHOCTLIO yTe-
PSIHHOM, oz HaszBaHueM «L’amore alla moda» («A06GOBb Ha MOZHBIIT Aaz»), HAIIMCAHHON
B KOHIIe 1820-X r0Z0B Ha AMOPETTO CTUXOTBOPIIA «KaBarepa APPUTH», CAYKIBIIETO
B IIMnieparopckux Tearpax (18, II, 2/12-213]. B mocTaHOBKe OIepsl IPUHSIA YIaCTHE
M3BECTHBIN BrIOCAeACTBUM KoMosuTop B. M. Kaskunckuit (1812-1867).

B Poccun ae AOMI/IHI/I‘II/IC HAIIUCAA P XOPOBLIX I BOKAAPHO-NHCTPYMEHTAAD-
HbIX COYMHEHUN (B TOM YUCAE B PACIIPOCTPAHEHHOM TOTIZa JKaHPE€ «MYy3bIKAAbBHBIX
6aTaAnii»), 0 KOTOPBIX U3BECTHO 13 06bsiBACHUS B «MOCKOBCKUX BegoMocTsix» (1814,
Ne 27, c. 650): «I. ge JOMUHUTUC, COYMHNUTEAD MY3BIKI 11 YUUTEAD [TEHUS, IMEET
4ecTb OO'BABUTh MOCKOBCKON MOYTEHHel el My6GAnKe, 4TO B 4eTBePTOK 9 arpe-
As gaet B gome e. B. Cr. Cren. AnnpakcrHa MacKepagd, COeZUHEHHBIN ¢ BOKAABHBIM
1 NHCTPYMEHTAADHBIM KOHIIEPTOM, KOETO NIPEAMETDI CACAYIOIINE: 1. l'umB u Mapul
B uecTb E. I1. B. 2. Xop B uects Ea 1. B. Eausasetst ArekceeBHsl. 3. XOp B 4eCTb
Es 1. B. Mapuu ®@egoposusr. 4. Cpakerue nog TapytussiM [Tax]. 6. [Toabckuii, meToi
poccuiicknMy BovicKaMu. Bce coumHenns ecTs mpousseeHns T. e JoMuHnTHICa.
3a BceM cuM nocaeayet 6aabHast Mysbika» [11, 133]. K coskareHnio, Hu 0gHO U3 yKa-
3aHHBIX 3€Ch IIPOU3BEACHIUII ITOKa He OGHAPYKEHO.

Jo6asum, uto B cocrase FOcynosckoit koarekiuu 8 PHB (korsoator «Orchestra»,
Ne 42, c. 39 — 51 06.) XpaHsITCst OPKeCTPOBbIE NMapTIy IoAoHe3a Ae Jomunnunca: «Polonaise
composée par De Dominicis, maitre de Musique de la Pension de I'Université et de I'institute
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de Catherine». KoHBoAIOT nMeeT KHIKHBI popMat 31,5 Ha 25 cM, CHHMI KAPTOHHBII
HeperAeT C TEeMHO-KPaCHBIMU KOKAHBIMU YTAAMY 1 TEMHO-KPACHBIM KOXKaHBIM KOPell-
koM. Ha xopeuike nmeercs duepHas HaKAeliKa, Ha KOTOPOI BUAHbI TUCHEHbIE 30A0TOM
caoBo «Orchestre» n gara — 1815. Hapsigy ¢ moaonesom ge JoMnHn4mca, B KOHBOAIOT
BKAIOUEHBI yBepTiopa 6areta P. Anronoannu «Mapc n Benepa» (maprurypa) n ot-
JAEABHBIE TAPTUN XOPA C OPKECTPOBBIM COITPOBOKACHIEM, IPUHAAACKAILECTO Iepy
HeunspecTHOro aBropa. Cyzs no mHGOpMaMu Ha TUTYABHOM AKCTE XOPa, OH OBIA 1C-
noaseH 12 gexa6pst 1814 roga Ha Baaropogroii accambaee B Mockse («Choeur. Exécuté
le 12 Desembre 1814 a ’Assemblée de la Noblesse de Moscou»). Xop 3amucas Ha TOI e
6ymare, TeMU JKe YEPHUAAMI U TEM Ke [TOYePKOM, 4TO U [TOAOHE3 ge JomMuHnunca. Ito
[O3BOASIET IIPEAIIOAOKUTD, YTO OHU UCIIOAHAAUCH B OZUH U TOT K€ AE€Hb [10 OFHOMY
u ToMy ke caygaro. Cam xxe nmoaones (B-dur, 3/4) npegcrasaser co6oit HeGOABLIYIO
OPKECTPOBYIO ITbeCy TOP>KECTBEHHOTO, IIPUIIOAZHATOrO XapakTepa. CocTas opkecTpa —
MepBbIE U BTOPBIE CKPUIIKU, AABTBI, BUOAOHUYCAN, IIEPBAsI U BTOPAsi (PACITBI, TIEPBbIN
1 BTOPOI1 ro60u, (paroTbl, AUTABPLI, TPEYTOAPHUKH 1 TAPEAKH.

Wn. 11. 1x. ne JomuHnymc. Monoxes ans opkectpa (<Polonaise composée
par De Dominicis, maitre de Musique de la Pension de I'Université
et de l'institute de Catherine»). OP PHB. KonBonioT «Orchestra».

Ne 42. C. 39

Figure 11. G. de Dominicis. Polonaise composée par De Dominicis,
maitre de Musique de la Pension de I'Université et de I'institute
de Catherine. Russian National Library, Department of Manuscripts
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K ((L}epeMOHI/[a]\bHLIM» HpOI/I3BeAeHI/IHM ae AOMI/IHI/I"II/ICB., Hpe‘Z[HasHaquHbIM ANA
UICTIOAHEHMsI B TOPKECTBEHHOM, IIPA34HIYHON O6CTAHOBKE, IIPUHAZAEKAT TAKKE
«BoenHnsiil ruMH 1 g8a BoeHHbIX Mapiua» («Hymne Martial et deux Marches Militaires»),
nocssijeHHble Kasrune Coduu Joaropykoit, ypoxkgenHoit ae Pubac (1794-1827),
AOUepr BOEHHOTO U FOCYAAPCTBEHHOTIO AEsITEAs] NCIAHCKOrO ITPOUCXOXKACHIS,
ocHosareast Ogeccor Mocuda (Ocnmna) ge Prubaca.

Wn. 12. [x. ge JomuHranc. BoeHHbIid TAMH 1 Ba BoeHHbIX Maplua (Hymne Martial et deux
Marches Militaires). TUTynbHbIA MNCT C NOCBALLEHUEM KHArMHe Cocun [lonropykon,
YPOXAEHHOW fe Pubac. Cr6., 6. .

Figure 12. G. de Dominicis. Hymne Martial et deux Marches Militaires. Title page with a dedication
to Princess Sophie Dolgorouky, née de Ribas. St. Petersburg, n. d.

Ham yzarocs 06Hapy>KnTh 4Ba K3EMIIASAPA [IEYATHOTO U34AHIIA 9TUX [IPOU3BEAe-
uuit (Caukr-Ilerep6ypr, 6. 1., 6. 1.). BepositHO, oHn yBugean cset He paree 1815 roga,
Korza coctosanroch 6pakocoderanue C. V. ge Pu6ac m M. M. JJoAropykoro, 1 He o3gHee
1826 roga, mOCKOABKY ynoMnHatoTcs «KaTarore Bubanorexkn gas ccyzbl My3bIKaAb-
ueix counHenunt K. @. Puxrepa B Cauxr-Ilerep6ypre, na VcaakneBckon maormazgn
B gome [Torrennoast Ne 9» (CII6., 1826) [7, 281]. O6a ak3eMiasipa BOAETEHBI B OG-
paHne pyKOIMCHBIX U ITeYATHBIX HOT «Musique», xpansiieecs B GOHAE eAUHNIHBIX
MY3bIKaABHBIX [TOCTYIIACHUI OTAeAd pyKoruceit PHB!S. 9To koHBOAIOT aab6OMHOTO
dopmara 32 Ha 24,5 cM, UMEIOI NI KAPTOHHBII IIEPEIIAET C «MPAMOPHBIM» PUCYHKOM

15 OP PHB. ®. 1021. Om. 1. Ne 30. A. 2 — 6 06.; 28 — 32 06.
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CUHE-KOPUYHEBOr'O 1JBeTa 1 KOPUYHEBbII KAPTOHHBIN KOPELIOK C IIO30A0TOM 1 Haj-
nuceio «Musique» 30A0ThIMI 6yKBaMU Ha TEMHO-KPAaCHOH HakAelike. KOHBOAIOT He
COAEPKUT BAAACABICCKIX [TOMET 1 BKAIOYAET B OCHOBHOM COYMHEHUS AAS ITeHMs ¢ op-
TenunaHo — orycel Baya (Blois E. G. X.), A. Caavepn, /Ix. B. Tleproaesu, 2K. @. Pamo,
Ax. Capty, a Takske pomaHc ge Jomuanunca «Qui c’est ici que repose ta cendre», peun
O KOTOPOM MO AeT HIKE.

Boenupiit rumu «Mosca con giubilo» («Mocksa ¢ ankoBanueM...», C-dur, 4/4) Hanucan
AASL MY>KCKOT'O XOPa B COITPOBOXAeHNY (POPTEIUAHO, TaPTUS KOTOPOT'O, BO3MOXKHO,
ABASACTCS IIEPEAOKEHIIEM OPKeCTPOBON Bepcnn. Xop IpocaasaseT Arekcanzpa I u mor
OBITh COUMHEH I10 CAyYaIO OZHOTO 13 IIpre3aos nMieparopa B Mocksy: «Mosca con
giubilo del Grand’ Erede di Pietro Massimo si prostra al piede...» («MockBa ¢ AukoBanuiem
MPUITAZAEeT K CTOIIAM BEANKOTO HacAegHMKa Beandarimero [lerpa...». Mysbika nMeeT
TMMHIYECKUN XapaKTep: INapTU:A XOpa, N3A0KEHHAA KPYITHBIMU AANTEABHOCTIMU,
MOAAEPKIBAETCS AKKOMITAHEMEHTOM C MHOKeCTBOM (paHdapubix naToHanit. Popma
[IPOU3BeACHIA — TPEXYACTHAS, I4e CPEAHA 4aCTh — COAO TeHOopa. /lBa HeGOoAbIIMX
BOeHHbIX Mapia gast poprenuano (C-dur u D-dur), onmy6GAMKOBaHHbBIE BMECTE C TVIM-
HOM, BbIZE€P>KAaHbI B TOM K€ TOPKECTBEHHO-ITPUITIOAHATOM HACTPOCHNN.

Wn. 13. Ix. ge Jomunnanc. BoeHbili rume (<Hymne Martial»), Havano

Figure 13. G. de Dominicis. Hymne Martial, the beginning
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Yucaro COXPaHMBHINXCA KaMEPHO-BOKAABHBIX COUYMHEHU N Z[OMI/IHI/I‘{I/IC& HEBEe-
AUKO, OZHAKO OHU BecbMa IpuMedaTeAbHbl. B Hagare 1820-x rogoB B m3gaTeAbCTBE
K. O. Jlarbmaca 6b1a1 OIyOAMKOBAHBI OZHON TETPabiO TPU €rO BOKAABHBIX OITy-
ca: UTaAbSHCKAs apust, bpaHirysckas chanson érotique u ZyaT (B HOTHOM TEKCTE —
Ay21TiHO)!6; em. [Tpuroxkenne 1. He nosguee 1826 roga, u BHoBb y JlarbMaca, yBugea
CBEeT ell[e OAVH BAPMUAHT 3TOrO U3JAHNsA, CO CXOAHBIM O(POPMACHIEM U ITOCBSICHN-
em Eansasere Baumanosoit!”. ITepsbiM HOMEpPOM B HEM, BMECTO NTAABSIHCKON apui,
CTaAO BOKaAbHOE ITPOU3BeAeHre Ha pycckue cTuxy — «[IpoTekAr 1acTAUBDI FOAbD»,
B >KaHPOBOM OTHOIIEHNY OAM3KOE PAHHEMY PYCCKOMY POMAHCY, HO NMelolee, Hapsay
C PYCCKIM, UTAABSHCKAN TEKCTS, DTOT «PYCCKOA3BIYHBIN» OITyC ObIA CO34aH He I037Hee
1820 roza: ymoMrnHaHMe O HeM nMeeTcs B HoToToprosoM Kataaore K. I'l. Aenroanga
32 9T0T rog [7, 281].

Wranbsinckas apust «lo non so se amor tu sei...» («f He 3HaTO, TbI A1, AFOGOBb...»,
D-dur, 3/4), orkpbiBaromas epBoe 13 Ha3BAHHDBIX N3ZAHMIA, HAITICAHA HA CTUXM
1. Meracrasno. BokaapHast naptus, BBIIMCAHHAS B COIIPAHOBOM KAIOYE, IMEET J0-
CTAaTOYHO HII/IpOKI/II71 AVAIla30H 11 TUTNYHbI AN NUTAABIHCKNX BOKAABHBIX MITHUATIOP
BUPTYO3HBIN [TACCAXK B 3AKAIOUNTEABHOM KagaHce (cM. . 38).

ZKanposoe o603HadeHIe BTOPOT'O POU3BEAEHNA — chanson érotique — CBUje-
TEABCTBO 3HAKOMCTBA JJOMUHIYIICA C BOKAABHBIM TBOPYECTBOM JPYTOrO CAYKUBIIETO
B Poccnn ntaabsHCKOrO KOMIIOSUTOPA (2 BO3MOIKHO, 1 € CAMIM KOMITO3UTOPOM) —
Huxkoast JxyArany, My3sIKaAbHOE IIPOIIAOE KOTOPOT'O TaKKe cBA3aHo ¢ Hearnoaem
[6]. IMenno JsxyAnann «n306peA» BOKAABHBINA KaHP chanson érotique n CO3xan He
MeHee deTblpHajuaTy ero o6pasyos. [lo-sugumomy, ocosHasas npuopuret dppaH-
11y3CKOM BOKQABHOI MY3BIKM Y PYCCKON BEAMKOCBETCKON ayAUTOPUN, HO ABASACDH
[IPUBEPKEHIIEM B3PACTUBIIEH €rO UTAABSHCKON MIKOADI, KOMIIO3UTOP IIBITAACH CO3-
AaBaTh BOKAABHbIE MIHIATIOPHI, COeANHSBINE YePThI (DPAHILY3CKON 1 NTAABSIHCKO
BOKAABHBIX TPaUIINIH.

Cruancruuecku chanson érotique Jomunnuuca «Heureux! qui pres de toi...»
(«Cuaactaums, KTO psagoM ¢ TO6OM», cis-moll, 4/4; 3amMeTuM, 4TO Ha TUTYABHBIX
ANCTAX PACCMATPUBAEMBIX V[SﬂaHI/II'})I ITO NNPpON3BEACHVIE BBIIIICAHO HepBLIM) 6Am3Ka

16 Chanson érotique francaise, duo, air italien: [ pour chant et piano] / musique nouvellement com-
posée par I. de Dominicis professeur de musique du conservatoire rayoal de Naples, ci devant maitre de
chante a 'Université imperiale et a I'Institut de Catherine 8 Moscou. (Ppaniyysckas chanson érotique;
AYDT, NTaAbsIHCKas apus... Hoselimas Myssika, counnennas K. ge Jomnunancom, npodeccopom
HearnoAntaHCKOI KOPOAEBCKOI KOHCEPBATOPUHY, yUnTEACM IeH!: B VIMIIepaTopcKoM yHnBepcnTere
nuncrutyte Cs. Exarepuns: B Mockse). St.-Pet., [Dalmas, 1820-1825]. 11 c. VIsBecTHbIe HAM 9K3EMIIAS-
pot usganus xpausarces B OHVuM3 PHDB: 4 ak3eMiasipa — OTAE@ABHBIMIL TETPAASIMIL, U1 €I1e OFUH —
B KOHBOAIOTE, BKAIOYAIOIIEM KaMEPHO-BOKAAbHBIE 1 MHCTPYMEHTAaAbHbIC IPOM3BEACHI Pa3HBIX
aBTOPOB.

17 Chanson érotique francaise; Duo; Air italien avec des paroles russes. [Pour chant et piano]. Musique
nouvellement composée et dédiée a m-lle Elisabeth de Batschmanoff par le chevalier de Dominicis. St.-Pet.,
[Dalmas, g0 1826]. 9 c. 3BecTHbIil HaM aK3eMIAsp usganus xpanurcs 8 OHVIuM3 PHB. Ceegenns
06 agpecare NocpANeHNs OOHAPYKUTD HE YAAAOCD.

18 B crimcke BOKaAbHBIX ponssegennii JoMmnun4nca, nprsegeHHoM B MoHorpadrn M. It Joa-
rymmmHon «Kamepnas BokaabHas My3bika B Poccun riepsoii moaosunbsl XIX Beka B ee CBA3AX C eBpO-
NEeNCKON KyABTYpOi» [7, 281], B onucanmy aToro nsganust pUCcyTCTBYIOT OTAEAbHbIE HETOUHOCT,
KOTOPBIE YAAAOCh YCTPAHUTS B [TPOIIeCcce paGOTHI Ha/ HACTOSIEN CTAThEll.
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npoussegenrsaM Jxxyanann. Ee aureparypnas ocHoBa — aaerus Cado, BeposATHO,
xopouo nsBecTHas B Poccunu nepsoii verseptn XIX cTOAETHA: COXPAaHIUANCH BOKAAD-
Hble [IPOU3BEAEHIIS HA dTOT TEeKCT, npuHagaexamue O. Anronoanun, H. Jxxyananu,
@. Baangxuau. Chanson érotique HamcaHa B CKBO3HOM popMe, B ee BOKAABHON
[apTUN APUO3HOCTD COEANHIETCS C YIAEMEHTAMN JEKAAMALIMOHHOCTH, AKKOMIIa-
HEMEHT ZOCTATOYHO CAOKeH (cM. ¢. 39-41).

Jyarruno «La rimem bianza» [rimembranza] («Bociomunanue», F-dur, 3/4) nanu-
caHo Ha caoBa camoro JoMuHrunca. ITO NPOCTAS U FZOBOABHO U3AIIHAA BOKAABHASA
MUHMATIOPA B yXe CAAOHHBIX «HOKTIOPHOB» BAanmxuam (cM. c. 42-44).

«[TpoTeKAN MaCTAUBBI TOABI» (UTAABSIHCKUI IIepeBOg: «Son passati i dolci istanti»,
aoca. — «Caagkue MomenTsl ipomian», G-dur, 3/4) — TUNMYHBINA POMAHC JOTAMHTH-
ckoro neproga. OH HaIMCaH B IPOCTOM AByX9aCTHOI (pOpMe C MHCTPYMEHTAABHBIMIT
BCTYIIACHUEM I 3aKAIOUEHIIEM, IMeeT XapaKTePHOE OTKAOHEHUE B ITAPAAACABHBIN
Ma’kop B HadaAe BTOPOIT yacTi. EMy CBOJICTBEHHBI ONOPA HA KBAJPATHBIE CTPYKTYPBI,
HECAOXKHAS MEAOAVIKA, OZHOTUITHAS (purypaius B akkomnaHemente. Caegyer oTMe-
TUTb TOYHOE COOAIOAeHNe JOMUHIYICOM ITPABUA IIPOCOANN, CBUACTEABCTBYOIIEE
0 XOpOIIIEeM 3HAHUI UM PYCCKOT'O S3bIKA. ABTOP CAOB POMAaHCa He YCTaHOBAEH. BO3MOXKHO,
MM SIBASIETCS CaM KOMITO3UTOP.

O6pegunenue 1oz o6 UM TUTYAOM BOKAABHBIX IPOU3BEAEHNN, MMEIOLIVX Pa3Hble
HaIJMIOHAAbHbIE KOPHU, II0-BUANMOMY, ObIAO Ba>XHBIM gAd Jomuanunca. O6 aToM
CBUZETEAbCTBYET HEHAAEHHOE M34aHNe, YIIOMUHAIoIeecs B KaTaaore Puxrepa
1826 roga (cm.: |7, 281]), — Terpaap «3 Ariettes avec accompagnement de piano», KoTo-
past BKAIOYACT BOKAABHBIE OITYChI HA UTAABSHCKOM, (PPAHITY3CKOM U PYCCKOM SI3BIKAX:
«Sceglier fra mille un cuore» («Bpi6epu cepaiie cpeau Teicsun»), «Le souvenir de
Corina» («Bocnomunanne o Kopune») u «Jpyr MO MUAO#».

Eme ogHo, o603HaueHHOe Kak «Romance», BokaabHOE counHenne JoMuHnynca —
«Oui, c'est ici que repose ta cendre» («/la, 2T0 33€Ch TOKONTCS TBOI ITpax», a-moll, 6/8)
AASITOAOCA € POPTENNAHO — COXPAHMAOCH B pyKorucu'?. Bo3MOKHO, JaHHOE JKaHPOBOE
OIpejeAeHIEe CBA3AHO C TeM, YTO KOMITO3UTOP UCIIOAB3YET TEKCT Ha (PPAHIIY3CKOM
asbike. CTUANCTUYECKN Xe pOMaHC GAM30K UTAABSHCKOM apun JoMuHI4YnCa Ha pyc-
CKUI TEKCT. DTO JOCTATOUHO PA3BEPHYTOE IIPOU3BEAEHNIE C DAEMEHTAMI CKBO3HOI
¢ opMBI; TAapTHS TOAOCA 3AIIMCAHA B COITPAHOBOM KAIOUE U JOBOABHO CAOXKHA: IMEeT
MIVPOKNIT ANATTA30H, COAEPKUT CKAIKM B MEAOAVIL.

KamepHast mHCTpyMeHTaAbHAS My3bIKa ge JoMUHIYNCA TPeACTaBACHA ABYMS CO-
XPaHUBLIMIMUCS OIIyCaMI. DTO IIpeAHa3HAYCHHBIE A UICIIOAHEHN A Ha (POPTEIaHO
[ecTs Baprayuit u pougo Ha remy B. A. Monjapra n3 onepsr «Boame6Has dpaetita»20
n IllecTs Marenbkux conar?l,

19 OP PHB. ®. 1021. Om. 1. Ne 30. A\. 24-27.

20 Six variations et un rondo [B] pour le pianoforte sur un théme de «La flite enchantée» du celébre
Mozart / Composées et dediées a m-lle Eudoxie de Golenischtscheff-Coutousoff par son trés humble
serviteur G. De Dominicis. Moscou: chez C. Elbert, [1811-12]. 7 p.

2l Six petites sonates [C, F, G, C, F, B] pour le piano-forte / Composées et dediées a m-lle la comtesse
Julie de Belinsky par J. De Dominicis. [Moscou]: chez F. X. Weisgaerber, [1806-12]. 13 p.
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Wn. 14. . ne lommnmndnc. Pomarc «Oui, ¢'est ici que repose ta cendre». OP PHB. ®. 1021, On. 1. Ne 30. 1. 24

Figure 14. G. de Domonicis. Romance “Oui, c’est ici que repose ta cendre.” Russian National Library,
Department of Manuscripts
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B ocnose Illectn Bapuanyuii 1 pougo ge Jomunnauca (cm. TTpnaokenne 2) — Meaogust
3HaMeHnTOl apun [TamareHo ¢ koaokoasurkamu («Ein Middchen oder Weibchen wiinscht
Papageno sich»), KOTOpast paxkTIIecKy TOUHO MPOLUTIPOBAHA B [IEPBOM IIPEAAOKEHII
HaYaAbHOTO I1eproga TeMsl Baprainit. Ho kommnosurop n3menseT ee ToHaasHoCTb ¢ F-dur
Ha B-dur, a x remniosomy ykasanuio — Andante — 406aBAsieT peMapKy «espressivo» 11 yxe
BO BTOPOM IIPEAAOKEHII HAYaABHOT'O [IePUOJA IIPeAAAraeT COOCTBEHHDIN, OTANYHBIN
OT MOLIAPTOBCKOTO OPUI'MHAAQ, BAPUAHT MEAOANHYECKOTrO pas3BuTyss. C TOUKYU 3pEeHNUs
¢opmsr omnyc ge JoMnHmYrca npejcTaBaseT COO0M TUIINYHBIE AASL DIIOXY BEHCKOTO
KAAQCCHUI[M3Ma CTPOr'Mie OPHAMEHTAAbHbIE BAPUAIINU HA TEMY B IIPOCTON ABYXYACTHON
dopme. Kraccuueckoe IaTH4acTHOE POHAO, B KOTOPOM N3MEHAIOTCS TEMIT 1 XapaKTep
(Andantino grazioso), a Takske TakToBbI pasmep (6/8), 3amMbikaeT hbopmy.

Bapuanuu u pongo nocsamens! Esgokun ['orennmesoit-KyTysosoii. C BbICOKOH goaeit
BepositHOCTH pedb uzeT o Epgokun (Asgorse) ITaBrosue ['orenuesoii-Kyrysosoi
(1795-1863) — noarecce, nposanke, nepesoguniie, xere Pegopa Hukoraepnua Maunkn?2,
Egoxus ITaBAOBHA BOCIIMTBIBAAACD B CeMbe Aeja, VBaHa AOTITMHOBIYA, JOM KOTOPOT'O
Ha py6eske XVIII-XIX cTOAeTNII CYUTAACH «OZHUM U3 IIEPBLIX B CTOAULIE, I OTAU-
JaAcsd B OCOOEHHOCTH pagyuIHbIM IIPMIEMOM YYE€HBIX, AUTEPATOPOB 1 XYZOKHUKOB»
[2, 1]. C roHBIX AeT OHa GblAd M3BECTHA CBOMM AUTEPATYPHBIM U MY3bIKAABHBIM Ta-
AaHTOM: «PaHO OTKpbIAACE B HEVl HEOZOAMMAs AIOGOBD K [T023UU U My3bIKe, KOTOPYIO
OHa M3y4aAa OCHOBATEABHO» [2, 2]. JleBymika XOpoIo nrpaaa Ha GOPTENaHo 1 Ha
apde. CoxpaHUAKCD CBeAEHIS, 4TO «G0oraTyio apy, KOTOpas MHOTO AT yCAQKAAAd
ee B IIevYasix JKuTenckux», Esgoknu 'orennmeson-Kyrysosoit mogapua ee gsias, rpad
A. . Ocrepman-Toacrour — report OreuecTBeHHOU BOIHEI 1812 roga, reHepai-azb-
fortaHT nMneparopa Aaekcaugpa I [2, 2]. Orewy Esgoknn [TaBarosHbl, [TaBea VBaHoBuy
I'oaennmes-KyTy30B, N13BECTHBIN, B YMCAE IPOYETO, CBOEU PA3HOCTOPOHHEH AeATeAb-
HOCTBIO B chepe pa3BuTHsI pOCCUNCKOro o6pasosanus, B 1798-1803 6b1a KypaTopom,
a c 1810 roga — moneunTeaeM MockoBckoro yausepcurera. MiMmenno B Hagaae 1810-x
roZOB B YHUBEPCUTETCKOM BAaropogHOM IMaHCHOHE CAYKUA e JoMrHMHnC.

[lects MareHbKux coHat (cM. ITprroskenne 3) nocssmens rpadure FO. C. FOnome-
Beanncxoit (8 3amyskectse boGpunckoit, 1804-1899), gouepu rpadpa Cranmncarasa Kocrka
IOnoma-beannckoro — kopornoro mapuraaa IToasin, TporopogHoro 6para CraHucaasa
Asrycra [Touarosckoro. 1o soipaxenuo 1. A. Bazemckoro, FOans CranncaasosHa
6p1ra «cTapoit npusteasuniein» A. C. Iymknna [1, 559].

TepmuH «coHaTa» B ZAHHOM CAyYae MCIIOAB30BAH KOMIIOSUTOPOM B €I'0 CTAPUHHOM
3HAYEHNU, KOIYA, B OTAMYNE OT «KAHTATh», OH MOT 0603HA4aTh AIOOYIO THCTPYMEHTAAD-
HYIO My3BIKY (UTaA. S01are, COBp. suonare — 3By4aTs, cantare — nets). B Mraaun ata
tpagunus coxparsaacs u 8 XVII crorerun. M. C. Jpycknu ormeuaer, uro P. Jypanre,
A. Ckapaarty, magpe Maptunn, /l. Llnmoan npuMeHAAn «cTapoe HaMMeHOBaHIe “co-
Hara” gAast 0603HaUeHNsI COOPHUKOB KAABUPHBIX ITbec» 8, 339]. Ilepsble ueTsipe rpo-
n3BejeHus c6opHuKa ge JoMuHnYnca MMeIoT >KaHpOBOe 0603HAUCHIE «COHATIHA.
Onu npecTaBASIOT cO60i HECAOKHBIE THCTPYMEHTaABHBIE ITLECHI B IIPOCTHIX POpPMAx
(NeNe 1, 3 u4) u B popme nsiTryacTHOrO pougo (Ne 2). Ne 5 — IToaounes, Ne 6 — Tema
¢ BaprayuaMu. DTO Te Ke Bapraynn Ha TeMy 13 apun [ lamareno, koropsie 6bian ory-
OGAMKOBAHBI OTAEABHO ¢ nocBamenneM Esgokum I'orennmesoii-Kyrysosoit. OgHaxo

22 Baarogapum [Tara Beaosa 3a ykasanue Ha E. I'T. Toaenniesy-Kyrysosy (Iaunky).
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B «MAA€HDbKIX COHATAX» UCTOTYHMK TEMBI ITIPON3BEACHIIA HE YKA3dH — UM MOL;apTa HE
YIIOMIHAETCS, 2 BAPUALIMOHHBIN IMKA YKOPOUYEH: B HeM OTCYTCTBYIOT ITATA U [IeCTas
Bapuanuu (3a 4eTBEPTOIl Bapuaiueil caeayer brHaAbHOE POHJO).

Cruaucruuecku Cl)OpTeHI/[aHHbIC TIPON3BEACHI Z[OMI/IHI/I‘H/IC& AEMOHCTPUPYIOT
NPUBEPKEHHOCTb KOMIIO3UTOPA UAEaAaM BEHCKOro Kaaccuuusma. HecmoTps Ha
HEKOTOPYIO IMAGAOHHOCTD U O4HOO0pasye, He CAMIIKOM BbIPA3UTEABHBIA TEMaTI3M
(32 €4MHUYHBIMU ICKAIOUEHSIMI, CPEAN KOTOPBIX, HAITPUMED, TEMA «COHATUHBI» Ne 3),
OHU MHTEPECHBI KaK XapaKTepHble 00pas1bl KAMEPHO-NHCTPYMEHTAABHON MY3BIKI
CBOET'O BPEMEHI.

ok ok

N3yuenne 6uorpadpun u Tsopuectsa Jxosanuu ge JoMrnHuYNCA JOITOAHSET
U pacpseT COBPEMEHHBIE ITPEACTABACHUS O MY3bIKAABHON KYABTYPE IIepBOI TPETN
XIX Bexa.

Byayuu KoM1o3uTopoM-1ipodeccuoHaroM, JOMUHIYNC COUMHAA MY3BIKY B Pa3HBIX
JKaHpaX — OT CIJEHMYECKNX ZO KaMepHBIX. Ero mponssegeHms 3BydaAr Ha TeaTpaAb-
HBIX IIOAMOCTKAX U B ABOPSIHCKIX CAAOHAX AHpaKCI/IHI)IX, I‘O]\CHI/IH;CBI)IX-I<yTy30BI)IX7
KOcynoBbIx; cOTPOBOXZAAU TPAa3gHUKY U epeMoHn. OHM GbIAM BOCTPEeGOBAHEI
ApUCTOKPATIYECKUM OOIIECTBOM 1, CKOpee BCero, MMeAn ycrex. HemaaoBaskeH BKAa/
KOMIIO3UTOPA B POPMUPOBAHNE PYCCKON KaMEPHO-BOKAABHO MY3BIKI: OH CTaA OZHIM
13 HEMHOTVIX MHOCTPAHHBIX aBTOPOB, CPEAY COYMHEHNH KOTOPBIX y3ke B 1810-e rogn
NOABUAVICH BOKAADBHBIE MVHNATIOPBI Hd PYCCKOM S3bIKE.

Nsgannas JomuHrancoM kHura « Kusap sHamenuroro [Taecueano...» mosso-
AfI€T TOBOPHUTD O HEM KaK O MICCAEJOBATEAE, CTOSBIIEM Yy UCTOKOB OTEUECTBEHHOTO
HICTOPUYECKOrO MY3bIKO3HAHNS, A ero «[1uchMa» SBASIOTCS IJEHHBIM U [TOKA elje
HEZOCTATOYHO MCITIOAb3YEMbIM B HAYTHOM O6I/IXOA€ VICTOYHUKOM O MyBBIKaAbHOﬁ KM3HU
aaekcaHgposckon Poccun.

Ho, mosxaayit, Har6oaee Ba;KHBIM ABASCTCA TO, UYTO PA3HOCTOPOHHSAA AEATEABHOCTD
JoMuHIYrCca cnoco6cTBOBaAA YTBEPKACHNAIO B CO3HAHNM PYCCKOTO ABOPSHCTBA
Hadara XIX Beka o6pasa KOMIIO3UTOPA HOBOI'O TUIIA: (PUTYPbI BBICOKOTO COIIMAAD-
HOTO CTAaTyCa, YeAOBEKa XOPOIIO 06pa3s0BaHHOIO — 3HAKOMOro ¢ noasueit Cado
1 MeTacTasno, MICaTeAs, BPAllaBIIEroCs B BBICHIMX apUCTOKPATUYECKUX KPyTax
U Pa3AeASBIIETO B3TAA/BI PYCCKUX ITPOCBENIEHHBIX ANACTAHTOB Ha Pa3BUTHE OTe-
JeCTBECHHON My3bIKAABHOW KYABTYPHI.
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[TPUAOXEHUE 1

Ax. a8 JoMuHMYNC. CHANSON EROTIQUE FRANCAISE, DUO, AIR
1ITALIEN. OHuM 3 PHB?23

G. pE Dominicis. CHANSON EROTIQUE FRANCAISE, DUO, AIR ITALIEN.
RussiAN NATIONAL LIBRARY

23 KukHbIN NaMsITHHEK OLM(ppoBaH B pamkax HarronansHoro npoekta «Kyisrypay ((beaepaibHblil PoeKT
«ludpoast Kyssrypay) B 2022 romy.
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[TPUAOXKEHUE 2
Ax. a8 JomuHmYmcC. HIECTH BAPUALLVY 1 POH/O
HA TEMY B. A. MO1LIAPTA

G. pE Dominicis. Six VARIATIONS ET UN RONDO ON A THEME
FROM THE OPERA “DIE ZAUBERFLOTE” BY W. A. M0OzART?4

24 KHrokHbI naMsaTHEK onudposas B pamkax HanpnonaasHoro npoekra «Kyasrypa» (dege-
parbHblil mpoekT «LIndposast kyasrypa») B 2022 rogy.
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ITPUAOXEHUE 3

Ax. a2 JoMmyuHnumc. COHATBI 1-5 13 IUKAA
«IIIECTh MAAEHBKIX COHAT AAS ®OPTEIIMAHO»

G. pE DomINICIS. SIX PETITES SONATES (NOs. 1-5)25

25 KHrpkHbI maMsaTHEIK onudposan B paMkax HagnonaasHoro npoexra «Kyasrypa» (dege-
paabHbIi poekt «Lludposas kKyasrypa») B 2022 rogy.
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Hossle ganHbIe O XOpOBBIX 06paboTKax
HapoaHbix nneceH M. Il. Mycoprckoro

Anna CepreeBna Bunorpanosal
Anrtonnna Bukroposna JleGeneBa-Emennna?

T'ocynapcTBEHHBIN HHCTUTYT UCKYCCTBO3HAHMUS,
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Amnnzoraus: B crarbe XxapakrepusyeTcs HenssecTHslii panee asrorpad M. I1. Mycoprekoro —
06paboTKa HAPOAHOI TTECHN «Y3K THI BOAS, MOSI BOASD» AAS MY>KCKOT'O XOpa 6€3 COIPOBOK ACHN,
ZAeTcs ero rnepsas nyGankaina. MaHyCKPUIT CUMTAACH YTEPAHHBIM; B CTAThE OH [IPEACTABACH
C COTAACHIS BAAZEABLIA PYKOIUCH (OPUTIHAA XPAHITCS B 1aCTHOM coGparnu B lepmarum). Jarmas
o6paboTka 6biaa BeirtoaHeHa Mycopreknm B 1878 rogy o nmpocs6e Muxanaa Angpeesuda Bep-
MaHa, pyKoBognTeA: JyMCKOro Kpy»KKa; aBTOrpad) HaXOAMACH B AMYHOIN KOAACKIIUY AVIPUKEPa.
B nccaegoBannm BoccosgaH O6GUIMPHBIN NCTOPUYECKIT KOHTEKCT, CBI3aHHBIN C TBOPUe-
ckuM OoKpykeHneMm Mycoprckoro konna 1870-x rogos. B nepsyio ouepegp 2To KacaeTcs
durypst Teprust ViBanosnua Puanmmosa, zpyra Ky4KICTOB, 3a60THUBIIETOCSH O COXPaHe-
HUI PYCCKIIX HAPOAHBIX IIeCEH (C ero roa0ca TeMbI 3aMIChBaAnCh BuabGoa, Mycoprekum
n Pumckum-Kopcaxossim). JlaeTcs xapaKTepUCTIKA APY>KECKIM U TBOPYECKIM KOHTAKTaM
Mycoprckoro ¢ uaeHamn JymMckoro kpyska. [To-HoBoMy npegcrasaena ¢purypa nerep-
6yprckoro xopmericrepa M. A. Bepmana, 3akasasuero MycoprckoMy HECKOABKO ITECEHHBIX
06paboTOK gAas Mykckoro xopa. OcsemeHo yuacTre JyMCKOro KpyskKKa B NCIIOAHEHUH
«Te Deum» Bepamnosa rog ynpasaenueM Barakupesa ¢ XopoM n opkecTpom Becriaar-
HOI1 My3BIKaABHOI1 IIKOABL. Briepsble IUTUPYIOTCA HEM3BECTHDIC paHee AHEeBHUKN Vabn
Pegoposrua TioMeHeBa — MeBLId, AKKOMITAHMATOPA, BTOPOTO guprikepa JyMCKOro KpyskKa.
Ilo guesnnkam TromeHeBa n nucsMaM BepMaHa xapakTepusyeTcst ICTOPUYECKIIT TOKas3
«XoBaHmuMHb» Mycoprckoro Ha ksapTupe Puannmnosa s Hoa6pe 1880 roga n npusogurTcs
CIICOK IIPUCYTCTBOBABIINX Ha HeM AL HOTHBII TEKCT eCH! «Y3K ThI BOAS, MOSI BOASI»
B aprorpade CpaBHMBACTCA C IIEPBBIM N3gaHNeM B COOpHUKe 13 perepTyapa JyMckoro
KPY>KKa; A€AACTCA BBIBOJ O 3HAYMTEABHDIX N3MEHEHIAX, KOTOPBIM MIOABEPICs BAPUAHT
Mycoprckoro npu nybankannu ero bepmanom. Bee marrocTpanun myGAMKYIOTCA Tak-
Ke BIIePBBIE.

Karouessie caopa: M. IT. Mycoprckuit, M. A. Bepman, M. A. Baraknpes, JyMcKuit Kpyxoxk,
06paboTKa HAPOAHOM IIECHN, MYKCKOI XOP, XOPOBbIE COOPHUKY, MECHS «Y>K ThI BOAS, MOA
BOASI», HAlIZEHHBII aBTOrpad, repsast myOGANKaIius

BaarogapuocTi: Beipaskaem ray6okyto 6aarogapHocts E. A. MuxaiiAOBOI, COTPYAHUKY
Orgeaa pyxkonuceit PHB, 3a nomonb npy 03HaKOMAGHNM ¥ KONIMPOBAHUY MaTePUaAOB
Tiomenesa
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koHcepsaropuu. 2023. Tom 14. Bemyck 1. C. 60-91. https://doi.org/10.26176/mosconsv.2023.52.1.02.

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)


https://doi.org/10.26176/mosconsv.2023.52.1.02
https://orcid.org/0000-0001-5355-8778
https://orcid.org/0000-0003-0803-6879
https://doi.org/10.26176/mosconsv.2023.52.1.02

Anna S. Vinogradova, Antonina V. Lebedeva-Emelina. New Information About M. P. Mussorgsky’s Choral Arrangements of Folk Songs

Research Article

New Information About M. P. Mussorgsky’s
Choral Arrangements of Folk Songs

Anna S. Vinogradova
Antonina V. Lebedeva-Emelina

State Institute for Art Studies,
5 Kozitsky Ln., Moscow 125009, Russia

1 annavino@list.ru*’, ORCID: https:/orcid.org/0000-0001-5355-8778
2 lebedeva-emelina@list.ru™, ORCID: https:/orcid.org/0000-0003-0803-6879

Abstract: This paper presents a previously unknown M. P. Mussorgsky’s autograph —
the arrangement of the folk song “Uzh ty volya, moya volya” for an unaccompanied male
choir; this is its first publication. The manuscript was considered lost; published by us with
the consent of the owner of the manuscript (the original is kept in a private collection in
Germany). This arrangement was made by Mussorgsky in 1878 at the request of Mikhail
Andreevich Berman, head of the Duma circle; the autograph was in the personal archive
of the conductor.

Our study recreates a vast historical context associated with the creative Mussorgsky’s en-
vironment in the late 1870s. First of all, this concerns the figure of Tertii Ivanovich Filippov,
a friend of the members of the New Russian School, who cared about the preservation of
Russian folk songs (which were recorded from his voice by Vilboa, Mussorgsky and Rimsky-
Korsakov). A characteristic is given of Mussorgsky’s friendly and creative contacts with
members of the Duma Circle. The figure of the St. Petersburg choirmaster M. A. Berman,
who ordered several song arrangements for the male choir from Mussorgsky, is presented
in a new way. The participation of the Duma circle in the performance of “Te Deum” by
Berlioz under the direction of Balakirev with the choir and orchestra of the Free Music
School is highlighted. For the first time, previously unknown materials from the diaries of
Ilya Fedorovich Tyumeneyv, singer, accompanist, second conductor of the Duma circle, are
cited. According to Tyumenev’s diaries and Berman'’s letters, the historical display of Mus-
sorgsky’s “Khovanshchina” at Filippov’s apartment on November 1880 is characterized and
a list of those who were present at it is given. The musical text of the song “Uzh ty volya,
moya volya” is compared in the autograph with the first edition, a conclusion is made about
the significant changes that Mussorgsky’s version has undergone. All illustrations are also
published for the first time.

Keywords: M. P. Mussorgsky, M. A. Berman, M. A. Balakirev, Duma circle, arrangements of
folk songs, male choir, choral collections, song “Uzh ty volya, moya volya”, newly discovered
autograph, first publication
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aHp XOPOBOW 06pabOTKM PYCCKON HAPOAHON TIECHN ITPE/ACTABACH B TBOPUECTBE

M. Tl. MycOprcKoro AWIIb IATHIO Ha3BaHMAMI: «I IABIBET, BOCTIABIBAET 3eAéHalT

cazgok», « Ckaxy, geBriia MUAas», « T'bI B30I1AN, COAHLIE KPACHOE», «Y BOPOT, BOPOT
GaTIOMIKITHBIX», «Y>K THI BOAS, MOSI BOAS» — UTO MOZKET ITOKA3aThCs CTPAHHBIM, BeZh XOPOBbIE
KaHPBI, 2 TAKKe TEMbI PYCCKIIX MECEeH NTPaArt GOABIIYIO POAb B €T0 TBOPUECKON ACATEAD-
HOCTH. OZHAKO TO MMEHHO TaK: KOMITIO3UTOP HE COCTABAIA COOPHIKOB PYCCKIIX ITeCEH,
nogo6Ho barakupesy n Pumckomy-KopcakoBy, a ero COGCTBEHHBIE 3aIIVICH YCABIIIAHHBIX
VI COXPaHEHHBIX B TTAMATH HAlIMOHAABHBIX TEM JOIIA 4O HaC B PA3PO3HEHHOM BUJE.

Bce nATh XopoBbIx 06paboTOK 6bIAM HATTMCAHBI ITPAKTUIECKN B OZHO BpeMs, B 1878
TOZY, I MHUIJUMPOBAHBI OFHIM TBOPYECKIM KOAAEKTMBOM — /lyMCKIIM KPY>KKOM, PyKO-
BoguMbIM Mnxanrom AngpeesndeM Bepmanom!. [Toaydaercs, uro o6palieHne K TAKOro
pPOAa AeATEABHOCTI MOKHO CUUTATD AAST MycOpPrcKoro ogHoKpaTHbIM. CTOUT Takske
OTMETHUTH, 9TO paboTa Mo 3aKa3y XopMehcTepa 6bIAa AAA HETO «HEOOA3aTeABHO»,
He CBA3aHHOU C COOCTBEHHBIMI TBOPYECKNMU 3d4a9aMN 11 3aMDBICAAMI. Brinmoanenune
XOPOBBIX 06pabOTOK A JyMCKOTO Kpy:KKa — IprMeTa o6pasa knsHr Mycoprckoro,
TAKOTO, KAKMM OH CTaA B HOcAeaHme rogbl, ¢ 1878 10 1881, oueHp cTrecHEHHBIM B Ma-
TE€PUAADPHOM CMBICAE, C BbIHYKAC€HHBIM IIEPECEACHVIEM B JCIIEBbIC M€6]\I/IpOBaHHI)I€
koMHaTbl. C kpy:xKoM BepMana koMosuTopa cBsAsbiBaAa paboTa aKKOMIIAaHMATOPA, He
0CO6EeHHO MTPECTIKHAA, HO BCe-TAaKM JAIOMIast BO3MOKHOCTD JOBOABHO PETYASPHOTO
Y9aCTNA B KOHIJEPTaX, OTMEIaeMBbIX ITPECCOI.

U Bce ke 1ATb 06pabOTOK ZASI MY>KCKOT'O XOpa 6€3 CONPOBOKAECHUS — He ITPOCTO
VICTIOAHEHHas 1107, 3aKa3 PyTUHHAsA KOMITO3UTOPCKAs 3a/a4a; 9TO PE3yAbTaT OOImeHns
C 3aMeYaTeABHBIM KOAAEKTUBOM DHTY3MACTOB XOPOBOT'O TIEHNT, KOTOPBIH TOA e PKIBAA
KOMITIO3WTOPA B IIOCA€AHNIE IT€YdAbBHDBIE TOADbI 1 IIPN3HABAA BEANTYNIHY €I'0 JaPOBAHII.
[TaTp 06pabOTOK MMEIOT 3HAUYEHNE HE TOABKO KaK AIOObIE [TPON3BEACHUS Te€HI, HO
1 KaK ’KM3HEHHO Ba>KHbBIE CBUETEABCTBA OO €ro OKPYKEHNN B THU T'OZbI, O KOTOPOM
M3BECTHO He TaK MHOTO. VIccaegoBaTeAsM KM3HU U TBOPYECTBa MyCOPIcKOTO 9acTo
OPpUXOAUTCA ZOBOABCTBOBATHCA KOCBEHHBIMI JAHHBIMU, ITIOTOMY YTO IIPAMbBIX UCTOY-
HUKOB OYeHb MaAO. ByKBaABHO Ha BEC 30A0Ta OKa3bIBAIOTCS AlOObIe Guorpadudeckue
CBE/EHIS, KOTOPbIE ZOCTPANBAIOT KAPTUHY €T0 JKM3HU, TOAHYIO HEM3BECTHBIX CTPa-
Hu1l... [ToAAMHHBIN TOZAPOK AAS NCCACAOBATEACH — DTO BIiepBble OOHAPYKEHHbIE
HOTHBIE TEKCTHI, TPNHAAAEKAIIME PyKe CAMOT'O KOMITIO3UTOPA.

B HacTosAmen cTaThe MPUBOAATCSA HOBBIE JAHHbIE, IMEIONINE HEMTOCPECTBEHHOE
oTHoueHre K 6norpadun Mycoprckoro, MHOroe BbIIBACHO 10 apPXMBHBIM MCTOY-
HUKaM, AAeTCsA XapaKTEePUCTUKA TBOPYECKOTO OKPY KEHU KOMITO3UTOpPa KOHIla
1870-x; BriepBbIe MyOAMKYIOTCS 1IEHHBIC NAAIOCTPATIBHBIE MaTEPUAADI, CBA3aH-
Hble ¢ JyMCKIM KPY>XKOM; ITIOZPOOHO pacCMOTPEH XKaHP XOPOBON 06paboTKu
PYCCKUX ITeCeH, AaeTCs XapaKTePUCTUKa HedagHo obHapyKeHHomMy agmozpady
Komnosumopa.

! 13-32 OTCYTCTBIS JOKYMEHTAABHBIX JAHHBIX 11 JOA’KHOTO BHIMAHIIS K APXUBAM ITPOZOAKAIOTCS
ouubKY B ZaTNPOBKe, BO3HUKIINE erje B «Aeronucu» A. A. Opaosoii [12]. Hapumep, B craTbe
O. Kyspmnnoiit: «B 1880 r. kommiosuTop 3anucaxa ¢ roroca Teprus Vsanosuua [Pranrnrnosa) msars
[1eCeH, KOTOPBIE 3ATEM [1EPEAOKIA AAsI YETHIPEXIOAOCHOIO MY>KCKOro Xopa» (9, 133]. B namein
crarbe BCe IInTaThl n3 «Aerornucn» OpAOBOIL CBEPEHbI C HEOITYGAMKOBAHHBIMI JHEBHIIKAMU TTeBIIA
JAymckoro kpysxka V. @. TroMeHeBa, KOTOPBIE AAS MHOI'MX CTPAHUL] ACTOIUCH CTAAK [I€PBONCTOY-
HUKaMI MH(DOPMAIIUIL.
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1. 3HakomcTBO M. I1. Mycoprrckoro, M. A. BEPMAHA
11 YAEHOB JlYMCKOT'O KPY>KKA;
YUYACTUE B COBMECTHBIX KOHIIEPTAX

AyMcknil Kpy>kokK, o6pasosanHbIil B [lerep6ypre B 1874 rogy, HauaA BBICTYIIATDb
ny6andHO ¢ 21 nroas 1876-ro?. B Tor gens B [ 1aBAOBCKOM BOK3aA€ COCTOSAACA KOHLIEPT,
ycrpoeHHblit CAABSIHCKIM KOMUTETOM «B [TOAB3Y cep60B» [8, 3]3. TTo cBugereabcTBY
6eccmenHoro guprkepa Jymckoro kpyskka, M. A. bepmana, «2To 6bIA0 B CaMblii pasrap
cep6CKOI BOWHBI, BCKOPe ITOCAe repondeckon cmepru Kupeesat, n moTomy Heygusnu-
TEABHO, 4TO OZAGOP NCTIOAHEHHBIX ITbeC (CTAPOCAABIHCKAS 1 cepOCcKue ecHn <...>)
BBI3BAA LIIYMHBIIT BOCTOPT ITyGAUKI» [TaM >ke]. MyCOPrcKUit MOT 3HATH O CYIIECTBOBAHNI
KOAAeKTHBA OT M. A. Barakupesa, COYMHEHISI KOTOPOT'O KPYXKKOBIIbI «II€PEKAAZbI-
BAAU Ha [OAOCA», IPUTAALIAAY €rO ITOCAYIIATh HA BOCKPECHOI CIIEBKE 1 BBICKA3aTh
cBoe MmHenue’. B 1876-m Mycoprckuil, Torga emje YMHOBHUK AeCHOTO JerapTaMeHTa,
[IPOBOAUA [IOAOBUHY AeTa B [leTep6ypre n BIIOAHE MOT 3HATb O [IEPBOM I1yOANYHOM
BBICTYIIA€HIN XOpPa.

[IpuMeuaTeAbHO, 4TO Y3Ke B TOT IOZ KOMIIO3UTOP MOAYMbIBAA O IIEpeMeHe CBOEro
YIHOBHMYbErO MOAOKeHsL. B ero nuceme B. B. Cracosy or 15 utons 1878 roga unraercs
HEYBEPEHHOCTH B TOM, UTO OH JOATO MIPOJEPKUTCS HA CAYKGe («IIPU TelepenrHix
BCeOOBIIIX MTOPSIAKAX MAAO AU U€TO JKAATh CAeAyeT»). B kauecTBe BO3MOXKHOM gAs cebst
AEATEABPHOCTH OH ITPEAIIOAAraA KaK Pa3 KOHIIEPTMEICTEPCKYIO: «3a 9TO BpeMsi, MHOI'O
AEVCTBYS Ha KAABUKOPAAX, A HAYMHAIO IIPUXOAUTH K YOS KACHUIO, YTO €CAY BEACHO
6yAeT CHICKIBATD HACYIIHBIN XAe6 GpsizanneM, — cymeem» (11, 350]6.

JyMcKMii Kpy>KOK 6BIA ITPUTAAIIEH BEICTYTIUTD B KOHIIepTe 26 okTaA6ps 1876 roga
B 3axe JBopsaHckoro cobpanus ¢ opkecTpoM Pycckoit oneps! n xopoMm BecniaarHoi
MY3BIKAABHOI LIIKOABL; [TPUYEM «KPY>KOK AFOOUTEALH» C 4eCTBIO BbIAEPKAA CPABHEHNE
C «O6BI M GOABIIIM XOPOM GECIIAATHOI UIKOABD [8, 4].

2 «IToBOZOM K yupeskACHUIO KPYKKa IIOCAY>KIAO ITPOCTOE 11 OOBIKHOBEHHOE OGCTOATEABCTBO.
HecKoAbKO 3HAKOMBIX MeXK Ay CO6010 An1 <...>, CO6UpasACch MHOTAA APYT Y APYTa, IPOBOAUAN Bpe-
M$ B IICHMY XOPOBBIX ITbEC», — TAKOBBIMY CAOBAMM HaunMHaeTCs «KpaTKuil o4epK e TeAbHOCTH
Aymckoro kpyxkka» [8, /]. Koarexktus 6511 cosgan B okTa6pe 1874 roga n3 e1MHOMBIIIACHHIIKOB
U ATo6uTeAeH XOPOBOTro reHus; JyMCKIM Ha3BaH N3-3a MECTA PEIeTUIIAI — OHU IIPOBOAUANCE I10
BOCKpeCHBIM gHsM B 3aAe ['opogckoii Jymbl B [Terep6ypre. Buatare KpysKOK COCTOSA NCKAIOUNTEAD-
HO 13 MYy>KUIH-IIEBLJOB, YICAOM He 60Aee 24-X; ’KeHCKas Ipynia 6plAa OpraHI30BaHa B CEHTAOPE
1882 roga.

3 CaassiHcKOe 6AarorBopureapHoe obmectBo, nau CAaBIHCKUN KOMUTET — O6IjecTBeHHAs
opraHusayus, yupexgeHnHas B 1858 rogy B Mockse KPy>KKOM CAaBiHO(DUAOB; ero rnerepOyprekoe
OTZAEAEHIE OTKPHIAOCE B 1868 rozy.

4 Knpees Hukorait AxekceeBra — uaeH CAaBIHCKOTO 6AaroTBOPUTEABHOIO obmjecTsa
(c 1868 roga), yuacTauk cepbeko-Typenkux BoiH (1876-1878). BeTymua B cep6CKyio apMuIO Kak
aeareab Kpacnoro Kpecra nog nmenem Xagxu-I'mpes, 6b1a yéur Typkamu 1oz Pakosuiieit 6 mroas
1876-ro.

5 CMm. coobujeHne OgHOro 13 yyacTHUKOB JyMcKoro kpyskka, B. 1. UymadyeBckoro, JOCAOBHO
nepegannoe Barakupesy T. V1. @uannnossim B iuceme 10 gexabps 1874 roga (PHB OP. . 41
(M. A. Baaaxupes). Om. 1. N2 1273. A. 45 — 47 06.).

6 3zech 1 garee B JUTATAX COXPAHEHBI aBTOPCKIe Opdorpadrs 1 MyHKTYyaI Vs
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Un. 1. . ©. Tiomenes. Moptpet M. . Mycoprckoro. PHB OP.
®. 796 (M. . TiomeHeB). On. 1. Ne 14, J1. 119

Figure 1. Portrait of Modest P. Mussorgsky by llya F. Tyumenev.
Russian National Library, Department of Manuscripts

[To BOoCIIOMMHAHNAM COBPEMEHHNKA, B TO BpeMs «6e3 Mycoprckoro, Boo6ie ro-
BOPs1, He 06XO4NACS HI OAH GAArOTBOPUTEABHBIN KOHIIEPT. My3bIKaAbHBIE 3Ke Bedepa
B 70-X rogax, e;XerogHo ycTpanBaeMble CTYACHTaMNI BCeX BbICIINX Y4eOHBIX 3aBeje-
HUH B [IOAB3Y X HEOCTATOYHBIX TOBAPUILEiL, GbIAY HEMBICAMMBI 6€3 ero yuacTus. —
Axxomrtannposaa Mogect [lerposud nesrjam rpeBocxogHo. Byayun cam 6egeH, Kak
oB, OH, KOTrga 4eA0 KacaroCh 6AArOTBOPUTEABHOCTH, BCE-TAKU 32 TPYZ HUKOIZA He
6panx gener» 2, 154).

Bckope Mycoprekuit 1 JlyMCcKUi KPy>KOK BO rAaBe ¢ bepMaHOM BCTPETUANCH Ha
OZHOI KOHLIepTHOI nMaomazgke — 22 dpespars 1877 roga.

KoMIto3nTop, COraacHO CBeAeHMM 113 «AeTOINCH SKU3HU 1 TBOpUYecTBa» A. A. OpAOBOI],
«aKKOMITAaHMPOBAA B KOHLIEPTE B [TIOAb3Y CTYAEHTOB 3eMAEAEABIECKOIO NHCTUTYTA,
npoucxogusiieM B 3are Kyneueckoro co6panus (y Kasanckoro mocra)» [12, 491].
Coxpanmaack mporpamMma atoro cobsrtusa. OHa mpusegena B « Aetornrcn» OpAOBOI,
¢ PaMUAMAMI UCTIOAHUTEACH B CKOOKAX; MbI [TOCTAPAANCD 10 BO3MOKHOCTY OGABUTD
K HIIM NHUIIMAABL

e Impromptu gas apder Ppeiiranra (Peiir);
e pomanc A. C. Jlapromprkckoro (P. V1. Crpasunckuii);
e Koasi6eabHas necusi u Vcnanckas necust 9. @. Hanpasuuka (E. B. Kae6ex);
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«Hous» @. Illy6epra (xop Ato6ureaeit nog yrnpasaeHueMm M. A. Bepmana);

«Espeiickas merogusi» A. I. Py6unurreitna (A. A. Buuypurna);

Kasarunna Kusizs ns onepsl «Pycaaka» A. C. Japromsrkckoro (H. T Duge);

IMTorones gast ckpunku Ne 2 I Benssckoro (K. K. I'puroposnu);

Apust ns oniepsl «Giovanna di Guzman» («Cunnaniickas sedeptsi») Jx. Bepan

(H. A. Kyrysosa);

«Ckuraren» @. [ly6epra (O. [Tareuek);

e ¢doprennanusie npoussegenns P. [llymana, I1. Baxa, K. Cen-Canca, A. I'erzearsta
u @. [lonena (M. K. Benya);

e Tpuo «Houesara tyuka 3orotas» A. C. Japromsrkckoro (E. B. Kae6ek, H. T. 9uge

u @. V1. CrpaBunckuii);

«Aetns necub» u «Cepenaga» K. Bengas (xop nog ynpasaeruem M. A. Bepmana);

pomanc 1. A. TTomasauckoro (H. A. Kyry3zosa);

«Crapsiit karipaa» A. C. Jlapromsikckoro (O. A. TTetpos);

doprenuannsie npecsr P. Aemerunkoro, @. llly6epra nu A. Py6unmreiina

(M. K. benya);

«Korza Becusr goixanuem corpersiii» K. Broxuepa (H. I. 9uge);

«AecHas BegpMa» A. I Py6unmreiina (O. ITareuex);

necus I'pynu us onepst «Bpaxkns cura» A. H. Ceposa (A. A. BuaypuHa);

COAO AAst apdbl Ha MOTHBBI 113 «Aounn» . Jouugerrn (Peiir);

pomanc IT. 1. Haiikosckoro (B. B. Kopcos);

coro gast BuoroHuern (A. B. Kysueros);

pomanc M. 1. Taunkn (P. V1. CrpaBunckuii);

pycckas HapogHas nects n3 c6opHuka M. A. Baaaxkupesa (X0Op MOZ yIpaBAeHIEM

M. A. Bepmana) [12, 491].

10 artpeast 1877 roga Mycoprckuit aKKOMITAaHIPOBAA B KOHIIepTe B ToAb3y ObiecTsa
AAS BCIIOMOIECTBOBAHIIA CTYZAE€HTaM MezMKO-XUpypruuecKoil akagemun s 3aae Pycckoro
KyTIe4ecKOro co6paHust; Kpy>KoK Bepmana TaM NCITOAHSA «D, yXHEeM» 13 COOPHUKA
Baaakunpesa [10, 215]7.

Jasxe y4nThIBasA HEIIOAHYIO COXPAHHOCTbD CBEAEHUIT O COBMECTHBIX BBICTYIIACHM-
ax JlyMcKoro Kpy»kka 1 MycOprckoro Kak akKOMIIaHMATOPa, CTAHOBUTCS SCHO, 9TO
TBOPYECKOE, 2 BEPOATHO, U MPUATEAbCKOE OOIIeHNe KOMITO3UTOPA C YACHAMM KPY>KKa
B 1877 rogy 6b120 BecbMa akTUBHBIM. [ JoMIMO KOH1LIEpTOB € OO'BABACHHON IIPOrPaM-
MOI1, aHOHCAMU 1 PELIeH3UAMM B [IePUOANIECKON I1eUaT, YACHbI KPY>KKa COOMPAAKCDH
eXeHeZeAbHO I10 BocKpeceHbsaM B 3are Jymbr Cankr-Ilerepbypra gas peneruiimit
Y1 COBMECTHOT'O My3ULIMPOBAHNA. MyCOPrCKII OTHOCUACH K AIOGUTEASAM XOPOBOT'O
NeHW, JOCTUTIIIM BBICOKOI'O IIPOQ€CCOHAABHOTO YPOBHSI, C GOABIION CUMITATHEI;
TakM 06pasoM, ero «B3HOC» B PerepTyap Kpy:KKa B Brge COOCTBEHHOPYUYHBIX ITepe-
AOKEHMI AT PYCCKUX ITeCeH AerKo 06baAcHuM. B «KpaTkom odepke gesareasHOCTH
JYyMCKOro Kpy»KKa» YIIOMIHAETCS O TOM, 4TO MyCOPrcKuil «aKKOMITAHMPOBAA KPYKKY
B Pa3HbIX KOHLIEPTAX», CHAOKAA «EIO CBOMMM IIEPEAOKEHUAMMI» 1 BOOOIIE OTHOCUACS
«K KPY>KKY C ACCTHBIM ZAsI HeTO BHIMaHueM» (8, 7].

7 BeposTHO, 06paboTKa «Di1, yXHEM» AASI MY>KCKOTO XOpa a cappella npuHagaeskara CaMOMy
Bepmany; ee ucrioanesue JlyMCKUM KPY>KKOM BCEIZa NMEAO YCIIeX U 4aCTO GUCIPOBAAOCH.
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Wn. 2. ®otonoptpet M. A. bepmana, 1882 . ®oTorpad —
K. A. lWLanupo. PHB OP. ®. 796. On. 1. Ne 15. J1. 13

Figure 2. Photographic portrait of Mikhail A. Berman by
Constantin A. Shapiro (Chapyrau), 1882. Russian National
Library, Department of Manuscripts

1878-11 cTaa rogoM BBICOKOI KOHLIEPTHOM aKTUBHOCTY KPY>KKa; AAsI MyCOPrcKoro
K€ B 9TOM I'OZY CBEPIINACS HEKUI [IOBOPOT K CHYKEHUIO SKU3HEHHOTro ToHyca. C BeCHLI
A0 MO34HE OCEHU OH TSXKKO CTPajai OT «HEPBHOU Anxopazku». Ho HecMoTps Ha 2T0,
€ro TBOPYECKAsI IPOAYKTUBHOCTD GbIAA BBICOKA (FAABHBIM ITOFOM FOZA CTAAA IOATO-
TOBKaA 1 OGCY)KZ[GHI/IQ C APY3bAMU KPYIIHbBIX HOMEPOB 3 (<XOB3.HH}I/IHBI>), "3 KOTOPbIX
OPUHSATHL 6bIAY He Bee). VI KakOBbI 661 HU GbIAM IPUYMHBI GOAE3HU KOMITO3UTOPA,
OHU He MO3BOAMAN €My ITPOAOAXKATH CAYkOy B AecHOM germapramenTe. Ilogaepxan
ero, Kak n3sectHo, Tepruit IIsanosny Puanmross, ycTpons ¢ OKTAGPS Ha MI3EPHYIO
AOAKHOCTD K ce6e B ['ocyzapcTBeHHBIN KOHTPOAD.

8 Mycoprckuii 6b1a cBouM yerosekoM B gome T. 1. @Puannmnosa. [To crosam M. A. BepmaHa,
nepegasHbM V. @. TromenesbM, «0H y Teprust @Puanmnosa B rOCTSAX 10 KpaltHEMy CBOeMy 406po-
AYILIVIO 1 AFOGE3HOCTH HE TOABKO aKKOMITAHPOBAA BCEM IIEBIIIIM Ha TOM Bedepe, HO AasKe MCIIOAHSA
1 06513aHHOCTY TAIePa, T. €. [10 IPOCHOE XO351€B Pa3bIIPbIBAA BAABCDI, [IOABKY 1 KAAPUAH (GBITH MOXKET,
cBOel nMIIpoBu3anun). A To, GbIBAAO, CUAUT rAe-HIUOYADb B YTOAKY U gpeMaeT» (Tromernes V. @. Most
asro6uorpacdust. T. I11. 1877-1881. anucs or 17 mapra 1881 r. // PHB OP. ®. 796 (1. @. Tiomenes).
Orm. 1. Ne 12. A. 438 06.).
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Tepruit VIBaHOBIY OKa3bIBA€TCS KAIOUEBOM (BUTYPON AAS HAIIEH TEMBbI O XOPaX
1 XOpOBbIX 06pabOTKaX HAPOAHBIX MeceH. Ero nmpegcraBaeHnsa 0 caMOOBITHOCTH PycC-
CKUX IT€CEH U1 HCO6XOZU/IMOI7[ AYTEHTNYHOCTU UX 3aIlVIC IIPU HY6]\I/[KHL;I/II/I HTEpEe-
COBaAH, C OZHOU CTOPOHBI, KOMIIO3UTOPOB — barakmpesa, Pumckoro-Kopcakosa,
MyCOprcKoro, ¢ 4pyroi — XOpOBbIX gesiTeAei], B ToM uricae M. A. Bepmana. [Tocaeguuit
HaXOAMACA B TECHBIX OTHOIIECHIIAX C Ba]\aKI/[peBbIM, KOTOprf/i K TOMY BPEMEHU BEPHYACA
K geaaMm becriaaTHOI My3bIKaAbHOMN ITKOABI; Bepman npakTraeckn 6bIA €ro moMor-
HUKOM. Bo Bropoit noaosuHe 1870-x JyMcKuii Kpy>KOK 1 Barakupes cymecTBOBaA
B HENIOCPEACTBEHHOM B3anMOZelcTsuy, a B 1878 rogy barakupes, B CBOIO ouepesn,
BO306GHOBUA OTHOIIEHNA C KYIKACTAMY, B TOM YHCAE, padyMeercs, ¢ Mycoprekum
n Pumcknm-Kopcakosbim.

Baaakupesa, Pumckoro-Kopcakosa n Mycoprckoro o6bvegussa ¢ PuAnnmnossm
1 BepMaHOM IOKCK OIITUMAABHOM POPMBI PO ECCHOHAABHOM 06PaGOTKN HAPOZHOTO
rTeMarn3Ma. PUANIIIOB HE TOABKO TIIATEABHO OTOMPAA MEAOAVY, HO U IIPEABABASIA
ocobble TpeGoBaHMsA K X TAPMOHM3AI NN U APYTUM TOHKOCTAM IIpoLiecca Iepexoga
HApPOAHOI 1ecHU K TPOQeCCHOHAABHBIM APAHXKUPOBIINKAM 1 NCMIOAHATEeAAM. OH
IIBITAACSH BO3ZEHCTBOBATD — M BO3JENCTBOBAA — Ha T€X KOMIIO3UTOPOB, KOTOPBIE
6BIAL C HM CBA3AHBI POACTBOM B3IASAA0B. PaBHBIM 06pa3oM OH OKa3bIBaA BAMSAHUE
Ha BepMaHa 1 ero Xop; BO3MOHO, TAKOB 1 ObIA €TI0 Ueai UCIIOAHUTEACH HAPOAHBIX
IeceH: He KOHIEPTUPYIOMINI KOAAEKTHB, & KPY>KOK €4NHOMBIIIACHHIKOB, 3aHIIMa-
IOIUIXCST XYAOKECTBEHHON AESTEABHOCTBIO (IIAQTHBIE KOHIIEPTHI ZABAAICH TOABKO
€ 6AATOTBOPUTEABHOI IJEABIO).

IToT ngear 6p1a 6A130k 1 Mycoprckomy. OH CTOAD Ke TPEIeTHO OTHOCUACA
K BbIOODY IeB1a: UCTIOAHNTEAD Ay TEHTUYHON HAPOAHOM TeMbI JOAKeH OblA 06AaZaTh
BBICOKOPA3BUTBHIM XYAZOKECTBEHHDBIM BKYCOM, HE ITO3BOAAIONIVM NCKA3UTDH TO, YTO OH
cablman B HapogHoit cpege. C yBaxkeHneM Mycoprckuit BOCIpUHIMAA Tpe6oBaHUA
cDI/[]\I/IHHOB(’:I OTHOCHUTEABHO I/IHZ[I/IBI/IA}’&]\EHOﬁ rapMOHM3aAI N «HE I10 ITPABUAAM».
MO>HO NPEATIOAOKUTD, 4TO PUAUIIIOB IIpegaaraA CBOU BAPUAHTLI I1€CEH ITPU-
6AM3UTEABHO B O4HO BpeMs n Mycoprckomy, n Pumckomy-Kopcakosy. Ilepsorit
caerar B 1878 rogy HECKOABKO IEPEAOKEHNUN ZASI My>KCKOro xopa Bepmana (ux,
BO3MOZKHO, 6BIAO 1 GOABIIE IT51TH). A BTOPOIT CHOPMUPOBAA HA DTON OCHOBE CBOI
c6opHuK «40 HApOAHBIX TIeCeH», KOTOPHIN BbImeA B n3gaTeabctse I1. M. KOprencona
B 1882 rogy®.

Panee ynoMnHaaoCh, 9TO B IIOCAEAHUE I'OABI >KM3HU MyCOPrcKuii ;KA B MeOAU-
poBaHHBIX KOMHaTax Ha OQUIIEPCKON yAnlle; TaM XKe CHIMAA KOMHATY YIaCTHUK
JyMckoro Kpyxka, nesers 1 guprkep EMeapsan @omuy [aBpromko!?, KOTOpbIil cOCTaBrA
1 011yOANKOBaA CBOI COOPHMK XOPOBBIX 06paBGOTOK HapogHbIX recen!!. VIMeHHO O co-

9 40 napogubsix necen, cobpannbix T. V1. @uanmnmossiM n rapmonnsosannasix H. A. Pumcknm-
KopcakosbiM. M.: IT. FOprencosn, 1882.

10 T'appromiko Emeansin @omuy — pesusop 'ockontpoas, nogunuennsiit T. V. Puannmosa;
KPOME XOPOBBIX IIECEH AAsI MY>KCKOTO U CMEILIAHHOI'O XOPa, COYMHIA IIeCHOTIeH1e «BaaskeHu, sixe
n36pan», BeposTHO, K narnxuge 1o d. M. Jocroesckomy (koner stBapst 1881 r.). Hartomunw, B rma-
HUXUZE U TOXOPOHAX BEAUKOT'O MUcaTeAst JlyMCKIIT KPY>KOK ITPUHUMAA CAMOE AESITEABHOE yYacTle.

1 Tasprowro E. @. XopoBble IlecH! ¢ aKKOMIIaHeMeHTOM ¢popTenuaHo. JAst My>KCKOro U CMeIIL.
xopa. CI6.: 1. FOprencon, 1882.
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ceze Mycoprckoro!? Bepman nponundecku coobuaa csoemy gpyry Mase Pegoposuuy
TroMmeHeBy, I1eBLy 11 aKKOMITAHUATOPY KpyskKa: «/asxe ["aBpromko He cobnpaercs
M37aBaTh 2-10 4aCTh COOPHMKA MOACAYIIAHHBIX U TIOAAEAAHHBIX ITeceH» (13 muchbMa
30 mast 1878 roga)'3. V13 mouTn n34eBaTeAbCKON PEMANKI MOKHO, OZHAKO, CAEAATDH
Cepbe3HBIN BBIBOZ O TOM, YTO ITIOAANHHOCTD MEAOANIECKON OCHOBBI 06pab0oTOK GbIra
O4YeHb BaXKHA He TOABKO Aasd Puannmosa, HO u a1 Bepmana ¢ TiomeHneBbIM — PyKOBO-
AUTeAel KPy>KKa. B goroaHeHne K cka3aHHOMY: ITepBas TeTpajb cGopHUKa ['aBpromko
BBIIIAQ B TOM 3Xe, 1882 rogy, uro n c6opunk Puannmnosa — Pumckoro-Kopcakosa,
V1 MOKET CAY>KITDb MaTEPUAAOM A CPaBHEHUA (PAKTyPbl ¥ TAPMOHU3AII NN [T€CEH.

Vaactauku JyMCKOro Kpy»KKa IoAAep>KUBaAU CBA3b C MyCOPICKUM ZO CaMOIi ero
KOHYMHBL. O6CTOATEABCTBA OOAC3HU, CMEPTU U IIOXOPOH KOMIIO3UTOPA OIMCAHBI
B guesHuke V1. @. Tromenesa; aToT pparment 6e3 Kymop onyOAnKoBaH B CGOpHUKe
«M. T1. Mycoprckuil B BOCIIOMUHAHIAX COBpeMeHHUKOB» [15]. Cam TiomeHeB He Gbia
3HAKOM ¢ MycOprcKuM; BCe ero AHeBHIKOBbIE 3aI11CH, KACAIOUINECs KOMIIO3UTOPA,
CZIeAQHBI CO CAOB bepMaHa, 04eBrAHO, JOBOABHO MYGOKO MOTPY>KEHHOT'O B KU3HEHHYIO
cuTyanuio Mycoprckoro, B ToM 4ncae u3-3a obmenns ¢ Tepruem Prannmnoseim. Tax,
Muxaua Augpeesnd pacckasaa Viase Pegoposuay o Bcrpede 2 Host6pst 1880 roga Ha
kBapTupe Puanmnmosa, rge MycOprcKuil NCIOAHAA TOTOBYIO « XOBAaHIIVHY» [IEpes,
«apeomnarom “moryueit kyuku” (Kopcakosa torga ze 66110)». [Tepeckas TromeHesa
nepegaet socnpusaTe Bepmana: «?Kaako 6b1A0 cMOTPETh, KaK IPUCYTCTBYIOLIE
(oco6enno Kron) 6ecripecTaHHO IIPUCTABAAY K HEMY C [TPEAAOKEHNEM PA3ANY[HBIX]
YPe30K, N3MeHeHNH, coKkpameHuil u T. 1. CkpoMHee ApyTrX, KaK 2TO HI CTPAHHO,
[IpU ero 406POKEAATEeABHOM, HO ECIIOTIYHOM XapaKTepe, — OKasaacs Baraknpes.
Tax Tpernars 1 KPOMINUTL HOBOE, TOABKO 3apOAUBIIEeCs IIPOn3BejeHNe — KPOIINTD
HE C TAa3y Ha Aas, a MyOANYHO, ITpU BCeM OOIECTBE, HE TOABKO BEPX 6€CTaKTHOCTH,
a IIPSAMO TaKM aKT XKecToKocepansa. A 6egHbli, CKPOMHbI KOMIIO3UTOP COTAAIIASTCH,
ypes3aer... — TaKoe BIIeYaTACHNUE KAAOCT! OCTABUAO dTO UCIIOAHEHME 110 KpaliHen
Mepe B gyiie bepmana»'4,

Te >xe cobpITns ObIAM OIMCAHBI caMUM BepMaHOM B KauecTBe KOPPECIIOHAEHTA
pykonucHoro xxypHaaa «Basta» (Bbinyckaacs V. @. TiomeHesbiM, C. @. CBeTAOBbIM,
K. H. ConoBbesbiM 11 gpyrumu B 1880-1881 rogax). B ero 3amerke npusegeHa gpyrast
Aata — 4 HOA6PA, — KOTOPYIO OH HasbiBaeT gHeM ocHoBaHMsA CaHkT-IleTep6yprckoit
AkageMunn xyzoskecTsl®, 1 mepedncAeHsl IPUCyTCTBYOIINE, 4ero He ObIAO B JHEB-
Huke Tiomenesa: «Ha 2ToM MHTEpeCcHOM Beyepe KpOMe Ballero KOppecroHgeHTa
npucyrcrBoBaan A. V. Hlecrakosa, A. A. Xsocrosa-IToasikosa, /. M. Aeonosa,
M. A. Baaakupes, 1. A. Kion, B. B. u /. B. Cracoss, [I. I'.] Kongparses (pekuccep),

12 «B nocaeguee Bpems [sxusuu| asrop “Bopuca” He nMeA gaske CBOEro NHCTPYMEHTA,
a ¢ GOABLI[ M| YZOBOABCTBIEM TIOAB30BAACS CTApbIMU IMOGaramu ['aBPIOIIKO, ¢ KOT[OPbIM| OH XKIA
B OAHIX MeGAMPOB[aHHbIX| KOMHATaX» (uT. 110: Tromeres . @. Mos asrobuorpacdust. T. I11, samucs
ot 17 mapra 1881 1. // PHB OP. ®. 796 (I1. @. Tiomenes). Omn. 1. Ne 12. A. 440. Cm. takke: [12, 567]).

13- Bepmar M. A. TTucsmo V. @. Tiomenesy ot 30 mas 1878 roga // PHB OP. ®.796 (V1. ®. Tromenes).
Om. 2. Ne 112. A. 2 06.

14 Tromenes U. @. Mos aproGuorpadust. T. I11. 3anucs or 17 mapra 1881 r. // PHB OP. @. 796
(M. @. Tromenes). Or. 1. Ne 12. A\, 438 o6.

15 Yro, BIIpOUEM, TOKE HE TOYHO, TAK KAK HACTOSALICH ZaTOl OCHOBaHMA AKaZeMUU CUNTACTCH
6 HOs16ps1 1757 roga.
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apructsl Mapunackoro Tearpa [P. @.] Cokoros, [B. f.] Mait6opoaa, apruct JymMckoro
Kkpyskka B. V1. Uymauesckuii, nucareas [A. H.] OcTpoBckuii u ele g48a UAM TPpU He-
YCTAHOBAEHHBIX MHOIO AUIa»!0,

20 suBaps 1881 roga Mycoprckuit akKOMIMaHIPOBAA B KOHIJEPTE B TIOAB3Y YIEHIKOB
AKageMun XyA0KeCTB, IAe BBICTYIIAAN 11 KPY>KKOBLIbI, KAK OGBITHO, COPBAB OBAI[UIO I10-
CA€ MICTIOAHEHUS «I, yxHeM» 13 cOopHrKa baraknpesa. A 16 MapTa, «B TOHEJEABHUK
BeuepoM», BepMaH ripuiea k TroMeHeBy co CKOPGHOI BeCTDIO O CMePTH KOMITO3uTopal’.
13 3anmcn TromMenesa oT 17 MapTa, AHA TOXOPOH, y3HaéM nogpo6HocTm: «K 8-M1 vacam
Bedyepa Mbl aKKypPaTHO cO6paAnch B Jepksu HrKoAaeBCKOro CyXOmyTHOrO FOCIIUTAASL
(mog CMoabHbBIM). <...> Kpy:kok Haur co6pacs gpy:kHO»!8. «“Co cBsThiMU yITOKOI”,
[IPEKPACHO UCIIOAHEHHOE HAIIMMMY, [TPON3BEAO Ha MEHS CUABHOE BIledaTAeHue»!?.

2. CBOPHUKU M. A. BEPMAHA CKBO3b ITPM3MY HOBbBIX
BUOTPA®UUYECKUNX ZAHHBIX O AUPUKEPE

JarpHeiinmas, 60oaee UeM ZeCATUASTHSIS ICTOPYSA CYIIeCTBOBaHNA /JlyMCKOTO Kpy:KKa
O3HaMEHOBAAACh BBIXOZOM TpeX COOPHIKOB 13 perepTyapa My>KCKOTO XOPa, COCTaBACH-
HBIX ero pyKoBoguTeAeM, bepManoM. Dr cOOpHNMKN ITPeACTaBASIOT HEMAAYIO IIEHHOCTb
U CBUZICTEABCTBYIOT O PEaAM3aIINN KPY>KKOBIJAMU OTTPeAeACHHOHN 2CTETIIeCKON 3a4aull.
Ocob6oe 3nauenue npruobpeTaeT TOT (HAKT, 4TO B COOPHUKAX OBIAU BIIEPBbIE N34aHBI
XOpoBble 06paboTKN MyCOPrcKoro, CriejuaAbHO TpegHasHaYeHHbIE 9TOMY KOAAEK-
TrBy. OTMETNM BasKHOE O6CTOATEABCTBO: BCE ONMYOANKOBaHHBIE XOPOBbIE 06pabOTKM
SBASIAMICH COGCTBEHHOCTBIO bepMaHa, 0 4eM OH YITOMSHYA B ITPEAVICAOBIN K TTEPBOMY
BBIITYCKY: «B c6opHuke 6yZyT MOMENIeHbl TOABKO COUYMHEHNIS JOCeAe HUTAE He Harleda-
TaHHBIE 11 06513aTEABHO [TPEAOCTABAEHHbIE ABTOPAMI B PACTIOPsLKEHME Kpy>KKa» [1, 1].

Ha npoTtsixxeHnn Beex aTux Aet, ¢ 1881-ro no 1892-i1 rog, >kxu3Hb U eI TEABHOCTD
Bepmana 6p1aa cBAsaHa co cayk601 B JyMe 1 pyKOBOACTBOM XOPOBBIM KPY>KKOM.
ITo aTOl NprUYnHe NMeeT CMBICA PACCMOTPETh HEKOTOpbIe aKTh! ero 6uorpaduu,
YCTAaHOBAGHHBIE HAMU B XOAe n3ydeHus nepenucku bepmana n TioMeHesa, a Takxe
auesHUKOB Tromenesa u3 ¢ponga OP PHB. Muorne n3 mareprnaaoB paHee He GbIAT
M3BECTHBI IAU TPAKTOBAAUCH OITMOOYHO; TAKIM 06Pa30M, MOKHO TTPEAAOKUTH HOBBIN
B3rASZ Ha 6rorpadrio cocTaBuTeAss COOPHIKOB JyMCKOTO KPY>KKa.

[Tossaenuio B 1882 rogy mepsoro c6OpHIKA ITPEAIIIECTBOBAA TEPHO/ HAKOTIACHIS
ZJlyMCKIIM KPY>KKOM perepTyapa 1 OIbITa KOHIJEPTHOTO NCMTOAHUTEABCTBA. K KOAAeK-
TUBY ITPUIIAU U3BECTHOCTb 1 TPpU3HaHUE MyOGANKN 1 My3bikaHTOB. Ocenbro 1881 ro-
Za 38 TIOMOIIBIO U ITPOMECCNOHAABHON ITOAAEP>KKOM K YYACTHUKAM XOpa OOpaTUACH
Baraxkupes. B gaeBHuke TroMeHeBa NogpoGHO ONMCaHbI KakK geiicTBusa barakupesa
n Pumckoro-KopcakoBa, Tak 1 poab neBIjoB J[yMCKOT'O Kpy>KKa:

16 Tromenes . . 2-e npurosxkenne x 111 romy Jnesaukos n Asro6uorpadun // PHB OP. d. 796
(M. @. Tiomenes). Or. 1. Ne 14. A. 64-65.

17 Tromenes 1. @. Most asrobuorpadust. T. 11T // PHB OP. d. 796 (I1. ®. Tromenes). Om. 1. Ne 12.
A 437.

18 Tam xe. A. 437 06.
19 Tam xe. A. 438.
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«1 nosi6ps [1881], Bockpecensbe. B Jlyme Ha co6pannn Kpyskka Bepman mokasaa
HaM y6eguTeabHOe Ipuraamenne baraknpesa NPUHATD yYacTUe B PENeTUIINAX
Te Deum’a Bepanosa, pasyunBaeMoro xopomM becrnaaTHON My3bIKaABHON HIKOABI.
Kopcakos coBepimeHHO HEOKMAAHHO OTKa3aACsA B CEHTAOGPE OT 3aBeZOBAHMSA IIIKO-
aplL IToexaan mpocnTs BarakmpeBa cTaTh BHOBD €€ PYKOBOAUTEAEM, U OH, K 061jeMy
YAUBAEHUIO, COTAACUACS 11 Ha3HaYMA KOHIIepT ¢ Te Deum’om (;keraHune mocAyIaTh
Te Deum 6bITh MOKET 1 GBIAO OZHOM 13 TAABHBIX IPUUMH coraacust). Ho uepes ne-
CKOABKO K€ PereTULIMI OH CTaA “IlajaTh ZyXOM”, KaK BbIpasuAcs Kopcakos, AMYHO
npocusmuii bepmana nogco6uts barakupeBy noy4acTBOBaTh C Kpy>KKOM B ICTIOA-
Hennu Te Deum’a.

6 HOA6ps. B Aymy Ha penerunuio Te Deum’a mpuImao HECKOABKO HAIINX, B TOM
gqrcae 1 g1 ¢ bepmanoM. Xop okasaAcs geHCTBUTEABHO O9eHb ITAOX. Hackoabko MoT-
An ogcobuan, ocobenno bepmaH, BCTaBIIMi B IEPBBIX TEHOPax (Ha CAMOM geAe
y Hero HeGOABLION BTOPOIL TeHOP) U 6YKBAABHO IIPOKPUUABIINIL BCIO IAPTUIO, HO
3aTO GAArOMOAYYHO MPOTANIMBIINI 32 CO60M BCEX KOAAET IO T'OAOCY CKBO3b BCE
4eThIpe HOMepa, KOTOpble TOrza 6bIAY pasydeHsl. S rea B mepBbix 6acax 1 B3sAA CBOIO
MAPTHUIO HA ZOM»Z0,

Corpyauunuectso ¢ barakupesbiM 1 XOpoM BecriaaTHON MIKOABI ITPOAOAKUAOCH
7 [TIOCAE YCIIeNIHOTO KOoHIjepTa ¢ ucrnoanexHneM Te Deum’a Bepanosa 15 ¢geBpars
1882 roga; kpy>xok ¢popMarbHO IpuMKHYA K BMIII.

BecHoli Toro ke roga 6baa OpraHn30BaHa JKEHCKAsI XOPOBAS TPYIITA A PACIIN-
peHUs pernepTyapa, a TAKKe Ha9aAVCh 3aHATHA IO DAEMEHTAPHON TeOPUN AAS HOBBIX
YYaCTHMKOB KOAAEKTHUBA. Torza ke, ouesngHo, Bepman BMecTe ¢ TioMeHeBbIM 3a4yMa-
AU n3gaHre COOPHNKOB XOPOBBIX OOPabOTOK, KOTOPhIE CUMTAAMCH COOCTBEHHOCTBIO
KPY’KKa, TaK KaK AMOO0 BBIIIOAHAAMCH YA€HAMU KPY’KKa, AMOO OBIAM OTAAHBI KPYK-
KOBIJAM CaMMIMU aBTOPAMIL

B npegNCAOBIU K IIEPBOMY BbBIITYCKY BepMaH YKa3aAa, 94TO HO6yAI/[Te]\bHI)IM
MOTHBOM K IOSIBAEHUIO COOPHMKA CTAAO «IIOYTU ITIOAHOE OTCYTCTBUE M34aHU
[bec, IPUHOPOBAEHHBIX AASI AIOBUTEABCKIX XOPOB» [1, I]. ITpuMedareAbHO, 4TO,
HEeCMOTPs Ha HaAan4ue B Xope JyMcKOro Kpy»xka yxe BecHol 1882 roga skeHckon
cexyuy, bepMan MogroToBua K ny6ankayuy o6paboTKU TOABKO AAS MY>KCKUX
FOAOCOB, O6'BSICHUB CBOE pelteHne Tak: «HezocTaTok 2TOT [Mar0OuYnCAEHHOCTD
HOTHBIX COOPHUKOB| KpOMe AIOGUTEABCKIX XOPOB OIIYIIAETCS I B CPeje yUalencs
MOAOZE KN 1 MO NPEUMYIIEeCTBY B T€X 3aBEACHNAX, B KOTOPLIX HET AeTCKUX UAU
JKEHCKIUX TOAOCOB» [1, 1].

O Boixoge «COopHuka N2 1», KOTOPBII OTKPBIBaACSH 06paboTKaMy MycoOprckoro,
€CTb CIlelIIaAbHAS 3AICh B ZHeBHUKe TioMeHeBa OoT 14 okTa6ps 1882 roga: «/3gan
U BBINIIEeH B ITpogaxy. TuryasHas Bunbetka paGotst O. P-ua [CeeTrosa]. [Tprumeuanns
K XOpaM — Momn»2l,

20 Tromenes V. @. Most asrobuorpacus. T. IV. 1881-1884 // PHB OP. ®. 796 (I1. . TromeHes).
Om. 1. Ne 15. C.4-5.

2l Tromenes M. @. Mos asro6uorpadust. T. 11T // PHB OP. @. 796 (1. ®. Tiomenes). Or. 1. Ne 12.
. 145.

Degop Pegoposny CBETAOB — XyA0KHUK, OAm3kuit 3HakoMmbilt V. D. Tromenesa, B 1880 rogy
YUUACA B AKaZEMIN XYAOKECTB 10 KAACCY KUBOITCH.
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Un. 3. 06noxka nagaus [lymckoro Kpyxka (Bbinyck 2). Xya. ®. ®. Ceetnos

Figure 3. Cover of the second issue of the collection of the Duma circle by F. F. Svetlov

11 pespars 1883 roga 6bIA0 MOAYUEHO 1JEH3yPHOE paspeleHne Ha IyOANKa o
BTOporo Bointycka C6opHuKa periepryapa JyMCKOro KpyskKa, C XOpoBOi 06paGoTKON
MeCHN «Y3K ThI BOAS, MOsI BOASI» MyCOPICKOT'O, YKPAIIeHHOT'O TOM K€ BUHbETKOMN XYAOXK-
Huka @. @. Ceerrosa. [lepssle BbITYCKY IIeIaTaAUCh 32 cueT Bepmana B ierep6yprekoit
tunorpacun Kapaa Muxaaas lpegepa. OueBngHo, n3gaHne OAYYNAOCH 3aMETHBIM
1 BOCTPeOOBaHHBIM, TaK KaK B 1884 rozy 06a BbIIIyCKa I10Z O4HOI O6AOKKOM, C XOPOBBI-
MU [TaPTUTYPaMU U IAPTUAMI, BBIIIAY B CBeT yke B u3gareabctse I1. V. FOprencona,
KyIIMBIIEM aBTOPCKUE [TPaBa Ha HUX?2.

22 TI. V1. KOpreHCOH COXpaHNA AeKOPATUBHYO OGA0KKY C6OpHUKA, BbiTOAHEeHHYIO P. CBeTrO-
BBIM, HO [TOCA€ YKA3aHIs Ha 1I€HY B Ka>KJ4OM BBIIIYCKE [TAPTUTYPbI 1 FOAOCOB OG03HAYMA Ha TUTYAE:
«COBCTBEHHOCTD M37aTEAS».
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C Hauara 1884 roza bepMaH 11 KOAAETY TOTOBUANCH K ZECATUACTHEMY IOOMALIO
KPY>KKa, 29 anpeas. Cpasy ke O6bIAO OIIPEeZeACHO, UTO B IIPOrpaMMe COUMHEHU
Mycoprckoro — o6s13aTeAbHbL DTO 3aUKCIPOBAHO B BBIIIEAIIEN K I061A€I0 Gpormope:
«Kpy>KOK TaK BBICOKO LIEHUT TaAaHT MOKOIHOro Mogecra Ilerposuya n ero BHuMaHue
K cebe, 9TO cueA Hamboaee MPUANYHBIM IIOYTUTD €r0 MTAMATD B A€Hb ITPa3HOBAHIA
CBOETO JECATUACTIS ICIIOAHEHIEM 1IEAOTO AEVICTBUSA €r0 BBICOKOTAAAHTAUBOM OIEpPbl
“Xosaumuna”» [8, §].

AHCBHI/IKI/I Tromenena COXPAaHUAU ZAHHBIE O PA3HBIX ITAIllaX IIOATOTOBKU.
15 sauBaps 1884 roga, Ha crieBke, bepMaH puraacuA XOpucTOB B aHTPAKTe MPOIt-
T B 3aA JyMCKUX 3aCejaHunil; TaM nMu 6b1A COOPMUPOBAH IIPOEKT I0GUAETNHOM
[IPOrPaMMBI.

«ITpasguoBars B Jyme. 6-7 uacos. Moae6en n antust 06 ymMeprmux ureHax Kpysxxa.
7-8 yacos. Urenne oruera. [loguecenue M. A-uy [Bepmany| agpeca u nogapka.
8-9 wacos. O6muii yaii.

9-10 gacos. KoHuepr ncroprueckuii: mo ogHOMyY HOMepy 13 perniepryapa Kpyskka
Ka’XOro ICTeKIero rozga, 10 Homepos.

10-11 wacos. “XoBaHugnHa™ a) XOp CTPEABLOB 6) 5-€ AelICTBIE [[EANKOM.

3arem vacTh HeouirmaarbHasd, 11-1 gac»23.

25 anipeast Tromenes 3adukcuposar: «Cerogus nocae obuieid criesku M. A. [Bepman]
6BIA y MEHS — MPUAYMAAU BMECTE C HUM Pa3AOKUTDH Ha KOHIIEPT B 3aA€ TIO CTYABAM
reKTorpadpupOBaHHbIE AUCTKY C OOBICHEHNEM K 5-My gelicTrio “XoBaHmuHbl”. Texer
o6pscHeHns 6bIA COCTABACH HaMU TYT ske. KpoMe Toro, penmmanu no6sBaTh HA PhIHKE
V1 TIOVICKATh KOAOKOA JIASl PACKOABHIYBET'O XOPA, HE TaM-TaM, TYASIINI To9HO Ha VBane
BeAnkoM, Kak 3TO 6bIAO B KOHIJEpTe BecnAaTHONM MKOABI, 2 HEGOABIION CKUTCKUA
KOAOKOA, B3Th €I'0, KOHEUHO, HalIpOKaT» 24,

26 arpeast: «Yrpom B 11 vacos Mbr ¢ M. A. [BepMaHoM] comancs y MUAIOTIHBIX psi-
ZJOB 11 OTTIPABUANCH (IIO YKA3aHUIO OZHOTO 3HAKOMOro M. A-ua) Ha ApakCuH PHIHOK,
B JKEAE3HBIN PsAg. KOAOKOA HallIAM JOBOABHO CKOPO, BecoM 1 1 19 GyHTOB 11 3an1AaTHAN
3a IIPOKAT C AOCTAaBKOM B Jlymy 3 pyOasi»2s.

Han6oAbmuii 2HTY31a3M UCTOYACT 3aIUCh OT 27 anpeast: «['eHepaabHas perneTniynsa
F06GMAEHOTO KOHIIEPTa IPOIIAA O9eHb Xopomo. [Tean B GoAbLION 3aAe Ha acTpajge (yke
2-11 pas). “XoBaHuHa” TPOIIAA OdeHb XOPpoLIo 1 cOANCTsI (Jocudeit — B. A. CrenaHos,
Mapda — M. C. Corossesa, Augpeit — H. K. Kpbiros [ yuactauku JyMcKOro Kpyskka|)
1 XOP, I KOAOKOA — BC€ BBIITOAHUAY CBOIO 3a4a4y OYEHb YAAUHO»20.:

KoH1epT cocTosacs 29 anpeast; IpUCyTCTBOBAAY «T'€HEPAABI», ITO OIIPEJEACHUIO
Tromenesa, To ects T. V. @Puannmos n H. A. Pumcknit-Kopcakos; 3aa 6bIA TOAOH,
Bepmana uectBoBaan, renue JyMckoro kpyskka npuHuMaAu ropsdo. Ho BoT «5-i
akT “XoBaHIMHBI”, IO-BUAMMOMY, IOHPABUACA HE BCEM...»27.

23 Tromenes Y. @ Mos asro6uorpacust. T. 1V // PHB OP. ®. 796 (1. . Tromenes). Om. 1. Ne 15.
A.336.

24 Tamxe. A. 353.
25 Tam xe.
26 Tam xe.
27 TaM xe.
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Wn. 4. NoptpeT M. A. bepmana, 1882 r. Puc. J1. H. Conosbesa. PHB OP. ®. 796
(1. ®. Tromenes). On. 1. Ex. xp. 15. 1. 71

Figure 4. Portrait of M. A. Berman by L. N. Solovyev, 1882. Russian National
Library, Department of Manuscripts

B 1886-M rogy, uepes 5 aet nocae cMeprn Mycoprckoro, B gHeBHIKe TroMeHesa
MOSIBUAACDH 3AIUCH: «23 MapTa, Bockpecenbe. Myskckas crieBka B Jyme. [Tean: “I'posen
uaps ngetr”, 2 pasa, “He60”, Cage6usiit xop us “Aosurpnua’, xop n3 “Paycra”
Bepanosa, “ITpoco” 2 pasa, “Kponoc” Illy6epra, 2 pa3sa, “Boas” Mycoprckoro B nep-
BBII Pa3, 3 KYIIAeTa, 3ayIOKOIHBIN XOp CTpaHHUKOB 13 “Poruegst”, lyat BurTa (mean
Yymauesckuit u [Tama Kpeiros), “Boxke myit” [Tak], “Beuepkom B cagy”, VcnaHckas
cepenaga Jperepra»28.

O6paboTka mecH! «Y3k Thl BOASI, MOSI BOASI» — «TAaBHAA FePOMHS» HACTOAMICH ITy-
6AMKanuy, o Hell pedb Briepean. 34ech yMeCTHO TOABKO IOCTaBUTb BOIIPOCHL [ Touemy
OHa ITPO3BYYaAa B IepBbIi pas B 1886 rozy, ecan 6p1aa HarleuaTaHa BO BTOPOM COOPHIIKe
JyMckoro Kpy>xka Kak periepryapHas B 1883-M? Bo3MOXHO Al, YTOGBI 9TOT «IIePBBIU
pas» OTHOCUACA K guprrkepy (TroMeHeBy B 9TOM KaueCTBe) AU KO BPEMEHI IIOCAE
cMepTn Mycoprckoro? ToOUHBIX OTBETOB ITOKA HET.

28 Tromenes V. @. Mos aproGuorpadus. T. V. 1885-1891 // PHB OP. @. 796 (U1. P. Tiomenes).
On. 1. Ne 16. A. 160.
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Me:xky BBIXOZOM B CBET BTOPOT'O U TPETbETO, IToCAeAHero cbopuuka Jymckoro
KPY>KKa, IIPOIIAO 4y Th GOAbIIe gecstn AeT. Haunnas ¢ 1885 roga gesireAbHOCTS PyKOBO-
AUTEAS] KPY?KKA, BIAVIMO, CTaAd YTOMASTh BepMana — 1ogBoanao 3goposse. OH CTpOUA
IIAQHBI YITPABAATD XOPOM COBMECTHO C TIOMCHCBBIM, C TeM 4TOObI IIOCTEIIEHHO yﬁTM
cosceM, HO Vbt Pegoposnd oTkaszaAcs OT pykoBogcTBa. OduinarbHast JOAKHOCTD
Muxanra AHgpeeBrnva — AeAONPOU3BOANTEAD YIUANIIHON KOMrCCHY B ['Opogckomn
Jdyme — Tpe6oBara OE340K 0 Pa3sHBIM ropogaM 1 MecteukaM Poccuiickon Vimnepun
U TaK>Ke CTAHOBUAACH HEIIOMEPHO! Harpy3KOM.

OgHIM U3 pegKIX BCIIAECKOB IIOZAMHHON YBACUEHHOCTH XOPOBOH U, Mupe, —
MY3bIKAABHO-IIPOCBETUTEABCKON AEATEABHOCTBIO CTAAO AAsl Bepmana yuactue
B ripasgHoBanny B 1887 rogy 25-aeTust becriaaTHON My3bIKaABHON IIKOABL, KOTOPOIL,
O ero cO6CTBEHHBIM CAOBaM, OH OBbIA «BCe-TaKu 00s3aH MHOTUM B MY3bIKAABPHOM
pasBUTUN» 2.

N3 gamnnoro nucsema TroMenesy, garupoBanuoro 10-m u 18-m mapTa 1887 roga
(cam KOHLIEPT COCTOSIACS 12-T0):

«lenepaabnas perterniyust B. M. mkoas cpasy Bepayaa Merst Ha 20 AeT TOMy Ha3aJ,
11 51 CPa3y [IOMOAOZAEA [P TOM K€ JesSTeABHOM, KaK U B TO BPeMsl, y4aCTUH B IOMOII I
MuAuiO, IPK MOCTOSIHHBIX €0 PA3bICKMBAHMAX MEHsI, KpuKax: “Muxaiiro AHgpeesnt,
cAeAamre TO-TO..., Mux. AHg., XOPOIIO AL UAET..., Mux. AHg. 1 T. g.”»30

« Kak HauaAbHIK BaraknpeBckoro mraba, CKakaa OT IIPABOro pAaHra K AeBOMY;,
TO 0406psis, TO AeAast yKa3aHus»3!,

O caMOM KOHIIepTe OH IHCAA B TOM YICAE CAegytomee: «Muaunit 6b1A B BOCTOpre
U TPOEKPATHO O6A006bBI3aA MEH: TOCAE KOHIIepTa. Ho eMy He ygaroch HagyTh TyOANKY
XOPOM, TaK KaK Ha ZPyroil ZeHb BO BCEX Ia3eTax, IOXBAANBAS XOP, IprGaBruAN, 9TO
dTO Je 1 HEeYANBUTEABHO, [IOTOMY 4TO C XOPOM B. mKOABI 1eA JyMCKIil Kpy>KOK»32.
JeiicTBUTEeABHO, B OTKAMKAX ITPECChI PN 0406PEHNY MOIIHOI'O 11 CTPOMHOrO 3BY-
YAHUS XOPA YIIOMUHAACS 11 KOAAeKTUB bepmana. B «HoBoM BpemeHn» BpICKa3aAUCH
COBEpIIEHHO OIpegeAeHHO: «<...> Xopsl, — 9Ta 60AbHAs CTOpOHA BecriaarHom! mKo-
ABI — IIPOIIAM HA BTOT Pa3 BecbMa HegypHO. [IpaBga, 4To 37€Ch KpOME YACHOB IIKOAB,
OBIAT XOPUCTHI y2KE€ OIIbITHBIE, HAIIPUMED, Z[yMCKI/Iﬁ KPY?KOK 9yTb AU HE B IOAHOM
cocrase»33.

IO6uaeltHbI TOABEM, O4HAKO, HE U3MEHUA KPUTUIECKOTO B3TAsza Muxanaa
AHgpeesnda Ha coppeMeHHoe coctosgHne BMII; manernpryeckas myGAnKans
B. B. Cracosa o 106unree IlIkoas! B «/cToprueckom BecTHIKe» [14] mo6yauaa ero

29 Bepman M. A. TTucomo V. @. Tiomenesy or 10-18 mapra 1887 roga // PHB OP. d. 796
(M. @. Tromenes). Ot 2. Ne 112. A. 45 o6.

30 Tamxe. A. 45.

31 Tam xxe. A. 45 06.

32 Tamxe. A. 46.

Panee Hurge He 0TMEYaAOCH, 4TO YAeHbI JyMcKoro Kpyskka nean rakxe B xope C. /. llepe-
meteBa. O6 aTom untaem B gHeBHUKax V. . Tromenesa: «/enp aToT gast Kpyskka okaszaacs co-
BEPLICHHO HEYAOOGHBIM, T. K. GOABLUIMHCTBO YACHOB Y4aCTBYIOT B [IEHN BCEHOIIHBIX (TAaBHBIM
o6pasom, y rpada [llepemeresa-crapiuero), rae guprknposai xopom I 1. AomaknH, Bepman 6b1a
€ro MOMOIHIKOM <...>. XOpP 9TOT CAABUACS MEXAY AFOOUTEAMI» (pedb LA O KOHIepTe, HaMe-
yeHHOM Ha 22 staBaps 1883 r.) // Tromenes V. ®@. Mos apro6uorpadus. T. IV // PHB OP. d. 796
(M. . Tromenes). Om. 1. Ne 15. C. 157.

33 Tearp n myssika // Hosoe Bpemst. 1887. 14 mapra. Ne 3965.

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)



Anna S. Vinogradova, Antonina V. Lebedeva-Emelina. New Information About M. P. Mussorgsky’s Choral Arrangements of Folk Songs

HAIINCATb «3AYIO CTAThIO, HO BMECTE C TeM U MPaBjuByIo, 6e3 npuxpac»3*. OgHako
Bepmana onepegua kputrk Muxana Muxaiirosna Vsanos B «HoBom Bpemenn» (5],
B KOTOPOM «BBIAUT OBIA YIIAT BOZBI HAa 6€HYIO MIKOAY» 3, 1 «3Aas CTaThs» Bepmana
OTIIPABUAACH B CTOA.

JYMCKIIT KPY>KOK ITPOAOASKAA CBOIO AEATEABHOCTD C IIPEKHUM PYKOBOZUTEAEM
BIIAOTB 40 BecHBI 1892 roga. B Mmae Muxaua AHgpeeBrd yexaa, KaK 4acToO ObIBaAAO
U B IIPeKHIE rogbl, B BuasHO (HbiHE BUABHIOC), HABECTHTDH CEMBIO CTApIIEro 6para,
cesamenHnka Vsana Angpeesnaa. Hegareko ot BuasHo nposknBaaa i ux cectpa (1Mt
IIOKa BBISICHUTH HE YAAAOCH) C CEMbell; CKOpee BCero, IMEHHO 13 TeX MeCT I GbIA pOgOM
Muxaua Angpeesnd, a BoBce He 13 [ToATaBbl, Kak yTBepK4aA paHee B CBOEH CTaTbe
A. C. Kaydpman [7, 63].

Haxogscs B BuabHo, Maagmuii BepMaH paz6oaeAcs: BOCIIAAMAACH HOT'a, KOTOPas
AaBaaa o ceGe 3HATh U PAHbIIIE, 3ACTABASAA BCE Yalle OTKA3bIBATHCA OT AVPYKNPOBAHNA
Ha KOHIJepTax U CrieBKax. Muxana AHZpeeBrd OTIIpaBuACH Ha Bce AeTo B Ogeccy, Ars
A€UEHU HOM'M AMAHCKIMIU I'PA3AMU. BOAe3Hb pa3BUBaAACE, U ACUEHNIE 3ATATIBAAOCK;
10 COCTOSIHUIO 330POBb OH He MOT BblexaTb u3 Ogeccsl 0 no3gHell oceHu. B koH1e
KOHIJOB CTAAO MOHATHO, 4TO BepHyThcs B [ leTepOypr Bepman He B cnaax; B Jyme emy
BBIXAOIIOTAAN IIEHCUIO, I HA 3IMY OH YEXAA B BuabHo.

ITocaezoBaro eme ogHO HecdacThe: B sHBape 1893 roga sHesamHo ymep 6pat Vsan;
Muxaua AHZpeeBId 110 3aBelaHnio OblA Ha3HAYEH AYIEIIPUKA3IIKOM 1 OIIEKYHOM €ro
MaAOAETHUX geTell. Bce 2T0 BpeMs 1 g0 KoH1a sK13HI Muxaua AHZpPeeBId HaXOAUACA
B riepernucke ¢ TIoMeHeBbIM, KOTOPBII BMECTE CO CBOE! CeMbell TOAACP>KUBAA APYTa.
Kak Toabko Bepman cMor yAaguTh Bce geaa ¢ nepees3goM HeBeCTKY U IIAEMAHHIKOB
Ha APYTYIO KBapTUPY B BuabHe, oH 03a60THACSH cOXpaHeHueM perepryapa JlyMmckoro
kpy>xKa u Hanucaa [1. V. KOprexcony 06 nsgaHum TpeTbero BbIITycKa C6OpHUKA.

3 nucema Tromenesy ot 5 mapra 1893 roga: «Buepa st moayuna rmucsmo ot FOprercona.
On coraacen n34ath 3-1 BBIMYCK U TPOCUT €r'O BHICAATD C T€M, ITOOBI ITPUAOKUTD
K PyKOIIHCSAM coraacue pycckux aBropos. O Mycoprckom u Illuraese s Hanuiry emy,
a Ber, moceiaas pyKommcs, BRIIAUTE U Bamre coraacue Ha redatanue “Ox, ga pasry-
asiicst”»36, Coraacue Mycoprekoro u llluraesa Ha nevaranue nx o6paGoToK B TpeTbeM
c60opHIKe MOTAO GbITh O(POPMAEHO ITUICBMEHHO ertle B KoHIe 1870-x, HO MOrAO U IIPOCTO
[OAPa3yMeBaThCs 10 YMOAYAHNIO, CAMUM (PAKTOM Iepejadil UMI CBOMX aBTOrpacdoB
JyMCKOMY KPYKKY.

Bepman o6patuacs k TroMenesy ¢ mpocsboit: « 3aTpyaHAI0CH 6€3 MHCTPYMEHTa
AepKaTb KOPPEKTYPBI, 11 IOTOMY [103BOABTE Bac mpocuts o ToM. Ecan Bt coraachsl,
TO 51 yBeOMAIO KOpreHncoHa o BbIChIAKe KOppeKTyp Bam»37. OH Takske maaHmposan
COCTaBACHME KpaTKuX 6rorpaduii aBTOpoBs, 110 aHAAOTUM C IIEPBBIM BBIITYCKOM, HO
BIIOCAEZACTBUY OT TOI MBICAU OTKA3aAACH.

B caegyromem nucsme, ot 17 mapra, bepMan Beipasua TioMeHeBY «TAyGOKYIO ITpu-
3HATEABHOCTb 32 FOTOBHOCTD CIIOCOGCTBOBATD HaleMy n3AaHuio». V1 706aBua: «A Kak

34 Bepman M. A. ITucsmo U. d. Tromenesy. 10-18 mapra 1887 roga // PHB OP. ®. 796
(M. @. Tromenes). Or. 2. Ne 112. A. 47.

35 Tam xe.

36 Bepmar M. A. TTucemo V. ®. Tiomenesy ot 5 Mapra 1893 roga // PHB OP. d. 796. Or. 2. Ne 110.
A.606.

37 Tamxe. A. 7.
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BCe HEOGXOAMMO BUAHO 113 TOTO, 4TO Harp[nmep| B Buabno B HeuaeBckoM KpysKke OIOT
TaKyIO XOPOBYIO MEP30CTb, UTO a’Ke CThIAHO 3a HIX»38. Bopouem, Bepman TyT ske 03-
HaKOMIIA MECTHBIX AIOOUTEACH C cozepKaHUEeM AByX COOPHIKOB CBOETO KOAACKTHUBA.

Tpernii Boinyck penepryapa JyMcKoro kpyskka oiuteA B 1894 rogy (uensypHoe pas-
pereHue OT 3 IHBapsT) 1, TAK >Ke, KaK 11 [IePBbIiA, OTKPBIBAACS 06paGoTKON Mycoprekoro,
B ZAHHOM cayvae — necHu «Ckaxu, geBrira MUAasi».

3 gaapHenmux coObITHiA k13H BepMaHa, NMeIom X OTHOLICHNE K Halllell TeMe,
a TaK>Ke HeCKOABKO 1mupe — K Kpyry baraknpesa-Tiomenesa-Praumnmnosa — MOKHO
BBIZCAUTD CACAY IO E.

Bo-niepsbix, 2T0 1epeesg xopmeiicrepa B [Toarasy B 1895 rogy BMecTe ¢ cembeit
MOKOMHOTO 6paTa, 4TO BaKHO AAs OTBETA Ha BOITPOC, Kak B [ToATaBe OKa3aAMCh aBTO-
rpadsl xopoBbix 06paborok Mycoprckoro. V3 nucem bepmana MOXKHO yBepeHHO
3aKAIOUNTD, 9TO MTpexkje oH B [ToaTaBe He 6bIBaA; MOTUBOM JAS TTepeesda CAYKIA
MoNcK 6oAee ZeIMEeBOTO KUADS A HEBECTKI U MAEMIHHUKOB. [IpegBapuTeAbHO OH
3ae3xKax B [ToaTaBy oguH, 9T06bB COCTABUTH COOCTBEHHOE ITPEACTaBACHHUE O TOPOJE,
1eHax 1 yueGHbIxX 3aBegeHmsix. V13 mucema Tromenesy ot 18 okrsibpst 1895 roga: «Jero
B TOM, UTO O [IOATABCKIIX JEIIeBI3HE, KPACOTE MECTOIIOAOKEHILS 1 IIp|ounx] ya06cTBax,
MHe ITPOKYKKAAU VI, U 5 XO9Y CaM BAOXKUTD IIEPCT CBOM, YTOObI yO6eAnThCA B IIPaB-
AVBOCTY OOIIMX ITOXBAA. ITO HEOOXOANMO IAaBHBIM 06pa30M gAs ceMbu 6para, n6o
JKU3HD B BUAbHE ZAs HUX JOPOTa, @ [IEHCUA YMEHBIIAeTCH U elle 60Aee YMEHBIINTCA
C HACTYIIACHUEM COBEPIICHHOACTI AeTei» 3.

Muxana AHgpeesnd Hamtea B [ToaTaBe ogxoasmmmit 4oM gast ceMbu 6para u gerre-
Bble TMIMHA3NN, IIepPeBe3 TyAa CEMENCTBO, a TAaK>ke COOCTBEHHBIN apXyB 1 GOANOTEKY,
HazesAch TaM ocecThb. Ho gas Hero camoro B IloaTaBe MecTa cay:k6bI He HAIIIAOCH, I OH
IIPOBOZMA [IO MHOT'O MECALIEB B Pa3HbIX ropogax KpbsiMa; nicaa crarsu, mpo6osaa cebs
B MHBIX AUTEPATYPHBIX >KaHPaX, OTChIAAA TEKCTBI py3baM B [ leTepOypr ¢ Hagesxgom
Ha ny6aukanuio. B 1896 rogy Bepman npegcrasua Ha cyg TroMeHeBa 1 gpyrux gpysei
TEKCTBI BOCIIOMUHAHUIT O «AETCTBE B XOPE apXUEPECKOM, JKI3HU C MOHaxaM»40.

B 1897 roay Bepman Haiea paGoTy npenogasareas xopa yueHnkos Peogocuiickoit
IrMMHa31Y, HO B caegytomeM, 1898-M, cyap6a onats BepHyaa ero B IleTep6ypr. On
noayuna npuraamtenre T. V. @uanmnnosa noctynuts Ha CAy>k6y K HeMy B KOHTPOAB,
€ TeM YTO6bI PyKOBOAUTD ero XOpoM4!. BO3MOKHOCTb BHOBb BEPHYTBCS B CTOAMLLY 1 3-
HATBCA AFOOMMBIM A€AOM BJOXHOBUAA Muxanaa AHZpeeBrda upespbrdaitno. OH nmucaa
TroMeHeBy MHOTOCTPaHIYHbIE ITICbMA C O6CY>KACHIEM 9TOr'O IIPOEKTA, BBICKA3bIBAS
PasAMYHOrO poga COMHeHus 1 onaceHus. Ero B3rasgsl Ha 06paGoTKY HAPOAHBIX I1e-
CEH U X TAPpMOHMN3AII IO, N3AOKEHHDBIC B 9TUX ITUCbMAX, MOI'YT CAYKINTb KOCBEHHBIM

38 Bepmar M. A. Tucemo V. ®. Tromenesy. 10-18 MapTa 1887 roga // PHB OP. ®.796 (1. ®. Tro-
Menes). Om. 2. Ne 112. A. 47. Yomsany st HeuaeBckuil KpyskoK — Ato6uTeAbcKnit xop Baagumupa
Crenanosnua Heuaesa, unHoBHIKa BriaeHCKOTO Cyza, ZaBaBuimii KOHIEPTsl B BuabHO.

39 Bepmar M. A. TTucemo V. @. TromeHesy ot 18 okrsi6ps 1895 roga // PHB OP. d. 796
(V1. ®. Tromenes). Or. 2. Ne 112. A. 45.

40 BepmaH B MOAOZBIE [OZBI CAYKIA pereHTOM XOpa [ TaskalicArcCKOro MOHaCThIPs. DTO KPyITHE-
LTI MOHACTBIPCKII KOMITAEKC B AnTBe, B KayHace, HOCTPOEHHBIN B CTUAE UTAABSHCKOTO 6apOKKO.
JaHHOE O6CTOATEABCTBO TAKKE FOBOPUT B [IOAB3Y TOT'O, 4TO CEMbs €O POANTEALH JKMAQ B T€X KPASIX.

41 Bepmar M. A. TTucemo V. ®. Tiomenesy or 14 mapra 1898 roga // PHB OP. ®. 796
(M. @. Tiomenes). O 2. Ne 111, A. 8.

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)
) f I [



Anna S. Vinogradova, Antonina V. Lebedeva-Emelina. New Information About M. P. Mussorgsky’s Choral Arrangements of Folk Songs

HICTOYHUKOM AASl PEKOHCTPYKIJUV MHEHNI 110 9TOMY BOIIPOCY OKpYykeHrs Mycopreckoro
€ro ITOCAEAHIX ACT.

Bepman nucaa: «f oueHb AIOOAIO PYCCKYIO ITECHIO 1 IIPEKAOHAIOCH Itepey Tepruem
3a €ro CTapaHusA OTBHICKMBATD €€ BO BCEeX yrAaxX U TPyo6ax, 3alrChiBaTh, [1€4aTaTh
U PaCIIPOCTPAHATD, HO B TO K€ BPeM: S [IOKAOHHIUK KPAaCUBOI FAPMOHMU3ALI Y, YTO
04[eHs| TPYAHO ZOCTIDKIMO B PyC[CKON] mecHe, GAAT04aps AnLIaM, Kak TOT xe TepTuii]
V[BanoBIt], He mpU3HAIOM MM OGIIEIIPUHTON FAPMOHN3ALINH, & TPEOYIOM M KAKON-TO
0co6011, CBOICTBEHHO ZyXy HapOZ44, a KAKOWI — HIKOMY He BegoMo. <...>

A1 60AbIION ATOGUTEAD, OBITH MOKET 1 3HATOK, XOPOBBIX OTTEHKOB, XapaKTEPHOCTH
B MICITOAHEHI, 4eM COGCTBEHHO U CAABUACS Haul 6[biBmnii] JyMcKmil KpysKOK, HO
Hirdero nogo6uoro Tepruii] V[BaHOBUY] He skeAaeT B pyc[CKUX| MECHSX, TOTOMY 4TO
HAapOZ 2TUX TEHel He IPU3HABAA, COUMHSAA CBOU YyzHbIe IlecHu <...>. Moe opyxue,
KOTOPBIM S XYZO AU XOPOLIO AU BAAZEA, HO KOTOPBIM IIOAB30BAACH C yCIiexoM, 6yzeT
BBIHYTO U3 MOMX PYK U BBILIBBIPHYTO 32 OKHO»*2.

Muxana AHZpeeBrd IIPeogOAeA BCe COMHEHMS U B CEPeArHe aBryCcTa Ipruexai
B [leTepOypr Ha HOBYIO JOASKHOCTD. B cTOAMIIE OH CMOT CHOBA BCTPETUTBCH C APY3bAMU
1o JymMckoMy KpyxKy; B periepryap Xopa T. V. @Puannmnosa Bepman BBogua o6pa-
60TKH 13 1x 6piBuIero perepryapa. OgHAKO IIPEKHASA KU3Hb BEPHYAACh HEHAZOATO:
B HOs16pe 1899 roga Tepruit Banosuu ckoruarcs, u B 1900-m Muxana Angpeesud
BHOBB ObIA BBIHY>KZEH ICKaTb cebe nmpucraHume. YacTs HOTHOTO apxuBa Kpy»xka oH,
BEpPOATHO, OCTABUA B CBOeM Kabuuere B /lyMe, Tak Kak Ha ero ObIBIIEH JOASKHOCTH Te-
neps cocTosA naeMaHHuK, Pegop Vsanosnu bepman. Bo BesakoM cayuae, ero 6ymarn
6bIAM Pa3geACHbI HA 4B 4aCTU: O4HA XpaHuAach B [Toarase, gpyras — B [lerep6ypre.

OH nposogua 1900-e rogs! Mesxay Cesacronoaem u IToarasoit; Tromenes Heog-
HOKPATHO IIPUTAAIIAA APYTa IIepeCceAnTbC B ero uMeHne ITpnsoape 6an3 ArobaHn
B [leTep6yprckont ryGepHIy; BO3MOXKHO, 9TOT IIAQH U OBIA peaAn30BaH. TOYHBIX gaH-
HBIX O KOHUNHe BepMaHa moka HeT; 9TO MOTAO CAyunThCs Mex gy 1912 n 1913 rogamun.
I'lo cBegenmsim Kaydmana, nCTOYHNK KOTOPBIX HE YKa3aH, OH CKOHYAACS 25 (peBparst
1913 roga (7, 66].

3. CBOPHUKU PEITEPTYAPA /[VMCKOI'O KPYKKA:
COJAEP>KAHUE, ABTOPBI, XAPAKTEPUCTVIKA OBPABOTOK
HAPO/HBIX ITECEH B KOHTEKCTE AHAAOTMYHBIX U34AHUI

HanoMHanM ckasaHHOE paHee: B CBET BBIIIAO TPH BbIITycKa cCOOpHUKOB JlyMcKoro
KPY>KKa, IOArOTOBACHHBIX M. A. BepMaHOM, 11 041H BbITYCK, n34aHHbI E. P, ["aBpromko.
ITepsble 6epMaHOBCKIE BBITYCKN GbIAY OITYOANKOBAHBI ABAXK Al — CAMUM JUPUKEPOM
(oI 1 — 1882, Boirt. 2 — 1883) 1 FOprenconom (bim. 1-2 — 1884, nepensaanue Bbirr. 2 —
1889). Tperuii Boirtyck BbiueA y KOpreHcoHa CIIyCTs AECSTD AET IIOCAE [IEPEN3AAHIS
nepBbix BbITycKoB (1894)%3; uepes rog (1895) mocaegoBara oTgeAbHas Ty GANKALIVS
ABYX PyCCKUX rteceH («Y>K ThI BOASL, MOSI BOAS» U «Y BOPOT»).

42 Tamxe.A.706. — 8.

4 B garnposke 06paGoTOK HAPOAHBIX ITeCeH MyCOPIrCKOro MHOITE NCCAEOBATEAY AOIYCKa-
10T omm6ky, ykasbiBas 1880-11 rog, ncxoas n3 nybaukanuin M. A. Bepmana (B. I Kaparsirus (6],
I H. Xy6os [17]).
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Kaxgpiit c6opHUK BkAOUaeT B ce6s 10 mpoussegeHUN Aa8 My>KCKOTI'O XOpa € CO-
auctamu a cappella. Ilepsbie gBa 3aBepruaroTcsa GOABIINMY OIIEPHBIMU OPKECTPOBO-
XOPOBBIMU KOMIIOSULUSIMI B TIEPEAOKEHNN ZASI XOpa ¢ POPTENnaHO (XOp y3HU-
KoB 13 1 genictBus omnepsl «Pugeano» A. Berxosena, xop us 3 geiicTBIS ONepsl
«Mopsik-ckuraaei» P. Baruepa); B TpeTbeM BbIIyCKe IOZOGHOI OIIEpPHOI XOPOBOI
cyens! HeT. Counnenust epporneiickux apropos (P. Hly6epra, P. A6ra, K. Bengas,
@p. [Tagnyca, A. Berxosena, /[x. Meitep6epa, @. Aucra, P. Baruepa) B c6opHn-
Kax npeobAajaroT Haj XOpaMy PyccKux komnosutopos (M. IT. Mycoprckoro,
H. A. Pumckoro-Kopcakosa, M. P. [Iluraesa, V1. @. TiomeHesa), 4To oTpaskaer
o6uyio crieyudrKy XOpOBOr'o perepryapa Tex AeT. B Kasxg0M BbIITycKe nMeIoTcs
XOPOBBIe 06PaGOTKN HAPOAHBIX IIeCeH (PyCCKUe, FAANIIKAs, YeIICKast, cepOcKas).
O6parum BHUMaHUE, 4TO HEMEIIKAsA XOPOBaA KAACCHKaA YACTO I1eAACh ZyMIlaMU Ha
pycckom sspike («Houb», « At1060Bb», «Xoposoguas» Illy6epta, Cepenaga Abra,
«CrapunHble peganbsi» Aucra, « Tuxas 38e34Hast HOub» BeHgAs), mpuueM GOAbIIast
YACTb IIePEeBOZOB Aerarach TroMeHeBsM (aTa nHGOPMALINS HEe BCEr4a OTPakeHa
B M3ZaHIAX) 44,

Ckopee Bcero, 6OABIMMTHCTBO MEPEAOKEHUN A MYKCKOTO XOpa CO34aBaA0Ch
caMuM BbepMaHOM, XOTS OH HCIIOAB30BaA B CBOUX COOPHUKAX 1 06pabOTKU ApYyTUX
aBTOpOB (B uacTHOCTH, «Pater noster» Meitep6epa, eBIINICS TO-AQTBIHY, OBIA 3a-
KasaH gas Jymckoro kpyskka I 1. Aomakuny).

Kak MpI y2xe ynnoMuHaAu, npejucaosrue BepMaHa K nepBoMy BBIITYCKY BasKHO
AAS IOHUMAHUS HE TOABKO A€ATEABHOCTH KPY>KKa, HO U IJeAel, TOCTAaBACHHbBIX
€ro PyKOBOAUTEAEM AAS ce6s AMYHO U BCeX KpykKosles. [IpegraraeM HECKOABKO
BBIZEPIKEK U3 DTOT'O TeKCTa: «B mocaegnee BpeMs, 6aarogaps 4aCTHBIM MOTBITKAM,
HaunHAeT OOHAPYKMUBATHCA B OOMECTBE AFOOOBb K XOPOBOMY ITEHUIO, HO OAHUM U3
CYIIECTBEHHbIX IIPEITATCTBUM K PA3BUTUIO OHAT'O CAYKUT [IOYTU IOAHOE OTCYTCTBUE
N34aHUN N1beC, TPUHOPOBACHHBIX AL AIOOUTEABCKUX XOPOB. <...> JKaro6b! Ha 2TO
MHE HEOZHOKPATHO IIPUBOANUAOCDH CABIIIATD OT MHOI'MX AVPUKEPOB AIOOUTEABCKIX
XOpoB 11 y‘{I/[Te]\ef;I MEHN B PA3HbIX yq€6HI)IX 3aBEACHUAX (y‘II/ITe]\LCKI/Ie CeéMIHa-
PH, THCTUTYTHL, ZYXOBHBIE CEMITHAPUI, IOHKEPCKIE LIKOABL I 4p.). B monoanenne
aToro npoteaa A pelmnACsH BHECTU NOCUABHYIO ACTITY, IPEAIIPUHAB N3aHNUE I1beC,
MCIIOAHSIEMBIX B KPY>KKe Ato6uTeAeil XOpoBoro neHus» [1, 1].

TakuM 06pasoM, BOCIIOAH:AS TPOGEADI OTEIeCTBEHHOI'O XOPOBOT'O perepTyapa,
DBepman Onmy6GANKOBaA «COYMHEHNS JOCEAE HUTAE He HarledaTaHuble <...> (Hampu-
Mep, counuenus n rnepeaokennst M. I'1. Mycoprckoro, H. A. Pumckoro-Kopcakosa,
M. P. Uluraesa, /. H. CoroBbeBa u ap.)» [ram xe]. VI3 mpousBegeHnit MHOCTPaH-
HbIX KOMITIO3TOPOB B C60pHI/IKI/I BOIIANM «IIPEMYIIECTBEHHO MAdAON3BECTHDIC AN
Aaxe Boce HeusBecTHble B Poccun (Bepanosa, Baruepa, Aucra, Mengeabcona,
Metiep6epa, llly6epra, lllymana, Maccena, Cen-Camnca, 'eBaspTa 1 KOMIIO3nTOpPOB
YEIICKIX, CEPOCKUX I AP. CAABSHCKIIX HAPOZHOCTEI), & TAK:KEe HAPOZHBIE [TECHII CAQ-
BstH» [TaM xxe|. EBporeiickast opueHTIpOoBaHHOCTD C60pHIKOB BepMana oco6eHHO

4 BaxxHo, uTO B Te ke rogsl Tiomenes Tpyauacs gas FOprencona Hag rmepeBogamMu ¢ HEMEIJKOTro
rieceH u3 BOKaAbHbIX [IMKAOB [yGepra n [llymana. V3 gpyrux Xoposbix HoMepoB: « Tuxas 3se3zHas
HOub» Bengas neaacs kpyskkosuamu co ctuxamu A. Pera, cruxorsopenue Iymknna «f nepesxna
CBOV JKEAQHBs1» ObIAO IOAAOKEHO 1107 My3bIKy MEpuHTa.
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3aMeTHa 10 CPABHEHUIO C cozepkaHneM c6opHuKa ["aBpromko, rge npeobaagan
OTEYeCTBEHHBIN (PYCCKUIT, MAAOPOCCUICKUI, Ka3a1IKuit) GOABKAOPHS.

ITpuBaekaeT y BepMana o61Ane HEM3BECTHBIX HbIHE NMEH KOMIIO3UTOPOB; ACSATEAD-
HOCTb OOABIINHCTBA 13 HUX IIPOTEeKaAa B HeMerKnx obiectsax Liedertafel: @epaunang
Mépunr (Mohring), dpux Mettep-Teasmyng (Meyer-Helmund), @pugpux Buasreasm
Krokken (Kiicken), Kapa Llearep (Zeller), Kapa Toran6 Paiicurep (Reissiger), Aabdpes
Aperepr (Dregert), ®pugpux Burt (Witt), @panry Kcasep Xsdraa (Chwatal).

Bugumo, bepman, cocTaBasAs cOOPHUKY, He TOABKO XOTEA PACIIMPUTb XOPOBOM
penepryap, HO U PyKOBOACTBOBAACS BOCIIUTATEABHO-06GPa30BATEABHBIMI LICASIMIL:
3HAKOMUA CAYLIATEAEH C PEAKIMU COYMHEHISIMIU, YaCTO MIOZABAEMBIMI KPYKKOM
B KQueCTBE MAACHBKIX, HO 3HAUMMBIX IIpeMbep. Takas HallPaBACHHOCTb TBOPYECTBA
BIIOAHE CPABHIMA C AeATeAbHOCTHIO B MockBe Kapaa AapGpexTa, KOTOPBIi cOGupar
U 134aBaA HEM3BECTHBIC IPOUSBEACHNS AASI JKEHCKIX XOPOB. JesaTeAbHOCTSD rep-
BOIIPOXOZALIEB BCEIAa JOCTONHA OTAEABHOIO BHIMAHI, IOTOMY BepMaHy B Harmelt
IIyGAMKALIUY TIOCBSIIEHO HEMAAO CTPAHULI.

HackoAbKO 9acTO mMy6AMKOBAAUCH XOPOBBIe 06pabOTKN HAPOAHBIX ITECEeH?

B 1882 rogy, xorga bepmMaH permuna nsgasaTb perepryap CBOEro KpyKKa, OIyAsIp-
HOCTBIO TIOAB30BaAKCh NeceHHble c6opHnku K. IT. Buan6oa??, M. A. Barakupeats,
I'1. 1. Hankosckoro®, H. A. Pumckoro-Kopcakosa’®, HO Bce OHI ITPeACTABASIAY HAPOJ-
HYIO [IECHIO 00102020CHO 1107 AKKOMITaHeMeHT ¢oprenuaHo. Y Buas6oa, baraknpesa
1 PuMckoro-KopcakoBa BCTpeYaroTCs BApUaHThI TeX I1eCEeH, KOTOPble IPUBACKAN BHU-
MaHre 1 Mycoprckoro, HO, IOBTOPUM, B OFHOTOAOCHBIX 13A0KeHnsAx. Hampumep:

e «IIabIBeT, BOCIIABIBAET 3eAEHAN caZoK» (Brab6oa N 5, HareB cXOg€eH ¢ BApHaHTOM
Mycoprckoro, KpoMe MepBoro TaKTa);
o «Ckaxu, gesnija Muaas» (Buas6oa Ne 26, apyroit Hanie, 1 caoBa « CKasku, ZeBKa,
CKa’K KPaCHa» MOIOTCSI He C IIEPBOTO KYIIAETA);
e «Tsl B301AM, COAHIIE KpacHOe» (Buab6oa Ne 97, HanieB cxogeH);
®  «V BOpOT, BOpOT GarromKuHbix» (Brap6oa Ne 17, Barakupes Ne 38, HarteBbI CXOZHEI);
®  «¥Yx e BoAs» (Buas6oa Ne 19, nanes nHolt).
B nacrosiuent crarbe, B CAy €€ KOHKPETHOM HAIIPABAEHHOCTU, HE MOTYT IIOAY-
YUTh OCBELIEHE TAKUE IUPOKKUE TEMbI, KAK OCBOEHIE MY3bIKAABHOTO HAPOAHOTO
TBOPUYECTBA PYCCKUM OBIIECTBOM, XOPOBble 06PabOTKU PYCCKUX IIECEH B OIEPHOM

4 EauHcTBeHHbIN goureamnii 4o Hac c6opuuk E. @. ['aBpromiko cogepxut 11 ero aBTopckux
06paBOTOK HAPOAHBIX IIECEH AASI MY>KCKOTO (8) 1 cMeraHHOro (3) xopa ¢ akKOMITaHeMeHTOM Hop-
TEMAHO — PYCCKIX, YKPAMHCKIUX 11 Ka3ayblX («Jy6uHyiika», «KyMaHEk», «[Toexaa Kasak Ha qy>K-
6uHy», «Pasgyiika MOl MIAEHBKIIT KO3aK», « Ol Ha ropu», «[Inmiaa MaTe! Ha ceao», «Braa cobu
Mapycsi» uip.).

46 Anv6pexm K. K. C60pHIK XOPOB AAst 2, 3 11 4-x sxeHckux rorocos. M.: I'T. FOprencon, [1877]. C. 6.

47 Pycckue HapOZHble [IeCHY, 3aITCAHHbIE C HAPOAHOIO HAIIEBA 1 APPAH KIPOBAHHBIE JASI OHOTO
roaoca ¢ akkomranemenToM ¢goprenuano K. Buas6oa. CI16., y ®. Crearosckoro, [1860].

48 COOpHUK PYCCKIX HAPOAHBIX ITeceH, cocTaBaeHHbI M. Barakupesbim. CI16.: A. Vlorancen,
[1866-1867].

49 50 pycCKUX HApOAHBIX ITeCEH, ITOAOKEHHBIX AAs poprenrano B 4 pykn IT. V. HalikoBCKIM.
M.: TI. FOprencon, 1868-1869.

50 C60pHUK PyCcCKIX HAPOAHBIX rteceH, coctaBaeHHbIN H. A. Pumckum-Kopcakoseim. Op. 24.
CII6.,y B. Becceas u Ko, 1875-1876.
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JKaHpe, 0CO6eHHOCTH OANPOHIHUECKOTO CAyXa MycOopreKoro; nx MOHO 3aTPOHY T
AUIIB I10 KACATEABHOM, B cBA3M ¢ pakTamu 6uorpadun komnosuropa. Ho B 6oree
o611eM CMBICAE MOKHO yTBEPKAATH, YTO B XOPOBLIX 06paboTkax Mycoprckuit, Ha-
PAAY € AOMAaKMHbBIM, ABUACH OFHUM U3 3a4MHATEAC MHOIOTOAOCHOT'O U3AOKEHMA
HAPOZHBIX [TeCEeH. 3HAYNTEABHO M034Hee PyCCKUI (POABKAOP CTaA IIYOGANKOBATHCSHA
rnMeHHO B xopoBoM Buge H. . Adanacsespimd!, E. K. Aas6pextom?, B. T. CokoAr0BBIMS3
1 ApyrumMu cobrpareasiMu, HO 9TO yKe — Iocae Mycoprckoro.

O6paTtuM BHUMaHUE Ha CXOACTBO IeceH, n36panHHbix MycoprckuM, Buas6oa
n Pumcknm-Kopcakossim®. I3BecTHO, uTo 06paborku Buas6oa He yg0BA€ TBOPUIAL
PuANNIIOBA, KOTOPBIN BCIIOMUHAA [TO34Hee: «C OTPOYecKux gHell 0O3HAKOMIUBIINICH
C IPOM3BeAEHUAMY HAPOAHON ITO0?3UHU 1 yCBOUB X CaMOOBITHBIE Pa3HOOOPa3HbIe Ha-
TIeBBI, 5 [IEPEIIeA B OHOIUIECKNI BO3PACT ¢ GOraThiM NECEHHBIM 3aI1aCOM, U C TOI BeChbMa
JAAAEKOH y>Ke OT HACTOSAIeil MUHYTBI TOPBI HE IIePecTaBaA ZyMaTh O COXPAHEHIY AAL
POAHOrO MCKYCCTBA HOCUMBIX MOEIO IaMATbIO COKposui. Ho rpu nepsoM sxe npucryre
K MICTIOAHEHMIO CBOEI MBICAY MHE IIPUIIAOCH YOEANTHCS, YTO TAKOE C BUAY COBEPLICHHO
[IPOCTOE HaMepeHe, KaK [IePEeBECTH Ha HOTBI HAaIIeBbl PYCCKUX ITeCeH COOBPA3HO C X
VCTVHHOIO [TPUPOAON, NCTIOAHUTD He TaK-TO AerKo. OcO6eHHOCTY HAIINX HAPOAHBIX
HAIIeBOB TAKOBBI, YTO OHU HE KaXKAOMY JaroTcs. Il Mo HaneBbl BecbMa JOATO He ja-
BAAVICh PA3YMEHNMIO BECbMd OIIbITHBIX 11 MICKYII€HHDBIX B y‘le6HOI7i HayKe XyZO0KHIKOB,
K KOTOPBIM 51 06pamaAcs B pa3HOe BpeMs ¢ Moel Hy>kgol. <..> Ho Tak kax . Buan6oa,
3aIMMcaB HACKOPO C MOET0 rOAOCA MOV HaIleBbl, MOCIHEINA U34aTh UX <...>, TO 9TUM
OIBITOM MOU OXKUAAHVS U TPEGOBAHMS YAOBAETBOPEHBI GbITh HE MOTAW» [16, 4].

Janee Tepruit ViBanosnu go6asua Heuto BaxxHoe: «Hakonen, B 70-x rogax, npu
6AarockAOHHOM nocpegctse M. A. Barakupesa, cygb6a MOMX HaIleBOB OTAaHa GbIra
B PYKU POAHOrO eMy 110 Ayxy xygoxuHuka H. A. Pumckoro-Kopcakosa, koTopslil Ha
repezaqy 1X MOAOKIA MHOT'O JOPOTOTI'O AASl HETO BpEMeHN 1 JOGPOCOBECTHBIX YCUAUIA,
Y KOTOPOMY # IIPMHOILY FAYGOKYIO 1 ICKPEHHIOIO ITPU3HATEABHOCTS 32 OCYIECTBACHIE
JAAaBHE! 11 HUKOTZA He IIOKUZABIIE MEeH MEUTh! YBUZAETb KOTAa-An00 XPaHUBIINECH
B IIAMSITU MOEI HaIlEeBbI N3AZdHHBIMU B BIIZE, BITIOAHE AOCTOﬁHOM X XyZOXKECTBEHHOI'O
3HaYeHNs» [TaM xke|. [[pOKOMMEHTHPYeM 3TU CTPOKU.

Cocrasaenne Kopcakosbim necenHoro c6opruka us pernepryapa Teprus @uanmrosa
IIPOUCXOAUAO B KOHIIe 1870-X, IOUTY CHHXPOHHO C BBITIOAHEHVeM 06pa6oTOK MyCcOPrcKuM.
O6 aTOM ecTb CBIAETeABCTBO B «AeTonucu»: «B ceson 1875-76 roga y MeHs rogsepHy-
AOCB OZHO HOBOE A5l MEHS ZEAO. Y3Ke C IIPOIIIAOTO I'Oja 5 CUABHO CTAA MHTEPECOBAThCS
PYCCKMMN HAPOAHBIMI ITECHSIMIU: 51 IIOCMATPNBAA BCEBO3MOXXHbBIE C60pHI/IKI/I, KOTOPBIX,
KPOMe 4yzeCHOr'0 6aAaK1PEBCKOr0, O TOM ITOPbI 3HAA MAAO. Y MEHS ABUAACH MBICAD

51 64 Pycckne HapogHbIe [TecHI, COCTaBAeHHbIe Ha 4, Ha 3 1 Ha 6 roaocos H. AdanacbeBbim.
M.: T1. FOprencon, 1884.

52 C60PHUK COAJATCKIX, KA3AIJKMX 1 MATPOCCKIX receH 6e3 cornpoBoskzerns / CaoBa coGpar
H. X. Beccean. C roroca Ha HOTol ToaoxuA E. K. Aas6pext. CIT6.: FOprencon, 1894.

53 50 pyccKuX HapOAHBIX IIeCeH AAsl MOAHOTrO xopa. [Tepearoxenne B. T. Cokorosa.
M.: TI. FOprencon, [1903].

54 B c6opuuke Pumckoro-Kopcakosa (40 Hapogusix necen, co6pannsix T. V. Puannnossim
u rapmonn3soBanubix H. A. Pumcknm-Kopcakossim. M.: T1. FOprencon, 1882) o6paGorku rnecen
[IOMEIeHbI HA CAeAYIOmNX cTpanniax: ¢. 60 («IIabiseT, BocriabBaeT»), ¢. 34 («Cxaxu, zeBria Kpac-
Has»), ¢. 30 («Tbl B30IAY, COAHLIE KPACHOE»), a TaKXKe €. 50 («Y BOPOT, BOPOT»), C. 28 (<YK THI BOASI»).
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CaMOMy COCTaBUTb COOPHUK PYCCKUX ITeceH. Termeps ke s MOAYINA IPeFAOKEHIE OT
T. V1. @uannmosa <...> 3aMucaTh C €ro reHns N3BeCTHbIe eMy recHu» [13, 95-96].

C6opHuK 6p1A 3aka3aH OUAUIIIOBEIM ASI TOAOCA C POPTENNAHHBIM AKKOMIIA-
HeMeHTOM. [TepBoiit BapranT 06paGoTKI HapoAHbIX rteceH Pumckoro-Kopcakosa He
YAOBAETBOPIA; TIO €O CAOBAM, OH «I'APMOHI30BAA X ABAKAbI, TAK KaK [T€PBOI rapMo-
HU3AIMel ZJOBOACH He GbIA, HAXOAS ee HeZOCTATOUHO IIPOCTOM 1 pyCCKOM» [TaM xe.
[TpumepHo Torga xe (70 1878) 06paGoTKY ATH HAPOAHBIX MIECEH AeAar AAst BepmaHa
Mycoprckuii, HO B otan4ne oT KopcakoBa — B MHOTOTOAOCHOM N3AOKEHU, GAN3KOM
K HAPOZHOMY NCTIOAHUTEABCTBY.

DBAM30CTb N3AOKEHNS HAPOAHBIX HAMICBOB Y COPATHUKOB 110 «Morydeit Kyake»
Brieuatasier. [IprBegeM npumepsl, 4aB cHadaAa BapraHT Mycoprckoro (1878), motom —
BapuaHT Pumckoro-Kopcakosa (1882):

«IIAbIBET, BOCTIABIBAET 3€AEHAN CAZOK»

Mpumep 1a

Mpumep 16

«Ckaxu geBuija MuAas»

Mpumep 2a

Mpumep 26
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«Tpl B301AM, COAHIIE KPACHOE»
Mpumep 3a

Mpumep 36

«Y BOPOT, BOPOT OaTIOMKMHbIX»
Mpumep 4a

Mpumep 46

«Y3K TBI BOASI, MOSI BOASI»
Mpumep 5a

Mpumep 56
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Cosragenns natu necex y Mycoprekoro n Pumckoro-Kopcakosa 1o Meaoguxke,
MCIIOAB30BAHUIO 3AAUTOBAHHBIX HOT, IIO4TEKCTOBKE CTOAb OYEBUAHBI, YTO BOIIPOC
0 eAIHOM UCTOYHIKE He [I04BEPraeTcs COMHEHNUIO. Psg nccaegosareaeil (B TOM duc-
are A. C. Kaydpman) cunraert, 410 MycOprckmii BOCIIOAb30BAACS B CBOEl paboTe gast
JyMCKOTO Kpy>KKa 3aITUCAMI MAAALIero cobpara’®. Ml He Ipugep;KuBaeMcs Iog06HON
TOUKM 3peHI, 3Hast 06Pas *KI3HNU, CTENIeHb YaCTOThI KOHTAKTOB C APY3bsIMIU I MAHEPY
TBOPUYECKOTrO Ipoljecca apropa «Bbopuca» n «XosaHumHb. JAst HAC B 9TOM BOIIpoce
TAABHOE Apyroe: 4To MyCOprekmil OKasaAcs IepBbIM, KTO OTPA3nA B CBOX 06paboTKax
IIOATOAOCOUHYIO PaKTYPy PyCCKOrO (POABKAOPA.

Croaoca Teprus VBaHoBr4a OGbIAM 3aIIMCAHBI 1 MHOTHIE TEKCTHI IIeCEeH, Oy OAU-
KoBaHHble nucareaeM-aTHOrpacdom I1. V. AxymkuasiM [18]56. Jymaercs, uTo npu
ny6AnKauy Xoposbix 06pa6oTok Mycoprckoro M. A. bepMaH IMOAb30BaACA 9TUM
n3zgaHneM, YTO6bI BOCIIOAHUTH TEKCT HEZOCTAIOIINX KYIIACTOB [IeCeH.

4. X APAKTEPUCTUKA HOBOHAIAEHHOI'O ABTOI'PAGA
M. I'l. MyCOPICKOTO

Joaroe Bpems Tpu c6opHMKa JyMCKOro KPy»KKa IPeACTaBASANUCH UICCAEAOBATEASIM
€AVHCTBEHHBIM ICTOYHIKOM JAAS aHAAN32 HOTHOTO TEKCTA TPEX XOPOBbIX 06paBoTOK
Mycoprckoro («Ckaskn, geBuija MUAasi», «Tbl B3011411, COAHIJE KPACHOE», «Y3K ThI BOAS,
MOst BOASI»). JlBa aBrorpacda xpanurucs B OP PHB B dongax Pumckoro-Kopcakosa
(«ITabIBET, BOCTIABIBaET»)%” 1 MycOpPrckoro («Y BOpoT, BOPOT»)8.

Muorum yuensiM (B. I Kaparsiruny, IT. A. Aammy, I H. Xy60By u gpyrum) aBro-
rpadpbl receHHbIX 06paGoTok Mycoprekoro Boobiie He 6bian 138eCTHbI (KpoMe «[IABIBET,
BOCITABIBaeT»). IToaToMy akagemmueckoe nsganue, npegnpunsroe I1. A. AamMymom
B 1939 rogy B cocrase IToanoro co6panus counnenuit kommnosuropa (r. V, o 10),
6100 OpueHTHpOBaHO Ha cbopHuKy Bepmana. B 6oaee nosgHee BpeMs HUKTO 13 NCCAe-
JOBaTEeAEH He CTaBIA 33424y BBIABACHNS Pa3AYMIA MesK Ay aBTorpacdamy Mycoprckoro
n ny6ankanuamy bepmana. CpaBHUTS NeceHHble 06PaGOTKY CTAAO BO3MOKHBIM TIOCAE
HaXOXZJEHI BCEX OCTAABHBIX aBTOrpados. Kparkas ncropus nx o6peTeHns Takosa.

B 1966 rogy asa asrorpada Mycoprckoro («Ckazku, geBrija MuAasi» 1 «Tbl B30WAH,
COAHIJe KpacHOEe») GbIAn OGHApysKeHbl KueBckuM nccaegosarereM A. C. Kaybmanom
B [Toarase B AruHOM KOAAeK1[nu xOpMmericTepa M. A. @ucyna®. Kaydman Bocriponssea
DTaIlbl Iy TELIeCTBIS MAHYCKPUIITOB: « MOI1 3BHAKOMBIV XOPMEIICTeP, ¥ KOTOPOro s 06Ha-
Py>KuA aBTorpadsl Mycoprckoro, pacckasaa MHe, 4TO BCKOPE ITOCA€ OKOHYaHI BOVHBI

55 Bcsoert crarse A. C. Kaydman numer: «Cpasaus o6pabotku riecet “Ckaxu, geBuiia MuAast”
n “Tsl B301141, COAHIIE KpacHOe”, CAeAaHHbIe B pasHOe BpeMs Buap60oa, Pumcknm-Kopcakossim
1 MyCOpPrcKIM, A€TKO Y6eAUTHCS B TOM, 9TO AAS CBOEI 06paGoTKy MyCOPrcKuil BOCIIOAb30BAACA
nanesamu Puannmnosa B 3anucu asropa “Cagko” u “Llapckoii HeBecTsI™ [7, 60].

56 B ny6ankanguu I1. V. AxymkuHa caegyronas HyMepansa MHTepecyomux Hac nece: Ne 20
(«To1 B30M AN, COAHLIE KpAacHOE»), N2 38 («Y3K ThI BOAsI, MOst BOASI»), N2 86 («ITABIBET, BOCIIABIBAECT),
K Ne 38 1 Ne 86 B uzgannm nmeercs yrounenne: «B Mockse. 3arcana T. V. @uanrnrnossiv».

ST Mycopecxuii M. I «IIAbIBET, BOCTIABIBaET 3eAéHali cagok» // PHB OP. @. 640 (H. A. Pumckuii-
Kopcakos). Or. 1. Ne 1229,

8 Mycopecxuit M. I1. <Y Bopor, Bopor» // PHB OP. @. 502 (M. I'T. Mycoprckuii). Om. 1. Ne 168.

% @ucyn Muxana Angpeesnd (1909-1994) — noarasckuii xopMericrep, BbinyckHrk Kresckoit
KoHcepBaropuu. PykoBogua kadezpoii My3sbiku B [TOATaBCKOM [1e4arornieckoM NHCTUTYTE.
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OH yBUAeA Ha 6a3ape y O4HOI TOPrOBKM MAIIKY C HOTaMI1, KOTOPBIMIT OHA ITOAB30BAAACH
AASI 3aBOPAIMBAHIS TPOAYKTOB. OH KYTIMA Y Hee BCe COAEP:KIMOe 9TOM IMarki. B Heit
HAXOZAVIAVICh CTapble HOTbI U1 CPEAY HIX P54 MY3bIKAABHBIX ITPON3BEAEHII CO MITAaMIIOM
6ubanorexku bepmana <...> Tyt [okazaaucs| <...> pykorucu Mycoprckoro, KOTopble
20 CEro BpeMeH! CYUTAAUCh 6E3BO3BPATHO yTpaueHHbIMU» [7, 66]%0.

[TosiBaeHue pykornucein Mycoprckoro B [ToaTaBe He CAyYallHO — BCIIOMHUM YCH-
Ans Bepmana 1o nmosogy nepeesza B 9TOT Topog ceMbn 6pata n3 Buasno. Cygs mo
MITaMITy Ha ABYX MaHYCKPUIITaX, TIOCAE OTbe34a bepmana n3 IToaTassr man ero KoH-
YHBI PAPUTETHl XPAHUAUCH B KOAAeKI[1r [ToaTaBckoro otgeaenus Immneparopckoro
Pycckoro My3bpikaABHOTIO 0611eCTBa, 3aTeM ObIAL ITepegaHsl B 6ub6anoreky [loaTasckoro
MY3bIKaABHOT'O yanAnIia. B rogsr Beankoit OtedecTBeHHON BOWHBI, TPY OKKYTIAI[ AN
ropoga damucramu, 6ubanoreka 6p1aa pa30peHa, HOTHI BBIGPONIEHDI U3 KadOB HA
yauiy. Jlaree Te HOTbI, KOTOPBIE YAAAOCH CIIACTH, KAKOE-TO BPEMS COAEPKAAUCD B 4O-
MalHel 6ubanoreke xopmericrepa M. A. PucyHa, a B cepegure 1960-x rogos 6s1a1
npogaHsl B LleHTpaAbHbII My3ell My3bIKaABHOM KyAbTYPbI M. M. V1. TaraK®O!.

Jlo 2021 roga aBTorpad XOpOBOIL IIECHU «Y3K ThI BOAS, MOSI BOAS» CIUTAACS yTpa-
YEeHHBIM, HO HBIHE MBI IMEEM BO3MOKHOCTb ITPEACTABUTD MY3bIKAABHOMY COOOIIECTBY
HAXOZKY U OXapaKTepr30BaTh PYKOIINCH.

Heckoabko MecsLeB Hasaz K HaM 06PaTIACS 32 TPOdECCHOHAABHON KOHCYAbTAL[ el
BAAZeAel] PyKOIUCH MTOCAE 3HAKOMCTBA C HAIIMMII CTAThIMI O XOPOBBIX COYMHEHIAX
Mycoprckoro [3; 4]. OH npegocTaBua HaM KaueCTBEHHbIE [[BeTHbIE (POTOKOIUU aBTO-
rpaga XOpOBOIA IAPTUTYPbI PYCCKON HAPOZHOM ITECHN «Y3K ThI BOAS, MOSI BOASI», TIOIPO-
CUA TIOATBEPAUTH ITOAAMHHOCTD MAHYCKPUIITA, HO ITOKEAAA OCTATHCA Oe3BIMAHHBIM.

C nepBoro B3rasiZa CTaAo MOHATHO, YTO Nepe HaMu pykoruch Mogecta [ lerposmua:
06 9TOM CBIAETEABCTBOBAAO XaPAKTEPHOE PACIIOAOKEHIIE 3AIAABUS — B [JEHTPE BePX-
HEro HOTOHOCIIA HAYaABHON CTPAHUIIBI; MEAKNE, AKKYPATHO HAHECEHHBIE Ha HOTO-
HOCLIBI HOTBI U T1ay3bl; CIIeIVpITUSCKUI T 3aAUTOBKY (PPa3 ¢ ZOIMIOAHUTEABHBIMI
pasupOBOUHBIMY AUTAMIT; HAYEPTAHNE KAIOYEH 1T KAIOUEBBIX 3HAKOB; TAKTOBBIE Yep-
TBI, TPOYEPIEHHBIC TTO ANHeVKe. HOTHBIN IMoYepK 1 3anrch MOATEKCTOBKI Ha ABYX
CTPaHMUIIAX HANAEHHOV PYKOIIICH ZO MAAEMIINIX eTaAell GBIAY CXOZHBI C [IOYePKOM
Mycoprckoro Ha gpyrux eceHHbIX aprorpadax.

B rpaBoit BepxHeit yacTu Ancta bepmanom 661A0 0603HAYEHO, UTO TIECHS «TIEPEAO-
’KeHa u nucaHa pykoro M. I'T. Mycoprckoro 1878 r.». DTa 3amich aHAAOTUYHA PYTUM,
cAeAaHHBIM BepMaHOM Ha IOZapeHHbIX eMy aBTorpadax KOMIO3UTOPA.

Wn. 5. 3anucs M. A. bepmana Ha astorpade M. 1. Mycoprckoro

Figure 5. M. A. Berman’s inscription on Mussorgsky's autograph

60 B 2T0i1 marke okazaacs 1 xop counHenns Bepmana «Kax neGeca, TBOI B30p GAMCTaET».

61 Hepixe o111 aprorpadsl komrosuropa xpausarcs B PHMM (Mocksa): . 70 (M. IT. Mycoprekuit).
Ne43-44.
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JlaHHasT pyKOITNCh, KaK U APyTHe N3BeCTHbIe HaM aBTorpadsr 06pa6oTok Mycoprekoro
(«Ckaxn, geBnia MuAas» 11 «Tbl B30MAM, COAHIIE KPACHOE»), COCTOUT 113 ZBOWHOTO
HOTHOT'O ACTA: HOTHBIN TEKCT 3aHIIMAET ZBe CTPAHMUILIBI, U1 BE CTPAHULIBI OCTABACHBI
nycTeiMi. KOMIIO3nTop ncroab3osai 12-tu crpounyo Gymary ygAnHeHHOro popma-
Ta. PasMep HOTHOrO AMCTA C 3aITUCHIO ITECHM «YK ThI BOASI» COBIIAZAET C Pa3MEPOM
HOTHBIX AUICTOB PYIVX MAHYCKPUIITOB C IleceHHbIMU 06paboTkamMu Mycoprckoro —
25x 33,5 cm. Jannsiit popmat HOTHOM GyMaru 6bia xapakTepeH Aas 1870-x rogos.

JAs 3anycy Ha MY>KCKOM XOP TIeCHIU «Y3K TBI BOAS, MOS BOASI» MyCOPrcKuii nc-
MIOAB30BAA TPY XOPOBBIE CUICTEMBI, KaXKAasl I3 HIIX BKAIOYAeT B ceOs IATh HOTOHOCLICB:
[1-i1] Terops (solo), [2-11] Terops (solo), Teropa (emopwie), bac 1, bac 2. B necue Bcero
18 TakTOB; Nepes GUHAABHON ABOITHON TAKTOBOI 4epToii, 0O'beUHSIONICH BCe AT
CTPOK, KOMIIO3UTOPOM BBICTABACHBI JOITOAHUTEABHbIE aKKOAAZBL.

Hornas 6ymara MAaHYCKpPUIITA IMEET JKEATOBATBIN OTTEHOK, Ha CTPAHNIIAX €CTh
3arpsA3HEHN, CBIAECTEABCTBYION Ve 06 NCTIOAB30BAHIN PYKOITNCH; KPast AICTOB CACTKA
HaOPBAHbL; YePHIAQA YePHbIE, MeCTaM! BbII[BeTIINe. MyCOPrcKuil, KaK 4acTo B APYTUX
COYMHEHNISIX, NCTIOAB30BAA 34€Ch TOHKOE I1ePO, YTO IIPUJAET ero KAAANTpapruIecKomy
MovepKy crienudriecKne ysHapaeMble 4epTol. ABTOrpad ABasger co6oit 6eA0BUK, rge
aBTOPOM 6bIAA TOAYMIIEHA AV OZHA HOTA. Pyka KoMnosntopa 6biaa TBepga — Bce
HOTHDbBIE 3HAKU BbITIMCAHBI YETKO, BA3KN 1 IITUAN KaK 6yZ[TO IpOBEAECHDI ITO AUHEN-
Ke, aKKOPZOBas BEPTUKAAD B XOpe CTPOro cobarogeHa. Aurn y Mycoprckoro Takske
crieyupUUHBl — OHI ITPOBEACHBI C OTPHIBOM OT HOTHBIX TOAOBOK; TPOCTABACHBI AUTH
pacneBouHble 1 HPasuPOBOYHbIE, KAK 11 B ZPYTrOil BOKAABHOI My3bIKe (B U34aHUN
Bepmana gacts aBTOpcKux Anr cHsTa). O603HaueHNs meBuecknx rorocos (Bac 1,
Bac 2) no HanucaHuio cxoxku ¢ 0603HAYEHUSIMU B ZPYTUX PYKOMUCSIX MycOprckoro
(Hanpumep, «Ckazkn, geBrija MuAasi» — TOT ke abpuc 6yKB «b» U «c»). XapaKTepHO
AASI KOMIIO3UTOPA 11 HAIIMCAHNE OTTEHKOB p (piano) u poco cresc. IlogrekcToBka
TAK>Ke SIBASIET BCE ITPU3HAKIM y3HABAEMOr'O Iouepka (HauepTaHue 6YKB «¥», «x», «5,
«p» U APYTUX).

PesonHO 3azaThcst BOTPOCOM: OBIA AV ZAHHBIV aBTOTPad PaHee YaCThIO KOAAEKIIVN
Bepmana B [Toarase? Mau xpanuacs B [lerep6ypre B Jyme B ero aAndaom mkady?
HanomauM, 4TO Nocae npekpameHns geaTeabHocTr JyMckoro kpyxka 23 ceHTa6ps
1890 roza gacTp HOT 6b1Aa yBe3eHa B [ToaTaBy, 9acTh OCTaAaCh Ha ITPEKHEM MecTe.

Br6AMOTEYHBIX IITAMIIOB 1 [TeYaTell Ha HOTHBIX AUCTAX IIECHU «Y3K ThI BOAS, MOSI
BOASI» HET; 9TO CBUJETEABCTBYET O TOM, 4TO PYKOITUCH HE BXOANAA B KOAAEKIJUIO HOT
[Toarasckoro otgeaenns VIPMO. Hamry goragky o merep6yprckom XpaHeHNHN aBTOrpa-
da moaTBepANA caM BAageAel], COOOIIUB, YTO MAHYCKPUIIT MIOMAA B UX ceMbio B 1970-x
roZax, B pe3yAbTaTe IPUOOGpPeTEeHNA HOT Y O4HOTO AIOOUTEAS My3bIKN, KOTOPBIA B 1940-x
roZax KyIuA PyKOINCh B 6YKMHICTIYECKOM Marasnte B AeHnHTpaje. B HacTosmee
BpeMst aBTOrpad HAXOAUTCS B 4aCTHOM KOAAeK 1M B ['epMaHmL.

3y4yenne HaligeHHON pyKonucu MyCOPrcKOro Mo3BOAMAO HAM OTBETUTH HA BaXK-
HBIII BOITPOC, KOTOPBIM MBI 3a4aAVCh B HAYaAe JAHHOTO Pa3jeAd CTaThI: IMEIOTCS ALl
pasanuns Mexxay aprorpadamu Mycoprcekoro u usganusmu bepmana? ITocae cpas-
HEHU PYKOIIVICHBIX 11 N3J4aHHBIX BAPUAHTOB YE€TbhIPEX XOPOBLIX O6pa6OTOK MOKHO
CAeAaTh BBIBOZ: BepMaH rmouTn Bcerga BUgon3MeHAA TEKCTHI MyCOPrcKOro 1o CBOeMy
PasyMEeHUIO, I TU OTKAOHEHUS [TOPO CTOAb 3HAUMTEABHBI, 4TO aKaZEeMUIECKOe
usganrve I1. A. AaMma, OpreHTHPOBAHHOE Ha IIepBble U34aHuA 06paboTOK, HbIHE
HY>K/aeTcs B TepecMoTpe.
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Huxe npegcTaBaeH psag pasAlyunil B IIeCHe «YK Tl BOASL, MOSI BOASI» MEXKAY aBTO-
rpadpoM Mycoprckoro n nsganueM bepmana2.

Camoe 3aMeTHOE OTAMYNE — HA3BAHUE XOPa: BMECTO aBTOPCKOTO «Y>K ThI BOAS, MOSI
BOASI», y Bepmana — «Hapograst mecrsi»; mpu nepeusgannn xopa FOprexconom B 1889
rogy — «Ax, Tbl BOAS, MOsl BOAsI». Temnr y Mycoprckoro — Andante assai. Cantabile,
y Bepmana — Andantino assai cantabile.

13 18 TakToB aBrorpada npu rmyGankaipny 6bIAn n3MeHeHbl 9 (TO eCTb TOAOBIHA).
PacxoskgeHst KOCHYAVICH HE TOABKO IITPUXOB (YOPaHbI ZOTOAHUTEABHBIE (HPa3npo-
BOYHBIE AITIT), HO TAKKE AKKOPAMKI 11 MEAOZUKI COUHeH M. [IprBegeM mpuMepsr:

® T.6:y Mycoprckoro Ha ocaegHelt goae 3ByunT akkopy I;, y bepmana — 1363;
e 1.7 Basrorpade BTOPOI TEHOP COAO AePKUT HOTY f (IIOAOBUHY C TOYKOIA), B M34AHUN
BTOpOﬁ TEHOP ITIOET B YHUCOH C IIEPBBIM TEHOPOM BECH PACIIEB;
e T 11: BaBTOrpade y My>KCKOro Xopa Ha IIOCAeZHIX ABYX Y€ TBEPTAX UAYT aKKOpabl Des-dur,
COIpOBOsKAQIOLIVIE (PPasy TEHOPA-COANCTA, B U3AAHIN AKKOPADI CHATBI U IIPOCTABACHbI I1ay3bl;
® 1. 12:yaBropa Ha CUABHON goAe Gesg, Y PEAAKTOpa HETTOAHOE Gesi;
T. 15: BMecTo Asg 1 HenmoaHbIX bg Bepman Hamcaa Des§ V1 ABAKADI €S5;
T. 15: BOCXOZsI11I€ee ABMKEHIE Ha TEPILIHIO B [IAPTUH IIEPBOCO TEHOPA 3aMEHEHO CKaYKOM
Ha KBUHTY;
B T. 16 10A06HBIM ke 06PA30M N3MEHEHA MEAOZUS Y BTOPOTO COAMCTA;
T. 15 — n3MeHeHa aKKOPAOBAsI [IOCAEZOBATEABHOCTD:
oy Mycoprekoro: s -munVg-VIg-IV,-VIg (B Buge Tepynn);
o susganmn: HIg-Ts-TVs-TVs-I (yHucon);
¢ 1.17 — y BTOPOro TeHOPA COAO U3MEHEHA MEAOANYECKAS AUHMS (BMECTO [TAPAAAEABHOTO
XOZa B TEPLIMIO B PACIIEBE C [IEPBBIM TEHOPOM COAO (B aBTOrpade) B M3ZAHNN UAET XOg
Ha KBApPTY BHI3:
oy Mycoprckoro: es—f-es—des—c—-b;

o BusgaHuu: es—b-des—c-b;

® 1.17-18 — U3MeHeHa aKKOPAOBas IOCAEJOBATEABHOCTD:
oy Mycoprcxkoro: IIIG—I7—IV§—I7—IV2—IG—IIG—I (B BUZE KBUHTBL);
o

B usganuy: lg-ITg-1Vs-Ig-IIg-ITg-I15-1 (B BUZE KBUHTBI).

IToao6HbIE TPUMEDPDI MOKHO GbIAO Obl yMHOXKUTE. [Ipy cpaBHEHMM HOTHBIX TEKCTOB
BU/HO, YTO BAPMAHTHOI OKa3bIBAETCA MEAOAMKA PsAga Pppas, rapMOHIUECKIE TTOCAE-
AOBATEABHOCTHU, TEMIIOBbIEe 0603HaYEH U .

Bepman, no-sugumMomy, cantai ce6s GOABIINIM 3HATOKOM XOPOBOTO JeAd, HESKeAl
Mycoprckuii, Z061BasCh B UICTIOAHEHNY MY>KCKOT'O XOpa HeOOXOAMMON XapaKTEePHOCTH
B MHTOHALIMY 1 OTTEHKAX, YIIPOIas TAPMOHNIO 1 CHUMAS «AUIIHEE» B MEAOAUKeE. VIHbIMu
CAOBaMM, OH GbIA «TTOKAOHHIKOM KPAaCHBOY TapPMOHM3ALIAN», B TO BpeMs Kak PrAnIIIon
1 MycOprckuil ICKaAu B F'apMOHM3ALIMN OTPAXKEHNsA «0CO60ro Ayxa pycCKOM NecHm»
(cm. mucemo M. A. Bepmana V1. @. TioMeHeByY, KOTOPOE IIUTUPOBAAOCH PaHee).

62 Xoposbie 06paGOTKN HAPOAHBIX IIECEH TAKKE IIePen34aBaAiCh HECKOABKO Pa3 B COBETCKOE
BpeMst; BCe N3AaHNA TOBTOPsIOT BapruaHTsl Bepmana. Cw., Harpvep: CKasky, 4eBI1LA, MAAAS: HAPOAHAS
necust. JIas Myzx. xopa / nepeaosxua M. IT. Mycoprekuit. [Taprurypa. M.-ITr.: Myscekrop ['ocusgara,
1923; Mycopacxuit M. I1. 136patmbie Xopbl (6€3 COMPOBOXAEHISA U B COIIPOBOXKAEHNY (.-11.) / COCT.
K. ITruma. M.: Myssika, 1972. 2-e usz.: M., 1989 (1eTsipe xopoBbie 06paGoOTKM).

63 Cpoe HamepeHne MycOPrcKuii MogTBEPANA TeM, 4TO HOTY as B T. 6 BHaYaAe BBIITMCAA Ha 3-i
ZIOA€, 3aTEM MOAYMCTIA HOTHBIV 3HAK A€3BIEM 11 [IEPEABUHYA HOTY Ha 4-10 70A10. TakM 06pa3oM, Mbl
MIMEeEeM ZeAO He C OIUCKON, & C OCO3HAHHOM aBTOPCKOIA BOACH, M3MEHEHHOI I1PY N34aHIN.
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ITOCAECAOBUE

Vcxogs n3 anaan3a 06HapyKEHHBIX HOBBIX OMOTrpadpruecKuX JaHHBIX 1 HOTHOTO
asTorpada Mycoprckoro, Mbl CJeAaAM HECKOABKO BBIBOZAOB:

1)  HOBBIE PaKypChI NCCACAOBAHIS TBOPYECTBA KOMITO3UTOPA MOKHO OGHAPY KT,
n3y4as Marepuaisl Grorpadun, TBOPIECTBO U DCTETUICCKNE B3TASZBI [IEPCOH
«BTOPOTO IIAAHA» 13 ero OKPY>KeHUs, B HameM caydae — M. A. bepmana;

2)  MHOroroaocusle 06paboTk MycOpPrckoro 6Ar:Ke K HapOAHOI ITPAKTIKE, YeM
OZHOI'OAOCHBIE BapraHTh y Buab60a, Pumckoro-Kopcakosa n HaitkoBckoro;

3) Tak KaK pacxoxzAeHus Mexjy aBrorpadamn Mycoprckoro n nsganusimu bep-
MaHa OCTaTOYHO BEAVKH, HACTAAO BpEMs IyGANKOBATH [IEPBONCTOYHIKY;

4)  garuposka «Pasz6oitHuubeil necuu» Pumckoro-Kopcakosa B psige aHIIUKAO-
neguit u caosapeir (1884) nerouna. Ha camom geae mecHs Gblra 3aKasaHa
KOMITO3UTOPY JyMCKUM KPY>KKOM 1 ortyoaukosaHa bepmanom B 1883 rogy
BO BTOPOM BBIITYCKE.

OTHomeHnne Mycoprckoro K HapogHOM TecHe, Ka3aAoCh Obl, XOPOIIO M3y4YeHO 110
€r0 BOKaABHOMY I OTIEPHOMY TBOPYECTBY, OFHAKO aHAAN3 XOPOBBIX 06pabOTOK BHOCHT
HOBbIE HIOAHCHI. B HIX 0CO6EHHO peAbepHO ITPOABAAIETCS CTPEMACHE KOMIIO3UTOPa
COXPAHNTbH XapaKTep 1 BOCITPON3BECTN OCO6EHHOCTN MHOTOTOAOCHSA 1 AdAa UCTIOAB3Ye-
MBIX IIeceHHBIX 06pasiioB. O6 0CO3HAHHOCTI COOCTBEHHBIX IIEACH TOBOPSIT CTPOKM €TO
nucsMa, o6panieHHoro K PruMckomy-KopcakoBy Kak eznHOMBIIAeHHUKY: «] Ipe6oabmoe
MHe yTeneHre Bamra 3agava, ZpyT, mepegaTh PyCCKIM AIOZASM VI THBIM PYCCKYIO ITeCHIO.
BaarocaoBenHas, ucropryueckas 3acayra. Begp mporacts Moraa 61 OHa, pogHasi, cTe-
PATBCA BOBCE; a KOIAA IIOA4YMaAOCH, YTO YMEABII PYCCKUN B3SACA 33 TAKOE CBATOE AEAO,
TaK pagyelbcs U yrenienne Hucxoaur» (ot 15/16 mas 1876 ) [11, 230].

«BAarocAoBeHHYIO, ICTOPUIECKYIO» 33ady B IIepejade PYCCKUM AIOASM PYCCKON
IecH! pemraa 1 MycOprcKuii, OCTaBUB HaM AT 06PabOTOK HAPOAHBIX MECEH AL
MY>KCKOTO XOpa.
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Hayunptit BectHK MockoBckolt koncepsaropun. Tom 14. Beinyck 1 (mapr 2023). C. 92-103.
https://doi.org/10.26176/mosconsv.2023.52.1.03.
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Abstract: This article uses previously secret archival documents of Ministry of Foreign Affairs
of the Russian Federation on the foreign policy and diplomacy of the main anti-Hitler coalition
countries to focus on the post-war solemn events of 1945 in the Soviet Union and the USA,
dedicated to Rachmaninoff. For the first time in “Rakhmaninology” Victoria Vronskaya and
Viktor Babin are named, who repeatedly performed the composer’s works for 2 pianos; special
attention is paid to their performing version of “Symphonic Dances”.
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ara 17 oxrsa6ps 1945 roga, HECOMHEHHO, XOPOIIO N3BECTHA BCEM NCCACHOBATEASM

tBopuectsa C. B. PaxmanunoBa. VIMeHHO B TOT ZeHb B Boabmom 3anre MockoBCKOM

KOHCEepBaTOpUM 1107 yripasaeHneM A. B. ['ayka nposBydara BOCCTaHOBAEHHAS 10
opkecTpospM napTuaM Ilepsas cuMmOHMA, PEKOHCTPYKLIMA 1 UCIIOAHEHVIEe KOTOPOIt
6bIAN IIPeACTaBACHBI KaK OZHO U3 MeporpuaTuil B pamMkax I Hayunon ceccun, mocss-
I€HHOM KM3HU, TBOPYECTBY W UCTTIOAHUTEABCKON JesaTeapHoCTr PaxmannHoBa. OgHako
He BCeM n3BecTeH TOT (akT, uTo cryctst Tpu gust — 20 oxrsibpst 1945 roga — B Coserckoe
IIOCOABCTBO B Bammnrrone 13 Mocksb! 6biaa ITOCAAHA pagrorpamMal Ha M 1-ro cekperaps
Anaroanst Bopucosrua I'pomosa ¢ mpocs6oit nepeaats ee Bgose Komriosuropa Hararun
Paxmanunosoit. OrnpasureaeM (B aute cotpyatuka Kaparanosa) craro Beecorosnoe
0061eCcTBO KYABTYPHOI CBsA3M € 3arpaHuiieil. [ [OCKOABKY TEKCT pagnorpaMmbl COAeprKan
PS4 CTUANCTIYECKIIX 1 IPAMMATITIeCKX onm6boK, A. B. I'poMOB cocTaBua HOBbIN, 3HAUM-
TEABHO PaCIIMPEHHBII JOKYMeHT, 1 22 oKTA6ps 1945 roga TeaerpaMma? 6bIaa OTIIPABACHA,
Ho He H. A. Paxmanunosoi B Aoc-Angxenec, a C. A. Carunoit B Hoprxemnron. O uem
K€ IIPOCUAY COOOIIUTD PYCCKUE MY3bIKAHTbI?

OCTOBER 22 1945 STREIGHT 22 okTa6ps 1945 roga. I'ocriozxe
MISS SATIN CaruHoil.

32 PARADISE RD HoprxemnTon, Maccauycerc,
NORTHAMPTON MASS [Tapagains-poya, 32.

ARE TRANSMITTING FOLLOWING JAxrs nepegaun Haraabe
MESSAGE TO NATALIE RACHMANINOFF | PaxMaHUHOBOIA.

QUOTE «Ceccnsg, nocssamenHas Ceprero
SESSION DEDICATED TO SERGE PaxManmHOBY, TOp:XKeCTBEHHO
RACHMANINOFF SOLEMNLY OPENED OTKpPBIAACK 17 OKTAGPs
OCTOBER SEVENTEEN IN LARGE HALL B BoabmoMm 3axe MockoBckon
OF MOSCOW CONSERVATORY KOHCepPBaTOPUM.

I TTpuBercTBeHHast TeaerpaMMa n3 MOCKBBI Ha M3t JKeHbI PAXMaHNHOBA O TOP>KECTBEHHOM
Beuepe B KoHcepsaropuu, nocssmenHoM Paxmanunosy. @. 192 (ITocoascrso CCCP 8 CHIA). Or. 12.
A.72. Tanka 92. A. 109-111 // CCCP u corosunku. Joxkymentst Apxusa MU/ Poccun o Brem-
Hell TIOANTHKE 1 ZUIIAOMATHIY BEAYIINX A€P>KAB AHTUTUTACPOBCKOM KOAANINN: [DASKTPOHHBIN
pecypc]. URL: https://agk.mid.ru (zara o6pamenns: 01.02.2023). 3aech u garee JUTAThH COXPAHEHDI
B OPUI'MTHAABHOM BHJE.

2 TlpuBeTcTBeHHAs TeAerpaMMa 113 MOCKBbI Ha M KeHbl PAXMaHIHOBA O TOP;KECTBEHHOM Beuepe
B KOHCepBaropuy, nocssmenHoM Paxmannuosy. @. 192 (TTocoasctso CCCP B CIHA). O 12. 4. 72.
ITanika 92. A. 114 // Tam xe. 3aech 11 garee riepeBog aBTOPa CTATHI.
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STOP PUBLIC OVERCROWDING

HALL LISTENED ATTENTIVELY
INTRODUCTORY SPEECH

BY DIRECTOR OF MOSCOW
PHILHARMONIC COMPOSER VLADIMIR
VLASOV

AND REPORT BY PROFESSOR IGOLXXX
IGOR BOELZA ON RACHMANINOFFS
LIVXXX LIFE AND WORK STOP
RACHMANINOFFS FIRST SYMPHONY
RESTORED

FOR ORCHESTRAL PARTS WAS
PERFORMED STOP ITS GREAT SUCCESS
AFFIRMS

SIGNIFICANCE THIS REMARKABLE WORK
IN TREASURY RUSSIAN MUSIC STOP
ARE GLAD WITH ALL LOVERS
RACHMANINOFFS MUSIC APPEARANCE
NEW

EXCELLENT WORK LIST SYMPHONIES
GLORIFYING GREATNESS RUSSIAN ART
STOP CONGRATULATING YOU AND
YOUR FAMILY WITH SUCCESS PREMIERE
STOP WISHING YOU MANY HEARS [sic]
HEALTH AND WELL BEING STOP THANK
YOU

FOR ALL YOU AND SOPHIA
ALEXANDROVNA VEDONE AND ARE
DOING

FOR EXPANSION PRECIOUS
RACHMANINOFF COLLECTION STOP
PARTICULARLY

EXHIBITION OF LETTER STOP
NEZHDANOVA GOLDENWEISER
IGUMNOV

GOLOVANOV GOEBIKE [sic] ALEXEEVA
UNQUOTE TRANSMITTED BY VOKS
KARAGANOV

A. GROMOV.

Journal of Moscow Conservatory Vol.14 no.1 (March 2023)

IlepenoansaBmas 3aA my6AnKa
BHIIMATEABHO CAYIIAAQ
BCTYIUTEABHYIO PeUb AUPEKTOPA
MocCKOBCKOI (PUAAPMOHNH,
KOMIIO3UTOPa Baagumupa
Baacosa 1 coo6menne
npodeccopa Vrops baasel,
NOCBALIeHHOE 54-AeTHeMy
TBOPYECKOMY IIyTI
Paxmannnosa.

Brira ncrioanena Ilepsas
cnMponms PaxMaHHOBA,
BOCCTaHOBACHHAS 110
OPKECTPOBBIM MTAPTIUSIM.

Ee 6oabmoii ycriex
MOATBEPKAAeT 3HAYMMOCTb
DTOII 3aMeYaTEABHON paGOThI
B COKPOBUIJHNIIE PYCCKON
My3bIKI. MBI, BMECTe cO
BCEMU ITOIUTATEAIMU MY3bIKI
PaxmaHnHOBA, pajbl IOABACHUIO
HOBOT'O TTPEBOCXOZHOT'O
COUYMHEHNS B CITUCKe
cMQPOHMMA, TPOCAABASIIOLINX
BEAUYLE PYCCKOTO ICKYCCTBA.
ITosapasasem Bac n Bamy
CEMBIO C YCTIEITHON MpeMbepoit.
Kenraem go6poro 3g0posbs

71 OAArOMOAY YN A.

Crnacu6o Bam n Codun
AAekcaHApPOBHE 32 BCe, 4TO
Bor caerarn u geraere gas
pacmpeHns ZparoeHHON
[Mys3eitHOI] KOAAeKIIT
Paxmannnosa, oco6eHHoO 3a
npezocTaBAeHne [ero] nucem.
Hesxaanosa, ['oabgenselisep,
Nrymuos, 'orosanos, I'eguke,
Axekceesa». [Tocaano uepes
BOKC. KaparaHos.

A. I'pomos.
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BosHukaeT Borpoc, nodemy teaerpamMma 6piaa orripaBaeHa nMeHHO Codbe AAeKCaHAPOBHE.
Ouesngho, agpec H. A. PaxmMannHoBOI He GbIA 13BECTEH COTPYAHUKAM COBETCKOT'O
nocoasctBa B CIIIA. Ho raasHOe, uTo B 9T0 )e Bpemst A. B. 'poMoB cocTosia B riepe-
nucke ¢ C. A. Carunoint no nosogy nepegadut B CCCP kaknx-An60 MaTepraroB KOMIIO-
suropa. CoxpaHMAOCh ucbMo OT 25 nions3, 8 kotopom C. Caruna 3azaeT BOIPOC
cekperapio I'poMoBy 0 cygbbe MaTeprarOB, COOPAHHBIX €10 AAL IIepeady B My3eit
PaxmanuHoBa B Mockase.

Miss Sophie Satin
32 Paradise Road
Northampton, Mass
25 urons, 1945.

MuoroysaskaeMbilil AHaTOAU Bopucosuu.

MeHs HECKOABKO 6eCIIOKOUT CyzAb6a rmocaanHbix Bam 15 Mast Beweit gas Mysest
PaxmannzoBa. [ 40 cux op He nmero oT Bac mogTBep:kAEHUS O MTOAYUEHNN ITOTO
Marepraaa.

ITaker 6b1A ocAaH 15 Mast uepes American Expess [sic]. On cogepskaa caegyromiee:
1. /Baak3eMiiasipa: maptuTypa 4-ro konuepra Paxmannnosa. Hosoe nepepa6oran-

HOe aBTOPOM nsganne. OHO TOABKO UTO BBIIIAO U3 [1€YATH.

2. YersIpe ZOMANIHIX CHIMKA:
a) C. B. ocenpio 1942 r. B Kaaudopunn. HackoAbKO 13BECTHO 3TO TIOCAEAHUN
CACAQHHBII C HETO CHUMOK.

b) Jlom, rae 6orea u ckonvarcs C. B. PaxmannHos.

¢) LlepkoBb, B KOTOPOIT €IO OTIIEBAAIL

d) C. B. Ha rogke (0koxO JlpesgeHa).

3. /JBe Goapmue dororpadun, moxeprsoBaHHBE My3eio A. Leventon’om

n 1O. C. Bakaaeitnuk|oBoii].

4. @orocrarst ¢ anraniickoil cratsu C. G. Fisk 1943 roga u ¢ peun, nponsH|eceHHOM|

B [IIBeiiyapuu B. BepxoaaHiieBbiM Ha KOHIIepTe namsiTu PlaxmMaHuHO|Ba.

Ouens npomy Bac n3BecTnTs MeHs OAYIEeHBI A ObIAU BaMu 2Tu npegMeThL.

C ysaxkenuem, C. Camuna.

B niuceme, koHEUHO ke, nMeeTcst B BUAY ['OCyAapcTBEHHBIN [J€HTPAABHBINA My3€i
MY3bIKAABHOU KyABTYPBI (TOIAA ele He HOCUBIINI UMsi TAMHKY), C AUPEKTOPOM KO-
toporo, E. H. AxekceeBoit*, PaxMaHNHOB NUCbMEHHO OOIIAACH HE33JOATIO 4O CBOEN
KOHYMHEI |5, 225-226, 382-383]. C. A. CaTuna nprHIMard CAMO€ AKTIBHOE y4acTue
B bopMmpoBaHIY POHZAA KOMIIO3UTOPA B CTEHAX DTOI'O MOCKOBCKOro My3es. C uCKpeHHen

3 I'Iucwpmo Carunoit o6 otrpaske B 1ocoabcTBo CCCP paga npeameTos gas Mysest PaxmannHosa
(. 192. Om. 12. 4. 68. TTanka 92. . 55-56) // Tam xe.

4 Exarepuna HuxoraesHa ArekceeBa — IeBuija (COIPAaHO), My3bIKOBe4 — HadaAd paGoTaTh
aupexropom Myses B 1938 rogy, korza oH BXOZUA B cOCTaB MOCKOBCKOI KOHCEPBATOPMYI 11 HOCHA
nmsa H. I Py6unamreiina. B 1943 rogy paspocmmiics My3eil TOAyYrA CaMOCTOSTEABHOCTD 1 CTaA
Ha3bIBaThCA ['OCYy4apCTBEHHDIM LIEHTPAABHBIM My3€eM My3bIKaABHOM KyAbTYpbL. VM M. V1. Pannkn
66170 emy mIprcBoeHO B 1954 rogy, B cBsisu ¢ 06uaeem koMnosuTopa. Heme — Poccuiicknit Harpno-
HaABHBIV My3€il My3bIKI.
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TpeBorom 1 60AbI0 OHa nucaia: «Kusup PaxmMaHnHOBa pacKOAOAACH HA ABA TIEPHIO-
Aa: 44-x AeT OH IOKMHYA PoguHy 1 BHE ee IIPOKUA IocAegHYe 26 AeT CBOEH SKU3HU
U1 CTOABKO K€, 26 AeT, IPOZAUAACD U €I'0 XYAOKECTBEHHA AeSTEABHOCTb B Poccuu, ecan
CYNTATh HAYAAOM €TO TBOPUECTBA ero 18-AeTHMIT Bo3pacT. Tam ocTaBAeHBI OBIAY BCE
€ro MaHYCKPUIITBI TEX ACT, CEMEITHbII APXB, YACTHAS U AEAOBas IIeperrcKa, 616Ano-
TE€Kad, AMYHbIE BE€IIN — N1 INOYTU BCE ITO norubiao B nepsbi€ T'OAbl PEBOAIOIINIL.
Myseii PaxMaHuHOBa, OCHOBaHHBII B MOCKBe canmikoM nosgHo (1942-1943 r.),
cobupaer BCce, YTO MOXKHO HANTU U YTO ABAAETCH YK€ HACTOAIINMIU PEAUKBU-
amu. B Poccum Bce meHbme ocraercs B xKuBbIX cBepcTHUKOB C. B., Maro 1 rex,
KTO 3HAaA €rO U IIOMHUT €ro KaK My3bIKaHTa — IIMaHNCTA U AUPUXKEPa, U ANY-
HOCTb €rO CTaHOBUTCS Ha COOGCTBEHHOU pPOAMHE yXe IOYTU UCTOPUIECKUM
npeaanuem» (4, VII|.

O Tom, uro nepeuncaenssie Codrern CaTHON MaTEPUAABI JOLUIAU O My3es
cBugereabcTByeT Karaaor aprorpados 'IIMMK [1]. B onucu AmaHoro $poHga
Paxmanunosa B pasgeae «PoromMaTepuarbi» yIIOMITHAIOTCS CHIMKH goMa B Besepan-
Xuaac n yepksu Vixkonsr boxneit Marepn B3vickanne Ilornbmmx 8 Aoc-AHZXKeaece,
rAe MpoOXoAuAO ornesanne Paxmanunosa [1, 87]. O4eBngHO, 4TO 9TO MOCTYIIAEHUS
AetHux Mecsies 1945 roga. Jast coBeTCKOro unTaTeAs HeGe3bHTEePECHBIM GBIAO
n cogeprkaHue 0630pHOI CTaThy aMepruKaHCKOro KpuTuka Kanurona Pucka, Ha-
nucaHHoU K 70-AeTHUIO CO AHS POXAEHUA KOMIIO3UTOPA, A TAKXKe pedr OAU3KOro
apyra Bacuaus BepxoaaHieBa, ¢ KOTOPBIM OH HaCTO BCTpedaAcs, Haxogacs B CeHape,
7 O KOTOPOM OT3BIBAACSH KAK O «eJMHCTBEHHOM IIPUSITHOM eMy coOecesHuKe»
[5, 151]. Ckpunau u npodeccronarsusiil pororpad Arexcangp Aesenron (1896-1950),
smurpuposasumuit u3 Poccun B 1921 rogy, moceauacs B Pouecrepe (mrrat Hero-
opk) u 60aree gBagaTh AeT TpOpaGoTaA KOHIIEpTMelicTepoM B PouecTepckom
JurapMOHMUECKOM OpKecTpe. BoirmoaHeHHbIe 1M POTONOPTPETH MY3bIKAHTOB,
B TOM YncAe PaxMaHMHOBA, HBIHE XpaHATCA B My3bikaabHOU 6ubanoreke Cnban
B VlcTMeHckom mkoae My3biku. VIma nesuiisl FOaun Cepreesusl bakaaeiHUKOBOM
(ypoxa. PaToBoit) 6bIA0 XOPOLIO 3HAKOMO B OKPy>KeHnU ceMbrt PaxmMannHoBbix. OHa
6b1Aa sxeHON guprxepa Baagumupa Pomanosrua bakaaeliHUKOBA, 9MUTPUPOBAB-
wero B 1927 rogy 8 CIIIA (pa6oraa ¢ Cumbonnuecknm opkectpom LJuHynaHaTH,
Aoc-AngxerecckuM purapmonmdeckn™, [Inrrcbyprekum cumMpOHUYECKUM
opkecTpamMu). PAXMaHITHOB ABa’KAbl BCTPEYAACs C HUM Ha acTpage B 1942 rogy:
17 u 18 nroast ncnoanua Bropoit poprennanusiit konept 8B Hollywood Bowl
(Aoc-Angxeaec), uyts nosxe (28 u 30 HOs6ps1) — Pancoguio Ha Temy [Tarannuu
(ITrrc6ypr).

B auBape 1946 roga B aMmepukaHckoM xypHare Musical Courier 6piaa OITy-
6ankoBaHa o6cToaTeAbHasA ctaths /. B. ZJKuromupckoro, nogpo6Ho ocseTnsmas
«paxMaHNHOBCKHUe» MeponpusaTus ocenn 1945 roga 8 CCCP: ucnoanenue Ilepsoit
cumponun, npocaymusanre Tperseil cuMpOHNM B FPaM3aINCUS, BHICTYIIAC-
HIA Z[OK]\&ZI,‘{I/IKOBG, BBICTABKY dPXMBHBIX JOKYMEHTOB, KOHIIEPTHbBIE ITPOr'PAMMDBI,

5 TTogpo6hee 06 atoM cM.: [3].
6 BOABIIMHCTBO JOKAAJOB [1033k€e ObIAN OITyOAMKOBaHbI B c6OpHUKe: [6)].
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opraHnsoBaHHble MockoBckoil purapmonneit’. Oco60oro ynoMuHaHus yA0CTOmn-
Aace Monorpadus o Paxmanunose, HanucanHas akageMukom B. B. Acadpespims:
«...MaCTep MY3bIKAABHOI'O U IICUXOAOTMYECKOI'O aHAAM3A, AMYHO MCITBITABIINN
o6asgHne paxXMaHIHOBCKOI'O apTnucTu3Ma, Acadbes co3gar He3abbIBaeMblil, Ap-
KU IOPTPET HeAaBHO YIIeLUIero KOMIIO3UTOPA U MMaHNCTa. B KHure nipegcras-
AEHO MHOXKECTBO CBA3el MeXAy PaXMaHMHOBBIM 1 PYCCKOW KYABTYPOU B Ije-
AOM, a TaKXe ¢ aTMocdepoil HaJBUTAIOUErOCs MITOPMA, ITIOTAOTUBIIETO HAYaAO
XX Beka» [8].

k ck ok

B ar0 xe Bpems B AMepuke Takske GbIA OPraHM30BaH My3bIKAABHBIN Bedep, 110-
ceamenssiil C. B. PAXMaHIHOBY 1 IMEBIINI IIMPOKNI MEKAYHAPOAHBIN Pe30HAHC.
24 monst 1945 roga 8 Kay6e o6begunennsix nayuit JJam6apron Oyke (United Nations
Club Dumbarton Oaks), BbICTy A IPOKO 13BecTHLINA B AMeprike B 1940-50-e rogst
doprenuanusiii gyat Vronsky & Babin Duo-Pianists — Burs Bponcku® (1909-1992)
u Bukrop Babun (1908-1972). MecTo mpoBegeHus 11 CIIMCOK FOCTE MEPOIIPHATIS BIIE-
qatAsioT!0. Cpeur CIIOHCOPOB KOHLepTa (11, 04eBUAHO, CAyIIaTeAeit) mocor PpaHiyysckoi
pecniy6anku B CILIA Aupu Bonue c sxenoit, nocoan CCCP A. A. 'poMbIKO € >keHOH,
nocoa Beanko6purannu dgsapg Byz, 1-11 rpad I'aandaxc u rpadpunsa 'aandaxkce,
nocoa Yexocrosakum Baagumup Aagucaas I'yp6an ¢ cynpyrou, npeacTaBUTeAn
noanTmaeckot n soeHHo! aanTsl CIIA. A BeI6paHHOE MECTO — TOT CaMBIl BEAU-
KOAEIHbIIT OCOBHSIK, I4e 3a TOZ O TOTO, C aBrycTa 1o okTs6ps 1944 roga mpoxogunaa
MeXAYHApOgHas KOH(bEPEeH s CTPAH-yYaCTHIL aHTUTUTAEPOBCKON KOAAMIIUY, HA
KOTOPOI1 06CYXAAANCH BOIIPOCHI IIOCAEBOEHHOTO yCTPOiicTBa Mupa. Becs goxog ot
KOHIJEPTa ero yCTPOUTEAN COOGMPAANCH HATIPABUTD HA yUPEXKACHIE CIIE[NaABHOTO
PoHga, KOTOPbI 3aHNMAACS Obl yCTPONCTBOM KOHIIEPTOB KAACCITYECKOI MY3BIKIT AAS
BOEHHOCAYKAINX, TPOXOAANINX A€YeHIIe B GOABHIIIAX.

Yro ke npo3sBy4yaro Ha koHLepTe?! Panrasus op. 5, Crouta op. 17 u «Cumdponnyeckue
TaHIIB» Op. 45 A5 ABYX popTennaHo — cBoeoOpasHas «BU3NTHAS KAPTOUKA» AYdTa
Bponcku-babuH; ncrnoaHeHne u 3anmch NMEHHO DTHUX IIPOU3BEACHUN CAEAAAY 11X
3HAMEHUTHIMU B AMeprKe. DINTETHI, a4PECOBAHHbIE NCIIOAHUTEABCKOMY U XyZAOKe-
CTBEHHOMY MaCTEpPCTBY BIPTYO30B, BIEYATASIOT: «dTd KOMAHZAA 3ACAY>KUBAET BBICIIETO

7 Tlpossyuaam: Tperps cumdonms, kanrara «Korokora», Bropoii koHepT gas poprennano
c opkectpoM (aupuskep — H. ToroBanos, coanct — C. Puxrep); «Kanpuudno Ha ypiraHcKue Te-
MbI», [TepBolil KOH1IEPT AAst hoprenuano ¢ opkectpoM (guprskep — A. Iayk, coanct — . Panep);
Pycckas pancogus gas 2-x poprenuano (A. u M. Toran6); daernyeckoe tpuo op. 9 (4. LIsr-
ranos, C. Hupunckuii, A. Toabgenseiizep), pparMeHTs! 4BYX PAaHHIIX HEOKOHUEHHDBIX KBApTe-
toB (KBaprer umenn Berxosena B coctase: /l. Llsiranos, B. Illupunckuii, B. Bopucosckuii,
C. IHupuHcKnii).

8 VnomuHaercs usganue: [2].

9 Cuennueckoe nms Buxkropun Muxaitaosabsr BpoHCKOI.

10 Cmv.: Vronsky-Babin benefit concert financial report (®. 192. Om. 12. /]. 72. TTanika 92. A. 96-97) //
CCCP u corosunku. JJlokymentst Apxusa MU/l Poccuu o BHENIHE HOAUTHUKE U ZUTIAOMATIN BeAy-
VX ZePKaB aHTUTMTAEPOBCKOI Koaauuu: [daekrpounsiii pecypc|. URL: hitps://agk.mid.ru (zara
o6pamenst: 01.02.2023).
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MOAOKEHNs cpean Beex pounx» (New York World-Telegram), «campiit Ayuiuunii opre-
[IIAHHBIN YT Ha CerogHsamunii geus» (Cincinnati Post), «<HIKaKOM gpyroit hoprenu-
AHHBIN ZY2T HE MOXKET JOCTaBUTH NOAOGHOTO HacAakAeHs» (Ohio News), « AIoGUMBILit
doprenuanusiii gyat Amepukn» (Chicago Tribune)!l. lo6aBnM elje HECKOABKO CAOB
06 atnx nmuanncrax. O6a yamancs B bepannckoit Bricmeit mkoae My3ssikn y ApTypa
THa6enst; 8 1930-e rognt cozgain pOPTEMAHHBIN, & 304HO U CEMEIHBIIT 4y3T 11 CTAAN
aKTMBHO IaCTPOAMPOBATH CHaYaAa B cTpaHax Espomner, mocae B CIITA. ITo okonua-
HIN MMIAHACTUIECKON AeSITEABHOCTH CYTIPYTH 3aHAANCH ITpernogasannem: B 1961 rozy
BuxTop Babun 3aHAA MOCT gMpekTopa KAMBACHACKOTO NMHCTUTYTA MY3bIKH, T€ €O
JKeHa BO3TAaBrAA (POPTENMaHHBIN (PAKYABTET.

B nporpamme-annoTann!? K nioabckoMy KoHLepTy 1945 roga, momumo daxro-
AOTUYECKUX CBEAEHUN O IPOU3BEACHUAX (4aTa 1 NCTOPUS CO34AHNU) U AI06O-
IIBITHBIX CyXAeHu! 06 o6auke PaxMaHMHOBA, €ro TBOpYeCTBe, COBPEMEHHUKAX,
TaK>Ke IPUBOAATCS CBUAETEABCTBA AMYHOTI'O OOLIEHN s KOMIIO3UTOPA C YIaCTHU-
KaMI Zy9Ta.

Danmasus on. 5:

<...> Bpoucku u Babun nrpaan Panrasuio gas PaxMaHNHOBA, €10 CeMbH U TPYIIIIBI
6AM3KIX Apys3elt B uacTHOM g0oMe B Hbio-1lopke BO BpeMst 1X MepBOro KOHIIEPTHOTO
Typa 1o Amepuke B 1937 rogy. PaxmMaH1HOB cugea B GOABIIOM YIOTHOM KpPecAe,
C AIOGOIIBITCTBOM OKMJas UICIIOAHEHU:, TaK KaK 3a6bIA CBOe paHHee COYMHEeHMe
u He GbIA yBepeH B ero ycrnexe. IIpesxge yeM My3blka 3a3Bydaia, OH OOPaTUACH
K MaA€HBKOMY co6paHmIO 1 cKasaa: «He cygure mbecy cAMIIKOM CTPOTO, 51 ObIA
HeCOBePIIeHHOACTHIM, KOTZa Harmca ee». Korga ucrioanenue 3aKOH4YMAOCH, Cy-
poBoe AnIO0 PaXMaHMHOBA PACTIABIAOCDH B YABIOKE; OH OZ06PUA CBOIO IOHOMIECKYIO
pa6oTy n 6biA cHacTAUBI.

Bmopas crouma on. 17:

<..> s Bpoucku n babuna 210 counHenue nmeer ocoboe 3HaYEHIe: IMEHHO
OHO ITOCAY>KIAO ITIPUYNHON TOr'0, YTO OHN 1priexaau B Hossiit CeT n craan ame-
pukaHuamn. B 1934 rogy onu 3anucaau Bropyro crouty Ha cryguu His Master’s

11" Vronsky & Babin Duo-Pianist Return to Concert Field for Season 1946-1947: [announcement] //
Musical Courier. 1946. January 15. P. 6.

12 Rachmaninoff Festival Program (P. 192. Omn. 12. J. 68. ITanka 92. A. 60) // CCCP u coros-
urku. Jokymentsr Apxnsa MIA/] Poccun o BHeIIHel TOAUTHIKE U ZUITAOMATUAN BEAYIINX EPKaB
AHTUTMTACPOBCKOI Koaaunum: [daekrponusiil pecypc). URL: https://agk.mid.ru (gara o6pauyeHns:
01.02.2023).

13 «<...> Vronsky and Babin played the Fantaisie for Rachmaninoff, his family and a group of close
friends in a private home in New York when they came for their first American concert tour in 1937.
Rachmaninoff was sitting in a large, comfortable chair, curious and expectant, since he had forgotten
this early work of his and wasn’t sure what was coming. Before the music started, he addressed the small
gathering and said: “Do not judge the piece too severely — I was under-age when I wrote it”. After the
work was played, Rachmaninoff’s stern face dissolved into a smile; he approved of his youthful work
and was happy».

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)


https://agk.mid.ru/

Marina V. Mikheeva. 1945: The Music of Sergey Rachmaninoff is Heard in the USSR and the USA

Voice Gramophone Co. B Aongone. AAb60M 1niepecek ATAAHTUKY 3a40ATO ZO TOTO,
Kak Bponcku n Babun Havaau gymars 06 AMeprke. HesaMeTHO Aas HUX 9Ta 3a111Ch
CBHIPaAd POAb UX IIOCAQHIIA, IPOAOXKUB MM I1yTh. AMEPUKAHCKIE AIOCUTEAN MY-
3BIKM YCABIIIAAY UX U IIPUHAAM UX MHTeprpeTanuio. [locaez0Baiu IpegAosKeHIA
06 aMepPUKAHCKUX TYPHE, U C TeX IIOP KOHTPAKT BO3OGHOBAAACH KasK bl CE30H.
Hauaao BoenHbIx geticTsuii B EBporie 3actaro Bpouckn n babuna B CoegmHeHHbBIX
Irarax, r4e OHU TOTOBUAUCH IIPUHATD IpakgaHcTso. [lepa Xap6op cgerar ux
peueHne 6ecrioBOPOTHBIM: BabuH BCTYIUA B PAABl aMEPUKAHCKIX BOOPYKEH-
HBIX CUA, @ BpoHCKU rocBATHAA CBOE BpEeMA U 9HEPrUiO pPaGoTe B FOCIIUTAAMIX.
My3bIKaAbHbIE CTPAHULLBI, HANIMCAHHbIe PaXMaHNHOBBIM 60OAee YeM 4eTBEePTh BeKa
Hasag, onpegeAuin cygs0y Bpouckn n babunal4,

«Cumpornunecxue maryvt» on. 45:

«CumpoHIIecKne TaHIIb» — rocAegHee courHenre PaxmannHosa. [TepponadaabHO
OH HaIICaA OPKeCTpoBoe rpoussegeHue gast PuirageapPpuitlckoro cuMpOHNIECKOro
OPKeCTpa, HO MO3KE PEIINA CAEAATD [IEPEAOKEHME AAs ABYX poprenuaHo. BpoHcku
n babuH cunTaoT yzadein m oco60i MpUBUACTHEH TTPUTAAIIeHe I'-Ha PaxMaHm-
HOBA K HeMy ZoMoit B Hbio-IIopK, rze oH B TO BpeMs paGOTaA Hag MepeAOKeHIeM.
Komriosntop, yMepInii CIycTs HECKOABKO MECAIeB ITOCAE 9TOTO, TOKa3aA IIM CBOIO
PYKOIIICB, 3aTeM IMOCETUA X PereTUI Y, 4aBast GeCljeHHble COBEThl OTHOCUTEABHO
TPAKTOBKI COYMHEHMsI, M HAKOHEL], IPUCYTCTBOBAA Ha KOHIepTe BpoHcku n Ba-
6una B Kapreru-xoaae B gexabpe 1942 roga, rge COCTOSAOCH TepPBOE NCIIOAHEHIE
neperokeHnst « CuMpOHNIECKNX TAHIIEB» AAS ABYX POSIAC!S.

OTMeTuM, 4TO HU OZHO U3 YKa3aHHBIX COOBITUI — HUM AUYHBbIEe BCTpeuu B Hrlo-
1710p1<e, Hu paboTa Haj NCIOAHUTEABCKON pegakinen «CuMpOHNYeCKIX TaHIIeB,
HII [TO4POOHOCTY 1X IIEPBOrO UCIIOAHEeHUs B KapHeru-xoare — He yIIOMUHAIOTCS
B AUTeparype o Paxmanunnose, 4To elje pa3 4oKasblBaeT HEOOXOANMOCTD JaAbBHENIIIX
Pa3bICKAHUN JOKYMEHTOB, CBSI3aHHBIX C €I'0 TBOpUeCcKon Guorpaduert.

14 «<..>To Vronsky and Babin this piece has a peculiar significance: it is through this work that they
came to the New World and became Americans. In 1934 they recorded the Second Suite for His Mas-
ter’s Voice Gramophone Co. in London. The album crossed the Atlantic long before Vronsky and Babin
even thought of America. Unbeknown to them, their recording acted as their ambassador and trailblazer.
American music lovers heard them and accepted the performance. An engagement for an American tour
followed, and the contract since then has been renewed every season. The outbreak of hostilities in Europe
found Vronsky and Babin in the United States ready to become American citizens. Pearl Harbor sealed
the decision: Babin entered America’s Armed Forces and Vronsky devoted her time and energy to work
in hospitals. The pages of music written by Rachmaninoff more than a quarter of a century ago spelled
destiny to Vronsky and Babin».

15" «The Symphonic Dances is Rachmaninoff’s last work. He wrote it first as an orchestral score
for the Philadelphia Symphony, but later decided to make a two-piano arrangement. Vronsky and Babin
consider it their good fortune and extraordinary privilege to have been invited by Mr. Rachmaninoff to
his home in New York City while he was working on that arrangement. The composer, who was to die a
few months later, showed them his manuscript, subsequently came to several rehearsals, giving invalu-
able advice on the interpretation of the work, and finally was present in Carnegie Hall in December 1942
at Vronsky and Babin’s two-piano recital, at which the two-piano version of the Symphonic Dances was
given its first performance».
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OueBngHoO, yxe ocae cMepTu Komriosuropa B. Bpoucku u B. babun caeaaru cty-
AUITHYIO 3aIKCh IOCAEAHEro oryca PaxMaHMHOBA!®, 4TO MIO3BOASIET Y3HATH HEKOTOPBIE
AE€TaAU MCITIOAHNTEABCKON TPAKTOBKY, OTAMYAIONIMECs OT redaTrHoro tekcra (1940,
Ch. Foley) u, npegnoroxkum, ogo6pennsie aBropoM. Tak, B [ vactu, B yndpe 7 yeTsi-
pe TakTa akkopzoBoi daxTypsl (alla breve) 8 mapTuu nepsoro dpoprenuaHo (mpasas
PyKa) 3aMEHEeHbI Hd BOCXOASIe-HICXOASIIeEe ABIDKEHIE [T0 XPOMATUIeCKO TaMMe
U XpOMATHYeCKIM TepursiM (cp. mpumepst la u 16); a B perrpuse B nudpe 22 BTOpPOIL
[IAHNCT UTPAET YHICOHHBIN Bapraut TeMs! (T. 5-9, Ossia). B III wactn npucyrcrsyer
LIEABII PsiZ KYIIIOP: IIPOIIYIIEHbI SIIN3045!I B pasgeaax Listesso tempo (deTsipe TakTa
A0 11. 71, marcato — wects TakTOB 11. 73), L'istesso tempo, ma agitato (c 4-ro takra
11. 75, molto espressivo — 11. 76 moanoctsio), Allegro vivace (c 7-ro takra 11. 84, pasmep
9/8 — 11. 88 MOAHOCTEIO).

[Ipu cpaBuennu aroit Bepcun «CrMQOOHNIECKIX TAHIIEB» C UICITIOAHEHNEM CaMOro
PaxManmHOBa, coxpaHuBIIMMCs 6aarogapst Arobnreasckon sanvcu KO. Opmangnl?,
CAeAyeT OTMETUTD 1 APYTrie XapaKTepHble OCOOEHHOCTI:

e O6wMil TEMII IPON3BEACHIS B LIEAOM, BBIOPAHHBIV [TNAHNUCTAMUY, Iy Th GBICTPEE,
HO He IIepexozuT B 06AaCTb «6eccogepsKaTeAbHON» BUPTYO3HOCT;

®  HAYAABHBIN HUCXOAAUI XOA-PUTMO(POPMYAA TAABHON TeMbl B 6acy g—es—c (ff,
molto marcato) TaKeAOBECHee, CABIIIHEE, U HA [IPOTSIKEHNN BCell epBoit da-
cT 0OCOBEHHO BblZEAeH (B JaAbHENIIEM PA3BUTUN 11 ITIPU IPOBEAEHIN B APYTIUX
perucrpax);

* MeAaOojMYecKUe S0/0 UyTb 3aMeAACHBI U ChIIPAHbI HEMHOT'O 7ubato;

® 3aMeTHa TATa K BBIYACHEHUIO ITOATOAOCOYHbIX ]\I/IHI/Iﬁ BHYTPU NMHTEPBAADHDBIX
11 AKKOPZOBBIX 1JeITOYeK.

Ho raaBHOe B X NCTIOAHNTEABCKON BEPCUM — TO, YTO MY3bIKAHTBI, N3MEHSISI AUIIb
HEKOTOPBIE AETAAU [JEAOTO, CAEAYIOT 38 KOMIIO3UTOPCKON nzeeit.

DTa ke MporpaMMa BHOBb ITPO3ByUaAa B sHBape 1946 roza 8 Yukaro. B perrensun
OTMEYaAOCh:

Bura Bpoucku u Buxkrop Babun mposeAn cBoii epBbIil TOCAE€ OKOHYAHISI BOWHBI
COABHBIN KOHLIEPT B OPKeCTPOBOM 3aAe, KOTOPbIA HasBaAn «IIpasgHukom Paxmann-
HoBa». [Tporpamma cocrosira us Panrasun o 5 (1893), Bropoii crourst or. 17 (1901)
n «Cnmdonnveckux ranues» oL 45 (1942). BeccriopHo, 910 6bIA0 TpOraTeAbHOE
IIPUHOMIEHNE BEAUKOMY POCCUAHMHY <...> BBICTYIIACHME OTAMYAAOCH OACCKOM
VICIIOAHEHIIS], HEM3MEHHOI TOYHOCTBIO MY3bIKAABHON MHTYUIIIY 11 6e3ypeqHOI
CBIIPAaHHOCTBIO dTOU BBICOKOOZAPEHHOU Mapbl. APTUCTOB MHOT'O Pa3 BbI3BIBAAY
Ha 6uc <..> [7].

16 TTomumo Ha3BaHHBIX Tpom3BeseHuit, B. Bporcku n B. babuH 3anucany Taxoke «TaibsHCKYIO TOTBKY»
C. B. Paxmanunosa (Deutsche Grammophon LPEM) u psin counnenuii A. C. Apenckoro, A. I1. Boponuna
n 1. ®. CrpasuHckoro.

17 Cm.: Rachmaninoff Demonstrates His Symphonic Dances op. 45 // Rachmaninoff Plays Symphonic
Dances: 3 CD. Ne 1. UK: Marston Records, 2018.
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Mpumep 1a C. B. PaxmaHuHoB. «CUMMOHNYECKIE TaHLbl». | YacTb, UW. 7, T. 1-4.
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ok ok

Myspika C. B. PaxMaHHOBA TpOIIAa JOATHUH, HEITPOCTO My Th ITPU3HAHUA Y ITy-
6AMKH, KaK PYCCKO, Tak 1 3apy6esxHoil. Ho MOKHO ¢ yBEPEHHOCTBIO CKa3aTh, YTO
My3bIKaAbHbIE COOpaHus, posegeHHble B 1945 rogy 8 Mockse n B Bamnurrone, s8-
Asian OO0 BaXKHBIN 2TAll B N3MEHEHUY BCEOOIIEro OTHOMIEHNS K IO MY3bIKAALHOMY
HacAeaAuio: PAXMaHMHOB — 3TO He IIPOCTO KOMIIO3UTOP-9MUTPAHT, & IPEACTABUTEAD
BEAUKOU PYCCKOM KYABTYPBL

Vcnoab3oBaHHaA AuTEpaTypa

1. Asrorpads! C. B. PaxmanunoBa B ¢oniax I'ocy1apcTBEHHOTO IIEHTPAIBHOTO My3est
MY3bIKaIbHON KynbTypbl UM. M. U. I'munku / pen.-coct. E. E. boptaukosa, ®@. A. Kpa-
cunckas, M. I'. PeinapeBa. U3a. 2-e, pacmupentoe u nononHennoe. M.: CoBeTckuii
kommo3zutop, 1980. 136 c.

Acaguwes b. B. C. B. Paxmannnos. M.; JI.: UckyccTBo, 1945. 27 c.

3. Banvrosa B. b. Tpetbs cumponus C. B. PaxmMaHHHOBA: TOBOPOTHI CYbOBI U KaIIPU3BI
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M.: CoBetckuii komnosurtop, 1980. 574 c.
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Abstract: In the newly revealed complete Dictionnaire des termes published in 1701 by Sébastien
de Brossard there is a list of more than 60 “Auteurs qui ont écrit en Frangois”, whose works
he has personally “seen, read, and examined”. De Saint Lambert is named among them. This
definitely proves that one of de Saint Lambert’s works had been published before 1701. This
recently unveiled evidence and the diachronic examination of practically all possibly available
historic and contemporary sources, showed that in some points the current view should be
changed. In harpsichord teaching and performance, in thorough-bass accompaniment the
treatises of de Saint Lambert, F. Couperin and J.-P. Rameau are the basic instruction edi-
tions. Only de Saint Lambert and his two treatises bring forth many bio-bibliographic ques-
tions, i.e. Les principes du clavecin (the dates of publication have been proved to be 1697 and
1702), Nowveau traité de l'accompagnement is Paris 1707; and the publication of the Traité
de laccompagnement (1680) is under question whether it was a “myth” or it indeed existed
according to the historical evidence.
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AHHOTaus: B 3aKAIOUMTEABHOM pasgene BBEAEHHOIO HEAABHO B HAYIHBI 060POT ITOA-
HOT'O M34aHNA My3bIKaABHOTO caoBapst Cebactpana ge Bpoccapa 1701 roga cogepsxurcs
crncok 13 60 «aBTOPOB, KOTOpPBIE MMICAAN HA (PPAHILY3CKOM SI3BIKE» U TPYZAbI KOTOPBIX e
Bpoccap AMYHO «CMOTPEA, YUTaA U AaHAAM3UPOBAA». B UnCAe 3TX aBTOPOB yIIOMUHAETCS
ae Cen AambGep — My3BIKQHT 9110X11 6APOKKO, TEOPETUIECKIE TPYAbl KOTOPOTO, HAPAAY
c rpakraramu P. Kynepena u 2K. ®. Pamo, cogep:kar BakHeime csegeHns o GppaHiLys-
CKOM KA@BECHHHOM HCKyccTBe 311oxu. OTCIoga CAeAyeT, 4TO OANH, An60 06a KAABECHHBIX
tpakrara ge Cen Aambepa 6b1a1 onty6ankosans! panee 1701 roga. JaHHOe cBIZETEABCTBO,
a TAK>Ke Pe3YABTATBI UCCAEZOBAHIS B AMIAXPOHNYECKON ITOCAEZOBATEABHOCTY IIPSIMBIX
1 KOCBEHHBIX YKA3aHUI 113 ICTOPUYIECKUX UCTOYHIKOB YOEKAAIOT B TOM, 4TO (1) XOporuo
n3BECTHOE M3jgaHue 3HaMeHnToro Tpakrara ge Cen Aambepa «OCHOBbBI KAaBECHHA»
1702 roza He sIBASICTCsI IEPBBIM, [TEPBOE JKe U3AaHMe GbIAO BBIITIOAHEHO B 1697 rogy; (2) Torga
KaK TPAaKTaT 110 aKKOMITAHEMEHTY, U3BeCTHbII 110 nsgannio 1707 roga, Briepsbie yBrjeA CBeT
B 1680 rogy, 1 mocaezgree 06CTOSITEABCTBO BOBCE HE SIBASIETCS] «MU(POM» MY3bIKAABHBIX
6ubanorpacdos XIX Beka, Kak paHee GbIAO IPUHATO CIUTATDH B HAYKE.

Karouessie caoBa: Cebacrosin ge Bpoccap, ge Cen Aambep, KAaBeCHH, aKKOMITAHEMEHT,
(panILy3CcKOe My3bIKAABHOE NCKYCCTBO GAPOKKO, TPAKTATHI O My3bIKe (PPAHILY3CKOrO GAPOKKO,
dpaHIyscKas MysbIKa A KAABECUHA, My3bIKAABHOE NCTOYHIKOBEAEHNE, My3bIKaAbHAS
6ubanorpadusi, My3bIKaAbHAsI AeKCUKOTpaduist

BaarogapHocTu: ABTOpBI 6AArOAapsIT 38 IOMOIb B [TOAYYEHU U KON UCTOPUYECKIX JO-
KyMeHTOB 1 MaTepraros gokropa M. H. Kapcku (yuusepcurer ITapus 8), npodeccopa
Credana Bemn u apxusapuyca P. Berropu (Boronckas purapmoHndeckas akagemusi),
. Paserrn, C. C. Tapra u C. P. Mapun (MexayHapogHBbII My3ell 1 My3bIKaAbHasI GUOAL-
oteka Boaronbn).
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ost of today’s professional musicians, especially harpsichordists and organists,
are familiar with the name of Saint Lambert (or, to be exact, Monsieur de Saint
Lambert!) and have studied one of his treatises

1) “LES PRINCIPES DU CLAVECINJ.] Contenant une Explication exacte de
tout ce qui concerne la Tablature & le Clavier. Avec des Remarques necessaires
pour Uintelligence de plusieurs difficultées de la Musique. Le tout divisé par
Chapitres selon 'ordre des matieres. Par Monsieur de SAINT LAMBERT. A PARIS,
Chez CHRISTOPHE BALLARD, seul Imprimeur du Roy pour la Musique, rué
S. Jean de Beauvais, au Mont-Parnasse. M.DCCII. Avec Privilege de Sa Majesté.”
[in-4 obl., 68 p.].

2) “NOUVEAU TRAITE DE LACCOMPAGNEMENT DU CLAVECIN, DE
L’ORGUE, ET DES AUTRES INSTRUMENTS. Par Monsieur DE SAINT LAM-
BERT. A PARIS, Chez CHRISTOPHE BALLARD, seul Imprimeur du Roy pour
la Musique, rué Saint Jean de Beauvais, au Mont-Parnasse. M.DCCVII. Avec
Privilege du Roy.” [in-8, 64 p.].

Saint Lambert, a harpsichord teacher, who quite possibly was also an accomplished
thorough-bass performer, and certainly a learned scholar, at times is referred to with
the Christian name Michel, which has been proven to be incorrect. Unfortunately,
this usage has been continued by some recent publications as, for example, an article
by Michele Cabrini [13, 37],3 who curiously refers to J. S. Powell’s translation of Saint
Lambert’s treatise when doing so. Powell clearly states: “indeed, even his first name
and dates remain a mystery,” and that “there exists no evidence proving Michel to be
his first name” [50, 10-11].

Scholars of the last fifty years have directed considerable efforts to uncovering
who this mysterious musician was and to the publication date of his treatises, but the
historical facts remain ambiguous, with much contradictory information still circulat-
ing, beginning in the late eighteenth century up to the present day. While those issues
are of great interest, our article centers on a detailed study of the historiographic
evidence of Saint Lambert’s written work. His treatises are of major importance to
our understanding of the traditions and practices in harpsichord performance and
accompaniment of the end of the seventeenth to the beginning of the eighteenth
centuries, many of which are applicable to the wider field of musical performance. The
treatise on harpsichord performance was the first ever published in France, and can
give us insight into the pedagogic, aesthetic, and musicological ideas reigning at the

I Since there does not exist any biographic evidence concerning the name of this French musician,
we shall write it the way it was engraved on the title pages of his treatises, namely: de Saint Lambert, i.e.
without the commonly used hyphenated version “Saint-Lambert”, which appeared later. As a rare exception
it is found in the translation of de Saint Lambert’s treatise on accompaniment by John S. Powell, who
adequately writes “de Saint Lambert” [49)].

2 In the following, bibliographic evidence of early documents related to the treatises and texts is given
as precisely as possible. We will show below that subtle details can be of great importance.

3 Earlier Powell also mentions: “Yet Saint Lambert’s spurious first name still appears on the modern
title-page of the reprint of the Nowveau traité de l'accompagnement (Geneve: Minkoff, 1974), as in the
National Union Catalogue” |50, XVII|.
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time, along with related principles (e.g., tempo, articulation, ornamentation, rhythm,
etc.) that pertained to musical performance and the early eighteenth century. A full
comparative re-evaluation, however, will only be possible once the early treatise on
harpsichord of 1697 will be found.

Thus, while the question of the first name seems largely solved, the question of the
publication dates of the two treatises remain to be answered. For editions of the trea-
tise on accompaniment we variously find the dates 1680, 1690, and 1707 listed, and the
years 1697 and 1702 are given for the treatise on harpsichord playing. It is widely un-
derstood that this question has been successfully and convincingly dealt with, and the
most decisive arguments, those forwarded by Frank Arnold in the Appendix to Chapter I
(“IIl. SAINT-LAMBERT’S MYTHICAL TRAITE OF 1680”), seem to prove it. Concerning
the treatise on accompaniment, Arnold stated in DATE:

“Saint-Lambert’s preface to the Nowveau Traité &c. (Paris, Ballard, 1707), of which
the Bibliothéque nationale at Paris possesses two copies, contains the following
reference to his eatlier work, Les principes du clavecin (Paris, Ballard, 1702): “Ayant
donné cy devant au public un ouvrage sous le titre des principes du clavecin, dans
lequel je ne parle que de ce qui regarde les pieces, j’ai cru que le titre ne seroit point
assez rempli, si je n’ajoutois un traité de l'accompagnement™ (the italics are added [by
Arnold]). These latter words are not consistent with the assumption that Saint-Lambert
had already (in 1680, or at any other time) published a Traité de laccompagnement,
an assumption which, in the first instance, rests solely on the authority of Fétis”
(4, vol. 2, 900].

And about Saint Lambert’s Principes, Arnold says that “the date assigned by the
latter [i.e. Fétis] to the Principes du clavecin is 1697 [is] a palpable error, for the fact
that the above-mentioned edition of 1702 was preceded by no earlier one is irrefragably
established by Saint-Lambert’s own statement in the preface, to the effect that ‘l'auteur
corrigera sur les avis regus ... si on en fait une seconde édition’ (italics added [by
Arnold]).” In Saint Lambert’s treatise, the full sentence reads: “I would be extremely
happy to defer to their [his readers] wisdom and to correct my work [the Principes]
on the basis of their opinions if a second edition should be made.”5 Arnold deduces
from these arguments that “it will, then, be seen from the above that the Traité of
1680 is a myth, pure and simple, and that, in the Principes (1702) and the Nouveau
Traité (1707), we have two closely related works.” [4, vol. 2, 901]. In 1978, Arnold’s
argument was furthered by James Frederick Burchill [11, /9], and in 1984, Rebecca
Harris-Warrick concluded that “the dates 1702 and 1707 should finally be recognized
as the genuine publication dates of the two works” [28, IX]. In 1991 John S. Powell,
basing his conclusion on the same material from Saint Lambert, argued that the claim
of an earlier publication in 1697 of Saint Lambert’s Principes “is clearly disproven by
the 1702 Preface to Les Principes du clavecin, where Saint Lambert offers to correct

4 The translation reads: “Having previously given the Public a Work entitled Principles of the
Harpsichord in which I discuss only that which concerns Pieces [i.e., solo harpsichord compositions],
I have felt that the title would not be adequate unless I were to add a Treatise on Accompaniment” (tr. by
Powell [49, 2]; the text in square brackets belongs to Powell).

5 Quoted from: [27, 4], inserts in square brackets are ours.
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any errors in Les Principes ‘should a second edition be made’ and that the 1702 and
1707 publications are both first editions.” We will return to these statements and ex-
amine the arguments supporting them.

There would be no need to concentrate our attention on the enigmatic personage
of Saint Lambert and the publication date of his treatises were it not that the name “de
Saint Lambert” can be found in Sébastien de Brossard’s 1701 Dictionnaire des Termes
under the heading “Quatrieme classe auteurs, quiont écrit en Francois”
(Fourth class [set] of authors, who wrote in French)¢ [10, 352, col. 2]. It
should be noted that Brossard claimed that he only included authors in his Dictionnaire
whose works he had personally “seen, read, & examined (j’ay vis, lts & examinez moy-
méme)” [10, 346].7 Thus, this testimony invalidates all other available facts, and suggests
that Brossard, the author of the first complete French music dictionary, had indeed “seen,
read, and examined” one or probably both treatises by Saint Lambert before 1701. The
years 1702 and 1707, widely recognized as “genuine publication dates of the two works,”
are thus in fact not the first, especially of Saint Lambert’s Principes. Brossard was an
outstanding bibliographer and scholar and would likely only mention Saint Lambert in
his Dictionnaire if he was not well acquainted with his work and if it had not been pub-
lished, just as was the case with sixty-two other French authors, including M. ’Affilard,
T. Arbeau, B. de Bacilly, C. Blockland de Montfort, L. Bourgeois, E. Loulié, Ch. Masson,
C.-F. Menestrier, M. Mersenne, and G.-G. Nivers.

The fact that we have this source available to us now led us to attempt a comprehensive
and chronologically organized study of all known as well as many less known sources
to trace Saint Lambert’s treatises to publication dated before 1702, or at least some infor-
mation that could support arguments for an earlier publication. We also sought to point
up the many instances where the bibliographic data given or the treatment of sources in
contemporary scholarly publication proves erroneous.

We will address here the titles of de Saint Lambert’s treatises, the year of publication
(if given in the original source), the layout size of the edition, the number of pages, the
place of publication, the publishing house, as well as other publication characteristics.
Before turning to these characteristics, however, it should be noted that in RISM [55, 747],
the author of both treatises is listed as “Saint-Lambert (Michel de)” (our underlining),
though no first name is found in any of the original sources of his time, and the hy-
phen in the last name is arbitrarily added. The title of the treatise on accompaniment
reads: “Nouveau traité de 'accompagnement du clavecin, de l'orgue, et des autres in-
struments. Par Monsieur de Saint-Lambert. Paris, Christophe Ballard, 1707. In-8 obl.,
64 p.” According to RISM, the Amsterdam edition was published in “[c1710] In-8” by
Estienne Roger and contains 134 pages.

Four parameters should be noted for the 1707 edition: (1) the title begins with the
word “Nouveau”; (2) the print layout is “In-8 obl.”; (3) the place of publication is Paris;
and (4), the work consists of 64 oblong pages. These specifications differ in the historical
materials cited below.

For Les Principes du Clavecin, the bibliographic data listed in RISM is fully in ac-
cordance with the original titles given above, apart from the inclusion in RISM of the first

6 See: 48, 417-30;46, 28—44; 47, 201].
7 De Brossard’s italics; our underlining.
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name: “Excepting the name of the author “Michel” the bibliographic evidence is fully in
accordance with the original titles given above.”

The earliest known testimony we have on Saint Lambert is preserved in the Bibliotheque
nationale de France in Paris under the indices “F-Pn, fonds frangaise, n. a. 6355” [42],
and is part of a collection of manuscript notes and extraits left by the musician and
theorist Etienne Loulié (1654-1702).8 The collection includes rare and important evi-
dence, namely a page (page 124) from Saint Lambert’s Principes on which Loulié noted
in the upper part: “Extrait du Livre de M". de St. Lambert.” Unfortunately, no date is
given by Loulié and bibliographers in the Bibliothéque nationale are not able to provide
any definite information on this point. Harris-Warrick briefly touches upon this note
in the introduction to her translation of Saint Lambert’s treatise, coming to the con-
clusion that Loulié “excerpted” from the Principles [28, X]. A closer examination of
the manuscript shows however that in some places, Loulié did indeed make excerpts,
whereas in others he gave the material his own rendering and even added his thesis-like
formulations (see comparative text analysis in Figure 1). He also made changes in the
original in certain places. Finally, we suggest that he might have used another edition
of Saint Lambert’s work, as contents of his “excerpts” differ in some places from the
accepted edition of 1702.

Figure 1. E. Loulié: excerpt from de Saint Lambert’s Principes du Clavecin:

“By staff one understands the five parallel lines [fit] in such a manner on which the notes are placed and

named [?] as a tone [sic?]. When this staff is repeated six times on one page, the paper which contains

them is called six-staff paper... “. (Bibliothéque nationale de France under the library number F-Pn, fonds
francaise, n. a. 6355, p. 124)

8 The Catalogue des Livres de Musique, et autres qui vendent chez Christophe Ballard of 1704
[15] gives the whole text of the title of the Principes. It has some minor divergences: 1) the first article
“Les” is omitted, 2) “de Clavecin” replaces “du Clavecin”, and 3) “difficultéez” replaces “difficultées”,
and no date is given. In the catalogue of D. J. Galloys |6, no paging, where under no. 2628 (the
numbers of items in this part “In-quarto” are mixed up)] we read: “Les Principes du Clavessin, par
M. de S. Lambert. Paris, 1702”.
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Figure 2. De Saint Lambert: Les Principes du Clavecin [58, 28]

“By staff is meant the five parallel lines which frame the pitches of the notes and which we called
the L'Echelle of music at the beginning of this book [ch. I, p. 9]. When these five lines are repeated
six times on one page, the paper which contains them is called six-staff paper” [27, 49].

The comparison of the excerpts given in Figures 1 and 2 shows that the texts are differ.
The most important difference (while preserving the general meaning) is the introduc-
tion of the concept of “I’Echelle de la Musique” in Saint Lambert’s treatise of 1702. This
suggests two options: Loulié made an abridged version of Saint Lambert’s text, or that
the version he used differed from the edition of 1702. Since on each page Loulié specified
the material as “Extraits de Livre de M". de St. Lambert,” we can assume that he copied
the text word by word from a different edition.

Another example is found in the part where Loulié copied from the chapter on orna-
ment. Writing on the performance of trills, for example, Saint Lambert refers to Jean-Henry
d’Anglebert’s table “Marques des Agrements” in the first book of Piéces de clavecin [3]. The
ornament listed by both Saint Lambert and d’Anglebert as “Cadence” is titled in Loulié’s
manuscript copy “Tremblement, Cadence”. This means that Loulié did not use Saint Lambert’s
treatise of 1702, in which, when considering d’Anglebert’s ornaments, the entry “Cadence”
appears. It might suggest that Loulié had another source. It should be noted that in his
own explanations of performing the trill, Saint Lambert uses the term Tremblement. In the
source from which Loulié copied the example, on the contrary, a double name was proposed:
“Tremblement[,] Cadence” (see Figure 3: “Maniére d’exprimer ces divers Tremblemens”).

(a) Louli¢, MS, s.a.,? (b) J.-H. d’Anglebert (c) De Saint Lambert (1702)
copy from the original (1689) [3] [58,47]

Figure 3. E. Loulié: excerpt from de Saint Lambert's Principles du Clavecin, with similar examples of d’Angleber and
Saint Lambert proper.

9 Bibliothéque nationale de France under the library number F-Pn, fonds francaise, n. a. 6355, p. 125.
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There are more instances where Loulié’s text differs from the original and they
should be explored more widely. But our main purpose here is to show that even
a brief examination can give rise to the question whether Loulié, who died 16 July 1702,
could actually work with Saint Lambert’s treatise just published in 1702, or whether he
had an earlier version available. He clearly found it instructive to include references to
d’Anglebert’s table.

The other question is if Loulié, in the year of his death, even had access to a copy of
the 1702 edition of Saint Lambert’s treatise, could it be possible that he actually worked
with the treatise and had made ms copies? Information on the exact month of the 1702
publication could not be determined at this point, and it remains largely hypothetical if
mention in a source may have aroused Loulié’s interest, leading him to obtain a copy, or
at least pages from it. It is logical to assume that he used an earlier source. But if we add
to this the fact that there is direct reference to de Saint Lambert in de Brossard’s 1701
dictionary, we come closer to turning hypothesis into a statement.

The first review of both of Saint Lambert’s treatises was published in 1708 [43, 1257-61].
Devoted to the “Nouveau Traité de l'accompagnement du Clavecin & des autres
Instrumens par Mr. de Saint Lambert, the review contains much valuable information.
Three issues require our particular attention. Firstly, no publication date or print layout
is indicated, while the publisher’s data are given in full detail: “A Paris chez Christophle
[sic] Ballarr [sic], seul Imprimeur du Roi pour la Musique, rué Saint Jean de Beauvais,
au Mont-Parnasse.” Since the review was published in July 1708, it is most likely that
it refers to the 1707 edition. Secondly, the title deviates in some minor details from the
title cited earlier. Of main interest, however, is a comment by the anonymous author
who cites Saint Lambert’s words and states that the author of this treatise had earlier
published a work titled Les principes du Clavecin. This statement suggests, as Arnold
also states, that the Principles of Harpsichord Playing was published before the Nowveau
Traité de laccompagnement du Clavecin. But is the work in question related to the
“Traité de ’Accompagnement du Clavecin” (emphasis added) of 1680 mentioned by
Johann Nikolaus Forkel [23, 352] and Johann Georg Sulzer [64, 360] in 1792, but not
the Nouveau Traité? Thirdly, the review includes an abstract of the Nouveau Traité de
Laccompagnement du Clavecin & des autres Instrumens [of 1707], while Forkel and
Sulzer provide a different title: “Traité de l'accompagnement du clavecin, de l'orgue, et
des autres instruments. Moreover, Forkel and Sulzer include “de l’orgue” in the title. It
seems unlikely that the German scholars would mistakenly omit the word “nouveau”
or randomly add “de l’orgue” to the title. The most likely case is that they were dis-
cussing two different treatises. Could they have based their conclusions on someone
else’s works? Unfortunately, the question will remain open for now as some further
documentation is still necessary.

In 1710 and 1718, Michel Charles le Céne and Etienne (Estienne) Roger included the
titles of Saint Lambert’s works in their Catalogues des Livres imprimez a Amsterdam
chez Etienne Roger.® But these catalogues do not give precise bibliographic data on

10 Catalogue des Livres qui se trouvent a Amsterdam, chez Michel Charles le Cene (without pag-
ing) [16] which was placed at the end of the romantic novel: Vergne M. de la Comtesse de la Fayette,
Histoire de Madame Henriette Premiere Femme de Philippe de France Duc D’Orleans; Christiaan
Huygens, Nouveaw traité de la pluralité des mondes [32], and Les Femmes S¢avantes ou Bibliotheque
des Dames [35].
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the treatise on accompaniment which accord with the editions listed by Forkel, Sulzer,
the official Amsterdam or the Paris editions; the titles also do not include the impor-
tant word “nouveau.” Rather, the title is listed as “[Traitté] d’Accompagnement pour
bien apprendre a bien accompagner du Clavecin, quoi que la Basse continue ne soit
point chiffrée, par le Sr. St. Lambert, 8.” The words in italics indicate new additions
to the officially accepted title, which now differs radically from that of the edition
of 1707.

In yet another anonymous review, for the learned Femmes [35] the treatise on harp-
sichord playing has a title, which again differs from the one used for the publication
by Roger (c1710?). It reads “[Principes] pour bien aprendre a jouér du Clavecin; par le
Sr. St. Lambert, 8.” Compared with the original Paris and Amsterdam titles, which are
identical apart from the place of publication (“Les principes du clavecin, contenant une
explication exacte de tout ce qui concerne la tablature & le clavier...”, Paris), the title given
in the 1718 catalogue is an abridged version of the title mentioned above, with new addi-
tions such as “bien aprendre a jouér” incorporated.

Harris-Warrick, referring to Francois Lesure’s Bibliographie |36, 49], shows that
Roger mentions two works by Saint Lambert in his 1712 Catalogue: “Principes pour bien
aprendre a jouer du clavecin par Mr. de Saint Lambert” and the “Traitte d’acompagnement
pour aprendre a bien acompagner du clavecin par Mr. de Saint Lambert” [28, VIII].
But she does not emphasize the divergences in the titles, which here also differ from
the original titles. Several conclusions suggest that Roger and Michel Charles le Céne
may have copied the title from an as yet unknown publication of the treatise on ac-
companiment. The main reason supporting this conclusion is the omission of the most
important word — “nouveau” — may not be a random misprint: in all other instances
when listing a work whose title begins with the word “nouveau,” it appears under the
letter “N” (e.g., the treatise by Charles Masson!! on p. 345). Saint Lambert’s treatise is
listed under “T” (“Traitté d’Accompagnement pour bien apprendre a bien accompagner
du Clavecin, quoi que la Basse continue ne soit point chiffrée, par le Sr. St. Lambert,
8”; the divergences from the 1707 Paris edition are underlined). A misunderstanding
or misprint is thus doubtful.

The first study and reference in Germany to Saint Lambert’s works was by Johann
Mattheson [41, 5, 17], who lists the title, with minor and insignificant editorial chang-
es, as “Nouveau Traité de 'accompagnement du Clavegin, de 'Orgue & des autres
Instrumens, par Msr. De St. Lambert, Paris 1707.” In his Critica Musica (39, 30],
Mattheson refers to Saint Lambert’s work as “Traité del'accompagnement de St. Lambert,”
omitting “nouveau,” but including in his text a quotation from Saint Lambert. His
reference to “pag. 48” further allowed us to cross-check it with the original publica-
tion, which clarified that Mattheson had the 1707 Paris edition of the Nouveau traité
at his disposal'2. In the “Register,” Saint Lambert is referred to as “Lambert St. s. A.
30, 210,” suggesting that he had not paid careful attention to the context of the passage

1 “Nouveau traité pour apprendre les régles de la Composition de la Musique &, a faire un chant sur
des Paroles & c. par Mr. Masson, 8.”

12 Harris-Warrick [28, X] does not provide exact bibliographic information concerning which of the
editions (the Amsterdam or the Paris) were the ones that Mattheson worked with.
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on page 210,13 and attributing the treatise to the famous French singer Michel
Lambert instead of the harpsichordist Saint Lambert. This is the first time that the two
French musicians were confused [39, 210]. The same edition of Saint Lambert’s trea-
tise is referred to also in Mattheson’s Grosse General-Ba-Schule [40, 127]. It should
be noted, however, that nowhere did Mattheson apply the first name Michel to Saint
Lambert.

Both treatises by Saint Lambert are mentioned in the “Catalogue of Other Books on
Music Theory and Practice” at the end of the Traité de L’ Harmonie by Jean-Philippe
Rameau [53]. The first treatise is given with the short title “Principes pour le Clavecin,
par Mr. de Saint-Lambert,” followed directly with “Traité d’Accompagnement pour
cet Instrument, & pour tous les autres.” Unfortunately, no further bibliographic data
is given.

The scholarly discussion really begins with Johann Gottfried Walther’s Musicalisches
Lexicon of 1732 and the materials included in the article “Lambert [de Saint]” [66, 352].
This article and its multitude mistakes attracted the attention of many scholars. Here
we will focus on the use of the name “Michel” and the confusion of Saint Lambert with
Michel Lambert. A summarized and convincing account is given by Harris-Warrick
([28, VIII-IX], also [29; 30, 800]) and Powell [50, X].

In her introduction to the English translation of the treatise, Harris-Warrick pays
much attention to the detailed examination of the biographical information about Saint
Lambert and the misinformation found in the works of German lexicographers. In the
New Grove Dictionary, she writes that “the first name ‘Michel,’ frequently attributed to
him, derives from the conflation of Saint Lambert with the singer and composer Michel
Lambert, an error that goes at least as far back as Walther’s Musicalisches Lexicon (1732).”
Similarly, in the second edition of Die Musik in Geschichte und Gegenwart she states:
“The frequently ascribed first name Michel to him [i.e. to de Saint Lambert] cannot
be found in any 18-century source, and perhaps may be explained by the fact that his
name has often been confused with the name of the well-known singer and composer
Michel Lambert (1610-1696); this confusion goes back at least as far as J. G. Walther’s
Musicalisches Lexicon (1732)” [30, 800]. Analogous explanations are also found in
Powell’s introduction to his edition of the treatise [50, X]. Thus, both identify Walther
as the first lexicographer to confuse the two French musicians.

We believe these statements to be erroneous,!4 as Walther never mentions the name
“Michel” in his article. Figure 4 gives an excerpt of his article.

13 ¢ _que diroient les Lambert, les Boesset, les le Camus, & les Battiste s’ils renebenoient au
monde, ...(Was wiirden wohl Lambert, Boesset / le Camus und Battiste sagen / wenn...)” (German
translation by Mattheson: [39, 210], “..what will the Lamberts, the Boessets, the le Camus, & the
Battistes say if they return to the world, to see the Francois chant so changed so debased & defaced?”
[our English translation]. It is definitely certain that in this passage “Lambert” is the French singer
Michel Lambert.

14 In the course of this study this list will be significantly expanded. Among many other authors we
could name T. Schultz who insists with enough warrant that Walther was also the first to make this mistake.
The materials to be examined above disprove his judgment [62, 7].
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Figure 4. J. G. Walther, Musicalisches Lexicon,
1732 [66, 352
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Their mistaken interpretation derives from an incorrect reading of the last sentence:
“That also [there was] a Lambert — Lully’s father-in-law, one may read in Mattheson’s
Crit[ica] Mus[ica] Vol. I, p. 183 (Daf} auch ein Lambert des Lully Schwieger-Vater gew-
esen, lieset man in Matthesonii Crit. Mus. T. 1 p. 183).” Walther does not state that the
“Lambert [de Saint]” named at the beginning of the article is the same person mentioned
later simply as “Lambert,” who had been “Lully’s father-in-law.” Everything in Walther’s
sentence depends on the understanding of the words, “Daf} auch ein Lambert,” which
are used in the sense of “another” or “also.” Without these words, the sentence could de
facto mean that “[de Saint] Lambert had also been Lully’s father-in-law.” Walther alludes
to the authority of Mattheson, who writes:!S “The rest he [Lully] left for his wife to take
care of, who he especially esteemed. We read!¢ that he had two sons, Louis de Lully and
Jean Louis de Lully, who they had together. She [the named wife] was the daughter of
the famous composer Lambert.”

In our reading, “ein Lambert des Lully Schwieger-Vater,” as Walther wrote, is not in
fact Saint Lambert, but the widely-known singer and composer Michel Lambert, whose
daughter Lully had married. Walther had not “evidently confused Saint Lambert with
Michel Lambert (1610-96), composer, singer, singing teacher, and father-in-law of Jean-
Baptiste Lully,” as Powell writes, or that there was an “error that goes at least as far back
as Walther’s Musicalisches Lexicon (1732)” as affirmed by Harris-Warrick.!?

Another frequent error is the ascribing to Walther the use of “noveau” as first word
of the title in the treatise on accompaniment. There is no such word in Walther’s text.
Walther, in fact, provides erroneous information, mentioned by both Harris-Warrick and
Powell, which will turn up in the works of other authors, but that is the crediting Saint
Lambert with the title “Maitre de Musique de la Chambre du Roy” and by ascribing to
him a “Trio vor allerhand Instrumenten.” But information was scarce and very difficult
to obtain in the period Walther was writing.

15 Johann Mattheson, ‘Leben und Tod des weltbertthmten JEAN BAPTISTE de LULLY’ [39, 178—-84].

16 Mattheson’s article (as he clarifies it in the first footnote on p. 178) is based on the information
provided by Concertmeister Lingke, who, in his turn, gathered the facts from a book titled ‘Lettres
historiques sur tous les spectacles de Paris’ (1718) [RISM: Boindin (Nicolas). Lettres historiques sur
tous les spectacles de Paris. [Premiére-quatrieme letter (p. 78)]. Paris, Pierre Prault, 1719. In-8, pp. 92—
134-50-59. See detailed information about Lully in the Seconde Lettre (p. 76 onwards).

17 There is a curious passage in the MGG2 article on de Saint Lambert which should be commented:
“Both Saint-Lambert’s works [i.e. of 1702 and 1707] were well known throughout the 18th century:
...they were quoted or plagiarized by numerous French and German music theorists (among the latter,
S. de Brossard, E. Loulié, J.-Ph. Rameau, Joh. Mattheson, Joh. D. Heinichen und J. Adlung)” [30, §00].
Nothing that follows the mentioning of Loulié and de Brossard raises any questions. But for Loulié it is
impossible for him to have “cited and plagiarized” from de Saint Lambert, because Loulié’s last work dates
back to 1698, and de Saint Lambert’s first treatise, as it is claimed by Harris-Warrick, was published in
1702. If the date of de Saint Lambert’s publication had been 1697, then Loulié could apply to the treatise.
Concerning de Brossard, it was shown above that his complete music dictionary was published for the
first time in 1701 rather than in 1703 as it is currently believed! Once again, the same question arises: how
could de Brossard cite in 1701 from de Saint Lambert, if the treatise of the latter was presented to the Paris
musicians only a year later as Harris-Warrick confirms? Loulié is not mentioned in Harris-Warrick’s NGD2
article [29]. De Brossard could have “cited, or even plagiarized” from de Saint Lambert only under one
condition, namely if his Dictionaire was published after the publication of de Saint Lambert’s treatises. But
according to our latest research (see above) the year of the first publication of de Brossard’s Dictionnaire
was 1701. This means that de Saint Lambert’s treatises, or only one of them was released before 1701.
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There is still another issue to look at. If we read Walther’s article carefully and
pay special attention to the mentioned size of the print format of the treatise, we will
notice that both of treatises are listed as being “in-8.” However, the Paris edition of
Saint Lambert’s Principes had been printed “in-4,” and the work on accompaniment
“in-8.” In Amsterdam, the two treatises had also been published “in-8.” Which editions
are described by Walther? A lexicographer of his stature would never confuse “in-4”
with “in-8.” Thus, we can presume that Walther was referring to the Amsterdam edi-
tions, a premise that seems to be supported by Walther’s explaination of the French
term “Portée” (p. 488) by referring to an explanation on page 66 of Saint Lambert’s
Principes, to be found on page 66 of the Amsterdam edition, while in the Paris 1702
edition this material is on p. 28!

Among the many eminent authors cited in his compendious Elementa Musica, Quirinus
van Blankenburg refers several times also to the treatise on accompaniment by Saint
Lambert, with special attention paid to Saint Lambert’s debatable idea of a simplification
of the main principles of notation and different clefs used at his time. In the footnote to
Saint Lambert’s explanation of the “Bemol” sign, Blankenburg turns to page 3 of the Traité
de UAccompagnement (7, 32]. This reference most likely is to page 3 of the Amsterdam
edition; in the 1707 Paris edition, this topic is discussed on page 2. (Blankenburg does
not use the word “nouveau” in the title of Saint Lambert’s work; however, it is definitely
used in title of the Amsterdam version.)

When discussing the problem of transposing (p. 74), on the contrary, Blankenburg
indicates that he refers to the new treatise on basso-continuo (“in zyn niew tractaat
van de Bas-Continuo”), with the footnote stating: “Parys 1707. Op de 55 en volgende
bladzyden” [Paris 1707. From page 55]. It is strange that Blankenburg here refers to the
Paris edition of 1707, to the Nowwveau traité de l'accompagnement, where transposing
is discussed on pages 27-28 and further, but not on page 55. We do find the discussion
on page 55 of the Amsterdam edition. Was it negligence on the part of Blankenburg
that he named one source, and in fact used another one? A cross-examination showed,
however, that the title and the material cited by other authors match the original sources.
Thus, we can suppose that the inaccuracies in reference to Saint Lambert’s works may
have to do with the fact that he had an unknown Paris edition of the treatise on ac-
companiment at his disposal, or, less likely, that he thought that the Amsterdam and
the Paris editions were identical.

Let us consider some other sources. A few years later, in 1742, the treatise on accom-
paniment was included in the Catalogue Géneral et alphabétique de Musique [17, 53]
published by Boivin’s widow. Here the title is again listed without the word “nou-
veau,” as simply, “Saint-Lambert. Principes & Traité d’Accompagnement, pour le
Clavecin.” And in Padre Martini’s Storia della Musica (1757), both works by Saint
Lambert have Amsterdam as the place of publication, without year [38, vol. 1, 458].
The treatise on accompaniment is listed as “Nouveau Traité de ’Accompagn.
du Clavec. & de l'orgue.”

Known for his efforts toward exactness, Jacob Adlung’s fundamental work, Anleitung
zu der musikalischen Gelahrtheit, provides no easy answer to the questions as to which
editions he is referring to. For example, in his discussion of new music, Adlung (1, 2/2]
refers to page 126 of Les principes du Clavessin, where Saint Lambert refers to the use
of only three clef signs. This most certainly points to the Amsterdam edition, because the
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Paris edition has only 68 pages. However, in the section “Von der italidnischen Tabulatur,”
where Adlung touches on the problem of ornamentation, we find: “Mit Vorzatz hat die
Manieren erklirt Lambert in principes du clavessin, Paris, in 8 [sic] in 28 Capiteln” [em-
phasis added] [1, 729-30]. But the Paris edition was published “in-4.” Adlung also makes
mention of information supplied by Walther’s Lexicon. As for Saint Lambert’s treatise
on accompaniment, here Adlung (1, 635] refers to the Paris edition of 1707. But Adlung
does not name this treatise a “new” one. Just as in Walther’s Lexicon, the title given
here is “Tractat de 'accompagnement du clavessin, de 'orgue, et des autres instruments,
Paris 8.” Adlung also refers to Saint Lambert simply as “Lambert,” the first time that the
harpsichordist Saint Lambert is mentioned that way, something that will cause further
confusion later in the century.

The Mercure de France includes an anonymous account of Saint Lambert’s Principes
with the date 1702, and here again, the interest is connected with the innovate idea of
reducing the quantity of staff signs to three, a problem that occupied many musicians in
the eighteenth century and later [45, 169-70].

The question of the number of key signs is mentioned also in the third volume of
the Essays by Jean-Benjamin de la Borde of 1780, who used the 1702 Paris edition of
the Principes. De la Borde [8, vol. 3, 642] names the Traité d’accompagnement pour
plusieurs instrumens by Saint Lambert, not using “nouveau” but adding the word
plusieurs to replace “du clavessin, de 'orgue, et des autres instruments”: “Lambert
(de St.) fit en 1702 les Principes du clavecin, contenant une explication exacte de ce
qui concerne la tablature & le clavier, & un Traité d’accompagnement pour plusieurs
instrumens.”

In Diderot’s Encyclopédie, “M. de Saint-Lambert” is mentioned only in connec-
tion with the Principes de clavecin, when differences between “le port-de-voix simple,”
“le port-de-voix-appuyé,” and “le demi-port-de voix” are discussed. No bibliographic
information is given [2, vol. 26, §75].

In a chronological context, the “mainstream” opinion based on the information from
Gerber’s Lexicon [25] must be reconsidered now. For more than 200 years, a fundamen-
tal misinterpretation of the article in this book has prevailed. Gerber’s article does not
address “de Saint Lambert,” as commonly thought, but rather is devoted to “Lambert
(Michel), the French singer, as the original clearly shows [25, 777].

The contemporary confusion is summed up in this quote from Harris-Warrick: “Other
German lexicographers, for example Gerber and Schilling, clearly thought that Michel
Lambert and Monsieur de Saint Lambert were one and the same person” [28, ix]. But in her
footnote 6, she mentions the Lexicon by Gerber [“1790-92"] as well as the Encyclopddie
by Gustav Schilling [61], and (contradicting herself) states that the entries are under the
name “Lambert (Michel).” Gerber, and Schilling following him, wrote the article about
the singer and “Maitre de la Musique de la Chambre du Roy” Michel Lambert, rather
than Saint Lambert.

Contrary to the prevailing opinion, there is not a single word connected with Saint
Lambert the harpsichordist or his harpsichord treatises in the first edition of Gerber’s
Lexicon (see Figure 5). Thus, neither Saint Lambert’s name nor any of his works are
found in this article, or in the second part published in 1792.
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Figure 5. E. L. Gerber. Historisch-Biographisches Lexicon der Tonkiinstler. . .,
erster Theil, 1790, p. 777

In 1792, when Gerber published the second part of his Lexicon, Johann Nikolaus
Forkel first issued the Allgemeine Litteratur der Musik [23]. While the information on
Saint Lambert found in Forkel’s work provides a significant part of our understanding of
Saint Lambert, there are some matters, which have not yet received due consideration.
For example, it is often thought that the name “Michel” is not found in any eighteenth-
century source. This does not correlate with the information given in Forkel’s volume,'8

18 The first article is Principes du Clavecin, the second one is Traité de l'accompagnement du
Clavecin, de l'orgue, et des autres Instrumens.
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which lists an article clearly titled “Lambert (Michel de Saint),” and with the same name
printed in the “Register.” As far as we know, this is the first time when a first name is
listed, but more importantly, Forkel dates the publication of the treatise on accompani-
ment to the year 1680. Forkel quite accurately gives the title of the 1707 edition, but adds
at the end: “which edition in consecutive order is this one is not known; however, the
first edition of this work came out in 1680 [in-]8”.

The title is not totally accurate as listed —“nouveau”!? is missing — but it is widely
assumed today that Forkel misinterpreted the title and erroneously used the date 1680.
However, a question arises: from what source did Forkel obtain his information? No
evidence has yet shed light on this situation. But it suggests that an important but as
yet unavailable bibliographic source may have been published during that period. This
source may have been published between 1758, the publication of Adlung’s volume,
and 1792, when Forkel’s work appeared. Concerning Forkel’s addition of “de Saint” to
Michel Lambert, we suggest the following hypothesis: Forkel used Gerber’s Lexicon,
among other bio-bibliographic sources, including evidence from, for example, Walther’s
Lexicon that there were two treatises published by Monsieur de Saint Lambert, and
decided that Michel Lambert wrote the two treatises, and thus “Lambert (Michel)”
became “Lambert (Michel de Saint).”

Neither can we answer the question where J. G. Sulzer [Kirnberger/Schulz] — in 1792,
just as Forkel — found information for a 1680 publication date when he mentioned
it in his Allgemeine Theorie der Schonen Kiinste?© (“Traité de 'accompagnement
du Clavecin, de I'Orgue, et des autres instrumens, p. Mich. de St. Lambert, Parf[is].
1680 und 1708 [sic]. 8”). And where did he take the first name “Mich[el]” from? Certainly
not from Forkel as both volumes came out in 1792. The “Index” to volume 4 of the
Allgemeine Theorie also lists the name “Lambert, Mich. de St.”

Taken together, this information might give us a clue where the year 1680 may
have first appeared. This as yet unknown source may have been found either by
J. Ph. Kirnberger or by his pupil J. P. Schulz (or Schultz), or may have been included
in one of their works. “1708” is most probably a misprint. Saint Lambert’s Principes
du Clavecin is mentioned in the bibliography of the entry on “Instrumentalmusik”
(64, vol. 2, 686], where it is titled “Principes du Clavecin, p. Mr. Michel de St. Lambert,
Par[is]. 1702.”

Gerber, in the second edition of his Lexicon (volume 3, 1813, Sp. 163), refers the reader
to his article written on Lambert in the first edition of 1790. In 1813, he only adds “de Saint,”
resulting in “Lambert (Michel de Saint)” and continues “on whom sufficient information
is given in the [first] Lex[icon].” Gerber then lists the treatises:

19 Harris-Warrick overlooked this important fact and comes to the conclusion that “The
German music lexicographers Forkel ... and Gerber (Neues Historisch-Biographisches Lexikon der
Tonkiinstler (Leipzig, 1812-14), vol. I11, p. 163) both cite 1680 as the publication date of the Nouveau
traite, ...”. In the original materials of the bibliographers the word “Nouveau” (as in Walther’s Lexicon)
is not present.

20 Johann Georg Sulzer, ‘Begleitung’, in Aligemeine Theorie der Schénen Kunste... Erster
Theil (Leipzig: Weidmann, 1792), volume 1, 360. The articles on music were in the most part written
by J. Ph. Kirnberger and later also in cooperation with Kirnberger’s pupil J. A. P. Schulz, as Sulzer
informs. In the first edition of Sulzer’s Aligemeine Theorie (1771, 1774) de Saint Lambert and his
works are not mentioned.
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1) Traité de I'accompagnement du Clavecin, de l'orgue, et des autres Instruments. Paris,
1680 und 1707. [in] 8. 9 Bogen stark [9 printing sheets thick].

2) Principes du Clavecin. Paris, 1702. 9 Bogen.

3) Trio’s fiir verschiedene Instrumente.2!

In the preface to volume I, Gerber mentions Walther and Forkel. We can assume, with
many contemporary authors, that:

— Gerber confused the information given by Walther and Forkel who both wrote about
the harpsichordist “Lambert [de Saint]” (Walther) and “Lambert (Michel de Saint)”
(Forkel).

— Gerber’s entry refers to the singer Michel Lambert and attributes the harpsichord
treatises to him.

— The next error is the addition of “de Saint” to the name Michel Lambert.

— In 1813, Gerber first gives the titles of Saint Lambert’s treatises as cited by Sulzer/
Kirnberger/Schulz or Forkel, and dates the Traité de 'accompagnement du Clavecin,
de l'orgue, et des autres Instruments to 1680 (none of the earlier scholars included
“nouveau”).

These errors have been taken over and perpetuated in the works of other authors up
to today.

Two entries in the Encyclopaedia Londinensis published by John Wilkes, who com-
piled this volume with the assistance of “eminent scholars of the English, Scotch, and Irish
Universities,” also needs to be mentioned. It includes separate entries on both musicians.
The first is dedicated to “LAMBERT (Michael) [who] was the favorite singing-master and
composer of songs in France... Lulli married the daughter of this musician, [and] who was
born in 1610, and died in 1696.” The other is on “LAMBERT (Saint)”: “LAMBERT (Saint),
published, in 1702, ‘Les Principes du Clavecin,” or Instructions for the Harpsichord, con-
taining a clear explanation of all that concerns the clavier, or keys, in their rotation [sic] on
that instrument; and ‘A Treatise of Accompaniment,’ for many instruments” [68, vol. 12, 96].

In contemporary literature, it is universally accepted that F.-J. Fétis (1844) first distin-
guished between these two French musicians. As we can see here, this had been done
thirty years earlier.

The evidence given in Gerber or Forkel has been copied into many other publica-
tions, as for example, in the Dizionario by Peter Lichtenthal (“Lambert (Michel De Saint),
compositore di camera francese a Parigi: Traité de l'accompagnement du Clavecin, de
U’Orgue et des autres instrumens. Paris, 1707, 9 fogli in 8. Contiene 9 capitoli. La prima
edizione é del 1680), where Saint Lambert is called “Michel” and identified as a chamber
composer in Paris, which suggests that Michel Lambert was meant. It should be noted
that again “the first edition — as is stated — was published in 1680,” and Saint Lambert’s
Principes are dated to 1702 [37, 195].

C. F. Becker published his Systematisch chronologische Darstellung der musikalis-
chen Literatur in 1836, with greater part of the information on Saint Lambert most likely
taken from Forkel or Gerber and thus conflating the two. However, some details should be

21 There is no data in RISM. The first erroneous attribution of these “Trio’s fiir verschiedene
Instrumente*, as pertaining to Saint Lambert, refers to Walther’s Lexicon. (The “Trio’s fiir verschiedene
Instrumente” attributed to “Lambert [de Saint]” by Walther (here — also by Gerber) actually were (as
we presume) composed by the singer Michel Lambert. It might refer to those “Airs a une, deux, trios et
4 parties av. la basse cont, compos. par Mons. Lambert, Paris, ... 1689”, Chr. Ballard.)
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mentioned. We believe that he follows Gerber, calling Saint Lambert “Michel” and giving
some biographic details for the singer [5, vol. 1, 369]. The Principes du Clavecin is dated
1702, but Becker also suggests that it “probably... was already a later edition [Wahrscheinlich
ist dies schon eine spitere Ausgabe].” Becker mentions the Amsterdam edition, but without
bibliographic details [5, vol. 2, 9/]. The first publication of the treatise on accompaniment,
as stated in the end of the article, is dated to 1680: “Lambert (Michel de Saint): Traité de
'accompagnement du Clavecin, de I'Orgue et des autres instrumens. Paris, 1707. 8. 9 Bogen.
Enthilt 9 Kapitel. Die erste Auflage soll zu Paris 1680, in 8. erschienen sein” [5, vol. 1, 410].

Some bibliographic details on the Principes du Clavecin can also be found in La
France-Litteraire... |52, vol. 8, 347], which the print-layout is included: “Saint-Lambert. —
Principes du clavecin. Paris, 1702, in-4.”

Among early lexicographic works, G. Schilling’s Encyclopddie is among the most
criticized today, even though he relied on the work of a group of outstanding musicolo-
gists: “M. Fink, Geh. Kriegsrath Kretschmar, Professor Dr. Marx, G. Nauenburg, Ludwig
Rellstab, Ritter v. Seyfried, Schnyder v. Wartensee, Prof. Weber, Baron v. Winzingerode,”
and so forth. The entry in Schilling’s Encyclopddie is devoted to “Lambert Michel,”
the singer.22 But the information adds some specifics, namely that the treatise on accom-
paniment “was published in 1680 in a very solid issue,” and that “it had disappeared so
quickly that already in 1690 a second, and in 1707 a third edition had to be published.”
The title given for the work simply reads “Traité de 'accompagnement du Clavecin, de
I'Orgue et des autres Instruments.”

Fétis is the most-cited source on Saint Lambert, if only because he first demonstrated
in 1844 how little is known about this musician. The entry is given as “SAINT-LAMBERT
(N. DE), professeur de clavecin a Paris” [21, vol. 8, 16-17]. In the second edition of
1864, Fétis lists “SAINT-LAMBERT (Michel DE).” Otherwise, both entries are identi-
cal [22, vol. 7, 371-72].23 Fétis was criticized for including as bibliographic data: “Traité
de laccompagnement du clavecin, de l'orgue et de quelques autres instruments; Paris,
Ballard, 1680, in-4° oblong. Une deuxiéme édition a paru a Paris, chez Ballard, en 1707,
in-4 oblong”, and “Principes du clavecin; Paris, Ballard, 1697, in-4 obl., une deuxiéme
édition a été publiée par le méme imprimeur, en 1702, in-4° obl. [and added in the 2nd ed.
1864: Une réimpression de cette edition a été faite 8 Amsterdam, chez Roger (sans date),
un volume grand in-4¢ de cent quarante-deux pages, avec deux planches de musique].”
The dates 1680, 1690, and 1697 have been debunked as wrong, but little attention has been
paid to the print-layout, which he wrongly gives as “in-4” for the Amsterdam edition.*
However, one edition “in-4 obl.” does exist and was published in Paris by Juste Adrien

22 'Thhis error one can meet in other bio-bibliographic sources, for example, in the 12-volume Lexicon
compiled by H. Mendel: Hermann Mendel, Musikalisches Conversations-Lexikon [44, vol. 6, 232-33].
Here in the article dedicated to “Lambert Michel” — the French musician is said to be an “angesehener
franzosischer Virtuose auf Laute und Theorbe, Gesanglehrer und Vocalcomponist” — it is written that
M. Lambert published also the “Traité de I'accompagnement du clavecin, de I'orgue et des autres instrumens”
(Paris, 1680 and 1707) and “Principes du clavecin (1702)”. Attention should be paid not only to the 1680
year of publication, but also to the fact that the treatise on accompaniment is not called “Nouveau”.

23 In 1864 Fétis only added the text of the title of the Principes at the end of the article and some
information on its Amsterdam edition.

24 The St. Petersburg State Conservatory Academic Library has an original Amsterdam edition that
contains the above mentioned 142 pages, and is not in the print-layout in-4, but in-8. There are no music
examples, as Fétis writes too. Instead, there is a Table of contents on the page following p. 142!
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Lenoir de Lafage (or La Fague, or Lafage; 1805-1862). A Catalogue published in 1862 of
2,300 publications issued by his printing house includes the following entry: “1441. Saint-
Lambert (De). Nouveau Traité de I'accompagnement du clavecin, de 'orgue et des autres
instruments. Paris, 1707, in-4 obl., dem.-rel., bas” [20, 118].

Saint Lambert’s treatise on accompaniment, with the date 1680, is mentioned by the
Belgian scholar E. Vander Straeten [63, 6/, 70] in his discussions of the system of notation
and of innovations in quarter-tone intervals. Citing from the monograph by Blankenburg,
Vander Straeten refers to Saint Lambert’s works three times, 2> each time using a slightly
different title for the treatise on accompaniment:

— p. 61/footnote: Traité de laccompagnement du clavecin et de l'orgue, par de
Saint-Lambert,

— p. 70: de Saint-Lambert, Nouveau Traité de laccompagnement du clavecin et de
lorgue,

— p. 70/footnote: “(1) Amsterdam, Roger, sans date. C’est probablement une contrefagon
de P’édition de Paris, de 1680,” suggesting that Vander Straeten used the Amsterdam
edition, which he thinks may have been a pirated [“contrefacon”] edition of the
Paris 1680 publication.

Vander Straeten cites Saint Lambert without giving a page number in the source:
“*QOn trouve assez souvent en Italie des Clavessins compez par quarts de Tons pour
accompagner les voix; sur ces sortes de Clavessins les plus petits intervalles sons d’'un
quart de Ton” (One often meets in Italy Clavessins with quarter-tones to accompany
the voice; on such kind of Clavessins the smallest intervals are one quarter of a Tone.)

This footnote can be found on page 2 of the Amsterdam edition. The Paris edition
of 1707 has no such note.

There are several reasons that could account for this divergency. First, it could have
been added by Roger, for example, to explain Saint Lambert’s statement that “the small-
est of all the intervals is called a semitone: it is the interval found between two pitches
very close to one another, as between mi & fa — which are so close that there is no other
pitch between them.”26 The note may actually have been part of a 1680 Paris edition and
then transferred to the Amsterdam publication. Third, there are few differences between
the Amsterdam and the Paris editions. The footnote explains a topic of great importance
in the 1689s, when the issue of temperament was widely discussed and literature on this
topic was abundant (e.g. Preetorius [51, 65-66] and Blankenburg). By 1707, a note on the
issue would have been out of date, but in 1680 it was still very relevant.

Ernest David and Mathis Lussy’s monograph on the History of Notation [18] quotes Saint
Lambert’s work in several places, using the titles Les principes du clavecin, par Monsieur
de Saint-Lambert. Paris, 1697, and Traité de laccompagnement du clavecin, de 'orgue

25 In the process of preparing his book Vander Straeten reasoned on this subject a year earlier in the
article Musiciens Néederlandais. Quirin van Blankenburg in the weekly publication Le Guide Musical
(12me Année, 31 Mai 1866, Ne 22). In the text of this article, Straeten referrs to de Saint Lambert’s treatise
as “Traité de laccompagnement du clavecin et de l'orgue, par de Saint-Lambert.”, but further in the
next issue of this Weekly paper (12m Année, 21 et 28 Juni 1866, N°s 25 et 26) Vander Straeten names the
Amsterdam publication of this treatise as “Nouveau Traité de 'accompagnement du clavecin et de I'orgue”
and adds in the footnote the same comment as in his book later: “(1) Amsterdam, Roger, sans date. C'est
problement une contrefagon de l'edition de Paris, de 1680.”

26 Cited from Powell’s translation, 6.
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et de quelques autres instruments, Paris. 1680. An excerpt of the “Index” on page 211 is
given in Figure 6, including the rare layout of “in-4° obl.”:

Figure 6. E. David and M. Lussy, Histoire de la notation musicale... 1882, p. 211

David and Lussy quote extensively from Saint Lambert’s texts and thus allow
a comparison. The first is from page 121 of the Histiore de la notation where a long
passage from Les principes du clavecin, par Monsieur de Saint-Lambert,?7 Paris,
1697 is cited:

Figure 7. E. David and M. Lussy, Histoire de la notation musicale... 1882, p. 121

The texts pertain to the next ones in de Saint Lambert’s work [58, 38]:

Figure 8. De Saint Lambert, Les Principes du Clavecin, Paris, 1702, p. 38

27 In most cases, when de Saint Lambert is mentioned, the quotations in the Histiore de la notation
are from his Les Principes, because namely in this treatise “Saint-Lambert, clavesiniste” devotes much
space to the problem of notation.
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In the quote below both texts are given with the excerpts from the now available edi-
tion of Saint Lambert’s treatise in italics:

“Quand par la position de la Clef, le degré qui doit étre dominé d'un diése se trouve
deux fois dans I'espace de cinq lignes; comme par exemple, s’il y a deux degrez de Fa,
deux degrez d’Ut, ou deux degrez de Sol, on met des diéses 'un sur 'autre de ces deux
degrez, ... Exemple: ...” ... “Mais quand le degré qui doit étre dominé par d’un diése ne
se trouve qu'une fois dans 'espace des cing lignes, on ne met qu'un diése aupres de
la clef. Voyez I’Exemple précédent [The following cannot be found as cited by David
and Lussy:] On place le diese et le bémol devant la note, ou au-dessus ou au-dessous,
mais jamais derriere, et plus généralement devant.”

This arguably could be an example of editorial abridgements not shown by ellipsis,
or a free quote of the original text. We suggest that David and Lussy cited from Saint
Lambert’s treatise of 1697, which was re-edited in 1702.

A section from page 125 of the Histiore de la notation corresponds to a passage on
page 14 of the Paris edition and to 35 of the Amsterdam:

“Il faut faire remarquer deux choses au lecteur, dit Saint-Lambert (loc, cit,), que les
notes [in the Paris and Amsterdam editions it is written: La premiére, que dans toutes
les Piéces, les Notes| sont séparées, avec de petites barres, par petites portions égales
qu’on appelle mesures; Ce n’est pas a dire pour cela que chaque mesure d’une piéce
contienne un nombre égal de notes, mais c’est a dire, que les notes d’'une mesure,
prises toutes ensemble, sont égales en valeur aux notes d’une autre mesure prises aussi
toutes ensemble, comme un écu est égal a deux piéces de 3o sols [de trente sols] ou
a quatre piéces de 15 sols [de quinze sols: on sépares ainsi les Notes pour marquer
les divisions qui sont naturellement dans le chant ... |”. [In Saint Lambert’s text a
long section on the comparison of rhetoric in music and in speech follows, which is
omitted by David and Lussy. What continues can be found on page 15 of the Paris
edition and page 37 of Amsterdam:] “Or, le signe qu’on met au commencement d’une
piéce marque ces trois choses d la fois: combien il doit y avoir de notes dans chaque
mesure, a combien de temps elle doit se battre, a quel mouvement, c’est-a-dire quelle
vitesse ou quelle gravité il faut donner a la piece.”

David and Lussy may have made some editorial corrections. However, this argument
does not hold up when we examine texts from page 155, as seen in the table below.

Monsieur de Saint Lambert:
Paris edition 1702, p. 65;
Amsterdam edition — pp. 138-39

David and Lussy,
Histiore de la notation, p. 155

“Ces mesures sont si rares, que je n’ai “...ces Mesures sont si rares, dans notre

point vu d’air composé sur aucune Musique, que je n’ay point encore vi

d’elles, excepté pourla 12/8, une gigue
de Monsieur d’Englebert, et le bel air:
Ad un cuore, dans I’ Europe galante.”

d’Airs composez sur aucune d’elles;
excepté seulement trois qui sont a
douze pour huit; s¢avoir, deux
Gigues de M. d’Anglebert, & ce bel
Air Italien de I’Europe Galante, Ad un
cuore.”
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In the following example, the two texts are combined with divergences from Saint
Lambert’s text in our square brackets:

“Ces mesures sont si rares, dit-il, [dans noétre Musique], que je n’ai point [encore]
vu [va] d’air composé sur aucune d’elles, excepté [seulement trois] pour la 12/8 [qui
sont a douze pour huit], une gigue [scavoir, deux Gigues| de Monsieur d’Englebert [
M. d’Anglebert], et [&] le [ce] bel air [Italien: Ad un cuore], dans I’Europe galante [in
full: ce bel Air Italien de I'Europe Galante, Ad un cuore|”.

Spellings of the names varied of course but omissions are rare in David and Lussy.
For example, Rousseau’s explanation from the dictionary [57]28 of the term “BEMOL
ou B MOL” is cited correctly by David and Lussy [18, 122], with omission points placed
where the text is cut off. The only changes are orthographic editing.

The case is very different in quotes from Saint Lambert’s treatises, and suggests that
authors of the Histiore de la notation used the earlier edition of 1697.

There is one more notable passage cited by David and Lussy, a short quote related
to tempo indications. The author’s quote: “avec sentiment, gravement, légérement, fort
vite.” The context of this passage, on page 156, suggested the places in the 1702 Paris (p.
25) and Amsterdam (p. 58) editions. Saint Lambert wrote the terms, comparing with the
Histiore de la notation, in a different order and the words “avec sentiment” are omitted:
“LENTEMENT, GRAVEMENT, LEGEREMENT, GAYEMENT, VITE, FORT VITE,
& semnambles...” (see also the copy from the Amsterdam edition given lower).

Figure 9. De Saint Lambert, Les Principes du Clavecin, Amsterdam, no date, p. 58

David and Lussy provided such texts exclusively because they had access to the 1697
version. If we return to Brossard, it becomes clear that he too must have had access to an
earlier version, which we have not found yet.

Some information can be gathered also from the Catalogue Bibliographique, compiled
by the librarian of the Paris Conservatoire National, Jean-Baptiste Weckerlin. Though
there is no special entry on Saint Lambert’s treatises, and he is mentioned only in con-
nection with Fr. Couperin, a critical comment on the size of the print layout as stated by
Fétis for the Amsterdam edition of Principes can be found: “L'édition d’Amsterdam, sans
date, petit in-8 et non grand in-4° comme dit Fétis [the Amsterdam edition without date,
is in small 8, and not in-4° as Fétis tells]” [67, 452, fn. 1].

Weckerlin does not mention the treatise on accompaniment in the Catalogue
Bibliographique, which might suggest that the Conservatoire National at that time did

28 David and Lussy used the edition of 1863.
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not own works. But it also suggests that Weckerlin borrowed his information from another
source, or had just seen the treatise.

As to Weckerlin’s comparison of the Principes and Couperin’s L'Art de toucher le
clavecin: according to Weckerlin, Couperin did not know “les Principes du clavecin par
monsieur de Saint-Lambert, parus en 1697” [67, 452].

In Bologna, the scholar, composer and bibliographer Gaetano Gaspari [24, vol. 1, 253, 340]
compiled a catalogue “della Biblioteca del Liceo Musicale di Bologna” at around the same
time of Weckerlin’s compilation. Gaspari is the first scholar to give information about an
Italian translations (in manuscript form) of Saint Lambert’s treatises.2?

First, Gaspari dates the Paris edition to 1680:

— (1)30 “Saint-Lambert (de) n. Trattato dell’ accompagnamento, dell’ organo e di
qualsivoglia altro stromento. Parigi, Ballard, 1680 — in 4° oblungo.”

Arnold states that “an Italian translation manuscript of Chapters V-IX [is] preserved
in the library of the Liceo Musicale at Bologna.” Arnold further notes that the titles of the
five extant chapters “correspond exactly (as Professor Francesco Vatielli, the courteous
librarian of the Liceo Musicale, has kindly informed the writer) with those of the same
chapters of the Nouveau traité.3!” Neither Arnold nor Vatielli mention Gaspari’s Catalogo.
However, this information corresponds to the next entry in Gaspari:

— (2) “E un brano di traduzione italiana in un manoscritto in foglio di carte 20 del
trattato in francese di questo autore. Comincia a mezzo del capitolo 4 cotal versione
[And a part of this treatise is translated on 20 manuscript pages from French, written
by the same author. Beginning with a small part/version of the 4th chapter|.”

Gaspari also gives the title of the Amsterdam edition:

— (3) “Nouveau traite de 'accompagnement du Clavecin, de 'Orgue, et des autres
instruments par Monsieur De Saint-Lambert. — A Amsterdam, aux depens De Estienne
Roger. — in 8°, senz’ anno, di pag. 134. (Colla versione italiana manoscritta [with an
Italian translation added to make one book]).”

This is followed by a short commentary on the bibliographic entry:

— (4) “La prima edizione é di Parigi, Ballard, 1680, in 4° oblungo. Del 1707 lo stresso
tipografo ne fece una ristampa pure in-4° oblungo. Questa sara senza dubbio una terza
edizione che non vedendosi citat del Fetis convien credere che gli fosse ignota.”32

29 Some details from the Catalogue of the Liceo Musicale are cited and commented
by Fr. Th. Arnold [4, vol. 1, 173]. Harris-Warrick only mentions the Bologna Italian manuscripts 28, X],
but omits the publication date “1680”, given by Gaspari.

30 Here and further our special enumeration is given.

31 To be exact, the Italian translation also includes a part of the 4t Chapter.

32 According to this comment concerning Fétis and the one following below, the authors of this
paper came to the conclusion that Gaspari had at his disposal the first edition of Fétis’s Biographie
universelle (volume V1I, 1844, 371), where the Amsterdam editions were not mentioned. In the second
edition of Fétis’s Biographie universelle, the information on the Amsterdam edition of the Nowveau
Traité is present.
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(The first edition was printed in Paris, by Ballard, 1680, in-4° oblong. The 1707 type
is nothing else but a pure restamping of it in-4° by the same printer. It [the Amsterdam
edition] is without doubt a third edition, which since not cited by Fétis [in Fétis’s first
edition of 1844], convinces us that it was unknown to him.)

Neither Arnold nor Harris-Warrick mention that the treatise on accompaniment was
said by Gaspari to have been “published for the first time in Paris in 16807, and that the
print lay-out was “in-4 oblong.” Libraries generally list print size with “in-8.733

Gaspari cites the title according to the one published in Amsterdam, but more im-
portant is his comment on the edition: “Lichtenthal confuses this author with Michele
Lambert; but Fétis noted that Saint Lambert was another person. This opus saw light for
the first time in Paris in 1697 [printed by] Ballard in 4° oblong, and was reprinted by the
same typographer in the same size in 1702. This third edition [i.e. the Amsterdam one]
is not mentioned by Fétis.”

The handwritten title listed under call number No. MS. E39 Cod.9 reads “Traité de
'accompagnement du clavecin, de l'orgue et de quelques autres instrumens” [our underlin-
ing]. The title as given in the Italian manuscript can be found in David and Lussy, Gaspari,
Arnold and in earlier works by Forkel, Sulzer, Gerber & c.; the addition of “quelques” was
used only by Fétis in 1844.

Figure10. De Saint Lambert, Italian translation of Traité de I'accompagnement du clavecin
(Bologna, Biblioteca del Liceo Musicale di Bologna, library No. MS. E39 Cod.9, title page)

The next important source for our investigation is the Quellen-Lexikon, published
by Robert Eitner, where the entry is headed “Saint-Lambert, Michel de” [19, vol. 8, 387].
Eitner gives credit to the research by Fétis, stating that “Gerber and his followers confused
[de Saint Lambert] with the Paris royal Kapellmeister Michael Lambert.” The keyboard
treatises are listed by Eitner as: “Traité de 'accompagnement du clavecin, de 'orgue, et
de quelques autres instrumens. Paris, 1680 Ballard. qu4°.”

Eitner points out that he takes his information from Fétis. He then gives the title in Italian:
“Trattato dell'accomp., dell’organo... Parisi 1680 Ballard. qu4®. [Bologna im Ms.].” Next follows
the title of the Paris edition: “Nouveau traité de 'accompagnement du clavecin, de I'orgue

33 One may come out with a deluding suggestion that the print-out-size “in-8° oblong” might have
been confused with “in-4°”.
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et des autres instruments. Paris 1707. Ballard. qu40 [B. B. Paris Nat. Stadtb. Besangon.”
Interesting is the size, “qu4°”, and that the treatise was held at “Paris Nat. Stadtb. Besancon.”
Next is the Amsterdam edition: “Amst[erdam] Roger. 8°. 134 S. [in] Glasgow. [and] br[itish]
Mus[eum] Bologna nebst einer italien. Uebersetz[ung] im Ms. [...].” Eitner continues: “The
Cat[alogue3*] says (I.253) that this “Nouveau traité is just a 2["d] edition of the above named
work [Der. Kat. sagt (I1253), dass dieser Nouveau traité nur eine 2. Ausg. des obigen Werkes
sei” (i.e. the Nouveau traité de 'accompagnement... Paris 1707 ...).”

1697 is given for the Principes du clavecin also by A. Beyschlag. He writes that Rousseau
[1687] recommended ornamentation in performance, however that “in 1697 Saint-Lambert
formulated his own opinion that the subtraction of appoggiaturas from the succeeding
main note might be more appropriate in the singing style, but in keyboard pieces it is much
better to choose anticipation” [9, 7/-72]. In a footnote on page 72, Beyschlag confirms his
point of view citing a passage from Saint Lambert on the “Port de Voix.” Our comparison
of the quoted text with the 1702 original as well as the Amsterdam edition showed only
minor editorial and spelling deviations, which can be explained by the use of a more
modern French. (For example, “voix” in the original is written with a small letter, but
Beyschlag writes it with a capital letter; we find “siot” instead of “doit”; Beyschlag writes
“et” instead of the sign “&” and so forth.)

Analogous bibliographic evidence can be found in Riemann’s Handbuch der Musikgeschichte
where he writes: “Michel de Saint Lambert, Clavecinist. Schrieb eine Generalbafischule
1680 und eine Klavierschule (Principes de clavecin 1697) [Michel de Saint Lambert, the
harpsichordist, wrote a thorough-bass school in 1680 and a harpsichord school (Principes
de clavecin 1697)]” [56, 509]. Other examples are the Encyclopédie by A. Lavignac [34]
where chapter V, “La Musique Frangaise de Lulli a Gluck (1687-1789)” was written by
L. de la Laurencie, who later became the founder and president of the Société Francaise de
Musicologie [33]. References to Saint Lambert’s works are found in Laurencie’s monograph
on the history of the violin in France: “Saint-Lambert, Les Principes du clavecin (1702),
Nowveau Traité de l'accompagnement au clavecin (1707)” [33, 36]. But the Encyclopédie
article gives another date for the Principes. Laurencie states that the Principes de clavecin
of 1697 was “the first méthode for this instrument published in France, and that the mai-
tres must judge [the abilities of] the pupils” [33, 150/]. Unfortunately, nothing is included
which would explain the change of date.

I. Herrmann-Bengen does not question the date 1697 in her work on tempo indications.
She not only quotes from Saint Lambert, but gives the shelve number for the 1697 treatise:
“nach dem Original in Paris, Bibl. Nat. Vm 851” [31, 95, fn 40]. Herrmann-Bengen’s re-
search is based on Margarete Reimann’s work [54, 46], who provides the above mentioned
reference in her footnote 102. What is important here is that Saint Lambert’s Les principes
were published in 1697, and that this edition was kept in the Bibliothéque National de
France in Paris under number “Vm. 851.” Reimann studied it there some time before 1940
but did not cite from it. She only indicated that the tempo of the “Menuet de Clavecin,”
according to Saint Lambert, differs from the “Menuet a danser.” Herrmann-Bengen

34 But it is worth noting that Eitner bears in mind not only Gasparis’ Catalogo, but also (cf. his
Verzeichniss der benutzten Quellen, in Bd. 10,461) another Bologna publication: “Catalogo della collezione
d’autografi lasciata alla R. Accademico Masseangelo Masseangeli. E catalogo della collezione di ritratti in
fotografia 1. Bologna Regia Tipogr... 1881[-96].”
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cites Saint Lambert’s passage on the menuet in her book in full [31, 154]: “Cest ainsi que
se battent encore les Menuets a danser, quoy que la Mesure en soit de trois Noires, parce
qu'on les jouent (sic) fort gayement. Je dis les Menuets a danser; car il y a des Menuets
de Clavecin qui ne se jouent pas ordinairement si vite.” (It is in this way that all minuets
for dancing are beaten, even though the measure is made up of three quarter notes, since
they are played very quickly. I say minuets for dancing because there are harpsichord
minuets which are not ordinarily played as fast as this).35

During the period 1965-2012, the questions surrounding Saint Lambert’s name and
the publication dates of his treatises kept cropping up at times in works on the French
harpsichord tradition and harpsichord performance during the period 1650-1750. But
the most radical change in opinion came with the publication of Arnold’s monograph.
Contemporary authors often referred and appealed to his fundamental work, and then to
the work of scholars who followed and expanded his research: Burchill, Harris-Warrick,
Powell, and Schweitzer.

Arnold writes that, based on the “valuable details of confirmatory evidence collected
by M. Tessier”, “Saint-Lambert’s preface to the Nouveau Traité &c. (Paris, Ballard, 1707),
... contains the reference to his eatlier work, Les principes du clavecin (Paris, Ballard,
1702).” This fact comes from Saint Lambert himself, and leads Arnold to the conclusion
that Saint-Lambert could not have published a treatise on accompaniment before publishing
his Principes du clavecin of 1702. A statement from Saint Lambert’s own “Conclusion”36
is still more convincing: “I could add here a Recapitulation like the same I included at
the end of the Principles of the Harpsichord, but that does not seem very necessary.”37
However, neither Arnold nor other contemporary authors paid attention to the text on
the of title pages of the treatises which may suggest the possibility of two treatise on ac-
companiment: one with the title Traité de l'accompagnement du clavecin, de l'orgue, et
des autres instruments [of 1680] and the other Nouveau Traité de I'accompagnement
du Clavecin & des autres Instrumens [of 1707].

There still remains the question of the publication date of Saint Lambert’s Les princi-
pes du clavecin. The generally accepted date is 1702 (Paris). In her arguments that the
earliest publication was indeed 1702, Harris-Warrick draws on the 1703 Dictionnaire by
Brossard, reasoning: “In his Dictionaire de musique of 1703, Sébastien de Brossard lists
‘le Sr de Saint Lambert” among the ‘Auteurs qui ont écrit en Francois ... que jay vus, lus,
et examinez moy-méme” [28, X]. The same line of reasons is adhered to by Powell: “Saint
Lambert’s theoretical works were well known and widely quoted by eighteenth-century
theorists. Upon publication of Les Principes du clavecin, Brossard in his Dictionaire de
musique (Paris, 1703) mentioned Saint Lambert among the “Auteurs qui ont écrit en
francois... que j’ay vus, lus, et examinez moy-méme” [28, LX].

35 Tr. by Harris-Warrick, 38; while the words in square brackets belong to the author of the article.

36 P. 64; Amsterdam edition: p. 134.

37 “Je pourrois ajo ter ici une Recapitulation semblable a celle que j’ai mise a la fin des Principes
du Clavecin, mais cela ne me paroit pas trop necessaire.” Tr. by Powell, 115. However, there is a slight
chance that the 1680 edition of de Saint Lambert’s Traité or some absolutely indisputable information of
its publication might still be found.
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All of these arguments are refuted by the fact that Brossard already lists Saint Lamberg
in his 1701 Dictionnaire des Termes, suggesting that Les Principes du clavecin were
published earlier, i.e. in 1697, a conclusion which concurs with many sources examined
above, especially with David and Lussy, and Hermann-Bengen.

Thus, we can claim with some confidence that Saint Lambert’s Les Principes du clavecin
was published first in 1697 in Paris, and the Nowwveau traité de 'accompagnement in
1707, again in Paris. The question of a 1680 edition of the Traité de l'accompagnement
remains unanswered.
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Abstract: The piano sketches found in-between the pages of Beethoven’s notebooks propose
exercises and experimental ideas that remain a largely unexplored area in the field of the
Beethovenian studies. The existence of these exercises is well known, and their number
continues to grow with the discovery of unpublished notebook pages. However, the purpose
pursued by Beethoven, writing down so many heterogeneous and unsystematic fragments,
remains unclear.
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them with the 32 sonatas, which fully represent the composer’s pianism. The ultimate objective
of our study is to trace which gestural and timbral traits of his music Beethoven considered
innovative, interesting or unusual, and what made him stylistically and instrumentally different,
and an emblem in the world of piano Classicism.

From the collections of Wielhorsky, Kessler, Boldrini, as well as from other sources, we selected
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we noted for each figuration the number and movement of the sonata, the formal section, the
exact number of measures containing it, and the level of compliance. Such a procedure has
allowed to obtain a percentage index of the presence of the exercises in the sonatas, and to
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timbral and gestural aspects.
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Hayunas crarpsa

BerxoBeHCcKue ynpakHeHU:
K OCMBICAeHUI0 ocob6eHHOocTen popTenuaHHON
TEeXHUKM B 32 cOHaTax

AnHa Mapus Bopaun!
AnTonno Tapanno?
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AHHOTaI}I/lﬂ: B ackn3nbIx TETpaAAX Berxosena o n AEAO BCTPEIAIOTCA Ha6poc1<1/1 — Tex-
HIYECKYIE YIIPAKHEHNA 11 9KCIIEPUMEHTAABHBIE eV, OCTAIOIECA B 3HAYUTEABHON MmMepe
HeHCCAeAOBaHHOﬁ ob6aacTeio B 6erxoBeHuctuke. O CyHI€CTBOBAHNU DTUX IK3EPCUCOB
XOpPOIIO U3BECTHO, d NX YNCAO IIPOAOAKACT PaCTU C OTKPBITUEM H€OHy6J\I/[KOBaHHI)IX
NCTOYHUKOB. OZLH&KO LE€AD, KOTOPYIO IIPECACAOBAA BCTXOBGH, 3aMMnChIBaA TdK MHOTI'O
Pa3HOPOAHBIX 1 6eccucTeMHbIX 2CKN30B, OCTACTCA HEsICHOIA.

Yro6bI AyULIe TOHATH PYHKIIUIO U 3HaYeHe 6e TXOBEHCKIX NCCAEJOBAHMIA PA3HDIX BIJOB
doprenmranHol PaKTypbl, MBI COOTHECAU X C TEKCTOM 32 GOPTENMAHHBIX COHAT, B TIOAHOI
Mepe NPeACTaBAAION X TMAHI3M KOMIIO31TOPa. KoHeuHas 11eAb Hallero nCCAe4OBaHMS
COCTOUT B TOM, 4TOGBI IPOCAEAUTD, KAKIIE JKECTOBbIE 1 TeMOPOBbIE YEPTHI CBOET MY3bIKI
BeTXOBeH cunTaA HOBATOPCKIIMU, IIPEACTABASION MY NHTEPEC UAK HEOOBIYHBIMU, YTO
OIIpeAeASAO HEITOBTOPUMOE CBOeOGpasye ero MHCTPYMEHTAABHOTO CTUAS, OAULIETBOPS-
forgero Mup GopTernrnaHHOroO KAACCUI3Ma.

3 xoareknuii Bueasropckoro, Keccaepa, Boagpunu, a Takke 13 pyrux MICTOYHIMKOB MbI
0TOGPAAU OKOAO CeMNAECATN (PUI'YPALIMI ¥ HALIAY MX ITOAHbBIEC IAY YaCTUYHbBIC AHAAOT
B 32 conarax beTxoBeHa, yCTAHOBUB MATH CTENeHeN MoZ06VS My3bIKAABHOTO MaTepuna-
Aa. B mporjecce KOAMYECTBEHHOTO 1 KA9€CTBEHHOI'O aHAAN3A MBI OTMETUAU AAS KK A0
paccMOTpeHHOI durypannmn HoMep 1 4acTh COHATHI, pasgeA (POPMBI, TOUHOE KOANIECTBO
TaKTOB, COACPKANINX JAHHYIO (PUTYPALIMIO, U YPOBEHb COOTBETCTBUA. DTO TO3BOAUAO
BBIYVICAUTH IIPOLJEHTHBIN ITOKA3aTEAb IIPUCYTCTBUS MaTepraia OTAEAbBHBIX HAGPOCKOB
B COHATaX M OXapaKTepu30BaTh HarboAee perpe3eHTaTUBHbIC U3 YIIPaKHEHUA, yaeAsds
0co60€ BHIMaHUE X TEMOPOBOMY U JKECTOBOMY aCIIEKTaM.

KaroueBbie caoBa: ackussl Berxosena, gpoprenuanHsle yrnpaxkHeHns BeTxosena,
doprennanusie purypaiyuy, TeMOGPOBbII 1 KECTOBBII ACIIeKTh! (POPTENnnaHHON PaKTypbI,
coHarsl BeTxoBeHa gas ¢poprennano

Ansa guruposanus: Bordin A. M., Tarallo A. Beethoven’s Exercises: Understanding the Piano

Technique Features of the 32 Sonatas // Hayunsiii BecTHIK MOCKOBCKO# KOHCEpBaTOpUN.
Tom 14. Beimyck 1 (mapr 2023). C. 134-149. https://doi.org/10.26176/mosconsv.2023.52.1.05.

Journal of Moscow Conservatory Vol. 14 no.1 (March 2023) | HayuHbii BecTHUK MockoBckoii koHcepsatopun Tom 14 Nel (mapt 2023)


https://orcid.org/0000-0003-3737-405X
https://orcid.org/0000-0003-2654-6338
https://doi.org/10.26176/mosconsv.2023.52.1.05

AHHa Mapus bopguH, AHTOHWO Tapanno. beTXOBEHCKNE YNPaXXHEHUS: K OCMbICNIEHNI0 0COOEHHOCTE POPTENUAHHOK TEXHUKM. ..

INTRODUCTION

The piano sketches found in-between the pages of Beethoven’s notebooks propose
exercises and experimental ideas that remain a largely unexplored area in the field of the
Beethovenian studies. Their existence is well-known, and their number continues to grow
with the discovery of unpublished notebook pages. However, the purpose Beethoven
pursued in writing down so many heterogeneous and unsystematic ideas is not clear for
the sketches as a whole, nor has it been exhaustively investigated yet. In particular, certain
studies on the sketches include clearly recognizable notes referring to the completed or
unaccomplished works, while there are atypical sketches, defined as exercises or figura-
tions, which remain a still unexplored but very interesting area of study.

These figurations, which testify to the absolute importance of the piano in Beethoven’s
creative process, are defined by characteristics that have attracted scholars’ attention,
such as a particular texture, timbral and dynamic choices, fingering indications, or an
unusual application of a single hand. Yet, such indications do not exist for all the sketches
making them particularly difficult to classify. Furthermore, the heterogeneous nature
of these figurations does not express their specific purpose, as different interpretations
are equally plausible. A number of sketches can be considered traditional exercises,
whereas others seem to be figurative experiments; the remaining ones may be ideas
for yet to come or undeveloped works, leaving part of them without an immediate or
obvious function.

In order to explore the role that these notes had in the genesis of Beethoven’s pia-
nism, we have tried to retrieve the most evident traces of their characteristics in the
corpus of the 32 piano sonatas, as well as study their features, relevance, and meaning
within the sonatas.

Beethoven wrote the 32 piano sonatas between 1795 and 1822 with opera num-
bers 2 to 111. For this reason, they can fully represent Beethoven’s pianism, and there-
fore, the eligible compositions to understand and deepen the function and meaning
of these figurative exercises. The ultimate objective of our study is not aimed to ex-
pand the analysis of Beethoven’s creative process, but rather to trace the gestural and
timbral traits that he considered innovative, interesting, or unusual, and which made
him stylistically and instrumentally different, and an emblem in the world of piano
Classicism. Among others essays, our study has been prompted by Luca Chiantore’s
Beethoven at the Piano, which has opened a new perspective by highlighting the link
between these figurations and the Beethovenian works [2]. This connection can out-
line a complete portrait of Beethoven’s activities as a pianist, a teacher, and a com-
poser, thus revealing the true reasons for their purpose by fitting the exercises into
their context.

STUDIES ON FIGURATIONS AND EXERCISES

Previous studies reveal the existence of two fundamental approaches to the sketches:
the first is an objective and exhaustive description, the second considers them dynami-
cally as functional and fundamental elements within Beethoven’s creative process by
highlighting their presence and relevance in his works. Gustav Nottebohm was the first
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academic to underline the importance of Beethoven’s notebooks; however, his work
was never oriented towards an in-depth analysis of the sketches [20].

He described the musical content of the sketches according to a perceptual point
of view, which is not relevant enough for scholars looking for a more analytical ap-
proach. Nevertheless, Nottebohm’s studies were highly regarded up to the ‘60s and
were given credit for having detected certain piano figurations and having transcribed
them. Nottebohm’s transcriptions show figurations that contain written annotations,
without precise references to the manuscripts, making it difficult to identify their source
accurately, as Kerman pointed out [11]. Nottebohm’s comments are rather brief, although
they include a series of perceptual annotations about the appearance of the figures, and
practical suggestions for their performance.

The caption Ohne Ubung kein Meister (“No Master without practice,” [21, 357])
suggests a practical function, possibly even a didactic one. Nottebohm is also the first
academic to call them Ubungen (“exercises”) suggesting that they were focused towards
the development of a refined, fluent, powerful, legato or staccato way of playing, therefore,
demonstrating that Beethoven did not neglect piano technique [ibid., 358].

Nottebohm observed that the figures are mostly short and illustrate nothing extrava-
gant mainly including scale exercises for one or both hands. A number of exercises can
be ascending or descending, written in thirds, octaves, sixths, and tenths and may present
opposite motion, while others concern double thirds and sixths, trills, double trills, leaps,
intertwined, or crossed hands.

Nottebohm also identified a second group of figurations suggesting that they reveal
how Beethoven was speculating on sound effects and experimenting with persistent
resonant sounds.

He also acknowledged that a number of the figurations match the style and shape
of Czerny’s exercises implying that they may have originated during his lessons with
Beethoven.

In 1892, a series of articles by John South Shedlock (1843-1919) published in “The
Musical Times” described the contents of the Kafka Miscellany, and a small number
of the many sketches that can be found there. Like Nottebohm, Shedlock transcribed
a few of the sketches but made no attempt to analyse and classify them merely pointing
out Beethoven’s preference for this type of annotations and, without wondering what
their function could be [24, 331-34, 394-97, 461-65, 523-25].

Joseph Kerman'’s transcription and facsimile of the Kafka Miscellany, published in
1970, was the first to report meaningful references to piano figurations [11]. In a further
article that appeared in “The Musical Quarterly,” Kerman became the second academic
to attempt an analysis of figurations and was the first to hypothesize a distinction be-
tween the sketches of Beethoven’s works and proper fiigurations [12]. Compared to other
sketches the figurations are surprisingly well defined in terms of keys, rhythm, and dy-
namics. Beethoven’s sketches have often proved difficult to read, while the figurations
of the Kafka Miscellany for Kerman can be recognized for their clarity. He also observed
that the figurations are instrumental, gestural, or timbral explorations, while the sketches
mainly concern linear and thematic development.

Such figurations are usually based on simple alternating harmonies or harmonic
progressions, which do not let us foresee creative development. Kerman believed that
the function of these notations was unclear [12, II, XVIII], but suggested that they
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could be piano exercises for Beethoven himself, or for his students, or notes regarding
improvisations of his.

Kerman embraced the latter explanation collecting the exercises in a separate sec-
tion at the end of his transcript, entitled “Part 2: Shorter sketches, exercises, and vari-
ous notations” without any distinction. Along with the piano figures, there are several
sketches for other instruments, unfinished works, and other notations, without specifying
whether they are piano exercises or memorandums for improvisations. The most im-
portant collection of piano figures appears in the introduction to Hans Kann’s edition
of J. B. Cramer’s piano studies published in 1974, where thirty-five figures taken from
Nottebohm’s sketchbook and Wielhorsky’s are transcribed [10].

Kann speculated that Beethoven was also considering technical problems, and how
to overcome them, while writing virtuoso works such as the Eroica Variations Op. 35,
and the Waldstein Sonata Op. 53, an idea that reinforces Nottebohm’s point of view that
these are simply exercises.

In addition, Kann suggested that the figurations may have been written during piano
lessons to be used as teaching material [ibid., X]. The characteristics Kann highlighted
are the attempt to overcome technical problems, the discovery of new combinations,
and the experimentation of unexpected sonorities. However, he believed that the in-
formation obtained from those figurations was not sufficient to describe Beethoven’s
pianism, and therefore, a complete collection of exercises seemed unlikely!. Douglas
Johnson in his book on the Fischhof Miscellany? noted the presence of these piano
figures but considered them minor unidentified sketches, like the various annotations
that appear on most of the pages [7, 1038; 8, 473]. Their presence in almost all the pages
of the Miscellany should have alerted academics about their relevance and perhaps in-
duced them to investigate their meaning. Nonetheless, the piano figures in the Fischhof
Miscellany remained mostly unknown.

In the ‘60s and “70s, interest in the sketches grew and involved a large number of stud-
ies that converged in a volume by Douglas Johnson, Alan Tyson, and Robert Winter [9]
focusing on Beethoven’s writing to determine the chronology and genesis of the sketches
(for example [4; 14; 22]).

The ones referring to particular works are often more extensive and clearer than the
exercises or figurations. For example, the sketches for Piano Sonata Op. 109, studied
by Heinrich Schenker, Nicholas Marston, and William Meredit [17; 18; 25], support the
hypothesis that the first movement was originally conceived as an independent composi-
tion, and that the exercises were used to guide important performative aspects, such as
the dynamic and expressive ones.

Richard Kramer, Nicholas Cook, Nicholas Marston, and Barry Cooper made an im-
portant contribution to the studies regarding the sketches of the unfinished Beethovenian
works, i.e., those conceived clearly enough to allow scholars to understand their struc-
ture, and, in a few cases, they suggested the hypothesis of a possible future completion
of these works [3; 5; 13; 16].

I “Man wird erkennen kénnen, daf3 es nicht moglich ist, eine wirklich vollstindige Sammlung aller
Fingeribungen herzustellen, die Definition derselben nicht immer eindeutig moglich ist” [10, X].

2 The Fischhof Miscellany is a collection of sketches that were once thought to belong to Kafka
Miscellany.
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Figurations in these types of studies are used only occasionally to help highlight or
validate their arguments. In particular, Newman identified and used a series of iigures
that supported his views about fingering styles and trills [19].

The most interesting part of Newman’s and Skowroneck’s studies is the detailed de-
scription of Beethoven’s pianos, his predilection on the subject, and the characteristics
of the pianos that most influenced his writing.

In their investigation, they considered a large number of relevant figures for their
discussion, yet concentrating on a few of them rather than considering and study-
ing them as an organic and homogeneous collection. Rosenblum dedicated a small
section of his book on performing practices to “Beethoven’s Exercises and Other
Fragments” ([23, 204-9], an enlarged edition of previously published material) but took
his examples almost exclusively from Nottebohm’s and Kerman’s transcription of the
Kafka Miscellany3. Rosenblum’s use of the word “fragment” is particularly problematic,
since it implies that the iigurations are unfinished, while, as noted by Kerman, one
of the distinguishing features of these figurations is their apparently self-sufficient
nature. Also Rosenblum’s comments mainly concern the genesis of the figurations
and confirm that Beethoven never wrote the piano method he had mentioned to his
friend Gerhard von Breuning.

Beethoven’s interest in achieving such goals, as digital dexterity and strength,
new piano timbres, virtuoso challenges, and innovative fingering is illustrated in the
fragments of piano writing, and in the exercises contained in his notebooks [23, 204].
Beethoven’s intention to write a piano method was not evaluated as much as it de-
served by academics who have never clarified whether the figurations could have
constituted the material for this method, or the reason of the choice between the
terms “fragments” and “exercises”.

Rosenblum acknowledged that it is possible to collect certain figurations themati-
cally, as technique or timbral experiments, observing how some focus on the rapid
octave technique, while others use rotation by alternating lateral fingers of the hands
[23, 207-8]. An unexpected feature of the Kafka collection is the massive number of
annotations scattered among other musical insights. These exercises, which cover
about ninety pages in a modern edition of the entire collection, range from two to
about twenty bars.

They are often written for two hands, and a few of them can be referred directly to any
of his sonatas, keyboard chamber works, or other compositions, although they sometimes
resemble the figurative models he employed for his piano works.

They represent ideas for piano writing, probably to be used for both compositions
and improvisations. These two activities were not completely separated in Beethoven’s
creative life, and probably Beethoven wrote some of the figurations to memorize and
establish a repertoire of materials and ideas that he could examine, study and introduce
in his piano works [15, 64]. Skowroneck’s study is perhaps the most comprehensive in
terms of specific information about Beethoven as an artist ([26], revised and abbrevi-
ated in [27]). This essay confirms that a large number of fiigurations date back to 1790
during his early years in Vienna, when Beethoven’s career as a pianist reached its peak,

3 The only exception is a figure from Kessler Sketchbook [23, 209].
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and his most urgent professional challenge was the competition with the Viennese
Klaviermeisters.

Precisely in this period, numerous sketches with various kinds of technical or
piano schemes were written [26, /09-11]. This observation supports the hypothesis
shared by Nottebohm, Kann, Kerman, and Rosenblum that the figurations are actu-
ally piano exercises. Unfortunately, Skowroneck did not develop this idea sufficiently,
and above all, he did not transcribe the exercises supporting his point of view in
a systematic way.

To date, the most recent and most detailed study of the piano exercises has been
conducted by Luca Chiantore [1], who has provided most of the transcriptions of the
currently known exercises by identifying homogeneous groups starting from performance
characteristics, such as finger action, hand mobility, wrist-joint, lateral, longitudinal, and
axial movement of the arm, and Beethoven’s interest in dynamics, rests, pedalling, and
unexpected sounds*.

Chiantore claims that the figurations are piano exercises, right from the title of his
essay “Los ejercicios técnicos de Beethoven: Entre composicion, improvisacion e inves-
tigacion sonorous” (“Beethoven’s Technical Exercises: In Composition, Improvisation,
and Sound Investigation”), and his study focuses mainly on their execution, and on
the piano techniques that Beethoven may have explored in each of the examined
figurations.

Nonetheless, Chiantore rarely links the figurations to Beethoven’s published works, a
connection that would have provided a complete definition of how they fit into the context
of his activity as a pianist, teacher, and composer, providing the information needed to
explain their existence.

Chiantore echoes Skowroneck’s assertion that the first group of iigurations ap-
peared when Beethoven moved to Vienna and was more successful as a pianist and
then suggests that the second group is related to the period in which the Piano Sonatas
Opp. 53, 54, 57 and the Fourth Piano Concerto Op. 58 were composed [1, 132].

He has also noted that the composition of the figures seems to recur in two distinct
chronological periods: between 1790 and 1795, and from 1800 on, i.e., in a period which
reaches its climax in 1802-03. Chiantore’s study is currently the most comprehensive, but
his method of presenting the transcripts in the text precludes an evaluation of whether
any technical development or progress could occur.

According to the theories proposed by Nottebohm, Kann, Kerman, Rosenblum,
and Chiantore, claiming the figurations were designed either as technical exercises, or
as notes for improvisation, and Skowroneck’s idea that they were the consequence of
Beethoven’s competitive attitude towards the Viennese Klaviermeisters, have never
been supported by thorough or systematic research, with the result that their raison
d’étre is no more than a supposition.

The literature specifically concerning piano figurations, therefore, still offers abundant
opportunity for further investigation beyond the first studies of Nottebohm, Shedlock,
and Kann, in order to provide systematic and exhaustive collocation of the figures.

4 “Laaccion del dedo”; “La movilidad de la mano y la articulacion de la muneca”; “Desplazamientos
laterales, longitudinales y axiales del antebrazo”; “El Interés por la dinamica”; “Hacia el Silencio”; “El Pedal:
Una Nueva Frontera,” and “Sonoridades Imposibles” (1, 161, 170, 176, 195, 202, 206, 211].
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An attempt toward a first real chronological catalogue transcribing and locating these
figures was brought forth by Sian Derry, who analysed and classified them according
to their type grouping them on the basis of technical themes linked to specific piano
technique areas [6)].

Our analysis has established that many of the figurations are highly inventive; from
time to time, we can trace developments (in particular, the evolution of Beethoven’s trill);
and in many cases parallels can be traced with Beethoven’s published piano works dem-
onstrating that a single classification for iigurations is often problematic.

Such an analysis also reveals that a significant number of figurations were written in 1793,
and in compliance with earlier biographical studies, it strongly suggests that Beethoven’s
stay in Vienna gave great impetus to their production.

FIGURATIONS AND THE 32 PIANO SONATAS

The interest in the performative aspects of the figurations or in the gestural and timbral
aspects imposed a first methodological choice that was not easy, since it was almost impos-
sible to verify any perfect correspondence between each figuration and a particular section
of the sonata involved. Looking for partial correspondence, the problem of identifying
levels of similarity, or of a sufficiently well-defined similitude arose, although it was still
possible to recognize a specific figuration in the section of the sonata, together with the
significant timbral and gestural aspects introduced by the figuration itself.

On the basis of an initial examination of a few sonatas, 5 levels of conformity have
been identified between the exercises/sketches and the passages of the sonatas starting
from level 1, i.e. maximum correspondence pattern and rhythm, gradually reaching level 5
in which only one element of the exercise is traceable in the sonata:

1) Absolute correspondence of pattern and rhythm. The example may be in a different
key than the one considered; it can be written with different values, only partially identi-
fied but, essentially, refers to the one in question.

2) Adequate correspondence of pattern (with possible differences in interval relation-
ships) and rhythm (alternation of long and short notes, even though with different values
with respect to the exercise in question).

3) Partial correspondence of the pattern. The example shows a different arrangement
of the notes (for example, mirror or retrograde arrangements) but clearly attributable to
the exercise under consideration. The rhythm may be different from that of this exercise
but still maintaining its structure (example: alternation of long and short notes, presence
of dotted figures).

4) Partial matching in a single hand. The example considered refers to the exercise in
question involving only one of the hands and the differences are the same as shown in point 3.

5) Correspondence of only one aspect. For example: only one element of the exercise
in the sonata is traceable, while all the differences referred to in point 4 are present.

Once the levels of coherence have been identified, the analysis of the sketches in the
Sonatas has highlighted:

— The key of each one,
- Tempo indications,
- The gestural profile of the sketch,
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- The presence of agogic and dynamic indications,

- Fingering,

- The sections of the sonata in which they are located,

- Bar numbers considered, and the frequency of their appearance in the sonata.

To understand in full how the type of work with which the 70 chosen figures have
been verified in all the 32 sonatas, 5 examples will follow, one for each level of coherence,
in which the figures are combined with the segments of the sonatas:

BH 124 manuscript (Beethoven Haus), p.1, II. 1. Conformity level 1

Harmony developed in broken chords is a very common pattern in the Classic,
Biedermeyer and Romantic literature. The expressive meaning of melody and harmony
merges, because there is no clear differentiation: the broken gesture of the arpeggio rep-
resents the musical element itself. In this exercise, which is conserved at the Beethoven-
Haus in Bonn, Beethoven himself wrote the fingering, hence proving his attention to
this particular pattern, and at the same time, the need to recall his nephew’s diligence.
This fingering seems to be intended for a small hand, because there isn’t any consider-
able widening, and almost all groups require the use of the thumb.

Example 1. BH 124 manuscript (Beethoven Haus), p.1, II. 1

Example 2. Sonata Op. 27 No. 2, first movement
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Kafka, f. 54v, 1. 5-6, bb, 1-4. Conformity level 2

Example 3. Kafka, f. 54v, |. 5-6, bb, 1-4

The coherence level in this example is 2, because the interval ratio is slightly modified,
and the rhythm is similar (ternary groups) but not exactly the same. The experimental
aspect lies in an extremely dilated accompaniment. This pattern is quite difficult because
of the great distance between the bass line and the upper one. Frequently Beethoven goes
over the limits of the hands, and therefore the level of difficulty is higher than the one
commonly found in the sonatas.

Example 4. Sonata Op. 111, second movement

Kafka F. 55v, II. 14-17. Conformity level 3

The left hand accompaniment is a great step forward in comparison with the Alberti
bass generally used by Mozart, Haydn and Clementi. The wide arrangement produces
the new and deep resonance which will clear the way towards the Romantic litera-
ture, where this phonic arrangement expands and includes the entire keyboard. The
rotation movement of the wrist is taken by Beethoven to its extreme consequences,
up to a considerable extent. Beethoven adopts this pattern for the left hand, and
Karl Czerny will develop this exercise in the Studies Op. 740 — “The Art of Finger
Dexterity”.



AHHa Mapus BopanH, AHTOHWO Tapanno. beTX0BEHCKME YNPaXKHEHNS: K OCMbICNIEHUI0 0CO6EHHOCTEN (DOPTENUAHHON TEXHUKMN...

Example 5. Kafka F. 55v, Il. 14-17
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Example 6. Sonata Op. 90, first movement

Kafka Miscellany, f. 39v, 1. 15. Conformity level 4

In this example, the coherence level is 4, since the correspondence is partial and

for the right hand only. The presence of the same fingering in all verified sources is
particular.

Example 7. Kafka Miscellany, f. 39y, I. 15
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Example 8. Sonata Op. 31 No. 3, first movement

Wielhorsky published by Fischmann in 1962. Conformity level 5

In this case, the level of coherence is 5, since the correspondence is limited to the use
of the chord by parallel motion like thematic material.

Example 9. Wielhorsky published by Fischmann in 1962
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Example 10. Sonata Op. 2 No. 3, fourth movement

REesuLTs AND CONCLUSION

The data obtained, therefore, come from the analysis of about seventy figurations
chosen from the Wielhorsky, Kessler, and Boldrini collections, and among other loose
sheets, and they are related to the detection of their presence in Beethoven’s 32 sona-
tas according to five degrees of similitude. This has made it possible to proceed with
a quantitative and qualitative analysis, noting for each figuration examined the work
number and placement within the sonata, the movement in which it was detected and the
formal section, the exact number of measures containing it, and the level of compliance.
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Such a procedure has allowed to obtain a percentage index of the presence of the ex-
ercises in the sonatas, and to describe the characteristics of the most representative
exercises with particular interest in timbral and gestural aspects. The characteristics
of the examined figures are extremely diverse, hardly attributable to schemes or para-
digms; the rhythm indications are present at times, various keys are used, there can be
a division between the bars or not, indicated with a simple or double bar; the number
of bars is variable, from one to about twenty; some exercises have fingering indications.
The agogic, dynamic and articulation indications are, in most cases, absent, but, at
times, present and extremely relevant. Additional indications often appear, such as usw
(und so weiter), comments, or images, and the form in which they are presented is
extremely heterogeneous and encompassing.

Graph no. 1 represents the distribution of the 70 figures in the corpus of the sona-
tas and shows the number of measures including traces of the sketches in percentage
values in each sonata. It also highlights how certain of them, much more than others,
reveal the presence of figurations, such as Op. 27 No. 1, or Op. 31 No. 1, while others,
like Opp. 53, 54, 57, 79 and Opp. 106, 110 and 111 seem much less involved in these
procedures.

Graph 1. Percentage values

Figures represented in a number of bars equal to or greater than 10 were considered
relevant in order to manage the large number of data, not all of which were significant.
In this first phase of the study, we limited our analysis to presenting a description of the
exercise distribution without giving any statistical details.
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Graph 2. Levels of coherence found in the comparison between figurations
and fragments of the sonatas

The levels of conformity of the figures retrieved in the sonatas are significant only
at levels 3, 4 and 5 and confirm that we are not in the presence of specific sketch-
es: that is (i.e.), they are not clearly part of the compositional material belonging to
a particular sonata. However, the traces objectively highlighted in all the sonatas, and
more clearly in a number of them, testify to a significant presence of the figurations and
identify a function of theirs oriented towards the invention of an innovative sound
and gestural language. This aspect suggests the existence of a phase in Beethoven’s
compositional and performative life in which these two aspects were deeply linked
and belonged to his personal sound glossary. Beethoven’s musical and gestural pal-
ette, therefore, arises from those bars often scribbled on scattered sheets, where the
Maestro experienced his own pianism, different from what was considered canonical
at the time, and well described in the C. P. E. Bach’s and Clementi’s methods. The
type of figurations retrieved in the 32 sonatas allows us to highlight timbral and ges-
tural elements that obviously interested Beethoven, such as the presence of pulsating,
oscillating or undulating sound bands opposed to extremely contrasting parts from
a timbral or structural point of view; as well as the existence of rather typical gestural
patterns in his writing, such as octaves and broken arpeggios used elsewhere in his
compositional material.

Exercises and sketches reveal the patient research that Beethoven carried out without
achieving a piano method of his own. Beethoven had announced his plan to write a method
for the piano to his friend Gerhard von Breuning, but it remained only an intention. If this
goal had been achieved, today we would have an absolutely innovative method compared
to C. P. E. Bach’s and Clementi’s works.
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AnsoTauw: B crarbe BriepBble paccMaTpUBAIOTCA y4eGHO-METOAYECKIE BOIIPOCH! paGOTbI
MY3BIKAHTOB-ICIIOAHUTEACH 11 TEOPETUKOB C MOGUABHBIMIU YCTPOMCTBAMI ITIOCAEZHETO
MIOKOAGHHS B aCTIeKTe BO3MOKHOCTEH X IICTIOAB30BAHIIA A HOTHOM 3aIIVCH, UTEHIS HOTHBIX
06pas1jOB U pereHns NHBIX TPOPUABHBIX 3a4ad. ITogpo6HO aHAAN3ZNPYIOTCS OCO6EHHOCTH
1 1POBBIX TAAHIICTOB, PACKTPOHHBIX KHUT, CTUAYCOB U CIICIIMAABHBIX HOTHBIX IIPUAOKEHUI
AAsI MOOGUABHBIX yCcTpOHCTB. [Ipegaaraiorcs ygo6usie n o dpekTusHbIe CrIocoObI ITprMe-
HEHISI TAKMX YCTPOMCTB B KAacce (IpU OHAANH-, 0OpAaiiH- 1 rubpugHoil popMax 3aHsTHN)
U I1pK AOMAIIHEN /IOATOTOBUTEABHON pabOTe My3bIKAHTOB — I1€4arOrOB 1 YYEHUKOB.

KArouyeBbie cAOBa: MysbIKaAbHAs I€4ArOrMKa, MG POBOE MICHMO, MOGIABHBIE YCTPOICTBA,
TIAQHIIETHI ¥ CTUAYCHI B 06pa3oBaHUN
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Abstract: This article for the first time considers educational and methodological issues of
the work of musicians-performers and theorists with the latest generation of mobile devices in
terms of their capabilities for hand writing-notation, reading musical samples and specialized
work with them. The features of digital tablets, e-books, styluses, as well as special music

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)


https://doi.org/10.26176/mosconsv.2023.52.1.06
https://orcid.org/0000-0001-6047-5524
https://doi.org/10.26176/mosconsv.2023.52.1.06
https://doi.org/10.26176/mosconsv.2023.52.1.06
https://orcid.org/0000-0001-6047-5524

Marina V. Karaseva. With What and on What Can Musician Write in the Digital Age: Analysis of Modern Mobile Devices

applications are analyzed in detail. Convenient and effective ways of using them in the classroom
(in online, offline and hybrid forms) and home / preparatory work of musicians-teachers and
students are proposed.
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MOCAEAHUE TOADI CYIECTBEHHO YBEANYNAOCH YMCAO AIOAEH, NCIIOAB3YIOIINX

MOGUABHBIE YCTPONCTBA HE TOABKO AAS CBA3H, ITOMCKA MH(MOPMALINI 1 PA3BACUCHII

(mpocMoTpa GOTO- 1 BIAEOMATEPIANOB, OOILIEHNSI B COLICETSIX, KaK TAOLAAKY
AASL BUZEOUTP 1 IIpOUee ), HO U AAS yueGHBIX 11 TBOPUECKUX [jeAell (prcoBaHust, COYNn-
HEHUST My3bIKH U T. /1.). AKageMIdecKre My3bIKaHTbl, CTYAEHTbl My3bIKAABHBIX YIeOGHBIX
3aBEeAEHUIA, [1e4arorn — MCIIOAHUTEAN 11 TEOPETUKM TAKXKe ITOHEMHOTY HAYaAl BKAIO-
YaTbCS B DTOT IPOLIECC, JKEAAs NCIIOAB30BATh MOOUABHBIE YCTPONCTBA AAS CBOUIX
IpoeCCNOHAABHBIX 1IeACH, OZHAKO He BCEraa 3Has, Kak aTo a((eKTrBHee 1 Aerde
caeaats. [TocaeaHee KacaeTcst He TOABKO CTapIIEro IIOKOAEHIS My3bIKAHTOB (MHOTHIM
13 KOTOPBIX [IPUIIAOCH B TE€YEHUE TPEX KAPAHTUHHBIX AT KAPAMHAABHO IIepecTpan-
BATb CBOM 3aHATIS 11 paboUure IIPUBBIUKI C YIETOM CrielipUKIT OHAANH-O6yIeHus ),
HO I CTYZACHTOB. Y4Yalnecsa-MysbIKaHTbI, B CUIAY CIIeN(UKN TBOPIECKOro 06ydeHus,
KOTOpPOE B TOPaszo MEHbIIEN CTENEHN CBA3aHO C paGOTON 3a KOMIIBIOTEPOM, YeM
o6y4eHne CTYZEHTOB TeXHUYECKNX 11 OOIIeryMaHNTAPHBIX CIIELNAAN3ALNN, JAAEKO
He BCErZa BAAACIOT HEOOXOAMMBIMII AaKTYAABHBIMI 3HAHISMI 11 HABBIKAMII [IOAB30BAHIISA
uPOBBIMUA YCTPOVICTBAMI.

B nuTepHeT-0630pax HOBEMIINX MOZEACH YCTPOMCTB MPAKTUYECKN HUKOIZAA He
YUUTBIBAETCS CrIe KA AeATEABHOCTI MY3bIKAHTOB — KOMIIBIOTEPHBIE AHAANTUKI
IIPOCTO HE ITPEACTABASIOT Ce6e ATy CpPeAy, OHI TPaANLINOHHO OPUEHTHUPYIOTCS Ha cdepy
MOAOZEKHbBIX Pa3BACUEHMIA, B KpaliHEM CAy4ae, Ha PaGoTy N(POBBIX XYAOKHNKOB.

3a py6eskoM MPaKTUYeCKU OTCYTCTBYIOT HAyYHO-METOANYECKUE NCCACAOBAHIS
BO3MO>KHOCTEH IIPUMEHEHIS CTUAYCOB 11 DACKTPOHHBIX YEPHUA [TPY1 O6YUeHII MY3bl-
KaHTOB, HECMOTPSI Ha TO, YTO OO NI MHTEPEC K UCIIOAB30BAHIIO MOGUABHBIX YCTPOWCTB
B cdepe 06pa30BaHM TPOABUACA JOCTATOYHO JABHO, €lje KOIAa AT TeXHOAOI I
TOABKO HaunHaAu pasBuBarhcs [9; 11; 3; 6], a 3areM BCTyIMAM B IEPUOJ COBEPIIEHCTBO-
Banws [8]!. Cpegu my6GAMKAL T TOCAEZHIX AT, 3aTPATUBAIOINX CPepy My3bIKAABHOTO
06pa30BaHMs, MOXKHO HA3BaTh AUIIb 4Be PAGOTHI [0 CMEKHBIM ITPOOAEMAM: O POAU
MOGUABHBIX TPUAOKEHII B HATAABHOM MY3bIKAABHOM O6Pa30BaHUM [5] 1 O pOAU MTaH-
AEMUITHOT'O MIEPUOAA AAS IPOABIKEHISE COBPEMEHHBIX TEXHOAOTUI B MY3bIKAABHOM
o6pazosanuu (0630p u 06061IeHIE BPICKAa3bIBAHMIT 11€4aroros) [7].

ITpodeccuonarpHbIE 3Ke METOAMUYECKIIE CTATbI, OPUEHTIPOBAHHBIC Ha HY Kbl
MY3BIKAHTOB, TOABASAIOTCS B ZAHHOI cpepe IToKa JOCTATOYHO pejKo. B pesyabrare cay-
SKUTEAU MY3 4aCTO PUCKYIOT OKa3aThCs Ha OGOUMHE TOI JOPOTI'H, 110 KOTOPOH YCIIEITHO

I Orgeasto ynomsnem kuury 9uH Tpy6ek «Vcropus u TymanHoe 6yzyiiee NCKYCCTBa ITMCATh OT
pyku» [10], orty6ankoBannyio B 2016 rogy, 0O4Ha 13 TAaB KOTOPOI [OCBsIeHa [ POBOMY ITICAHIIO
ot pyku (digital handwriting). B 2019 9Ta paGoTa BbllAa B [IepeBOAe HA PYCCKNI A3bIK.
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ABIKYTCS BIlepeJ nx coppeMeHHMKY. HacTosmas ctaThbs, Kak U IIpejblgynine myOan-
KallMM aBTOPA IIOCAEAHUX A€TZ, IPU3BAHA YMEHBIINTD dTOT PA3PbIB 1 OCBALIEHA HA
cell pa3 Takoii crieryudpruueckoit 06AacTy, Kak TPajUIIMOHHOE IIMCbMO HOT OT PYKU
(a Takske BHeCEHUE IIOMETOK B HOTHI) HA CEHCOPHBIX 9KPAHAX MOGUABHBIX YCTPOICTB
C UCTIOAB30BAHUEM CTUAYCOB.

Onpegean™ gast HadaAa crielupryecke TpeboBaHI, KOTOPDIM AOAXKHDI yAOBACT-
BOPATDb LU(POBbIE YCTPOICTBA C CEHCOPHBIM 3KPAHOM, MCIIOAb3YEMbI€ My3bIKAaHTAMU
B CBOEN IpodeccroHaAbHON pabore.

JAs My3BIKAHTOB-UCIIOAHUTEACH (I1e4arOroB U yUeHKOB) 9TO:

®  JOCTaTOYHO KPYyITHOE OTOOpaskeHe HOTHOT'O U TEKCTOBOTO IIPUQTOB, IINPOKIMA
OXBAaT CTPOKM (B>KHBIN AASI GETAOTO UTEHUS HOT C AUCTA), TO €CTh, HAAIYIIE
OOABIIOTO 9KPAHA;

®  GBICTPOTA [TEPEANCTHIBAHIS CTPAHNUL] (;KeAATEABHO 63 yJacTus PyK);

®  MaroOBOE MOKPBITIE PKPAHA (OH HE ZOAKEH OTCBEUMBATD, 9TO OCOGEHHO BAKHO
AAS BBICTYIIAEHUI UCTTOAHUTEAEN Ha CljeHe);

®  yz06CTBO AVCTAHIIMOHHON (CHXPOHHON 11 ACHHXPOHHOI) paGOTHI C YUEHUKOM,
Tpebyromeil, B YaCTHOCTH (B peXrMe OO6IIero aKpaHa), AeTKOCTHI «Pa3prco-
BBIBAHU» HOTHOTO TEKCTa: ZJOOABAEHUS B HEI'O IIOMETOK — aIlIIAUKATYPBHI,
HITPUXOB, HIOAHCOB U IIP.

‘Z[]\H MY3bIKaAaHTOB-TC€OPETUKOB:

®  yz06CTBO HAMMCAHNS HOT OT PYKU I B HOTHBIX PEAaKTOPaX, KaK ITPK [TIOATOTOB-
K€ K OHAQIH- AU TOPUAHOMY 3aHATUIO, TaK U B IIPOLIECCE CAMOTO 3aHATHA.

JAs yueHnKOB:

®  BO3MOKHOCTD GBICTPON 11 9PrOHOMITIHON 3AITUCH HOT (HAIIPIIMEP, MY3bIKAALHOTO
AVKTAHTA) U AeK N XOPOLINil ypOBEHb 9PrOHOMITYHOCTH 34€Ch IIPEAITOAA-
raert, BO-TIePBBIX, MATKOE 1 YeTKOEe COIMPNKOCHOBEHNE CTIAYCA C CEHCOPHBIM
OKPAHOM, a BO-BTOPBIX, BOBMOKHOCTD JAS MUIIYIIel pyKr CBOGOAHO AeXKaTh
Ha MTOBEPXHOCTN 9KPaHa, TOYHO TaK Ke, KaK dTO IIPONCXOAWT ITPU 3ATICH Ka-
PaHZAIIOM UAY PYYKON Ha 6YMaKHOM AUCTE;

®  yZO0GHBII ZOCTYII K CBOEH JM(PPOBON KOAAEKLIUN HOT 11 KHUT' C A€TKUM BHe-
CeHMEM B HIX [IOMETOK U NIOAYePKNBAHUN B (pOpPMaTe «OTKPBIA YCTPOUCTBO
71 Ha9aA paboTaThb».

OTMeueHHbIe IPrOHOMIYECKIE ITAPAMETPHI 3ABICSAT, B IIEPBYIO O4€PEAb, OT TOTO,
KaKO€ IMEHHO YCTPOUCTBO GyAeT UCIIOAB30BAThCA. EcAu pasMep sKpaHa 3aBUCUT OT
THITA yCTPOICTBA (HArpuMep, IAAHIIET UAN cMapTQOH), TO yA06CTBO GBICTPOIL 3a-
[IICK OT PYKU — OT OCOGEHHOCTEN dKpaHa 1 CTUAYCA, & BOSMOKHOCTD YIIPABACHIL
[IEPEAUCTBIBAHNEM CTPAHNL] (IAEKTPOHHBIN «IIepeBePTMENCTEP») OT HaAndns A6O
CIELIMAABHO YCTAHOBACHHOTO Ha YCTPOICTBE IPUAOKEHILST, ALGO ZOIOAHUTEABHOT'O
BHEIIIHETO NPUCIOCOOAeHN .

2 C Hauara HyAeBbIX rogoBs X XI Beka aBTOP 9TUX CTPOK Be4eT CUCTEMATIUECKIIe NCCACZOBAHII,
TMOCBAIIeHHbIe MOOMABHBIM YCTPOVICTBAM B My3bIKaAbHOM O6pazosannn. Cpegu BaxKHENIIX Hay IHO-
MeTogmuecknx pabor 3a nepuog 2016-2022 rogos B r1epByIo ouepeab Ha3oBeM crarsi: [1; 2].
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UToO6Bb! cAeAaTb ONITUMAABHBINA BBIGOP B COOTBETCTBIU C MMEIOIIMMUCH 3a4adaMu,
paccMOTpUM JOCTYIIHBIE B ITPOJAKE MOOUABHBIE L;I/I(_l)pOBbIC yCTpOI)J[CTBa, CTUAYCBL
K HIIM, H€O6XOAI/IM]JIC VI TIOA€3HbIE ITPUAOKEHI, d TAKIKE BAPUAHTDI ZOITOAHUTEABHOI'O
BHEIIHEro 060pyAOBaHNA.

HemHoro ucroruun

CTHUAYCBI K CEHCOPHBIM 2KpaHaM MOAYYIAN PACIIPOCTPAaHEHNE JOCTATOYHO JaBHO.
CHauaaa OHI MBICAMAVICH KaK 3AMEHITEAN TTAABIIEB 1 IMEAW MATKUI KPYTABIN M TOACTBIH
HAKOHEYHK; ITOTOM ITOSBUANCH CTUAYCHI C HAKOHEYHIKOM B (pOpME TOHKOTO Iepa.
Ognako HE Te, HI gpyTrie He ObIAY IPUTOAHBI AAS 3aTIMCH HOT Ha dKPaHaX eMKOCT-
Horo Tuma. Ha 11 aKpaHbl HEAB3S [TOAOKUTD KUCTb LIEAKOM, ITICATh MOXKHO TOABKO
B CIIEIIMAABHOI repuaTke (HaZeTON Ha Ge3bIMSIHHBIN TAAEL] U MUASUHEL]) U TOABKO
B HEMHOTOYNCAEHHBIX CIIeIIAABHBIX ITPUAOXKeHMX. [IpeogoareTs aT0 npersarcrne
cmoran B 2018 rogy anonckne nzo6petarean ns komrmaany Terrada Music Score Co3.
CosgHaHHas KOMITAHNEH 9AEKTPOHHAS ABYXCTPAHNIHAA HOTHAA TeTpagb Gvido nMeaa
ABoriHoM akpaH 13,3" paspemennem 1200x1600 Ha OCHOBE TEXHOAOI'MI IAEKTPOHHOU
6yMaru ¢ ICIIOAb30BAHIEM CTUAYCA AAS [IPSIMOTO BHECEHIISI [IOMETOK B HOTBI.

Wn. 1. 3nekTpoHHas HoTHas TeTpaap Gvido

[IpoekT oKasaacst ZJOCTaTOIHO ZOoporuM 1 B MapTe 2022 roga 6bIA 3aKpPBIT. 3aKpbITHE
COBITAAO (1, BOBMOKHO, CBsI3aHO) C TOsIBA€HVEM B TOM ke 2022 Tozy HOBBIX YCTPOICTB,
peMIAIoNINX B TOM YHCAE 33a9M, KOTOPbIe CTABUAM ITepes coboit cozgarean Gvido,
a IMEHHO — ZOCTIIKEHIE ACTKOCTH U yA06CTBa PAaGOTHI C HOTHBIM TEKCTOM Ha GOABIIOM
aKpaHe. K 2TrM HOBBIM geBaiicaM 06paTyMCs 9y Th ITO3Ke, & CeTYac KPaTKO PACCMOTPIM
BCE€ OCHOBHBIE YCTPOVICTBA NHTEPECYIOMero Hac TUIA.

3 https://www.gvidomusic.com. Cm. Taksxe https://www.youtube.com/@GVIDOTOKYO (aara
ob6pauenust: 10.01.2023).
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OB30P OCHOBHBIX TUITOB MOBMABHbBIX YCTPOIICTB,
PABOTAIOIINX CO CTUAYCOM*

1. Hoyr6yx-Tparcgopmep ¢ ceHcOpHbIM 3KpaHOM. OGbIUHBII pa3Mep ero aKpaHa —
13,3-14". Hamge Bcero oH npegcraBasgeT coOo0l, 110 cy T, HeGOoAbIION HeTOYK Ha 6ase
OS Windows?®, KOTOpPBIIT MOKHO, CAOKIB BABOE, [IOCTABUTH HA MIOIATP POSIASL AU HA
[IYABT UCTIOAHUTEAS Ha CTPYHHBIX AU AYXOBBIX (TOCAEAHEE HEAOCTATOUHO HAZEKHO,
TaK KaK Mogo6HbIe HeTOYKN BECAT 4yTh OOA€e KMAOI'PAMMA, YTO AAS YCTAHOBKM Ha
IIYABT TSDKEAOBATO: OH MOXKET OIIPOKIHYTHCST). YCTPONCTBA ZAHHOTO THITA JOCTATOTHO
goporue, kpome Toro, Ha OS Windows He Tak MHOTO IpreMAEMBbIX (PYHKIIMOHAABHO
71 6eCITAQTHBIX IIPOrPAMM, [TO3BOASIIOIINX AEAATh PYKOIIMCHBIE 3aMeTKN 11 TeM 6oree
IICaTb HOTBI.

2. ITxanmwet. B nocaegHne HECKOABKO AT HAOAIOZAETCS TEHACHIIVIA K YBEANYEHIIO
pasMepa akpaHa Ha maaHmerax (ot 10 ZIOMMOB U BBILIE), UTO ZeAdeT YIeGHYIO paGoTy
¢ HUMM 0co6eHHO ygobHou. Cpeau cTyaeHTOB-nHOCTPaHIeB B 2022 rogy cTaro oco-
6eHHO TIOIIYASPHBIM ITICATD HA ITAAHIIETE HOTHI.

Wn. 2. CTyneHTbl-MHOCTPaHLbI NUALLYT AUKTAHT Ha 3aHaTuK no conbdenkno B MOCKOBCKON KOHCEpBATOpUM

4 TloguepkHeM, YTO pPeub UAET TOABKO O MOOGMABHBIX yCTPOICTBAX. MBI OIyCKaeM aHAANS
rpadru9ecKrX MAAHIIETOB, TOACOEANHACMbIX K KOMIIBIOTEPY (CPEAN AYUIINIX MOAEACH, C MATKIM
CTHUAYCOM, Ha30BeM MAAHIIETbI prpMbl Wacom) nan Takke K MOGMABHOMY YCTPONCTBY (Cpeau Cy-
[ep-KOMIIAKTHBIX 1 HEAOPOTUX BbIACANM MOAeAb Parblo Ninos S).

5 Hanpumep, mogean n3 cepuii HP EliteBook, Asus ZenBook.
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3. Cmaprdon. HecmoTpst Ha TO, ITO COBpeMeHHbIe CMAPT(hOHBI TAKKe NMEIOT TeH-
JEHIIIIO K YBEAUEHIIO Pa3dMepa aKpaHa (B cpegHeM 40 6-6,5"), OH Bce paBHO OCTaeTcs
HE BIIOAHE KOMCl)OpTHI)IM AAA YTEHUA 1 3aIIVICU HOT. BHPO‘{CM7 ITOCKOABKY CMapTCbOHbI,
B OTAMYNE OT [IAQHIIETOB, eCTb B HACTOSIIee BPeMs IPAKTUYECKH Y BCEX, OHY HEPEAKO
HICTIOAB3YIOTCS ITPU [TIEHUY C AUICTA UAY AAS HATIMCAHMS KOPOTKNX HOTHBIX HAGPOCKOB
B gopore. Han6oaee y206HbI A5 9TOrO cMapTQOHBI Samsung ¢ IIprUAaraeMbIM K HIM
cTuaycoM (Hanpumep, n3 cepun Samsung Galaxy Note).

4. IneKkTpOHHAsI KHHTA (Zaree puAep) — BAPUAHT Ha CETOAHS MEHee PacpoCTpa-
HeHHbIN. [[pyHINNIIAABHOE OTAMYME PUAEPOB OT APYTUX MOOUABHBIX YCTPOUCTB
HAXOZAUTCA B 30HE 9PrOHOMUKIU: IKPAH C DACKTPOHHBIMI YePHUAAMU HE MepliaeT
n He 06pasyer 6AUKM (4TO OCOGEHHO Ba*KHO ITPU NCITOAHEHNN HA ClleHe), rAasa
oT Hero He ycTatoT. COXPaHMAOCH el1e HEeKOTOPOe IIPeACTABACHIE O TOM, YTO PU-
Aepbl — YCTPOICTBA OCTATOYHO MEAACHHbIE [10 CPABHEHUIO C IIAAHIIETAMU U HE
o6aagaromue nx yzo6cTBaMu. 3a IOCAEAHMUE TOj-4Ba 9TA KAPTUHA CYLIECTBEHHO
MOMEHAAACh. BO3MOXHOCTY PrgepOB, HAPAAY C IIAAHILIeTaM, 6yAyT PacCMOTPEHBI
HaMu 60Aaee 1TogpoOHO.

HA 4EM 1CATDB
I/ITaK, B KaueCTBE€ OCHOBHOI'O MaTepI/Ia]\a AN AHAA3ad MBI BO3bMEM:

e ITranwers — Samsung. Mogean: Samsung Galaxy Tab S6 (10,5"), Samsung Tab
s7+ (12,4"), Tab S8 Ultra (14.6").

e Pugepst — Onyx Boox (garee Onyx). Mogean: ONYX BOOX MAX Lumi 2
(13,3"), ONYX BOOX Tab Ultra (10,5"), ONYX BOOX Tab X (13,3").

e [loacHUM czeraHHBIN HaMU BBIGOD,

IMTranmerst. XoTs nocaegune mogean iPad nogaepxxusaror paboTy co cTrAycoOM
Apple Pencil, mbl ocTaBuAM npogykiuio koprnopauuu Apple 3a nmpegeaamu Halero
aHAaAM3a 10 ABYM IIPUYMHAM: M3-32 HEyZ0OCTBa IIepeHOCa KOHTEHTa C KOMIIbIoTepa
Ha yCTPOICTBA 1 O6paTHO 6e3 CrIel[NaAbHOI IIPOrPAMMEI (B OTAUYVE OT IIAAHIIETOB
Ha 6a3e Android) u u3-3a Toro, uro Ha 6ase iOS GOABIIMHCTBO IPUAOKEHUIT AL Ha-
MUCAHUA HOT SABASAIOTCA ITAQTHBIMUC.

He paccmarpuBaeM Mbl TaKsKe HEMHOTOUNCAEHHBIE CYIIECTBYIONIME [TAAHIIETDI
Ha 6a3e Windows (rakue kak Microsoft Surface Pro 7 12,3", Lenovo Miix 520), a Taksxe
YIIOMSIHYTBIE BbILIE HeTOYKI-TPAHCHOPMEPBI C CCHCOPHBIM 9KPAHOM).

Hazo orMetuTs, 4To nmaanmeTs Samsung, Kak u iPad, He oTHOCATCS K 9KOHOM-
BapraHTaM NOKynku. OZHaKO, XOTA NMEIOTCA Pa3sHOOOpa3HbIe TAAHIIE Tl KUTANCKIX
6peHj0B, MHOTHE 13 KOTOPBIX KOMIIAGKTYIOTCS CTUAYCOM/, IO CBOVM BO3MOKHOCTAM
OHU 3HAYUTEABHO YCTYITAIOT NAaaHmeram Samsung. Kurancknit sapuant Android He
umeer cepsucos Google, 4TO CymecCTBEHHO OrPaHNYMBAET PAGOTY C HEOGXOAMMBIMU

6 3zech 1 garee Mbl HE PACCMATPUBAEM [TOAPOGHO ITAATHBIE IIPUAOKEHISI KAK [10 COOBPasKEHNsIM
DKOHOMMYECKU-ITUYECKIM (HE CTOUT CTUMYAMPOBATH CTYACHTOB U [1€4arOros G104 KETHOTO
ceKTOopa Ha NpruoBpeTeHrne ZJOPOroCTOAIIMX MOAIIMCOK), TAK 1 TIOTOMY, 4TO B HACTOSILUI MOMEHT
OCYIULeCTBAEHNE TAKIX ITOKYITOK Ha Teppuropun PP 3arpyaHuTeAbHO.

7 Cpean Hux Ha 6a3e Android: TCL TAB 10S, Chuwi HiPad X, Honor Pad V6, Huawei MatePad Pro,
Huawei MatePad 10.4.
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My3bIKaHTY IIPUAOKEHISIMU (BIIPOUYEM, DTV CEPBUCHI [TOAB30BATEAD MOKHO YCTAHOBUTD
CAMOCTOSTEABHO), & MOAEAN C OFHOCAOHBIM EMKOCTHBIM 2KPaHOM He ofecredn-
BAIOT OBICTPOI'O ¥ TOYHOTO IMPUKOCHOBEHNUS CTUAYCA — DTO HEOOXOANMOE YCAOBUE
ZAS 3ATIICU HOT.

Pugeper. Beibop ycrpoticTs 6perga Onyx o6ycAOBACH TeM, 9TO UMEHHO OH CTIeIIN-
AAUBMPYETCA Ha BBIITYCKE JACKIMPOHHBIX KHUZ CO CIMUAYCOM, OOAAAAIOUINX O8YCAOUHBIM
(EMKOCTHBIM 11 UHAYKIJUOHHBIM) CEHCOPHBIM 2Kparom (O IPEUMYIIECTBE MOJEAE
C TAKIM YCTPONCTBOM MbI CKakeM Hike) n paboraromux ¢ OS Android ¢ Bo3MOX-
HOCTBIO [TIOAHOLIEHHOI YCTAaHOBKU NpHAOKeHui n3 Marasnua Google Play.

CHoBa HemHOro rctopun: B 2011 GbIA BBIITyIIEeH NO3UIIMOHMPOBABIIMICS B KAYECTBE
yue6noro pugep PocketBook Pro 912 (9,7") co crierjmaAbHBIM CTHAYCOM JASI ZAHHOTO
TuIa KpaHa. B HeMm, ogHako, He 6b1A0 cucTeMsl Android 1, COOTBETCTBEHHO, BCEX
obecrieunBaeMbix o Bo3amoxkHocTell. CoBpeMenHbiit sxe PocketBook X ¢ eMkocTHBIM
9KPAHOM, HECMOTPs Ha HAAMHYNE CTUAYCA, AAS 3aIIICYA HOT HEeYZ00eH.

VY pugepos Hu3KOe 2HepronorpedAreHne, OHN CIIOCOOHBI paboTaTh 3HAUUTEABHO
JAOABIIE TIAQHIIETOB Ha OZHOM 3apsze. BOABIIMHCTBO PrUAepOB HA JaHHBI MOMEHT
MMEIOT MOHOXPOMHBIE (4epHO-GeAble) 9KpaHbL B mocaegHme HECKOABKO A€T Ha PbIH-
Ke HauaAU MOSBAATBCA U IJBETHBIE puAepsl co ctuaycamu, Harpumep, ONYX BOOX
Nova Air C (7,5")8. TTogo6Hblii pugep yA06eH Kak gasi 06y 4eHs] HAUMHAIOIErO My3bl-
KaHTa (pasMemiaeMsble B HeM yueGHIKY COAb(EAKIO U My3bIKAABHON IPaMOTBI [TOUTH
BCErAa NMEIOT [JBeTHbIE PUCYHKI, TAGAUIIDI 11 CXEMBI, & TAKKE BKAIOYAIOT 3aaHNA HA
AOIIMCHIBAHVE HEAOCTAIOMINX HOT, UHTEPBAAOB U T. 4., BBINIOAHEHVIE€ KOTOPbBIX IIBET-
HBIMI 2ACKTPOHHBIMI YEPHUAAMY CIIOCOOCTBYET HATAAZHOCTY U Ay4IIEMY YCBOCHUIO
Marepuaaa), Tak u B pabore npodeccuonara (yA06HbIE AT BOCTIPUSTIS 1IBETHBIE
[IOMETKH B HOTAaX Pasy4rBaeMOro IIpOn3BeeHNs, NCIIOAb30BAHNE IJBETA B AHAAN-
TIYECKUX CXEMAX U T. J.).

YEM TTUCATD

OTBeT Ha 9TOT BOIPOC MPEAIIOAATAET IIPEKAE BCErO IMPABUABHBIN BBIGOP THITA
CTHAyCa B COOTBETCTBUY C TUTIOM CEHCOPHOTO dKPAaHHOTO TTOKPLITHS B yCTPOMCTBE.
CBegeHIs O CTHUAYCAX, KOTOPbIE MOKHO MIOUEPITHYTh B NHTEPHETE (4€M OTANYAIOTCA
MaCCUBHBIC CTUAYCHI OT aKTUBHBIX, KaK MMEHHO ITPONCXOAUT PU3NIECKNNT KOHTAKT
CTHAYCA C 9KPAHOM I IIPOUEE), HE BIIOAHE PEAEBAHTHBI 344a4aM, CTOSIINM [T€Pes My-
3bIKAaHTAMU. [ AaBHOE, YTO MY3BIKAHTY HaZJO 3HATh ITPO CTUAYC, 9TO 6YAET AU OH ITICATh
Ha ?KpaHe TaK ke 6bICTPO 1 TOYHO, KaK KapaHAaI Ha 6ymare.

[IposicHmM 37€ech ZBa OCHOBHBIX MOMEHTa, KOTOPbIE, KaK ITPABUAO, HEZOCTATOTHO
ACHO M3AATalOTCA B ONMMCAHUAX CTIAYCOB.

(1) Hago nMeTs B BUAY, 4TO XOTS CTUAYCBI, KOTOPbIE IIPOAAIOTCS OTAEABHO U I10-
3UI[MOHNPYIOTCS KaK YHUBEPCAABHBIE?, ZEICTBUTEABHO, OYAYT ITOAYIATh OTKAWMK Ha

8 B 6Amkalimme rog-4sa rOsBATCA HOBOE IIOKOACHME 1]BETHBIX 9KPAHOB, B KOTOPBIX 1JBETOBAs
ramMma 6yeT CyeCTBEHHO YAYUIIeHa, OAHAKO [10 CKOPOCTHBIM ITapaMeTPaM 1JBeTHbIE 9KPaHbI, CKOpee
BCETO, OyAyT YCTYIIaTh YEPHO-OEAbIM.

9 Hanpumep, aktusHbiii ctiayc TM8 Smart Pen yHusepcaabHbIiL.
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CEHCOPHBIX PKPAHAX GOABIINTHCTBA CMAPT(OHOB 1 ITAAHIIETOB, OHAKO MICATb HOTHI
nmu 6yzeT mpoOAeMaTIYHO, TAK KaK dTI CTUAYCHI 334CHCTBYIOT TOABKO €MKOCTHBIN
[IAACT PKPAHA, 1, COOTBETCTBEHHO, KIICTh PYKU ITPU COIPUKOCHOBEHNN C 9KPAHHON
[IOBEPXHOCTHIO BO BPEeMs IIChbMA CTUAYCOM OYZeT OCTABASTh Ha 9KpaHe rpadude-
CKIe CAezbl, iepeGuBast uAr GAOKMPYs IPUKOCHOBEHMs CTuAyca. Kpome Toro, moryr
BO3HIKATD 334€PKKI MEKAY MOMEHTOM IIPUKOCHOBEHISI KOHUIKA CTUAYCA K 9KPAHY
U TIOSIBA€HIEM Ha HeM I'PapIIIecKOro 3HaKa, 4TO IPEIsITCTBYeT GbICTPOMY 11 KOM(OPT-
HOMy HaIIMICAHNIO HOT.

(2) Cruaycol, npegHa3HAYEHHBIE AASI OTIPEAEAEHHBIX BUOB YCTPOUCTB (HArpumep,
S Pen — gast cMapTdOHOB U MAAHIIETOB Samsung), «#020a, BONPEKN OMUCAHUSM,
Mo2ym 6BITh MTOAHO(DYHKIIMOHAABHO NCIIOAB30BAHBI HE TOABKO MEXXAY Pa3HBIMI
YCTPOWCTBAMI OZHOT'O 11 TOT'O K€ ITPON3BOAUTEAS, HO 11 MEXKAY YCTPONCTBAMU Pa3-
HBIX IIpon3BognTeAeil. Harmpumep, mpakTuKa OKa3sIBaeT, 49TO CTUAYC OT TeAepOHOB
Samsung Galaxy S-22 nan cepun Note OAXOANUT He TOABKO K IIAQHIIIETAM CO CTIAYCOM,
[IPOM3BEAEHHBIM TOI ke (pUPMOI, HO 11 K PUAepaM CO CTUAYCOM, ITPON3BEAEHHbIM
dupmoit Onyx.

CyMMupyeM: gAst IOAHOCTBIO KOM(POPTHOrO MUChMa OT PYKN HA CEHCOPHOM
?KpaHe CTOUT BbIOMPATH MOAEAN [TAAHIIETOB U PUAEPOB, KOTOPbIE IIPEAIIOAATAIOT
paboTy CO CTUAYCOM, a ONITIMAABHO — CPa3y KOMIIAEKTYIOTCs nM. [1pn otgeapHOM
NprUOGpPETEeHNN CTUAYCA AAS YK€ NUMEIOUINXCSI MOGUABHBIX YCTPOMCTB MOKHO BBI-
6paTh CTUAYC AAsI eMKOCTHBIX KPAHOB, JOKYIINB K HEMY «II€PYaTKy» Ha 4Ba [aAbLA
nuuIynen pykn, 9To6bl pyKa He OCTaBASIAA TPAdUUeCKNX CAEZOB HA DAEKTPOHHOM
xoAacTe. [Togo6HbIN «HEPOZHOW» eMKOCTHBIN CTUAYC OyAeT paboTaTh 1 Ha 9KPaHaX
Samsung uan iPad: prcosars nM 1AM geAaTb OTAEAbHbIE IOMETKHU GY4eT BIIOAHE
yAOOHO, HO ITUCATh HOTBI — HET.

YTO HOBOTO?

OrMeTnB yKasaHHbIe HeyZ0OCTBa, BOSHUKAIONINE TTPU MCITOAB30BAHUH CTH-
AycCa Ha eMKOCTHBIX 9KPaHax, BEPHEMCS K BOIIPOCY O TUITaX CEHCOPHBIX 9KPAHOB
U PACCMOTPUM X IIOCAEAHEE [TOKOACHNE — DKPAHBI C 4BYMsI CEHCOPHBIMU CAOSIMI,
€MKOCTHBIM I MHAYKIIMOHHBIM. VIMEHHO TaKre 9KpaHbl CTOAT B HarOGOAEe ITPOABU-
HYTBIX MOgeAsx 6penga Onyx ¢ mpuaaraeMbIM CTUAYCOM. Hag moBepXHOCTBIO 2Kpa-
Ha PACIIOAAraeTcs EMKOCTHBIN CEHCOP ¢ noggepsxkoit multi-touch, pearnpyromuit
Ha IIPUKOCHOBEHME [TaABbIEB; OAAr0Zaps eMKOCTHOMY CAOIO MOXKHO ABVKEHIAMUI
[AABLIEB AMCTATh CTPAHUIIBI M MACIITAGMPOBATh JOKyMeHT. Huske pacrioaaraercs
BBICOKOYYBCTBUTEABHBII CEHCOPHBIN cA0l Wacom, paspaGoTaHHBIN AAS IPadUUeCcKIX
[IAQHIIETOB 11 [TO3BOASIONI NI AE€AATD 3aIIICH, TOMETKI 1 PUCYHKY C TOMOIIIBIO CTH-
ayca. Cruayc pacriosHaéT 4096 creneHen JaBAeHNA, CO34aBast BO3SMOKHOCTD ITNCATH
U PUCOBATD C OYEHb BBICOKOU TOYHOCTBIO, ACTKO U MATKO, & PYKa [IPU 9TOM MOXKET
CIIOKOIHO A€XKaTbh Ha [IOBEPXHOCTY 9KPaHa Prujepa, He OCTaBAsA rPapUUYeCKIX CACAOB.
(JAsT ZOMOAHUTEABHOTO YA06CTBA Ha BpeMst paGOThI CTUAYCOM €MKOCTHBIN CAOI
PKPaHa MOKHO OTKAIOUNTb HA’KATIIEM BIPTYAABHOM KHOIIKIL.)
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HA 4yEM ucaTy — 2

OTBeT Ha BOIIPOC «HA YeM ITICATh» [IPEAIIOAAraeT A My3bIKAHTA HE TOABKO THUIT
9KpaHa y pacCCMaTPrBAEMOTO YCTPONCTBA, HO ¥ BO3MOKHOCTD UCTIOAB30BAHNS HOTHOTO
ma6A0OHa B YCTAHOBAEHHBIX Ha YCTPONCTBE MPUAOKEHIAX Al PYKOIIMCHOTO BBOZAA
(06BIYTHO TaKMe TPUAOKEHNS HA3BIBAIOTCS «BAOKHOT», «3aMeTKI», «3anmckm» 1 T. IL.).
[[Ta6A0H B BuAe ACTa HOTHON OyMary MoxeT ObITb:

— BCTPOEHHBIM B IIPUAOKEHNE — €IO MOKHO BbIOPaTh U3 HAOOPa IPegAaraeMblX;
— YCTaHaBAUBAEMbIM [TOAb30BATEAEM.

[Ipu oTCyTCTBIM HOTHOTO MIAGAOHA AMCT C HOTHBIMI AMHEIKaMy MOKeT GbITh
3arpy>keH Kak (poHOBbII rpadpuueckuii aiin («kaprunka») B dpopmarax JPG uau PDF.
POHOM MOKET CAYKUTH (POTOrpadust YMCTOrO AUCTA HOTHOI OYMAryl AY 3arpysKeH-
HblE B yCTPOUCTBO HOTHI (darge B popmare PDF).

CyiecTBeHHas pasHNIIA MEXAY MAGAOHOM 11 POHOM (GIKIPAYHAOM) AASL MY-
3BIKAHTA, PaGOTAIONIETO B IPUAOKEHNN (2 HE MCIIOAB3YIONIErO €ro, HalprMep,
9TOGHI CAEAATH TOAMIICH AM KOMMEHTAPNN [TOBEPX 3aTPy KeHHON dhoTorpacdun),
COCTOUT B TOM, YTO HOBas CTpaHMIa mabAroHa 406ABASETCS aBTOMATUYECKH, KaK
TOABKO ITOAB30BATEAD 3ATIOAHSIET [TPEABIAYIIYIO CTPAHNLY (HAIIprUMep, IPK 3aIIICH
MY3BIKAABHOTO ZUKTAHTA), I HE HY>KHO Ka’KAbII pas3 Z06aBAsLTh POHOBYIO KAPTUHKY
3aHOBO. [TOHATHO, 4TO NP HEKOTOPBIX (POPMaX PabOTHI TAKast CKOPOCTH 1 IIPOCTOTA
epexoga Ha HOBYIO CTpaHNLy GyjeT BecbMa BAKHOI, a B KAKIX-TO CAydYasax (Ha-
npuMep, P HAIMMCAHIY MY3bIKAABHOTO AUKTAHTA C AUMITOM BPEMEHU) MOXKET
OKa3aThCs KpUTNYHOM. Takske mpr NCrOAb30BaHNY TAGAOHA MOXKHO /BIKEHIIEM
[TAABLIEB ACTKO YBEANYNBATH 1 YMEHbIIATh N306paskeHne 6e3 norepu B 4eTKOCTN
HOTHBIX AUHEEK, 4TO YAOOHO A BBIITMCHIBAHUS U 3DUTEABHOT'O BOCIIPUATIIS MEAKIIX
HOTHBIX 3HAKOB.

[IpeaycTaHOBACHHBIE ITPUAOKEHIS C TOTOBBIMI HOTHBIMU IAOAOHAMU BCTpeYa-
FOTCS HE OY€Hb YaCTO, NX GECIIAATHBIE BEPCUU MOKHO HailTII An60 B 60Aee JOPOrux
MOZEAAX CMapT(OHOB U ITAAHIIETOB, AM60 B pugepax Onyx co CTUAYCOM.

Taxk, Samsung cHab:xaeT cBOU yCcTpONCTBA NpurokeHueM Samsung Notes —
6AOKHOTOM, IMEIOII M HOTHBII IAGAOH. UTO6GbI €r0 HalITH, HYKHO B Pa3jeAe MEHIO
«HacTpoiikn» nepeirTi Bo BKAaAKY «CTHAB HOBBIX 3aMETOK»: HOTHBIN MaGAOH CTO-
UT TaM [MOCAEJHUM B CITUCKE. B HOBBIX MOZeAsIX mAaHIeToB Samsung Tab S7+ nau
Samsung Tab S8 Ultra momMmnmo Samsung Notes ycTaHOBAEHO TaK>ke CIelIMaAbHOE
HotHoe npuaoxerue NotesShelf.

VYz06HO, 9TO HOTHBIE 3AINICH, CO3ZAHHBIE B 9TUX ITPUAOKEHUAX, ACTKO CUHXPO-
HUBUPYIOTCS C APYTUMI MOOGMABHBIMI YCTPONCTBAMM Samsung, a TaK:Ke MMeeTcs
BO3MOXKHOCTB ITepeHoca (PariAOB 13 ITUX HOTHBIX OAOKHOTOB Ha KOMITBIOTEP.

B nmaanmerax Ha 6a3ze Android, npon3BoguMbIM gpyrumu prpMaMu, A 3aNICH
HOT MO>KHO HCITIOAB30BaTh ITpocToe GecriaaTHoe npuaokenne Staff Paper. B nem ects
Jaske TaKas dK30TrUecKas PYHKIIV, KaK BBIOOP Pa3ANTHBIX TUIIOB HOTHBIX CTAHOB
(ueTbIpex-, IIATH- U WECTUANHENHBIX), HO TIPK TOM Y TIOAB30BATEAS] HET BO3BMOKHOCTH
A06aBASTH CBOM COOGCTBEHHBIN MIAGAOH.
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Wn. 3. Ctpannua knasupa onepsl b. bputTeHa «Mutep lpaimc», 3arpyeHHoro
B npunoxetie NotesShelf (13 paboyux matepranos no cneynanbHOCTy CTyaeHTa
IMPWXEPCKO-XOPOBOr0 OTAENEHNS)

Aast iPad cymectsytor ouens yao6Hbie puaokenns GoodNotes (MMEHHO 9TO
[IPUAOKEHIE UCIIOAB3YIOT IIPY HANMCAHNN AUKTAHTA CTYACHTHI-MHOCTPAHIIBI Ha
¢doro n3 na. 2) u Notability!®, B KOTOpsIX Takke ecTb HOTHbIN Ma6AOH. OFHAKO, KaK yKe
YIIOMMNHAAOCD, 9TU IIPNAOKEHI B HO]\HObeHKL;I/IOHa]\bHI)IX BEPCIAX (HO3BO]\$IIOH;I/IX

10" 3ameTM, YTO ITPUAOKEHNS C AHAAOIMIHBIMI Ha3BaHUAMY Ha 6a3e Android nmeroT cosepiiieHHO
Apyroe cogep:KaHue.
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CO37aBaTh HEOI'PAHNIEHHOE KOANYECTBO 3aMETOK I ITPABOK, a TAKKe CUHXPOHU3NPO-
Barh PaiAbI C APYTIMU YCTPOICTBAMM) SIBASIIOTCS [TAATHBIMU 1 JOCTATOYHO JOPOITIMIL.

JAf IAQHIIETOB MHBIX IPOU3BOAUTEACH HaZO NOAOUPATD CIIELIMaABHBIE ITPUAO-
SKEeHI, KOTOPBbIE IIO3BOASIAY Obl BCTABAATD B HUX HOTHBIN MIAGAOH, ABAAIONUIICS 11O
GOABIIIEN YACTH [TAATHON OMireil (KOTOPYIo, COOTBETCTBEHHO, HA HACTOSIIIUIT MOMEHT
moAyauTts B PP npobaeMaTidHo). YKakeM HEKOTOPbIE 13 TAKIX IPUAOKECHII JAS
Android. Berpoennsie HoTHbre mabaous! nmeroTcs 8 Scribd n DrawNote Pro. B ipu-
aroxennn FiiNote BcTpoeHHOr0 mabAOHa HET, HO €CTh BO3MOKHOCTD €O 3aI'Py3UTh.

HexoTopoii aAbTepHATUBOM, KaK OTMEYAAOCH BBIIIE, MOTYT CTATh TPUAOKEHIS,
MO3BOASIOI] M€ [TCATh HOTBI Ha 3aTPY>KEHHOM 3apaHee HOTHOM AKCTe B popMare
PDF. Cpegn uux — npuaoskenne Sketch On PDF, B kotopoe gast y306cTBa MOKHO
3arpysuTb Cpasy MHOIO ACTOB HOTHOI 6ymaru. B npuaoskennn Ibix B kagectse ¢ona
MO>KHO MCIIOAB30BATh HOTHBIN ACT, OFHAKO 2TOT (oH 3arpyskaercs B popmare PNG
OZHOMN CTpaHULel, IPIYeM IIPOIPAMMHBIM AACTUKOM CTUPATh TOMETKU HEAB3SI: OHIT
CTUPAIOTCA BMECTE C HOTHBIM CTAHOM; MOKHO TOABKO OTMEHATH OMIMOGOYHBIN BBOJ,
YTO B ITPOIJecCe 3aMCH HOT COBEPIICEHHO HEITPUEMAEMO.

O6uiee Heyz06CTBO BCeX MOZOOHBIX IIPUAOKEHU COCTOUT €lle 1 B TOM, YTO OHU
O6BITHO cogepsKat B ce6e MHOKECTBO pa3HOOOPA3HBIX I1 B IIPUHIINIIE TOAE3HBIX (DYHK-
U, KOTOPBIE, OFHAKO, COBEPIIEHHO M30BITOYHBI AAS My3bIKaHTA, HYKAIOMETOCs
B MaKCUMaABHOM ITPOCTOTE U 11eAeCOO6PA3HOCTY MHCTPYMEHTAPHA.

B Han6oabluent cTeneHn K ngeany «OTKPbIA U IUIILY» IIPUOANSUANICH MOAEAY PUAe-
pa Onyx co ctraycoM. OHU UMEIOT «3aMeTKI» CO BCTPOEHHBIM HOTHBIM IIAGAOHOM,
a TaK>Xe BO3MOKHOCTBIO JO6ABAATL COOCTBEHHBIE ITIOAB30BATEAbCKYE IAOAOHDI.

< 3amerxa q Oo (G N oy
(D)

@

ICHN )

i
i

@),

®» &

© O

O

Un. 4. CHUMOK 3KpaHa C HOTHOII CTPaHNLEil U3 pa3aena
«3ameTk» Ha ONYX BOOX MAX Lumi 2
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HA 4EM NUCATH — 3: HAIII BBIBOP

Ioaseaem nrorn paz6opa HOTOrpadIECKUX BO3MOKHOCTEN MOGUABHBIX YCTPOUCTB.
JAs 3armicn n aTeHns HOT Ha Hadaao 2023 roga onTrMaAbHON MOKYTIKON 6yayT:

a) KpyIHO(MOPMATHBIE MOAEAN, UAEAAbHBIE AAst yTeHUst HOT B PDF:

® [IAQHUIET
Samsung 8 Ultra (14,6"),

® pugepsl
ONYX BOOX MAX Lumi 2 (13,3"),
ONYX BOOX Tab X (13,3");

6) yao6HbBIE AAst TepeHOCKN (1 GOAee gelIeBble) «CyMOYHBIE» MOAEAU CPEAHErO
dopmara:

® [IAAQHIIETBHI

Samsung Galaxy Tab S8+ (12,4"),
Samsung Galaxy Tab S8 (11"),
Samsung Galaxy Tab S7 (11"),
Samsung Galaxy Tab S6 Lite (104");

*  pugepst
ONYX BOOX Tab Ultra (10,5"),
ONYX BOOX Note Air 2 Plus (10,3").

Jo6aBuM, 4TO K IMAQHIIETaM Al yMeHbIIeHs 3d@deKTa OTCBeYNBAHNS CTOUT
npruo6pecTr MaTOBYIO 3aI]NTHYIO [IA€HKY Ha 9KPaH.

Ko BceM repedncAeHHBIM yCTPONCTBAM MOXKHO MOAKAIOUYATD CIEIIMAABHYIO I1eaAb,
KOTOPAsI [IO3BOASIET AETKO [IEPEANCTHIBATD BIPTYAAbHbIE CTPAHULIBI, HE 3a4€NICTBYS AAS
ITOrO PyKH, YTO OCOGEHHO BA’KHO MY3bIKAHTAM-UCHOAHUTEAsIM. TaKkoBa, HarIpuMep,
6ecriposognast negarb ONYX BOOX Blue. Ona nogacoegunsiercs o Bluetooth x pugepy
Onyx uan naanmery (kak Ha Android, Tak u Ha i{0S) 1 coBMecTUMa C PasAYHBIMU
HpI/I]\O)KeHI/IEIMI/I ITUX OHepaL}I/IOHHI)IX CUCTEM.

Wn. 5. becnposoaHas negans ONYX BOOX Blue
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KAK 1 AAS UETO MCITOAB3OBATD

[lepetigem k popMaM NCIIOAB30BaHII MOOGUABHBIX YCTPONCTB C CEHCOPHBIM dKpa-
HOM U CTHAYCOM B yueGHOM IIpoljecce — CO CTOPOHBI KaK [TeJarora, Tak 1 CTyAeHTa,/
YYE€HMKa.

[IpernogaBareAsiM yA06HO UCIIOAB30BATh TN YCTPOICTBA B CACAYIOUI X CUTYAIIMAX.

(1) ITpn mpoBegeHNN CHHXPOHHBIX 1 ACHHXPOHHBIX OHAATH-3aHATHIH.

Tax, 1e4aror-1uCIIOAHUTEAb MOKET AEAATh 3AMETKHU B HOTAX, OTIIPABACHHbIX €My
YUEHIKOM, B [TPOLIeCCe CAVIIAHIISI UT'PBI TOIO YUEHNKA B PEAABHOM BpeMeH (depes
OZHY 13 KOH(DEPEeHII-IIPOrpaMM) NAK B 3anucu. I1pn aToM B pugepe Onyx MOKHO
AEAaTb 3aMETKU IIPAMO Ha 061eM aKpaHe KOHpepeHI-ITPOrpaMMbl, 6e3 OgKAI0Ue-
HIA ZOTIOAHNTEADBHBIX HpI/I]\O)KeHI/Hl/)I AAST PUCOBAHNA: PUAED YUTACT IMPAKTUIECKU
Bce POPMATBI, IIO3BOASIS 4€AATH B JOKyMEeHTax (B HALIEM CAydYae B HOTAX) BBIAEACHILS
1 IIOMETKN.

JAs egarora-TeopeTrKa OTKPbIBAETCA BOZMOKHOCTS ITPSIMO Ha 9KpaHe [IPOBEPSTDH
3a4a4n 1 AUKTAHTDI, OTMEYas Ha HEM CTUAYCOM OLIMOKN yUeHMKA.

(2) TTpu npoBegeHU N ruGPUAHBIX yPOKOB, 0OCOGEHHO B CAyUYae, KOr4a B KAacce
HET HOTHOM JOCKU NAU OHA PACIIOAOKEeHa HeYZ06HO AAs ee BU3yaAbHOro oTobpa-
SKEHUsI B OHAQNH-CeaHCe CBA3K C OTCYTCTBYIOmMUMY (HarmpruMep, 3a60AeBIIITMI)
ydaeHnKaMm'!.

(3) TTpu mpoBegeHNM YPOKOB, KOTOPbIE MOKHO Ha3BaTh YCAOBHO-TUGPUAHBIMU.
DAEMEHTDI OHAATHOBBIX TEXHOAOIMI MOKHO NCIIOAB30BATD B TOM YICAE 11 KOTZA BCE
YYEHIUKU [IPUCYTCTBYIOT B KAACCE: 1IeAb NCIIOAB30BAHMA rUOpUAHON HOPMBI 3aHs-
THA B 9TOM CAy4ae COCTOUT B [IOBBIIIEHNN YPOBHS BOBACUEHHOCT! YYE€HUKOB B ITPO-
1ecc ypoxa. I IpusegeM npumep u3 coO6CTBEHHON Negarorndeckon npakruk. OgHon
3 OCHOBHBIX CI)OpM pa6OTbI Ha I'pyHNIIOBBIX 3aHATUAX 10 TaPMOHNN Y CTYAEHTOB-
MHCTPYMEHTAANCTOB SIBASIETCS [IPOBEPKA MIIChbMEHHDIX JOMAIIHIIX 344aHUH (HarmpumMep,
3aza4) ¢ pa360pOM CAeAAHHBIX UMU OLIMOGOK 1 BHECEHMEM ITPABOK B HOTHBII TEKCT!2.
[TogkArOueHNe BCeX IMPUCYTCTBYIOMNX K KOH(EPEHII-ITPOrpaMMe MO3BOASET UM Ha
CBOMX MOOGMABHBIX YCTPONCTBAX HAOAIOAATD 32 OOCYKACHNEM 334a4n KaKAOrO CTY-
JEHTA Yepe3 TPAHCAALINIO O6IIero aKpaHa (3a4aun OTIIPABASIOTCS B Buge GOTO B Uar
HpOI‘paMMbI). 3'ZI,CCI) VICITOAB3YETCA IIPUHIINII, AHAAOTMYHBIN NPMMEHEHNIO NHTEPAK-
TUBHBIX rpadrIecKx OHAaH-g0coK. OgHako nHTepdeic KoH(epeH1-ITPOrpaMMbl
(3aske gocTarouno pocrtoil) o6aagaet Goree MNPOKIMI BOSMOKHOCTMI (HAIIPIIMep,
[TOKa3a BUAEOHOT CO 3BYKOM).

B xauecTBe KOH(EPEeHI]-ITPOrPaAMMBI A TOZOOGHBIX YCAOBHO-TUOPUAHBIX 3a-
HATUN (He TPe6YIOmNX KaIeCTBEHHOI Ilepejadn 3ByKa, B TOM YICAE MY3BIKAABHO-
ro) MOxHO ncroassoBats Video Conference For Meeting. 9o 6eciaaTHOe Aerkoe
npuaoxenne Ha 6aze Android, He Tpebyroee peructTpann y49aCTHUKOB — OHI
MOT'YT ITOACOEAUHNTHCA IO CCHIAKE. JAS TOZKAIOUEHNS K€ YAAACHHDIX YIaCTHU-
KOB AyH4IIle UCITOAB30BATH IIPOrPaMMBI TUITA Zoom nan Voov Meeting, cnoco6GHble
repezaBaTb KaueCTBEHHBIN My3bIKaABHBIN 3BYK B cTepeodopmareld. Hago, ogaako,

11" TTogpo6Hee O BapnaHTax MPOBEACHNUS TAKMX 3aHATNN CM. CTAThIO aBTOPA [2].

12 TTOCKOABKY B y4e6HOM ITAAHE MHAVBIZYAABHbIC 3aHATIS [0 [FAPMOHIN [TPEAYCMOTPEHbI OGBIYHO
TOABKO y MY3bIKOBE/OB I1 CTYACHTOB AU PUKEPCKIX CIICI[NAABHOCTEIA.
13 TTogpo6Hee O IIprIMEHEHNY ITUX [IPOrPAMM CM. CTATHIO [2].
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BCE€ K€ IMETD B BUAY, YTO ITIOAHOIIECHHBIC OHAANH-3aHITUS MOryT OBITH OPraHN30BaHbI
[IPEMYIIECTBEHHO C UCIIOAB30BAHUEM I1e4aroroM 60Aee «CUABHOI'O» YCTPOICTBA —
HOYTOYKa, ITO3BOAAIONIETO 3a4eCTBOBATD JOIIOAHUTEABHbIE ITPUAOKEHN:, Pa6oTa
C KOTOPBIMU ITPOMCXOAUT Yepes 06t o9kpaH. TakoBbl, HAIIpUMep, PUAOKEHNSA AL
NPpOUTrPbIBAHN BI/IAGOCI)&I?I]\OB VAV IPOT'PAMMBbI AASI PYICOBAHU. Cpezl,l/l MOOUABHBIX
YCTPOICTB B 2TON CUTYALIV HETIAOXO CeOs IIPOSABAAIOT «CTAPIINE» MOAEAU ANHEEK
6pengos Samsung uaun Onyx ¢ 60aee BBICOKMMU ITOKa3aTEASMU OIEePALIMOHHOIO
6BICTPOACTICTBUA.

Eme oguH BapuaHT OpPraHN3al U1 YCAOBHO-INOPUAHBIX OHAANH-3aHATUN CBS-
3aH C NCMOAB30BAHMEM Ha YPOKe CKPUHKACTa!* — 6eCrpOBOZHOIO MOAKAIOUYEHNA
MAQHIIETA UAU pugepa K IMEIoeMycsa B Kaacce TeaeBU30py ¢ cucremor SMART-
TV, B aToMm cayuae 3a pas6opom 3agadu MOKHO OygeT HaGAIOZATh, TASIASI HA 9KPAH
Teaesusopa. [Ipu paGore rnegarora ¢ ”HCTPYMEHTAABHBIM AHCAMOAEM MAU XOPOBBIM
KOAAEKTMBOM MOKHO 6yZeT Cpa3y [I0Ka3aTh 4TO-TO UAU CAEAATb IOMETKH B HOTAX,
CIIPOELIMPOBAHHBIX C MOOUABHOI'O YCTPOICTBA HA TEACBU3OP, IIPU ITOM I1eAaro-
ry He HaZo OYAET MOAXOAUTb K GOABLIOMY 9KPaHY, YTO MOXKET OKa3aTbhCA AAS HETO
HEyZOOHBIM.

['oBOPS O BO3MOKHOCTSX KOMOMHAIITUH «CTUAYCHOW paGOTBI» C MICTIOAB30BAHUEM
crieyuprIKM CBONCTB MHBIX YAOOHBIX AASI MY3bIKAHTA IPUAOKEHUI, CTOUT YIIOMSIHY Th
npuaoxkenue Librera, koTopoe sBasieTcs caMo 1o ce6e «KHIKHOI YUMTAAKON», OFHAKO
obragaroneil CrieljMaAbHbIM PEsKUMOM «My3bIKaHT». [Ipu ero BKAloueHUN 3arpy-
’KEHHBIN B IPUAOXKEHIE TeKCT (HAIIpuMep, HOTHBIN) HAYMHACT ABUTATHCS C HYKHOMN
UCIIOAHUTEAIO CKOPOCTBIO, OCBOGOXK s €r0 OT HEOOXOANMOCTY PYUHOTO ITePeAr-
CTBIBAHUS CTPAHNUL] (HAIPUMEp, TP OTCYTCTBUM CIIELINAABHON MIEZAAL, O KOTOPOI
IIAQ PeUb BBIIIE 1 KOTOPAs BCE JKe MPejCTaBAseTCs 6oaee yZ06HBIM PEIIEHNEM JASL
UCTIOAHUTEAS).

Apyroe npuaoxenue, NotateMe Now aast Android un iOS, naTepecHo teM, 4To
PYKOIIKCHBII BBOZ HOT CTMAYCOM Ha HOTHOM CTaHE aBTOMAaTHUYecKu Ipeobpasy-
ercs (mocae HeGOABLION TPEHUPOBKN) B «TUIOrPahCKU-KPACUBBII» HOTHBII HAGOP.
BecriaaTHOI Bepcuy MPUAOKEHUS I1€4arOry BIIOAHE JOCTATOUHO AAS [TOATOTOBKU
K YPOKY HEGOABIINX HOTHBIX IPUMEPOB (AUKTAHTOB AN 3a4a4). Kpome Toro, npu
HAaIIMCAHN HOT B 9TOM IIPNAOKEHUU TAKKE dBTOMATUYECKU ITPOUCXOANT NX O3BY-
YaHUe, 9YTO MOXET GbITh OUeHb YA06HO Ha 3aHATUAX 110 MY3bIKAABHO-TEOPETNIeCKIM
npezMeTaM, OCOGEHHO B MAQZILIEN HIKOAE.

JAs goMalrHell IpOBepKN MejaroroM paboT, IPUChIAAEMbIX YIeHIKAMU (KaK
npaBuAo, npocrto B Buge pororpadpuit 8 popmare JPG) yg06HO TakKe yCTaHO-
BUTDb HA CBO€ MOOGMABHOE YyCTPONCTBO MPUAOKeHMe iMarkup, MO3BOASIONIEE AEAATD
[IOMETK! HeOCPeACTBEHHO Ha ITPUCAAHHOM N306PASKEHNUN U TaM K€ BBICTABAATD
OIICHKY.

14 VIHTepaKTUBHBIMI BO3MOKHOCTSAMI CKPUHKACTOB B IIpoljecce 0611e06pa3oBaTeAbHBIX 3aHATHI
unrepecosaancs eme B 2006 rogy (cm.: [4]).

15 ECAM B KAQCCE NMEETCs TEACBU30P 6€3 9TOM CUCTEMBI, €€ MOKHO «CO3/4aTh» IIPSIMO Ha MECTe,
nozkatouns k nopty HDMI reaesusopa ato6oe MIRACAST-ycrportictso. ITogpo6uee 06 aTom
cM. B Harueii crarse [1].
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Un. 6. NHTepdieinc npunoxeHns
NotateMe Now

3 AOIIOAHNTEADHBIX CTICTNAAN3IVIPOBAHHBIX «MY3bIKAHTCKIX>» HpMAOXCHMﬁ, KO-
TOpbIE IIOA€3HO YCTAaHOBUTH KaK IIe4aroraM, Tak 1 yaeHukam!®, nasosem Midi Sheet
Music — nporpaMmy, KOTOpas yMeeT O3BYy4MBaTh 3arPY>KEHHBIN B Hee HOTHBIY TEKCT,
a TaKKe BUPTYaAbHYIO My3BIKAABHYIO KAABUATYPY, — HaIIpuMep, MpuAroxeHue Perfect
Piano. Ilpu Haarany 60ABIIOrO dKpaHa y MOOUABHOTI'O YCTPOMCTBA Ha TAKON KAABHA-
Type MOKHO ga’ke UTPaTh AByMs pyKaMir. Bo BCAKOM caydae, AASl CAMOCTOATEABHBIX
3aHATUN COAB]EKUO «B JOPOre» OHA BIIOAHE ITPUTOZANTCH.

YT0 KacaeTcs yUeHIKOB, TO COBEPIIEHHO OYEBIAHO, YTO 32 MTPOIIEAIINE JeCATh-TIAT-
Ha/L1aTh ACT IIPAKTUYECKY BCE OHI IIePelIAn Ha pa6oTy ¢ JU(POBBIMU HOCUTEAAMU
TEKCTOBON 11 HOTHOI nHpopMayuu. B KauecTBe AOrMYecKoro mpOAOAKEHIS CACAY-
IO Ui mar 6y4eT CAeAaH HEeIIPEeMEHHO: yUalIecs IepergyT (1 yKe IepPexoasT) OT
L}I/ICprBOI‘O YTEHNA KHUT 1 HOT K L}I/I(l)pOBOMy CAOBECHOMY 1 HOTHOMY ITICbMY. BJ\aI‘O,
3a ITOCAEZHIOIO MTapy AET dTOT ITPOILIECC CTaA, HAKOHel], yA0OHBIM: eMKOCTHO-MHZAYK-
LVIOHHBIM CTUAYCOM MOZKHO IIVICATh POBHO TdaK K€ (C Pa3AnYHBIM HAKVMMOM U ITPOYN-
M TOHKOCTsMn!7), Kak 06pI9HBIM KapangamoM Ha 6ymare. CTaro GbITb, JOCTATOUHO

16 Cpean HeCITelIMAAI3MPOBAHHBIX, HO ITIPAKTITYECKN 1IeACOO6PA3HBIX AIIAMKALIIT HA30BEM
MOYTOBYIO IIPOrPaMMY, IPUAOKEHHe colceT BKOHTaKTe, a TaKsKe OZUH 13 BAPUAHTOB YTUAUTHI
Cleaner — «BeHUKa» AAS YAAACHISI MOGIABHOTO MYCOPA 11 TIOAACPKaHs ObICTPOACIICTBIIS yCTPOICTBA.

17 XapakTepHO, 4TO B NIOCAEAHIE MOACAN dKPAHOB pugepoB Onyx NPOU3BOAUTEAb CTAA
A06aBAATD... HIOPOX ITPM ABIKEHUN KapaHgalia 1o 6ymare — AAs TOro 4TOObI TPUAATD ITPOLIECCY
MUCAHNS CTUAYCOM Ha PAEKTPOHHON GyMare MaKCUMaAbHOE CXOACTBO C «3KMBBIM» ITICHMOM
KapaHJAIIOM.
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CKOPO (0COBEHHO KOTIZA YCTPOICTBA CO CTUAYCAMI HEM3BEKHO TOAEIIEBEIOT) ITO
MOXET CTaTbh oO1el TeHgeHuel. Torga 3arnnch KOHCIIEKTOB U MY3BIKAABHBIX JUK-
TAHTOB, COYIHEHIIE MY3bIKAABHBIX CKETUEll 11 pelleHre FapMOHNYeCKIIX 3a4a4, paboTa
C «KTOACTBIMII» K]\aBI/IpaMI/I n HapTI/ITypaMI/I — BC€ 9TO 6yﬂeT HpOI/ICXOZI,I/ITb B OZJHOM
AOCTATOYHO AEI'KOM yCTpOncTBe. [Tpr 2TOM MOsABATCS ZOMTOAHUTEABHBIE BO3MOXKHO-
CTH KaK [IePeHOCa BCEro 3aMCAHHOTO HA APYyTrON HOCUTEAD, TAK 11 aBTOMATUIECKON
CHUHXPOHM3ALN C HOYTOYKOM AU TeaedoHOM!S.

BesycAoBHO, TpK Pa3BUTUN TOTO ITPOLECCA MOI'YT BOBHUKHYTD I JOTIOAHN-
TeAbHbIE, HeyUYTeHHbIEe PaHee [1egarornieckrie CAOKHOCTI. B vacTHOCTH, ITpo1jecc
]_}I/[Cl)pOBOI‘O (<KOHI/IpOBaHI/IH-CHI/ICbIBaHI/IH» Ha KOHTpO]\beIX 3aHATUAX 6yggeT prA-
Hee KOHTPOAUPOBATh. UTO K, MOKA OGBIYHBIN KapaHgam n 6yMary elje HUKTO He
OTMEHAA, U IOZOUTHU K PELIeHNIO IT0Z00HBIX BEI30BOB BpEMEHU, AYMAETCA, MOKHO
6yaeT A0CTaTOYHO IrMbKO.

I euge o 6ymare: 3udpoBble yCTPOICTBA MEHSIOTCS CErOAHs O4eHb OBICTPO, a ITapa
rAa3 y YeA0BeKa II0Ka 0CcTaeTcst Heo6HoBAsieMoll. [ToaToMy, B OCO6EHHOCTI €CAN MBI
TOBOPMM O JETSIX, BEPOSITHO, B CKAABIBAIONIEIICS CUTYAIIH CTOUT GOAbIIIee BHUMAHIIE
YAEAUTH YCTPOICTBAM HA OCHOBE TEXHOAOIMI DAEKTPOHHBIX Y€PHUA C 9PTOHOMITHBIMI
«ByMa’kHBIMI» PKPAHAMMU, TO €CTh PUAEPAM HOBOT'O [TIOKOACHUS, C TPODECCOHAAD-
HBIMI BO3MOZKHOCTAMN KOTOprX MbI ITO3HAKOMUANCH B BTof/)I CTaThbe.
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Annortanns: 3anucku A. A. Hukoaaesa NOCBsIeHbl U3BECTHOMY I1E€BLY I [1€4arOry,
npodeccopy MoCKOBCKOI KOHCEPBATOPUM, OZHOMY U3 IIPEACTaBUTEAEH TBOPUECKON
guHactun Hukoaaessix u Tui. ITposegsa muorue roger pagom ¢ I'yro Tunem, aBTop
3aIle4aTACA €r'o B CBOEH MaMATH HEe TOABKO KaK 3aMEUaTeAbHOI'O MCIIOAHUTEAS, HO 11 KaK
6AU3KOrO POACTBEHHIKA, APYTd M HACTABHUKA. 3aIIMCKM HAYMHAIOTCS C KPaTKOW NCTOPUI
nepeceaeHns o6mux rnpegkos u3 l'epmannn B Poccuio so sropoit norosune XVIII sexa;
CpejAu 3aHATUI U yBACUCHUN DTUX AIOACH My3bIKa I My3UIIMPOBAHME 3aHIMAAY BECbMa
3aMeTHOe MecTo. MysbiKaabHO ogapeHHbIM 6bia oTeny I V1. Tuna n geg A. A. Hukoaraesa
1o MarepuHckon auuuu — Vonaran [TaBaosuu. OH cepbe3HO yBACKAACH NeHMEM, Gpai
ypoku Bokaaa B Mockse y A. V1. KHunnep 1, HeCOMHEHHO, 11epegaa ChbIHy CBOM IIeBUeCKU
zap. Hukoaaes pacckassiBaet o npenogasanuu I V1. Tuiza B8 MOCKOBCKOI KOHCEPBaTOPUY
(MX KAQCCBHI HAXOAMANCH [10 COCEACTBY), YYACTUH ASAN B CIIEKTAKASX KOHCEPBATOPCKOIL
OnepHON CTyAUY, ZEAUTCS BIICYATACHUAMY OT NCIIOAHEHM UM OIICPHBIX IAPTUH U OT
€KEroZHbIX KAMEPHBIX KOHIJepTOB. Am4HOCTHbIe KauecTsa I. V. Tuia packpoiBarorcs,
B YACTHOCTH, B 9MN304aX, TIOBECTBYIOM X O COBMECTHOM BPEMATNPENPOBOXKJEHIN
Ha OTAbIXe 1 noe3aKax B KasaxcTaH K poACTBEHHMKAM, HAXOAUBIIMMCS Ha ITIOCEACHUN.
Hakowner, aBTop mpngaeT 60AbIIOe 3HaUeHIe BAVSTHIIO AA41 Ha COGCTBEHHOE TBOPYECTBO:
Huxoaaes nnokaspisaa Ty CBOM BOKaAbHbIE COUMHEHNS, KOTOPbIE HEPEAKO NCIIOAHAANCD
camuMm I'yro VMlonataHOBMYEeM 1 MHOTMMNM ero yueHnkamn, Harrpumep, I1. Tay6oknm,
B. UepHoBsIM 11 gp.

Karouessie caosa: I V1. Tuwy, kommosutop A. A. Hukoaaes, Onepras ctyzus MOCKOBCKOIT
KOHCepBaToOpuu, HeMeljKue rnoceaenns Ha Kaskase, BOKaAbHOE NCKYCCTBO, 3aIUCKY,
BOCITOMUHAHISA
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Abstract: The notes of Aleksey A. Nikolaev are dedicated to the famous singer and vocal
teacher, Professor at the Moscow Conservatory, one of the representatives of the creative
dynasty of the Nikolaevs and Titz. After spending many years next to Hugo Titz, the author
captured him not only as a wonderful performer, but also as a close relative, friend and mentor.
The notes begin with a brief history of the migration of common ancestors from Germany
to Russia in the second half of the 18t century; among the hobbies of these people, music
occupied a very prominent place. Musically gifted was the father of Hugo Titz (and the ma-
ternal grandfather of Aleksey Nikolaev) Jonathan. He was seriously fond in singing, took
vocal lessons in Moscow from Anna I. Knipper and, undoubtedly, passed on his singing gift
to his son. Nikolaev tells about the teaching of Hugo Titz at the Moscow Conservatory (their
classes were nearby), his participation in performances of the Conservatory Opera Studio;
shares impressions of his performance of opera parts and of the annual chamber concerts.
The personal traits of Hugo Titz are revealed, in particular, in episodes that tell about joint
pastime during vacations and trips to Kazakhstan to visit their deported relatives. Finally, the
author attaches great importance to the influence of Titz on his own work: Nikolaev showed
the singer his vocal compositions, which Titz often performed himself, as well as his students,
such as P. Glubokiy, V. Chernov, and many others.

Keywords: Hugo I. Titz, composer Alexey A. Nikolaev, Opera Studio of the Moscow Con-
servatory, German settlements in the Caucasus, vocal art, notes, memories
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[IPEZUICAOBUE

BuuMaHMIO unTaTeAs npegaaraeTcs myGAnKans BOCIIOMITHAHU T KOMIIO3UTOPA,
npodeccopa MOCKOBCKOM rOCyAapCTBEHHOM KOHCepBaToprn Aaekcest AAeKCaHAPOBIYA
Huxkonaaesa (1931-2003), moCBsIeHHbBIX €r0 Asie — N3BECTHOMY MeAarory, npodec-
COpY, AeKaHy BOKaAbHOro (pakyabreTa KoHcepsaropun I'yro Monaranosuuay Tuiry.

[ . Ty (1910-1986) — oanH 13 npeAcTaBiTeAeil TBOPUECKON grHacTr HukoAaeBbix —
Tures, mperniogasasimx B MOCKOBCKOI KOHCEPBATOPNI; B MX YKICAE 11 ITIPOdeccop AreKcaHgp
Anexcangposnd Hukoaaes — nnanuct, orery Axekcest Axekcangposrnua Huxoraesal.

1 O6 Axrekcangpe n Axekcee HuKOAQ@BBIX CM. CTAThl BO BTOPOM TOME DHIJMKAOIIE 41N
«MockoBcKasi rocygapcrserHas kKoncepsaropus. 1866-2016» [5;9].
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Anekceit A. Hukonaes. Moi aans — lyro Tuy,

Crieynaasuon monorpacdun o I Tuire He cymectsyer?. Tem 60aee MHTEpPECHBIMU
npegcraBasirorcs 3anucku A. A. Hukonaesa-maagmero «Moit gsigs — I'yro Tuip»,
HAIMCAHHBIE UM CIIYCTsI HECKOABKO AeT rocae yxoga ['yro Vonaranosuya n3 skusHms.
Hukoaaes MHOTE I'OZbI IIPOBEA PSIZOM C HIIM, 3AII€YaTAEB €r0 B CBOEI ITaMSITH He
TOABKO KaK 3aMEYaTeAbHOI'O NCIIOAHITEAS I Ie4arora, Ho, IIpeskje BCero, Kak OAm3-
KOT'O POACTBEHHIIKA, HACTABHUKA, APYra I IPOCTO YEAOBEKa.

Crout OTMETHUTD, UYTO K HAITMCAHNIO BOCIIOMUHAHUI — CBOETO POJAA CEMEHHBIX XPO-
HIK — B pa3HOe BpeMs 06PaljaAriCh HECKOABKO YAeHOB ceMbl Hukonaessix — Tuiies.
Tax, B apxuse Arekcangpa Hukoaraesat Haxogsres 3anmcku Mapraputs! n AeoHapaa
Tuues®. Kpome Toro, cam Hukoaaes-crapuiuit Ha IPOTS>KEHNN Psifd AT BEA AUYHbIE
«/|HEBHUKI», IZe B TeUeHIIe HEKOTOPOI'O BPEeMEeHU ITAPAAAEABHO €3KeHEBHbBIM 3aMeT-
KaM 3aITIChIBAA PACCKA3 O CBOUX AETCKUX 1 IOHOMIEeCKNX rogax. Hakonen, Axekceit
Huxkoaaes Tak:xe ocTaBuA « MOy BOCIOMUHAHUS» O JKU3HU U CeMbe7.

Kaskgp1i1 13 aBTOPOB C pa3HON CTEIEeHbIO ITOAPOGHOCTH KACAeTCsI BOIIPOCOB UCTO-
puu o61ent Zasl HIX CeMbH, B 4aCTHOCTY, Itepeceaenns B XVIII Bexe npeakos mseg-
CKOT'O 1 HEMEIJKOTO Ipoucxoxgenus B Poccuro no npuraamennio Exarepunst 118,

2 Tlpu crarse o Tuue B aHIUKAOIE AN « MOCKOBCKasI FOCYAAPCTBEHHASI KOHCEPBATOPIAL..» [15]
MIMEETCS CIIMCOK AUTEPATYPBI C YKa3aHIMEM HECKOABKIX ITyOGAMKALIUIA, TOCBAICHHBIX TPUHIIATIAM
€r0 BOKaABHO-TIeAarorndeckoil mKoasl Cioga MOKHO Z06ABUTH ABE CTATHI, HATMCAHHBIE ITO CAYYAIO
106uaees Tuia, KoTopble XxpaHsaTcs B Mysee MocKoBcKoit kKoHcepsaropuu (aree — Myseit MI'K),
@. 30. Eg. xp. 214, 213 coorserctBenno: (1) Payep E. A. Boasmmast sxusus. I. V1. Tuiy — 70 aet (1980;
Kcepokonus 6e3 yKasanus nctounuka); (2) Huxoaaes A. A. IlpogoaskeHne — B yueHUKax (rasera
«Coserckuii mysbikanT», Ne 2 (1153) or 29 anipeast 1991). Vccaegosareas B. IT. Mopo3os B cBoeit
M3BeCTHOU MOHOrpaduy yroMuHaeT Trija B uncAe BbIZAIOIIMXCS IIe4aroroB 10 BOKAAY, CTOPOHHIKOB
pesoHaHCHOM TexHrKY nenus (eM.: [8, 5]).

3 Myseit MT'K. ®. 30. Ez. xp. 208, 209. 3anucku gatupyrorca konoM 1990-x — xHauarom 2000-x
rOZOB.

4 Apxus pasmemen B OTgeae XpaHEHIS JOKYMEHTOB ANYHBIX coOGpanunit MockBsl (garee
OXAACM) LleHTparbHOIO MOCKOBCKOTO apX1Ba-My3es AdHbIX co6panuii (LIMAMAC), . A-248.
Yacrb MaTepraaros Obira nepegana cembeil Hukoaaesbix 8 Myseit MI'K, @. 30. O630p 2THX apX1BHBIX
MaTepranoB gaH B ctatbe [12]. B ponge A-248 ects 1 gokymentst I. V1. Tuiza: HECKOABKO IIPOTpaMM,
[pUrAAIIeHN, cTaTelf, a rakxe 6 rmucem 1943-1955 rogos, agpecoBaHHBIX MATEPH 1 CECTPE, HAXOZ -
IIMMCST B CChIAKE, /1. 149-150.

5 Maprapura Monaranosta Tuyy (1911-2003) — Maagmas cectpa Eaxusasers: u I'yro Tuies. Ocra-
BUA2A BOCITOMIUHAHUS 06 OT1Ie 1 cBOoel xkusHm: «Bocmomnuanms o nane onarane [Tasaosuue Tuize»
(1993) // OXAACM. P. A-248. Om. 1. . 147. A. 1-24; «3anucku Maprapurst Tuip» (1996) //
OXAACM. . A-248. Om. 1. /1. 148. A. 1-28. O M. I Tur cm. Takske garee (c. 176 u mpumer. 19).

Aeonapg I Tasaosura Tury — crapuuii 6par Monarana Tuia, gags Eaxnsaserst, ['yro n MaprapnTsr.
«3anuckn AeoHapga [Tasaosuua Tuiga» (nep. ¢ vem. s13. (1970-e). OXAACM. @. A-248. On. 1. J. 152.
A. 1-6) oxanumsarorcs 1885 rogom.

6 /JHeBHUKOBbIE 3aIINCK CAYKeGHOTO 1 6BITOBOTO Xapakrepa ¢ aBTo6norpaduaecknmu
BocriomuHauuaMY, 1 susaps — 31 gexkabps 1965 roga (OXAACM. ®. A-248. Om. 1. 4. 40-42).
CymjecTByeT Tak>Ke MaIlIHOIICHBIN BapUaHT «BocrmoMuHaHn» 1104 Ha3BaHUEM «3aMuCcKu
Anexcangpa Arekcangposuua Hukoaaesa» (1970-e roger. J.9).

7 MdparMeHTsI ONy6ANKOBaHbI B KHUTe: [10].

8 Hewmerjkne repeceAeHIIbl OCHOBBIBAAY KOAOHIM B Pa3HBIX yroAKax Poccniickoit umnepnn,
BKArouass Hosopoccuro un Kaskas. VcTopust BOSHUKHOBEHUS TAKUX [TOCEACHN, B YaCTHOCTH,
B Asep6alijskaHe, JOCTATOYHO XOPOIIO N3yyeHa 1 OIMcaHa, Hanprumep, B paborax: [4; 13; 2].

Journal of Moscow Conservatory Vol.14 no.1 (March 2023) HayyHbili BeCTHUK MoCKoBCKOW KoHcepsatopun Tom 14 Ne1 (Mapt 2023)



Aleksey A. Nikolaev. My Uncle Hugo Titz

Wn. 1. A. A. Hukonaes. (1990-e rofpbl)
Myseit MIK. @. 30. Ea. xp. 268

B 2TuX ceMeNHBIX «AETOIUCIAX» OTPa’kKeHa KNU3Hb IIPEACTABUTEAC HECKOABKIX
nokoaeHut cembrt Hukoaaepbix — Tuiies, pog 3aHATUAN 1 YBACUEHUN €€ UACHOB, B UHCAE
KOTOPBIX — MY3bIKa 1 MY3ULPOBAHUE.

Aeonapg ITaBroBuu Tuip or™MedaeT, 4YTO MHOTHE IIPEACTABUTEAN UX CeMbU ObIAU
MY3bIKaABHBI I O4€Hb AIOONAU JOMAIlTHee My3UIJUPOBAHNE; IIPajed U Aed UTPaAU Ha
CKpUIIKe, FaPMOHUKE, APyrue YAeHbl ceMbn — Ha (aenite u poprenunaso. B cembe
JAOATTIE OBl XpaHMAACh ckpuiika CrpagnBapy (o3gHee Cropeaa mpu rokape 4oma).
B uncae pogHu ObIAY U CEABCKUE YUUTEAS, IPEIIOAABATEAN OCHOBAHHDIX MU K€ I'MM-
Hasui, n BaageAabl sl MeabHMIIbL. Ha CeBeprom Kaskase B ITaTuropcke 6p1a Xopomo
U3BECTEH TOProBblil oM «Bparesa Trip»?.

YacTb cBONX BOoClIoMuHaHUN Maprapurta lonaranosHa Tui nocssmaeT oTLy.
I'To ee caoBaM, pogureau Bocriutaru VloHaTana g06pbIM, MATKNM, OT3BIBUNBBIM YEAO-
BEKOM. «...OueHb PaHO B HeM OTKPBIAACH MY3bIKAABHOCTDb — CceMeliHas uepra Tuues,
1 xopomuii roroc. OgHa 13 TeTyIIeK, OIIAAK/BABIIA TOMMOIIero XXeHXa-MaTpocCa,
YaCTO 3BaAd ero K ce6e 1 IIPOCKAA CIeTh el IIeCHIO Tpo MaTpoca»!l. BeccropHo, nMeHHO

9 OXAACM. @. A-248. Om. 1. J. 152. A. 1-3.
10 Tamoxe. Om. 1. /1. 147. A\ 2.
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Wn. 2. 1-1 nuet BocnomuHannin A. A. Hukonaesa. ABTorpad.
Mysein MK, ®. 30. Eq. xp. 208. 1. 1
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Aleksey A. Nikolaev. My Uncle Hugo Titz

oH riepega coiHy I'yro nepuecknii gap. Monaran yaracsa B CTaBpONOABCKOM I'MIMHA3UN
(B umcAe ero GAVEKANIIIX APY3eil 1 OFHOKAACCHUKOB GbIA ByAY NI KAACCUK OCETUHCKON
auteparypst Kocra XeTarypos), XOpouIo BblyunA (pPaHILy3CKUIL 361K 11 BIIOCAEACTBIAN
nperogasaA ero B mkoae. B Axekceeske!! u cocegneit gepeste I'proHedeans oprasu-
30BaA OH XOP, CO34aA APAMKPYKOK, B 1930-e rogs! gaBar ypoKy My3bIKIL.

Vonaran Tuip MedTaa cTaTh NpOQeCcCrOHAABHBIM MY3BIKAHTOM, OZHAKO OTel]
7 6paThs HACTOSAAUM Ha HEIIPEMEHHOM ero y9acTn! B geAax pupmel. O6 yBaedeHNN
Monarana neHnem 1 3aHATHAX BOKAAOM B MOCKBE TaK>Ke PACCKa3bIBACTCA B 3AIINCKAX
M. /. Turp n A. A. Hukonraesa.

Kusup Monarana ITaBroBnda Tparndeckn o6opsarace B HosO6pe 1941 roga. Ero
BMECTE C CeMbell, BKAKOUas XKeHy, 04b Maprapury, 6para AeoHapga ¢ BHyKaMy 10ca-
AVIAY B 9IIEAOH BMECTE C ZPYTMIMI HACABHO BBICBIAAEMBIMI KUTeAIMEI CeBepHOro
Kaskasa n oripasuan 8 Kazaxcran. OH ymMep 1o gopore, He Joexas g0 MecTa Ioce-
AEHIs1, MECTO 3aXOpOHeHns1 HensBecTHO. Ero coiny I'yro ygarocs n36exarp BBICHIAKI
6Aarogapst TOMy, 4TO OH OKa3aACS B UNCAE TAK HA3BIBAEMBIX «HY>KHBIX HEMIIEB» —
apTUCTOB U yueHbIx!'2. He mocTpagara n ero crapmas goub Eansasera, koTopas Gbiaa
3aMy>KeM 3a [TMaHICTOM AAeKCaHApOoM HukoaaesbiM.

Wn. 3. T. . Tuu, (1940-€e rogp).
WcTounmk: https://cultureru.com/gugo-
ionatanovich-titz-1910-1986-singer/

1 Cwm. mpum. 18.
12 Tamxke. \. 22-24.
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Anekceit A. Hukonaes. Moi aans — lyro Tuy,

ok ok

Bocnomuuaums «Moit gsigs — ['yro Tui» HaxozsTcs B TeMaTN4ecKOM KOHBep-
Te «I' . Tu» myseitnoro ¢ponga HukoraeBsIx 11 ABASIOTCSI HAGOAEE LJeHHbBIM
AOKyMeHTOM B HeM. OHU [TpeCTaBACHBI PYKOIIMCHBIM Y€PHOBIKOM — aBTOrpadpoM
A. A. Huxonaaesa Ha 19 AucTtax v TeKcTOM, HAGpaHHBIM Ha KOMITBIOTEPE (KCEPOKOMUS
pacriedaTaHHbIX CTpaHuLl). Bo3MOKHO, KOMITBIOTEPHAs BEPCHS CAEAAHA CAMUM ABTOPOM
U SIBASICTCS] OKOHYATEABHBIM BAPMAHTOM 2TIX 3a1cOoK!4. Axekcert Hukoaaes mjegpo
JAEAUTCS BIIEYATACHUSIMY OT OOLJEHUS C AsI4el, TOMUMO KPaTKUX 6rorpadpuiecknx
CBEZCHUI IPUBOZUT AMM30AbI NX COBMECTHOI'O BPEMSIIPEIIPOBOKACHNS: 034K
B Ka3axcran Ha AeTHME KAHNKYABI K HAXOZSAMIMIMCS Ha [TOCEACHI POACTBEHHIKAM,
o6yueHnne TuiieM CBOEro NAeMsHHIIKA BOXKAEHUIO aBTOMOON A, ITperogasaHue 060-
1X B MOCKOBCKOI1 KOHCEPBATOPUM (X KAACChI HAXOZUAVICH IT0 COCEACTBY), y4acTue
I". V1. Tuya B cniekrakasx OnepHO CTyANN KOHCEPBATOPUL.

Huxoaaes ¢ mpr3HaTeABHOCTBIO BCIIOMUHAET O CBOEM Asife — HEOPAUHAPHOM
JeAOBEKe, BEAKOACIIHOM ITejarore 1 60AbIIOM My3biKaHTe. O611ii TOH [IOBECTBO-
BaHUA IPOHN3aH M10-POACTBEHHOMY TEIIAON 1 CEPAEUHON aTMOC]epOil, HAITOAHEH
MCKPEHHOCTBIO BBICKA3bIBAHNS 11 OAArO4APHOI TAMATHIO ABTOPA.

A. A. Carom

Momn ga49 — I'vro Tung

[Ipeaxu I'yro Monaranosnua Tuna nepeceanmancs ns I'epmanvm B Poccuto Bo
Bropoit morosrre XVIII Beka. ITo npegannio Hexmit Mruan Tuig 6bia «mmmAbMa-
HOM», T. €. «CKPUAITAaYOM-OAIMHOYKOW». Ero MOTOMKI 32 CTO TOCAEAYIOMNX AET MTPO-
SABUAU HEAIOKITHHYIO J@AOBYIO XBaTKY, I K TOMY BPEMEHM, KOTA MO A4S TIOSIBUACS
Ha cBeT U NoAyunA ums ['yro Boasdpam!® (sropast «norosunka» [umenu. — A. C.,
KOHEYHO, JaHb POAUTEABCKOMY YBAEUEHITIO Baruepom), Toproserit gom «Bparss Tuip»,
c uentpoM B [ Laturopcke, 6p11 xopommo nssecteH Ha Ceseprom Kaskase. Orer I'yro,
Vonaran ITaBaroBrd, 6bIA MAQZIINM U3 IECTH ChIHOBel. Kak H1 XoTeaoch eMy cTaTh
PO eCCOHAABHBIM MY3bIKAHTOM, JABHIIE U CTPOTHIE CeMeHbIe TPaguIIny TpeGoBaAn
€ro y4acTHs B geAax PUPMBL B ToM Kpyry My3bIKa, XOTs 1 6bIAd ATO6MIMA, HO HE MOTAQ

13- Myseit MI'K. ®. 30. Eg. xp. 208-215. KpoMe 3annCOK B HEM XPAHATCSA 2 IIPUTAAIICHNSA
Ha TBOpueckue Beuepa nmpodeccopa I V1. Tuia B LI APV, mporpamMmma Beuepa, MOCBALUIEHHOTO €ro
80-reTnio, 3 ra3eTHbIE CTATHU.

14 TIpy MOArOTOBKE IYyGAMKAIINI AUCTbI GBIAY OTCKAHNPOBAHBI 11 ITPOITYIIEHbI Yepe3 ITPOrpaMmy
pacIio3HaBaHMS TEKCTA, IIOCAE Yero IIpoBejeHa Heo6xognMas KoppekTypa. I IpuMeuaHus K TekcTy
BOCnIOMrHaHM mpuHagaexat A. A. CaabpM.

15 TTo BocrioMnHanmsM Mapraputst Tuiy (0 Hell M. ipuMen. 5, 19), poskaeHre CbiHa COBITAAO
co caegyroiuM co6orrueM B xxusHu V1. TT. Tuira. OH IOMOraa CBOUM gpy3psiM-ropiaM o6ycTponTb
noceaok Kapamsik (CraBponioasckoii ry6epunn, gpyroe Hassanue — c. O6uasnoe. — A. C.; cMm.:
http://www.okorneva.ru/naselennyie-punktyi-stavropolskoy-gubernii-i-kubanskoy-oblasti/obilnoe-
karamyik-selo-praskoveyskiy-uezd/). ipysbst HasHaunAn VloHaTaHa TOCPEZHIKOM B COCTABE AEACTALIAN
Ha rieperoBopax ¢ ry6epraropom. B 1910 rogy B moceake rosiBIAACh BOZA, 1 TOTAA JKe POAUACH MAABINIK,
KOTOPOTO eAeralus HacTanBaaa Ha3sars uMeHeM Kapampik. VloHaTaH He CTaa BO3PaKaTh APY3bsiM, HO
coira Haszeaa I'yro Boabdpanm (BeposiTHee Beero, B yecTs poijapsi-riesiia Boasdpama ¢pon dimenbaxa
— oaHoro u3 repoes oniepsl «Tanreiizep». — A. C.). OXZAACM. . A-248. Or. 1. 4. 147. . 12.
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Aleksey A. Nikolaev. My Uncle Hugo Titz

CUMTATBCS «HACTOsIIIel» rpodeccuein. Il Bce ske, HECMOTPsI HA IPOTUBOJAENCTBIE
oTua n crapmnx 6parses, Monaran, He ocTaBAss paboThl B pUpMe, HAIIEA BO3MOXK-
HOCTbD YYUTHCS [TEHNIO 1 3aHIMAThCs (Haeszgamu, Koneuno) 8 Mockse y A. V1. Kuumnnep,
marepu Oabru AeoHapgoBHBIC. OgHaKAbI, KOTZA MO Aej (TOrga eme CoOBCeM MOAO-
ZO YEAOBEK) MIPUIIEA Ha YPOK, ABEPb eMy OTKPbiA AHTOH [TaBroBry Yexos. YBugs
npnmeanero, OH IIpOKpUYaA B I‘]\y6I/IHy KBapTUPDI: «Anna I/IBaHOBHa, TYT INPUIIEA
BAILI CTETHON KOPOAb Aupl..». Ypokn Magam Kuunmep (8B coueTanuu, GbITb MOXKET,
C IPUPOZHOIL 0F4apeHHOCTHIO) o3BOANAU Vonartany ITasroBudy rae-to B 1911 rogy
BBICTYIUTD B oniepe 3umunHal” B poan Meducrodeas.

Wn. 4. V. 1. Tuw B ponu Medpuctocpens (1903). ©oto u3 Krurm [10]

16 Anna VBanosna Kaunnep (1850-1919) — nesunia, negaror, npodeccop MysbiKaAbHO-
Apamarnyeckoro yunaniga MPO. Oasra AeonapgosHa Kanrnnep-Uexosa (1868-1959) — akrpuca,
napogHas apructka CCCP (cm. B cratse: [7]).

17 Yacrusiit onepusiii reatp C. V1. 3umuna, oTkpsiThiil B Mockse B 1904 rogy.

Journal of Moscow Conservatory Vol. 14 no.1 (March 2023) | HayuHbii BecTHUK MockoBckoii koHcepsatopun Tom 14 Nel (mapt 2023)



Anekceit A. Hukonaes. Moi aans — lyro Tuy,

Ve Ha MOeN MaMsATH Aej UTPaA Ha OpraHe B MECTHON KIpxe, Ha YeM-TO BPOje
BAATOPHBI B JOMAIIIHEM aHCAMOAE 11, KOHEYHO, BCEIZa aKKOMITAHNPOBAaA COGCTBEHHOMY
[IEHNIO Ha MMaHWHO. B mpasgHuyHble gHU BCE CeMEeIICTBO PacCa’kKNBaAOCh BOKPYT
CTOAQ, [TeAU 10 HOTAM Ha YeThIPEe ['OAOCA HEXUTPbIe [IeCHU 11 XOPaAbL S mpucaymn-
BAACS U IPUCMATPUBAACS K 9TOMY C CAMBIX MAABIX AET, I BEPOSITHO [TIO9TOMY Y MEH;I
B AAABHEIIIEM HIKOTAA He ObIAO TPOOAEM C «AUKTAHTOM» U «COABDEKIIO».

Kak TOABKO 5 pOAMACH, MEHS OTIIPABUAL K geaylike n 6abymike Ha Kaskas, B He-
MEIIKYIO «KOAOHIIO» AAeKkceeBKy B Asepbaiigskanel8, mog Axcradoir. Bor nouemy
[IePBBIM SI3bIKOM, Ha KOTOPOM 51 3aTOBOPUA, 6bIA HeMelKuil. Korga MeHs 4y Thb rosxe
HEHAJOATO IpUBe3An B MOCKBY — MOI POAHOI rOPOZ, OKa3aA0Ch, 4TO I He IOHMAIO
pycckyo peun. Bckope Moemy gBagiaTuaeTHeMy gsaze ['yro goBepuan OTBE3TH MEHS,
€/4Ba OCBOUBIIETO PYCCKYyIO peus, 06paTHo Ha Kaskas.

Sl 2TOr0, KOHEUHO, HE IIOMHIO, HO COTAACHO CEMEITHOMY IIPeAaHNIO, BOIAA B KyTIE,
g 6yATo ObI cKazaa: «Xoaocas KOMHaTa!»; BEpOATHO, IOCAE Hallell yOOoron KOMMy-
HaAKM Ha Boaxonke 6aecTsigue MegHbIe PyYKI, MATKIE AUBAHbI, KPACHBI Gapxar
O6VIBKIT, MATOBbIE CBETUABHIKI — BCE 9TO AENICTBUTEABHO MOIAO OIIEAOMUTSD. JyMarto,
POAUTEAN TTIOAHATYKIAMCD 1, 9TOOBI HAM OBITH BABOEM, OTITPABUAN HAC «MEXKAYHa-
poaHbIM» [Kaaccom. — A. C.).

HecmoTpst Ha TO, 4TO MHOTHE ITpegBOEHHbIE IOAbI s IPOBeA TaM, Ha KaBkase,
He IIPUTIOMHIO HU OZHOTO «BU3NTa» TyAa I'yro MonaTanosmyda. Bugnmo, aTo 66100
AASL HErO caMoe ropsigee BpeMst — y4e6bl I OCBOEHIS «MeCTa 110 COAHLeM». Tem
6oAee CTONT C 1y>KUX CAOB BOCCTAHOBUTD KO€-KaKMe JETAAN €TO «KABKa3CKOM KIU3HI».
Ero maagmas cectpa Maprapural? B cBOMX 3aIncKax BCIIOMIHAET 06 X CYACTABOM
n 6e3MATEKHOM JEeTCTBE B COOCTBEHHOM IATUTOPCKOM goMme: «Hawm, gersam, 6100
XOPOLIO: ITpu goMe GbIA0 Tpu caguka. OguH — AAs Kyp («AETH ZOAKHBL €CTb NI
COGCTBEHHBIX KYP»); APYTOMl — AAsl HALIUX UTP, C TPEMsI KAYEASIMU, Kydeil 4UCTOTO
[IeCKa; TPETUN — MAAEHBKUY CagVK C ABYMS IIBETOUHBIMU KAYMOAMI...

...5BOP C capasiMu, e CTOUT «(PadTOH», KOHIOIIHS, [A€e CTOSAT AOILIaJb I KOPOBA
(«AeTr ZOAKHBI TATh MOAOKO OT COGCTBEHHOIT KOPOBBI»)...

...MHOr0 6bIAO IIPOCTOPA AAS UI'P: Y€PAAK HAZ capaeM, yepjak Haj ZoMoM. Tam,
Ha depzaxe ObIAY ZBe MaACHbKIIE KOMHATBI C PycCKo neukoil. Ee Tornmanm 2-3 pasa
B TOJ, KOTZa EKA MHOTO pasHoro (Ha PoxxgectBo — npsinukn, Ha [Tacxy — Kyamdn).
Eme ogHO, 0cO6eHHO MHTEepecHOe, IIOMEIIeHNe Ha YepAaKe: TaM CTOAAO AePEBAHHOE
COOPY>KEHIE C KATAAKOI AASl «60ABIIOro» 6eabsi. Ha cTosike 4Ba yeAOBeKa KaTaAu
SAMINK, HAIIOAHEHHbBIN OTPOMHbBIMU KaMHAMU (a CBEPXY CaXaAu enle HaC — Fyro n Me-
Hs1). Ha gBa KpyraBIX GpeBHA HAMATBIBAAU IIOCTEABHOE GEAbE U KATAAU B34 j-BIICPE.
Ouens 66100 Beceao!..

.../Inorga 9aan? sacrasasaa Hac (I'yro, MeHs 1 MacTOPCKUX geTell) pasydnBaTh
[IbECKM, TAHIIBI, BCAKNE JPYIUe HOMEePA...

18 HasBaHne KOAOHMs TIOAYYIAQ B YECTh HACACAHMKA PyccKoro npecroaa [lecapesiya Axekces,
poaustuerocs 30 noast 1904 roga, cm.: [4, 118].

19" Kak u B caydae ¢ coiHoM ['yro Monaran Tuiy Ha3Baa 404ub «ONEPHO-MY3bIKAABHBIM» NMCHEM
B 4eCTb rAaBHON reponHu onepsl «Payct» . I'yHo. B rog ee poxgenns — 1911 — Monaran Tug
rcroaHnA naptuo Medurcrodens s ciekrakae onepst C. V. 3ummunaa B Mockse. B cembe Mapraputy
3Baan ['perxer. OXAACM. ®@. A-248. Om. 1. /. 147. A. 12.

20 Eamsasera Monaranosna Tur, crapmas gous V1. TT. Tuia.
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Aleksey A. Nikolaev. My Uncle Hugo Titz

Jo 1941 roza MBI Ka:KZO€ ACTO BbIE3;KaAM K HAIIIM POACTBEHHNKAM B KOHCTaHTMHOBKY
(Jonbacc)?l... Xoporo MOMHIO AeHb, KOT4a HEOKUAAHHO ITPHEeXaA Ialla 1 CKa3aa:
«Hauaaace BoltHa, egeM ZOMOII»...».

13 60oaee TTO34HNX, «B3POCABIX» AeT Maprapure 0COO€HHO 3aIIOMHUAOCH ACTO
1930 roaa, korga B Axexceeky (¢ ITSTUTOPCKOM GBIAO ZABHO MOKOHYEHO) CHEXAAUCH
BCe Tpoe gerell — I'yro, Maprapura, Mo mama EaunsaBeTa, ee MOAOZON MY>K, MOI
otew, Arekcanzp Arexcangposud Hukoxraes. 2Kuan, koHeuHo, HeGOraro, HO Apy>KHO
1 BeceAo. ['yro ¢ MonM OTIOM NOAPaGaThIBAAY HA MECTHBIX «TOCYAAPCTBEHHBIX» BIHO-
rpajHUKax, OIPBICKUBAS 13 3AIIACYHBIX PE3ePBYaPOB KAKOI-TO «ITOAE3HOI XMUen»
nopaskeHHsble (pUAOKCepont A03bl. Jeprxaan KOposy. I'yro ee A0Bko goua. Orer 1acto
BCIIOMMHAA, KaK OHI € ['yro BOANAY KOPOBY B «paillJeHTP» K BeTepUHAPy 1 — IO ero
MIPEAIMCAHUIO — CTABUAU €11 KAU3MY... MOAOZEXKY BBIAEAVAY KOMHATY B ITyCTYIOMIEI
IKOAE. MHe IIPeACTOSAO POANUTHCH B AIIPEAE CACAYIOLIETrO roga.

B a10 AeTo I'yro 6b1A yoke CTyA€HTOM 'HeCUHCKOTO yunanma. Mou orely — Torza
cTyzeHT popTenraHnHOro paKyAbTeTa KOHCEPBATOPNUY — IOZOM PaHbIIE OATOTOBUA
¢ I'yro BokaapHyIO MpOrpaMmy, 1 OHM MTOKa3aANCh MaacTpo [aHgz0AbN22, BUZHOMY
B Te BpeMeHa riegarory. ToT cpasy ske pasragai B MOeM gsge 6apruToH, XOTA ITPOrpaMma
rotosuaach 6acosas. Tak I'yro cTaa — Bcaeg 3a cBoeit cTapmeit cectport Eansaseroit
(Darn) n ee myskeM [lypoit — «TrHecHHIIEM» 23,

BoifHa mogseaa 4epTy 1o/ «KaBKa3CKUM» M1ePUOJOM KU3HI HE OFHOTO TOABKO
cemerictTsa Tunes. Kak n3BecTHO, He TOABKO HEeMIIaM, HO 1 YeUeHIIaM, MHTYIIAM, Ta-
TapaM u gpyrum xxnreasm Ceseproro Kaskasa n gpyrux paiioHOB GbIAO ITPEAITICAHO
B CUMTAHHbIC YdChI CO6paTI)CH U B [IOAOKEHHBIN CPOK SIBUTHCA K IPUTOTOBACHHOMY
ameaony. B oktabpe 1941 roga V1. I'1. Tuwa, orua I'yro BMecTe ¢ gpyrumMn «crene-
peceaeHIaMID> ITOCAANAN B TEIIAYIIKY 1 OTIIPABIAU B CCBIAKY. I'lo AOpoOre OH yMep.
Ero BeiHecAM 13 BaroHa Ha cTaHnn DM6Oa, a BCe POACTBEHHUKN IIOEXaAU JAAbLIE.
Tax MbI 11 He y3HaeM, rge ero Moruia. Ho ero yieaesive rnomyTauKy BIOCAEACTBUN
paccKasbIBaAU, KAK OH CKPAIIVBAA CBOMM IIEHNEM TATOTDI U AUIIEHUS dTOT'O IIPUHYAN-
TEABHOTO ITyTeHIeCTBU. 32 HECKOABKO ZHEH 40 ero cMepTy, Ha Gapsxe B KacniniickoM
Mope (rae-to mexzgy Jep6entom n KpacHOBOZCKOM) ANIIEHHbIE ZOMAIIHETO OYara,
C KOPHEM BbIPBAHHbIE 113 POAHBIX MECT 3€MASKI 11 COIIAEMEHHUKI CAYIIAAL B €TO 1C-
noanennu lly6epra, lllymana, Baraepa, HemMellkre HapogHbIE ITECHTA...

* ok ok

B kaaenigockone rmpodeccuii, Tpu3BaHUN U JOAKHOCTEN, B KOTOPBIX A Hadyai
pasbuparbcs 110 Mepe BXOXKAEHNA B CO3HATEABHBIN BO3PACT, MECTO MOETro A1 Obl-
AO OIPEeAEACHO Pa3 U HABCErga: OH — «IIeBel». TaK s BceM 1 OTBedYaA, eCAn MeHst 06
DTOM CIIPAIINBAAN.

21 B KOHCTaHTMHOBKE ITPOKMBAAY POACTBEHHUKH CO cToponbl Mapun Borganosast Perrep,
sxkensl V1. I1. Tuiga.

22 Texrop Ierposuu 'angoasdu (1862-1931) — onepHsiit, kamMepHbIl niesel) (6ac-KaHTaHTE)
u iegaror, mpodeccop. C 1923 roga pa6orar B MockoBckoit korcepsaropun (cm.: [14]).

23 Eamsasera Tui n Axekcangap Hukoraes paHee OKOHUIMAK My3bIKAABHOE YUMANIE NMEHN
HecnHbIX.
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B ero ncrnoanennu s snepsbie ycabiaa uka llymana « Ato6oBb moata». beiro
9TO 32 HECKOABKO A€T ZO BOMHBI, HO He Ha KOHLIEPTe, & IPOCTO y HETO AOMa — Ha 2-1
Memyanckolit, 4. 58, KB. 54, Ha IepBoM aTaske (B 60Aee IPOCTOPHYIO KBapTUpy — N2 69,
Ha LIeCTOM 9Ta’Ke, OH Ilepeexai 3HAYNTEAbHO [Mo3Ke). S, KOHEeTHO, He 3HAA TOr4a HUI
[Mymana, Hu [eline (65100 MHE, JOASKHO GbITb, AeT 6 MAM 7), HO O CUX [IOP OLIYIAI0
«MYpalIKn», KOTOPbIE IIOMOA3AH IO CITHE Ha CAOBaX

Und holt mir auch zwolf Riesen,
Die miissen noch stirker sein
Als wie der stirke Christoph

Im Dom zu C3ln am Rhein.

JBeHaA11aTh BEAUKAHOB
[IpugyT n3-3a CUHUX LOP.
IM Hago GbITh CUABHEE,
Yewm B Kéabre Xpucrodop.

Yy Th m03:Ke HauaAuCh mocemennsa OnepHont cTyaznn MoCKOBCKOI KOHCEPBATO-
pun?4. Mama TIaTeAbHO I'OTOBIAA MeHA K «EBrennio OHernHy» — B OCHOBHOM Ha
yposHe cioxeTa. 1745 I'yro Bo dppaxe, ¢ MOgKACEHHBIMU GaKaMM, «Pa30dapOBaHHBIM
AOPHETOM» 1 ITPOYNMI AKCECCYapaMy «U3SIIHOM KU3HI» Ka3aACS MHE HEOTPA3UIMbIM.
I s Tnxo HeHaBugeA TaTbaHy, KOTOPas, HECMOTPS Ha ee, Ka3aAoCh 6bl, 4ncToCep-
AedHoe MIPU3HAHNe B HeyTPaYeHHOM IyBCTBE, BCE JK€ OTBEPrAa MOETro 06aATeABHOTO
AAZIO, TIPEATIOUTS MACIINBOTO NHBAANA B T€HEPAABCKIX DITOAETAX U ZOBEAS JEAO
A0 HeCABIXaHHOTO cKaHjaAa: «[Tosop... Tocka... O xxarkuit xxpebuit Moit!».

JAs MOCKBIUEN JOBOGHHOTO NMokoAaeHUA OnepHas cTyausa 6bIAa IO CYIIECTBY
TPETHIM MY3bIKaABHBIM TeaTpoM. KoHcepBaTopus JeArAa dTOT 3aA — C IPEKPACHBIM
CLIEHITYeCKM 000PyZOBAHIIEM 1 OPKECTPOBON IMOI — C TEATPAABHBIM YUNANIIEM
nM. [Ilykuna. CTyzmsa nMeAa CBOEro MOCTOSHHOTO, CAOKUBIIETOCS 3PUTEAS; MHOTIe
«3HATOKI» MPEATIOUNTAAY ee Jake BoAbIIoMy TeaTpy: BUAMMO, ITIPUBACKAA CBEXKIIE
CTyAEHUYeCKIE TOAOCA, BBICOKII yPOBEHD MY3BIKAABHOT'O PYKOBOACTBA U PEKICCY-
psl. He cayualino Takoii criekTakab, Kak « O6pyueHne B MoHacTbipe» C. ITpokodnesa
6BIA B HE3MEHEHHOM BI/E, B TeX JKe AeKOPAUAX U C yIaCTHEM TeX K€ COAMCTOB
(BcoMHMM XOTsI GBI BeAKOAEITHOTO Mengo3y — E. MakcrMeHko?%) mepeHeceH B Tearp
nM. Cranmcaasckoro n Hemnposuaa-JandeHko.

Toraa e, ene 40 BOWHBI, 51 TOObIBaA 1 HA «CeBUABCKOM LIMPIOABHIIKE», 11 HE
oawH pa3s. [ToMHIO, TOCAE OZHOTO M3 CITEKTAKAEH 5 3aMIeA 32 KYAUCHI 1 CTIPOCHA
Aaza10-Purapo: «A nodeMy Thl CErogHs He HIoXaA Koueaek?!». OH He cpa3sy ITOHSA,
1 TOTZA I TIOSCHMA: «A B ITPOIIABIN pa3, KOTAA THI TeA “30A0Ta CABIIIY 3aITaX MPUAT-
HBIN...”, TO YCIIEA B TO K€ BpeMs ITIOHIOXATh KPACHBIN Ca(bAHOBBIN MEIIOYeK, KOrga

24 Hassanue go 2000 roga, B HacTosimee BpeMsi — OnepHbiil TeaTp MOCKOBCKONT
koncepsaropuu (cm.: [10]). 3a Bpemst cyiiecTBOBaHMs CTYANN (TeaTpa) 34eCh GbIAO OCYIIECCTBACHO
MHOKECTBO [TOCTAHOBOK, B IIEPBYIO Ouepe b, PyccKoit Kaaccuku. I Ipembepa ortepsr I'1. V1. HaitkoBckoro
«Esrennit Onernu» cocrosiaace 17 mapra 1879 roga.

25 Eprenuii Msanosuu Makcumenko (1932-1980) — nesew, coanct My3bIKaAbHOIO
akagemrryeckoro tearpa nM. K. C. Cranucaasckoro u B. V1. Hemuposuda-JanueHko.
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Aleksey A. Nikolaev. My Uncle Hugo Titz

Tebe ero KnHyA rpad AapMaBuBa». « Tl IPaB, — CEPbE3HO OTBETUA AsiAsl, — 51 B DTOT
Pa3 MpOCTO 3a6BbIA...».

Hacrana BoitHa. A ¢ Mmamolii, sxeHont gaau I'yro Baaentrnnou VIBaHOBHO U X CBI-
HoM ITaBAmKOM Oka3aaucs Bce BMecTe B Tatapuu, nog ByryapMoii, B ITHIeCOBXO3€.
B Mou 06513aHHOCTH, TOMIMO I[€AOTO POJAA XO3ANCTBEHHDIX ZeA (2 GBIAO MHE AeCSTh
A€ET) BXOAUAO OTBOAUTH MOETO YETHIPEXAETHETO JBOIOPOAHOrO Gpara B AETCKUI Caj.
Hammm Mambl yxoguan Ha paboTy 3ateMHo. [lourn kaxabiii JeHb MHe ¢ 6paToM yzaBa-
AOCH BBIITU Had HECKOABKO MI/IHyT paHbme, 94TOOBI y (<KOHTOpr>) — HpaB]\eHI/IH COBXO3a
— IIOCAYLIATb Yepes3 YePHYIO «TaPeAKY» PelpogyKTopa nocaeguue nspectus. [llea
OoKTA6pD 1941 roga. Co6uparocs NOpAAOYIHO HAPOAY — ITO ObIA € ZMHCTBEHHBIN CTOY-
HIK cBeXuX HoBocTell. K cepegune OKTAOPS cTarO Ka3aTbcs, 4TO MOCKBY BOT-BOT
npugercs «cgarb». Ho nmoutn kax bl pas nocae «IlocaegHux n3pecTuin» B )KUBOM
adupe (Kak Mbl 6b TENEPh CKA3aAN) 3BYYaA TOAOC COAMCTA BCecoisHoro pagnoko-
muTeta ['yro Truna — ¢ kKakol-Hu6yAb «3aBOAHON» TecHel; 2To Mor 6bITh «/rpait,
Mol Gasta»?, «/IBa Makcnma»?? nan uro-unbygs erge. CAbIa ero rOAOC, CTAHOBIAOCH
sAcHO, uTO Mocksa Ha MecTe. Sl cripamuBaa ITaBanka: «Tbl 3Haenb, KTO 3TO MOET!»,
U 9eTBIPEXACTHUH Kaparlys BaKHO 1 TOPAO OTBedaA: «ITO Mol rmara — ['yro Tuip!».

Fyl‘O Vonaranosuu nmomana o4 OANH N3 CaAMbIX paByMHbIX, XOTA 1 UUHNYHBIX, A€~
KPETOB TOT'O BpeMeHN (MHULIMATOPOM ero 6bIA, KaxkeTcst, AeB Mexanc?8), mo KoTopoMy
CHYZKHDBIX>» HEMIIEB — Hay‘IHbIX pa6OTHI/IKOB n apTI/[CTOB — HE pereCCI/IpOBa]\I/I. Fyro
TaK 1 OCTAACS «Ha CBOOOAE», XOTsI UMEHHO B 9TI 4HN, KAK MBI YK€ 3HAeM, er0 POAUTEeALH
u M]\aﬂ,HlyIO CeCpr B CYTAHHBIEC YdCbhI TIOCAAVAN B 2INIEAOHBI 11 OTHpaBI/[]\I/[ B KaBaXCTaH.
Bripouem, I'yro Toke «BO3MAM» — B 9aCTHOCTH, HA TIEPEAOBYIO, I4e OH B MUKPO(OH
IeA Yepe3 OKOIIbI — Ha «TY CTOPOHY» — I0-HEMEeIJKI — He TOABKO aHTU(AIINCTCKIEe
«arUTKU» IJNcAepa n Byia, HO u cTapble HapOZAHbIE IeCHM, COXPAHNBIINECS B TAMITH
TeX NOKOAEHUI HeMIIeB, KOTOPbIe, KaK 1 ero Npeaku, nepedparucs B Poccuro 3a gBa Beka
20 DTOTO, KOTOPbIE He 3a6BIAU SI3BIKA, KYABTYPbI I COXPAHNAN MHOTOE 13 06pasa JKI3HIL

JloBeArocs eMy 11eTb 11 11epe HAXOAMBIINMCS Teleph yKe B «KOM(MOPTHOM» IIACHY
derpgmapimarom [Tayarocom — rge-To coBceM HeZareKo OT MOCKBBI, Kyza MOITAgaAn
10 «CEKPEeTHOI» BeTKe Bo3ae OgNHIIOBA...

Ho BoT BoiHa kOHYMAACk. HaM Ka3aa0cCs, 4TO HALIN yIleAeBIIie HEMEIIKIIe POJ-
CTBEHHUKMY JOAXKHBI HEeMeAAeHHO BepHyThcst. HnayTs He 6b18aro. BriaoTs 4o 1956 roga
OHI BCE TaK >ke ObIAM O6513aHBI KaXK bl MECSI1] OTMEUAThCS B MUANLINI. TOABKO ITOCAE
AAUTEABHBIX XAOIIOT, HaunHas ¢ 1948 roga HaM paspemuan nx Hasemars. CeMHagaTn
AET OTPOAY 5I B OFUHOUKY ITPOAEAAA TPYAHYIO ZOPOrY — OT MOCKBBI 4O THXOT'O TOIZA
KyCTaHaH Ha HpI/ICHOCO6]\€HHOM 10 HaCC&)KI/IpOB <<4er\ace>> C TpeMH AN ‘IeTprbMH
nocagkamMu 1 noToM — 300 KHAOMETPOB IO LIEAVHE Ha IOy THBIX IPY30BUKaAX. ITO
— OTZEABHBIN paccKas. TOABKO Ha CaeZylollee AeTO Mbl OKa3aAUCh TaM Y3Ke C MOel
MaMol, gagelt I'yro, Baaentunon Visanosnoit u nogpocmumM Ilasankom. Jas Hac,
B O6IIEM-TO TOPOACKNX MAABIMIIEK, 2TO ObIAO GAaKeHHOE AeTO. TaK Kak B 3eMASHKE,
rze 'oTAUCH 6a6y1ka?? ¢ rerent Maprapuront u co6aukoit KyTskoii, pasmMecTuTsCst BeceM

26 Myssixa B. IT. Conroseesa-Cegoro, caosa A. H. Jasugosuu.

27 Myspika C. A. Kana, caosa B. A. /lsrxosudaHoro.

28 Aes 3axaposuy Mexanc (1889-1953) — coBercKuii rocyAapCTBEHHBII 1 BOCHHBIN ACATEAD.
29 Mapus Borganosna Tui.
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6BIAO0 HEBO3MOKHO, MBI — BMECTe C gdagell I'yro — craam cHapy»Xu, Ha KOITHE CeHa,
YKPbIBIIVICH TEITABIMU BATHBIMI OAESIAAMU (HpI/[ AHCBHOﬁ JKape€ HOYU OKa3bIBAAVICH
OUeHb XOAOZHBIMI). loxKAell B 9TO BpeMs TaM He GbIBaeT. VIMEHHO ¢ TeX Mop s JOBOAb-
HO TOYHO OIPeAEASIO0 BPEMS MO Pa3BOPOTy boabmoit MegBeAnIIbl: OTKPOEIIb TAA3,
YBUZNIIb, 9TO KOBII €€ He CAUIIKOM «OINPOKUHYACS», — 3HAUUT, elle Yaca ABa-TpU
MO3KHO, 3aPbIBIIMCH B CEHO, IIOCIIaTh O PacCBeTa.

KOHC‘IHO, MBI CTAPAAUCH HE ITPOBOANUTD A€TO COBEPUIECHHbIMU TYHEAAILAMI. AH\ZLSI
FyI‘O ANXO ITAEA KOP3MHBI 13 NBOBBIX ITPYTHEB. AOBUAU pbl6y — He TOABKO 3a0aBbI
Pazu, HO 1 KaK CyIIeCTBEHHOE MOACIIOPhe K CTOAY. Bosmancs B oropoge. Mbi ¢ 6paTom
COBUPAAY «KU3AK» (AAS HECBEAYIINX — 9TO 3aCOXIINIT HABO3 IIACOMBIX KIBOTHBIX)
— €ANHCTBEHHOE TOIIANBO Ha 31MY. HCpBbIM COPTOM y HAC IIAU ITbIIIIHBIE, ITAOTHBIE,
XOPOUIO BLICOXIIME KOPOBbY AETIEIIKY; MEHEE BCerO LJIEeHMAMCDH ITAOCKME, KaK 3aBiAjlire
AUCTbS AOILyXa, TEASUbY DKCKPEMEHTBI, TOZHbIE PA3BE YTO Ha PACTOIIKY.

[ToMuMO OueHb CKPOMHOI'O OTOPOAMKA BO3AE XaThl y HAC ObIA yUaCTOK «I10Z KaIly-
cry» Ha 6epery peku. Karrycra, Kak n3BeCTHO, Tpe6yeT 0COGEHHO 11eAPOro IOANBA. Mbl
BTPOEM — MY>KUMHbBI — OTIPABASAUCE TYAQ, Y KaXKA0ro — 1o seapy. Ho npocro Tak
yepriaTh BeAPO 3a BEZPOM U [IOAMBATb KOUaH 3a KOYaHOM OKa3aA0Ch AOCTATOYHO TATO-
MOTHO, 11 AAIONIKA TYT K€ TIPEBPATUA dTO B a3aPTHYIO UTPY: KaXKABIHA 113 HAC, 3a9€PITHYB
BOZbI, 6€5KaA C HUM HECKOABKO IIATOB O OTOPO/A I HOPOBUA OKATUTh C TOAOBBI JO HOT
TOT0, KTO XOTb Ha MUT 3aMelKaeTcs. B nrore — MUHYT uepes ABaj11aTh HE TOABKO CaMU
KOUaHbI, HO U BCAA 3€MASl BOKPYT CTAHOBUAVCH MOKPBIMU KaK ITIOCAE HEJE€ABHOTO 0K .

Kak-To K KoHI1y AeTa 6abyIIKa MOmpocnAa HaC Hape3aTh HECKOABKO OXaIOK KaMbl-
I1a — OHa IMTAEAA M3 HIX IMHOBKY M YCTUAAAQ VMU 3€MASHON ITOA HaIlleH «ITOAYTIOJ-
BaABHOI» XaThl. MBI OTTIPABIANCH — OITATH-TAKM BTPOEM — Ha PEKY, 1 OKa3aA0Ch, ITO
I'YCTbIE 3APOCAM KaMblIlla €CTh 33 TOAKMAOMETPA BbIIIE HALIETO KaIllyCTHOTO OrOPOJa.
Mbur Hape€3aAll TPU OTPOMHBIX OXAITIK!, CBA3dAU KAXKAYIO IPUITACEHHBIMI BEPEBKAMI,
n TyT Aazi0 ['yro oceHnaa ouepejHast CBETAAS MBICAB: BMECTO TOTO, YTOOHI TAIIUTD
KaMblll Ha ce6e, CBA3aTh ITAOT 1 40OPpaThca XOTA Obl 40 Halero npubpeKHOro oro-
pPOZa Ha HeM, a YK [TOTOM BOAOYNTD BCE DTO XO3SAMCTBO B ropy K gepesHe. OKa3aA0Ch,
MTAOT BBIAEPKUBAET HAC, €CAU KaKABIN CUAUT HA CBOEH OXaITKe BEPXOM, HATTOAOBUHY
MOr'Py3MBUIMCH B BOAY. Mbl OTUAAUAN U MEAAEHHO, HO BEPHO JOIIABIAY JO OTOPOAOB.
Ha cocegneM ¢ HammM y4acTKe KaK pa3 B 9TO BpeMs KOIlaAach OZHa U3 MECTHBIX 6a-
6ymek. CoAHIJe CTOSAO HU3KO 3a HAIMMMU clTmHaMI. CMOTPEANCh MBI, CKOPee BCETo,
KaK 9yZJOBUIIHBIN CUAYDT — UTO-TO BPOZE TPEXTOAOBOTO JpaKoHa-TpuToHa. CTapymika
6pocuaa BeApo, NEPEKpecTUAaCh 1, He pa3bupas JOPOru, CTaAad NPBITKO KapaGKaThCs
10 KPYyTOMY IIECYaHOMY CKAOHY — IOAAAbBIIE OT «HEUUCTI.

B T0 xe aeto Mol ¢ [TaBAankoM caaan gaze I'yro ak3aMeH Ha TPUTOTOBACHME AT~
AbIKa. OgHaskab! OH ckasaa: «Hy, BOT 4T0. Bbl y>xe MHOTO pas BUgeAn, Kak 9TO geaa-
eTCA ¥ OTYACTH gaske moMoraan. A gocrany 6apaHUHEI, a BCE OCTAABHOE — AeAaiiTe
camm». [TaBauk (HecMoTpst Ha cBou 10 AeT) moexaa Ha BEAOCUIIEE K KY3HELLY 11 TOA-
KOBO OOBACHUA €My, KaK/ie Hy>KHBI IIaMITy phl. £l cea roTonTs Maco. CAOKMAY OUar.
Jpos B crerHoM KasaxcTane He 6b1BaeT. Jagsa ['yro XoguT BOKPYT, TOCMeNBaeTC,
HO BCE 3Ke I0ZCKa3bIBaeT: «A Mbl Ha KaBkase yXnTpAaAUCh 3aKapyUTh MIAIIABIK Ha ZBYX
OXarTKax cyXoro Kampima». Coéupaem cyxyio TpaBy, TPOCTHIK, 4TO-TO BPOAE TOHKIX
6am6yuamH. CoopyskaeM OTPOMHBIN «BUT'BAM» U, €/Ba OH ITPOTOPAET, KAaZeM Ha OJar
MIaMITypbl C HAHU3dHHBIMU KYCKaAMU 68.paHI/IHbI. AeﬁCTBMTeAbHO, BCA XUTPOCTD B TOM,
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4TOOBI 3aCTABUTD BCIO ATY Ky4y APY>KHO IIPOrOPeTb 1 He yIyCTUTb >kapa. Lamabik
yAaAcs, 9K3aMeH Mbl cgarn. Oco6eHHO XBAAMA HAC AAAIOIIKA 32 TO, YTO HaM ObIAO
HE A€Hb BbIPE3aTh 113 GOABIIOTO KyCKa MACA BCE KUADI 1 [IACHKI.

Yro6pl monacTs BOBpeMs K Ha4aAy 3aHATUN B KOHCepBaTOpuy, As144 ['yro pemna
[OACTPaxoBaThcs 1 poexats 60 Bepct o craniun To6oa (06paTHslil GUAeT y HEro
6bIA) HE Ha CAYUYAITHOM ITOIYTHOM TPy30BUKe (KOTOPBII MOT TaK 1 HE IIOZBEPHYTHCS),
a Ha ap6e, 3aITPsKeHHON TapOi MeAANTEABHBIX BOAOB. KakeTcs, 9TO 3aHAAO y HETO
A€Hb, HOUb 11 4aCTh CAeyomero gHs. K noesay oH, pasyMeeTcs, IOIaA CUABHO 3ar0gs,
U TIPU CAEAYIONIel JKe Halllell BCTpedye BOCTOPKEHHO ONVCHIBAA [TOE34KY — He CIIella, Ha
MATKOM CE€HE, B OCHOBHOM I10J HOYHbIMMU 3BE34dAMU — uTOOBI M30€3KaTh AHCBHOIl/Jl JKapnbl.

Pas3 y>x 3amaa peds o criocobax nepegBrKeHns, yMeCTHO BCIIOMHUTS ele 06 0g-
HOM 3K3aMeHe, KOTOPOMY IOABepr MeHs A1 ['yro — npasga, 3HaYNTEABHO MO3XKe.
OH 0Ka3aACs MOMM IEPBbIM 1 OCHOBHBIM HACTABHIKOM I10 YacT! aBTOBOXKAeHuA. Harm
CeMbM MHOT'O AT CHUMAAM Ha AeTO oM B gepesHe [logocuakn — o CaBearoBcKoit
Aopore, Bo3Ae MOCTa depe3s KaHaa. AetoM 1960 roga I'yro loHaTaHOBIY PEIIMA BEIyINTh
MeHs Ha modepa, 1 MbI CTAAU YIIPAKHATHCA HA COBEPIICHHO TUXOM 1 6€3011aCHOM
TOIZa yuacTKe «0eTOHKN» Mexay JAmutposcknM u Apocaasckum mocce. Jo mopst 40
BpeMeHN BcE€ Ao 6aaronoayuno. Ho oguakaer, egyuu n3s Mocksel, gsge I'yro Bgpyr
NPUIIAO Ha YM yCaAUTDb MEHI 34 PYAD II€peg KPYThIM CITYCKOM 1 CTOAD K€ KPYTbIM
nogbeMoM rge-to Bosae Vxun. Cryck u HogbeM s IPpeojOoAeA BIIOAHE IPAMOTHO.
Ha Bblesge n3 9TOro ospara As0IKa BeAeA OCTAHOBUTbCA Ha 060unHe. S 1 9TO BbI-
[IOAHUA CO BCEMI [TOAATAIOLIMMUCH TOAPOGHOCTAMI: BKAIOYMA IIPABYIO «MUTAAKY,
IIPUHAA BIIPABO, BBIKAIOYMA ABATATEAD, OCTABIA MALINHY Ka CKOPOCTH 1 CAYOANPOBaA
py4HUKOM. [TOCTOAAM MUHYT A€CATh — TO AU IPOCTO OTAOXHYTb, TO AU BBIITUATD YatO
c 6yrepbpogamu. /lo [TogocnHOK OCTaBaAOCH He GOABIIE TPEX-YEThIPEX KUAOMETPOB.
«Hy, Tporaii!». [Toka MbI cTOAAN, TpOLIEA MEeAKUY OXkANK. OO0UHA OKa3aAaCh TAU-
HUCTO! 1 CA€TKa HAKAOHEHHO! B CTOPOHY KaHaBbl. MaIInHy cpasy OBEAO BIIPABO,
s TI0 He3HAHMIO (TaKasi CUTYaLus ele He OTPaGaTbIBAAACh) AA CUABHBIN I'as, 11 MbI
(cobeTBeHHO, gaske elye He MOAABIINCH BIIepe), MATKO, HO TSXKEAO, IIPABbIM GOKOM
MIACTTHYANUCDH B KIOBET. JleHb CTOAA XKapKUH, CTEeKAA OBIAY OIyLIeHbl, 1 A4 ['yro, uu-
CTO MHCTUHKTUBHO, [1aZasl, BBICYHYA PYKY, )K€Aas Ha 4TO-TO OIEPeThCA. YAap Bepx-
Hell OKOHHOI CTOMKN IIPUIIEACH Ha PYKY U eMy pa3apoOuA0 Bce MEAKUE KOCTOUKI,
COeAMHSIONINE KICTh C IIPeIAeUbeM (T. €. TO MECTO, A€ IIPUHSITO IIYIIATh IIYABC).
Sl ¢ y>xacoM MOHAA, 4TO PyKa U3yBe4eHa, BUAVIMO, HABCETrAa.

Ha scTpeunoit mamune I'yro MlonaTaHOB/IYa TOBE3AW B MOCKOBCKYIO OOABHUILY.
[Togbexara AN, naiy cepennpkyio «Ilo6eay» BbITalINAL, 3AANAY HOBOE MACAO, OHA
MTPEKPACHO 3aBEAACDH, MUAUIICNCKII YIMH CEA 32 PYADb, I MBI 4epes3 ITATh MIHYT ObIAT
B [Togocnukax. Haca uepes Tpu npuesxaet g144 ['yro — pyka B rurice, Ha epeBssi.
Oxa3aroch, OH IMOIaA K F€HIAABHON MOKMAON JOKTOPIIE-XNPYPry, KOTOPas I0Be-
AMPHO cOGpaAa I CAOKIAA €MY BCIO 3Ty «MO3ANKy» OCKOAKOB I (3a6eraio Briepes)
PYyKa, K MOeMy BeAndainieMy O6Aer4eHuIO, ero B JaAbHellIeM HUKOra He 6ecriokonaa
U ZeICTBOBAaAd UICIIPABHO.

I BoT mocae o6ega, Korga BCE 2To mpouncuiecTsie 6bIAO PaCCKa3aHO IO HECKOABKY
pas, a4 ['yro Bgpyr roBoput MHe: «A Tereps rnoezeM Ha “6eToHKY”, mopa6oTaeM Hay
3a4HIM XOZOM — TbI HE OY€Hb-TO YETKO BIICHIBACIIBCA Ha CTOAHKY!». S mormpo6osaa
6p1A0 TpoTecToBaTh: «Hukyza M1 He moegem! Aexxn n 6oaeit!». « 4 Berpoc Ha Kaskase, —
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BO3PAa3MA MHE AAZIOMIKA. TaM, @CAY IOHBIN HEOITBITHBIY AKUTUT ITaZai C AOIIAAN, €O
TYT K€ Ca’KaAu OOPaTHO B CEAAO U 3ACTABASIAU IIPOZOAKATh OOyUdeHne, — MHaYe OH
HauHaA GOATHCH, ¥ CTPAX dTOT ITOCEASIACA B HEM Ha BCIO JKU3HbD. 34€Ch MOXXeT ObITh
TO ke caMoe — Tebe Hago 00A3aTeABHO CEerOZHA Xe, HEeMEeJACHHO CEeCTb 32 PyAb!»
V1 MBI ceAM ¥ TOEXaAU OTPabaThIBATh «3aHUI XOZ». TaKOBO ele O4HO MOATBePKACHIE
€ro He3aypAZHOTO I1e4arorn4eckoro TaranTal

BcnioMmnHaeTcs enie OfWH «IIAIIABIK», CBA3aHHBINA ¢ gagei ['yro. [ge-To B koHLIe
50-x rogoB MbI roexaan BCE Ha ToM ke cepoit «[lo6ege» B Tapycy, rae xKua Torga «as1as
[Taus» — xommnosutop ITanreaennmon Vpanosud Bacuases, pogHont gsigst Barenrntsr
VIBaHOBHBIL, y4eHUK MeTHepa 1, KOHeTHO, Pl MeTHepruaHel]. PAHHIM yTpoM, emle
A0 paccBeTa, Mbl OTIIPABUANCH Ha ApMapKy 3a 6apaHrHOU. CTOUT BCIIOMHUTD, YTO HA
ATON sipMapKe (TaK Terepb Mbl U HE Y3HAEM, T4 9TO IMPOUCXOANAO — €XAAU Mbl 13
Tapychl Ha MaIIMHE JOBOABHO JOATO) HAC OKMAAAO OYEBUAHOE N306MANE: HE TOABKO
MACO, IITU1]Q, OBOLIY U 3€A€Hb, HO U BCAKNI 3aMaHUYMBBIN «IIOPHO-CKOGSIHOI» TOBAP.
BKyCHO ITaXAO COAEHBAMHU, CBIPON U AYOAEHOU KOXKel, erTeM, 1 BooOIIe BCA 2Ta Kap-
THHA MOTAQ OBl OKa3aThCA Ha XOACTE XYAOKHIKA-TIePEABIDKHIKA TPOIIAOTO BeKa: OT-
NpsKEHHBIE AOIIAAY, 3a4PAHHBIE OTAOOAY TeAET, BLICTABACHHBIE Ha IIPOZAsKy XOMYTEI,
604K, CBeKeOOCTPyTraHHbIE KaZyIIK/ I MHOXKECTBO TTOZOOHOI cOOAa3HUTEABHOMN
<<KycTapH;I/[HbI>).

HIamAbIK sKaprAM Ha Apyroil cropoHe Ok, Ha BRICOKOM AecHOM Gepery. Kak Bo-
AUTCS, TIOZ MAIIABIK ObIAO U3PSAAHO BBIKYIIAHO M Pa3HbIX HANUTKOB. [locae npeg-
BEUEPHEr'0 OCBEXKAIOUIEro KyIIaHUs BMeCTe C MallMHON Nepe6GupaAnch Ha ITapoMe
o6bparno B Tapycy. MecTa B MalHe BCeM He XBATUAO, U 5 CTOAA Ha 3ajHeM GaMiiepe
U C TPYAOM YAEP>KMBaA PABHOBECHE, PACIIAACTABIINCH Ha 3aZHEM CTEKAE.

CTI. V. BacuabeBbIM GbIAO MHTEPECHO: OH He IIPU3HABAA HUIKOT'O «II03Xe» MeTHepa.
S, KeATOPOTBIN CTYAEHT, KoHeuHO, yBAeKaacs /. . IllocrakoBuuem (koToporo IT. I1.,
BUAMO, TePIeTh He MOr). I crapaacst 6bITh OYTUTEABHBIM, HO K COTAACHUIO MbI BCE JKe
HE HpI/IHI]\I/I. BOSHI/IK]\I/I HpeHI/IpaTe]\bCTBa " B CBA3U CO CTI/IXOTBOpeHI/IeM HyHIKI/IHa
«IIBeTsr nocaegHue Muaei»: I1. V. yTBepKAaa, 9TO IOCAEAHAA CTPOKA JOASKHA 3BY-
4aTh TaK:

Munree caMOT O CBUAAHBS

«/1 e COPOK AeT Ha3aJ HallMCaA Ha 9TU CTUXU poMaHC, — ropsuuacs [1. V1. — Mue
AN 1X He TOMHUTH?!!». £l — co cBOe# CTOPOHBI — TOABKO UTO MOMPOOOBAA HAITCATD
XOPp Ha 2T e cTuxu n noromy 6sia Ha 100% yBepeH, 4TO IPaBUABHO —

Munree c A a A KOT O CBUAAHbA

Bripouem, ckopee Bcero, mpasbl ObIAY MbI 062 — ITPOCTO JTO ABE Pa3HbIX PeJaKI UL ..
HamHoro oropunreabHee 0Ka3aA0Ch, 4TO Ha CAeAyIOlee YTPO MOCAE MAIIABIKA M3-3a
kakoro-to myctsika [ V1. Tuy u I1. V1. BacnabeB HacMepTh paspyraAncs (s Tak 1 He
[IOHSIA, U3-32 4er0) U GOABIIE HUKOIZA He OOIIAALCS...

30 Kparkue cBegennsi o I1. V1. Bacuavese (1891-1977) n3 arekrporHoOro nsganus «Boabias
pycckas 6rorpadudeckas PHIUKAONIEAUA» CM. 34ech: https://www.biografija.ru/biography/vasilev-
pantelejmon-ivanovich.htm (zara o6pamenmns: 11.03.2023); pparmMeHTs BOCIIOMUHAHUEI O HEM
cM.: https://proza.ru/2010/03/10/404 (aara o6pauyenns: 11.03.2023).
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* ok ok

CripaBegAnBOCTHI pagy XO4y yA0CTOBEPUTD, 4TO Ha octyraenuu I. V. 8 koHcep-
BATOPUIO (Tereps yrke B KAIeCTBe MeZarora) JOATO I YIIOPHO HACTANBAA MOM OTel].
['yro MHOTO AeT 6b1A cOAnCTOM Pagno u nnogpa6areiBai perogaBaHneM B KaKNX-TO
CaMOZAEATEABHBIX KPYKKaxX. S Kak-TO CTaA CBUAETEAEM UX CEPhE3HOTO, «MY>KCKOTO»
PasroBopa, B Xoge KOTOPOro OTel] C HECBONCTBEHHON €My SKeCTKOCTBIO OTUNTHIBAA
CBOEr'0 MAQJAIIEr0 POACTBEHHIKA: «XBaTNUT Tebe XaATyPUTb B CAMOAESTEABHOCTIL.
[ToHuMmato, aTO XOpOIINeE AeHbrN, HO coBeplIeHHO GecniepcriekTusHO. [lepexogu Ha
Cepbe3HYIO MeJarornyeckyo paboTy — CHavaAa B yIMANILe, a 10ToM — Bor gact —
U B KOHCEPBATOPUIO». Terneps ACHO, 4TO TO GbIA HE TOABKO HaXKMM MOErO OTI1a, HO
n rrepcT Cygb651.

B Omnepnoii ctygum 66IAK U ZpyTHIe 3aMedaTeAbHbIe CITeKTaKAH ¢ yuacTueM I V.:
«borema», «/lon Kyan», «PaycT», « A'TeKapb».

Bor uro nucara Baaentuna VBaHoBHa, xeHa ['yro Monaranosu4a 1 geka6ps
1946 roga ero Marepu B Ka3aXCTAHCKYIO CCBIAKY:

«/loporas Mapus BorganosHa!

Xouy pacckasarb Bam 06 ycnexax I'yro. Buepa B koHCepBaTopckoli cTyaun Gbiaa
renepaabHas perternnns «/on JKyana» Monapra, rge I'yro nea Jon Kyana. KoneuHo,
HEXOPOIIO XBAAUTD CAUIIKOM OAN3KOI'O YeAOBEKa, HO 51, BCEMU CUAAMU CTAPAsACh GbITh
6ecrpucTpacTHON, CKasKy, 4TO OH OY€Hb XOPOLIO CITPABUACS CO BCEMU TPYAHOCTAMUI
ar1oii poan. [lea OueHb XOPOLIO U UT'PaA, U TaHIIeBaA. KOCTIOMBI MEHAA TPU pasa 1 BCe
TaKMe KpacuBble, Ha TOAOBE MIMPOKOIIOAAS MIASTIA C TEPOM, — CAOBOM, Kpacasel]. DTO
A y>Ke IUIIY CMeACh, KoHeuHO. Ho, I1paBo, poAb OueHb TpygHast, 1 6OACA OH €10 C HadaAad
BECHBI. A 60AETh — 9TO O3HATAAO, UTO BCE OKPY>Kaloliee He CYMEeCTBOBAAO AAS HETO,
arnocaegHee BpeMsa — Tak 51 604AaCh K HEMY € KaKUM-HUOYAb BOTPOCOM 06pamathcs,
[IOTOMY YTO BCE OKa3bIBAAOCD HE TaK, M HYKHO OBIAO TepIeTh 1 He OOMXKAThCA Ha ero
peskue Bbixogku. CerogHs OH XOguT U yAbIGaeTcs, T. K. GOAbIIAS YaCTh TPyAHOCTEN
1osazn n paboTa IPOIIAA HEAAPOM...».

Tecnas gpy>x6a cBaspiBara ero ¢ guproxepamu A. C. Hlepemesckum®! n E. f. Paepom®.
MHorne rogsl OH! TPATUAY YaCTh CBOEI'O A€THETO OTIIYCKA, €341UAY 110 CTPAHE U BbI-
HCKUBAAU «I'OAOCA» — B CAMOAEATEABHOCTH, B yUMANIIAX, B apMun. [Tocae ogHOI 13
TAaKNX N0e370K gaa4 I'yro m A. C. mpumay Ko MHe 1 IOITPOCUAN HalledaTaTh KOMaH-
AUPOBOYHBIN OTUYeT. JeA0 6bIAO CPOUHOE, 4 B MOEM paclopskeHnn OblAd Iy Ias
MallIHKA — I10 TeM BPeMEeHAM OTHOCUTEAbHAS PeAKOCTb. [104 nx AnKTOBKY 5 BCE 2TO
6BICTPO OTCTYYAA, U B GAArOAAPHOCTD OHM YTOCTUAN MeHst 06e40M B « Aparsu»33. [Tocae
o6eza o6a moexaan B Cryauio — mea «/lon 2Kyan». ByMs gHAMM TTO3:Ke, BCTPETUB
MmeHs, A. C. lllepemeBcKuil HIOCETOBAA: «APArBI» CACJOBAAO OTAOKUTD: HUKOIZA ele
TBOI1 A4bKa TaK HE (DAABIIVIBHUA...».

I". V1. Turg 6b1A He TOABKO 3aMeYaTeAbHBIM ONIEPHBIM I1eBLIOM 1 apTucTOM. He MeHee
SPKO BBICTYITAA OH B KAMEPHBIX KOHI[EPTaX. 34€Ch — B PYCCKOM U 3aI1aHOM Perepryape —

31 Apon Conromonosua Hlepemesckuit (1906-1968) — auprmskep, negaror, u. o. mpodeccopa. Bea
KAQACC OIEPHO MOAIOTOBKY, 6bIA guprzkepoM OriepHoii cTyzrr MOCKOBCKOI KOHCepBaropun (cM.: [3]).

32 Esrennii fxosaesuy Panep (1915-2005) — onepHO-crM(bDOHNIECKIIT AUPUKED, I1€A4aror,
nuaHucr, npodeccop (cm.: [6]).
33 AerengapHslii pecropa Ha TBepckoit yaniie B Mockse.
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HaTASAHO BBIABASIANCH JOCTOMHCTBA €TI0 F'OAOCA 1 OCOO@HHOCTH CaMO¥l MaHePhI ITeHUSL.
41 GBI Ha3BaA ee «eCTeCTBEHHON OCMBICACHHOCTBIO». MHOro nosske, caymmas /. @uimepa-
Juckay, s ICHO TIOHSA, 9TO OHI «OJHO KPOBI»: UETKOE, BBIPA3UTEABHOE CAOBO, KaK
6Bl «OgeTOe» B €AMHCTBEHHO BO3MOXKHYIO HHTOHALIMIO (He CAydYailHO ceifuac MHe
BCIIOMHUIAOCD B €T'0 UCIIOAHEHNY «XOTeA Gbl B €4UHOE CAOBO...»); CTPOrO IIPOAYMAHHAS
My3bIKaAbHAA paMaTyprisl; COBEPIICHHO He3aMETHOE JAS CAyIIaTeAel TPeojOAeHIIe
BOKAABHO-TEXHIUECKUX TPyAHOCTEN (« CANIIKOM CTapaenscsi, — BCIIOMIHAET €ro
CAOBA OZUH 13 YIeHNKOB. — [Tocrapaiics He Tak cTaparscsl»). Yike B 3peAble rOgel,
nepectas rethb B Crygum, I V1. Tuig o kpaiineit Mepe pas B TOZ BBICTYTIaA C KAMEPHON
MporpaMMoil B MaaoM 3aie KOHCEPBATOPHUM: KaK U Al MHOTHIX I1€/arOrOB-NCTIOAHN-
TeAell, TAKOU KOHIIePT ObIA 00A3aTeABHON, [IOAOKEHHON IO TIAQHY «ITOAOBIHKO»
HarpysKN 1 3aMeHAA CO6011 HayuHO-MeToAnmIecKyto paboTy. Vs Ha Takol KOHIIEpT,
MO>KHO OBIAO C yBEPEHHOCTBIO OKMJATD APKUX XyJ0KECTBEHHBIX BIleyaTAeHU. B rmo-
crpoenuy mporpammsl I. V. 6bIA JareK OT akageMmdeckoro cHobmsma: mocae HlyGepra
n lllymana Ha bis Moraa posBy4arh He TOABKO HEe3aMbICAOBATAs HEMEIIKasl HAPOAHA L
[eCeHKa, HO 11, CKaskeM, KyraeTs T. Xpernukosa «Kna-6sia Anpn UeTBepToiit...» UAn
He MeHee AeIrKOMBICACHHBI ONEePeTOUHBIN MAATep 13 «BoABHOTO BeTpax.

Teneps s MOZX0OXKY K CaMOI Ba;KHO 1 COKPOBEHHOM YaCT! TYX 3ATVICOK. XOTS U3 yKe
M3A0KEHHOTO SICHO, CKOAb BAsKHBIM ZAsI MeHs1 ObIA0 o61eHue ¢ I VI. — ot camMpIx MOMX
PaHHUX AT U JO NocAaegHux gue. CaMple MOU IlepBble — pOOKUe 1 HeCOBEPLICHHbIE
BOKAABHBIE OITYCHI 5 ITOKA3bIBAA €MY, 1 KOe-4TO 113 9TOTO OH TIeA Ha MOMX dK3aMeHax.

[To3:ke CAOKMAOCH TaK, YTO KOHCEPBATOPCKMI KAACC, B KOTOPOM I HadaA ITPerio-
Aasatb ¢ 1958 roga, okaszaacs psigoM ¢ ero 24-m (usiae 204-M), 11 st — BOAEI-HEBOAEN
— Ha NIPOTSKEHUY AECATUACTUAN CABIIIAA 38 CTEHOU BCIO BOKAABHYIO «KYXHIO» — pac-
TIEBKY, YITPaKHEHU, BOKAAN3bL. Bech KOpOHHBIN BOKAABHO-TIEATOTMTYECKIN perepTyap
TIPOIIIEA 32 DTH FOZbI uepes Mon yum. MHorne u3 yaeHnKos I. V. craan 3aMedaTeAbHBIMI
VICTIOAHUTEASIMI MOMX counHeHM. B onepax «['ope — He 6ega», «IIup Bo BpeMs qyMbI»,
«I'padp Hyann» 6b1An 3aHATHI MHOTHME CTYACHTBI €r0 KAaacca. KaMepHble BOKaAbHbIE
uukabl iean ['1. Pay6oknind4, B. Uepnos3®, A. Haymenko?¢, B. Buabxossrit?’.

Muorne yuyenuku I V1. cCBUAETEABCTBYIOT, UTO OH HETOZOBAA, KOIga KTO-A160 3a-
rOBAPUBAA O KAKOU-TO OCOGEHHON ero «BOKaABHOU MKOAe». OH, KOHEUHO, OTAaBaA
cebe oT4YeT B CBOEM GOABIIOM aPTUCTIUECKOM U MEarOrNIeCKOM OIBITE U TAAAHTE,
HO CUUTAA, BUAUMO, UTO AeAaeT He OOAee TOro, Ha UTO CrocobeH.

Teneps s monnMarto, uto I V1. Tuiy 6p1A cOBCEM He TaK YK MPOCT 1 «PaCIaXHYT»,
KaKIM OH MOT Ka3aTbCA HEKOTOPBIM. B cBOell ZOBOABHO JOATON aMUHUCTPATUBHON
AEATEABHOCTH OH CTAHOBUACS UCKYCHBIM JUTIAOMAaTOM, OCO6EHHO MTOCAE TOTO, KaK
3aCTYIMA Ha «AEKAHCKYIO» AOAKHOCTb. TOABKO 06Aagas aTUMU CrielupuuecKrMu
CITOCOGHOCTAMY MOKHO GBIAO B T€ TOZBI KOe-KaK Aep:KaTh KOPAOAb «Ha ITAABY» U CO-
XPaHATH Ha HEM TMTOPAZOK, Z0OPO U CITPaBeJANBOCTb.

34 Tlerp Cepreesud I'ny6okuii (p. 1947) — nesew, negaror, npocdeccop MI'K (cm.: [16]).

35 Baagumup Huxkoaraesnu YepHos (p. 1953) — onepublii nesery (6apuToH), COANCT
AxageMundeckoro Teatpa onepst 1 6arera nm. C. M. Kuposa (1981-1995), B zaabHelmeM — COANCT
Tearpa «MeTPOIOAUTEH-O0IIePa»; BXOAUT B UICAO AYYIIIX [IEBLIOB MUPA.

36 Aaekcangp AHaroabeBnd Haymenko (p. 1956) — poccuiicknii onepHsiii riesely (6ac), COANCT
Boasuioro rearpa Poccnu.

37O B. BuabxoBoM nHGOPMALIY HATH HE YAAAOCh.
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Aleksey A. Nikolaev. My Uncle Hugo Titz

WUn. 5. MNepsasa peneTtuums onepbl A. A. Hukonaesa «[ope — He Gepa»

Cnesa Hanpago: I V. Tuu, A. A. Hukonaes, M. M. Mup3oesa, 1. C. CapaToBcKuii.
®oto 1962 r. Myseit MI'K. KIM 601. ®-241. MNepBoHayanbHbii OHA,

VHOrga eMy NpUXOAMAOCH ITpeHeGperaTs HeMeTUABHOCTBIO — HO TOABKO pajgn
«TIOAB3BI geAa». OZHAKADBI 1 U CaM OKa3aACS BOBACUEHHBIM B CACAYIOMYIO «ITHTPH-
ry». ['pyrina BOKaAnCTOB CaBara BCTYINTEABHBIN 9K3aMEH I10 TICbMEHHOMY COAb-
deasxuo. I'oBops npoue, nucain ZUKTaAHT. Bean aK3aMeH MOAOABIE TOIAA I1€4arorn
. A. Bapcosa3® u 1. Poan pacnipegeanan Tak: V1. A., Kak 1 TOAOKEHO, IPOUTPBIBAAL
AVIKTAHT, a 1 X0zUA 110 pagam. [T V. ycriea nmiernHy s MHE PpaMIANY TPEX-4eThIPEX Ca-
MBIX CIIOCOGHBIX [TPETEHACHTOB U IIOMPOCHA, SIBHO CMYIIAACH, «B CAYYaE YEro I10j-
CKa3aTh M OMIMOKY 11 BBIBECTII HA [TPABUABHYIO AOpory». £ coraacuacs 6e3 ocoboro
aHTYy3MasMa. K c4acTpro, Bce HasBaHHbIE aGNTYPUEHTHI HEITAOXO CIIPABUANCH CaAMI,
1 MOE€ BMEIIIATeAbCTBO He OTpeGoBarochk. [AaBHOE TYT B TOM, 4TO JeKaH He omunocs,
n uepes kakune-HuOyzb 10 et a1 paMuany 3a6AKCTAAN B ONIEPHBIX TeaTpax MOCKBBI,
Aenunrpaga, Hosocubnpceka, [lepmu... ITo moHATHBIM ITpudrHaM He IIPUBOXY TeX
MIMEH, HO OHII U CETOAHS Y KaXKOTI'O Ha CAYXY. ICHO, 4TO 4€KaHOM B JAHHOM CAydYae
PYKOBOZAUAO ZO6POE JKeAQHME 3aCTPAXOBATD NCTUHHBIN TAAAHT OT HEACTION CAyYali-
HOCTU — TPex BIOAHE MPOCTUTeAbHbI! CKOABKO pas B JaAbHENIIEM MTPUXOZUAOCH
HaOAIOAATD, KAK HaAE>KHO BBIMYIITPOBAHHAS [TIOCPEACTBEHHOCTb OCTABASIAA «3a (PAa-
rOM» CAMOPOZHBIIA, HO ellje HagAesKal M 06pa3oM He OIpaHEHHBIN TaAaHT!

HecoMHeHHBII 11, B OCHOBHOM, UMITOHVPYOII NI OKPY>KAFOIIIM aKTEPCKIIN «HANTPBILI»
COBEPIIeHHO ncuesan, korga I V1. o6mancs ¢ 6auskumu n pogabsiMu. COXpaHIAOCH
€ro nrceMo, nocaannoe 25 noust 1955 roga us Ilaruropcka marepu 1 cectpe, KUBy-
MM ellje B Ka3aXCTAHCKOM cCchlAKe. BerioMumM, uto ITaTiropek — ux pogHOI ropog,
e MPOIIAO CYACTANBOE PAHHEE JETCTBO, CAMBIN GAATONOAYUYHBIN U €4NHCTBEHHO
6e3MATeKHBIN IIeprog Xu3H! Beell cembu. He 3a6ygeM Takxe, 4TO agpecaTbl TIX
B3BOAHOBAHHBIX CTPOK y3Ke 15 AeT TOMATCA Ha «CIIeLIIEPECEACHNIT», & 13 POAHO-
O IATUTOPCKOrO ZOMa, O KOTOPOM UJET Pedb, 1 B KOTOPOM I10 Cell ZeHb pasMeleH
«CaHaTopuii uM. AepMOHTOBa», GBIAM U3rHAHBI HAMHOT'O paHble — B Hadaae 20-X IT.

38 IInna AxexceesHa Bapcosa (p. 1927) — My3bIKaAbHBIN yueHbli, negaror, npodeccop MI'K

(em.: [1]).
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Un. 6. T. V1. Ty, ®OTO ¢ Mporpammbl t06GNEITHOTO TBOPYECKOIO Beyepa
K 70-NeTuto CO IHS POXIEHNS.
UAPK, 3 mapta 1980 . My3eit MIK. ®. 30. Ea. xp. 212

«Muable Mo MaMOuKa 1 Maprapura!

...OTIIyCK y MEHS B 3TOM I'OZy OILATb KOPOTKUIN. /[BaZI1aTOrO MIOAS 4 yKe JOAKEH
6b1Tb B MOCKBe Ha IIPUEMHBIX UCIIBITAHUAX. HeCKOABKO gHel X0y IPOBECT B POZHOM
[Taruropceke. 3a nocAeAHYE MIECTD ACT A y>Ke TPeTHUil pas npuesskaro croga. [Toarobua
A 9TOT FOPOZ 3 TO, YTO B HEM TaK APKO BCTAIOT Bce 06paspl geTcTBa. Bcriomnuaens
MeAbYaiIe oApOOGHOCTY Halllel 34eIIHel KU3HN. B maMATH BOCKpecatoT Takue MeAoun
1 IOAPOGHOCTH, KOTOPBIE B O6bIMHON 06CTAaHOBKE 4aBHO 3a6brThl. KaskgbIil KamMeHs,
Ka’KAbII IIO4beM I CITYCK, KaXKABIN YT'OA, 3260p 11 yAUI]A HATIOMIHAIOT O YeM-TO JaBHO
npomregmeM 11 6eCKOHEYHO AOPOToM. A BCTaa cerogHs:A paHO, TOOBIBAA HA «XOAOZHOM
Hap3aHe», a Ceiiuac CMKy OKOAO HaIIero JoMa, AF06YI0Ch IAbOPYCOM U TOPHOIA 1IETThIO,
KOTOPBIE CErozHs BUAHBI O4eHb XOpouo. OKOAO NapaHOro rogbesza Hallero JoMa
PaspoCcAOCh OIPOMHOE KalTaHOBOE gepeBo. OHO co60i1 3aKPBIAO IIOUTH BECh JOM.

Kak MHe xoTeaocs 6bl Bac Tpoux — Te6s, MaMOuKa, Mapraputy 1 DAAU TOCAZUTD
B MAILIMHY 1 BMECTE C BAMU IIPUEXaTh CI0AA, YTOOBI TOXKUTb 33€Ch HEKOTOPOE BPEMSL...
A 6b1A B TeGepae 1 NOZHUMAACA K CAMOMY CHETY. DTO 3aMeuaTeAbHOe 3peaniie. Tam
TaK AETKO ABIIINTCS, YTO XOUeTCsI BCE BPeMsI I1eTb.

Konuato cBoe cymMOypHOE IIICbMO».
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% %%

Kusnb cgerana I V1. Tunja He TOABKO apTUCTOM, HO I — BBIHYKACHHO — aKTE€POM.
OH XagHO BIIMTBHIBAA BCE KPACKH, 3aI1aX! U IIPOUMe OcsA3aeMble eApoThl ObITr. MHe
He pa3 JOCTaBAAOCH OT HET'0, KOIAA i B MOAOZbIC FOABI CAMIIKOM — 110 €I0 MHEHMIO —
[IPeAABAACS YUEHDIO, YIIYCKas Ay4llne, HEBO3BPATIMbIE «30A0TbIE AeHEUKI». MHe Bce
Ke yAaBaroch y6eguTh €ro, a MHOTAA U HATASAZHO TTOKa3aTh, 4TO He TaKOM! YK A «HOT-
HBII1 4epBb» 1 CXUMHUK. B iocaegHue rogpr oH Kak 6yAT0O Gbl IIPUMUPHUACS C MOUM
06pa3oM JKU3HN, a 1 — B CBOIO 0Yepesb — IMPOJOAKAA BOCXUILATHCS €TI0 HEYBA4AeMbIM
JKU3HEAIOOneM 1 HEYEMHbIM TEMII€EPAMEHTOM.

O I V. — aprucre, regarore, My3bIKaAbHO-OOIIECTBEHHOM JesATeAe — ropasdgo
TIOAHEE U AyUIlle MEH: PACCKaKyT, HaAeIOCh, APyTUe: YIeHNKN, KOAAETH, APy3bs. A ke
XOTEA IO BO3MOXKHOCT!U COXPAHUTD BCE, UTO 3arleUaTACAd O HEM [TaMATb U YerO KpoMe
MEHS CErOAHs y>Ke HUKTO He PACCKa’KeT, 11 ellje pa3 IPU3HATHCSA B TOM, CKOAb 3HAUN-
TEABHYIO POAB B MOEM MY3bIKAABHOM CTAaHOBACHUU 1 KU3HEHHO! CyzbOe ChIIPaA dTOT
OAVH U3 CaMbIX GANBKIX 1 AFOOGUMBIX AIOZEI.
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MaPruHA 'EHHAIBEBHA JIOJTYIIMHA

Pomunace B 1. @pynse (Kuprusus). B 1982 roay okonunna Kuprusckoe rocyapcTBeHHOE MY3bIKaIbHOE
yumnuine umeHu M. Kypenkeesa, B 1987 rogy — IleTpo3aBoCcKyI0 rocyapCTBEHHYIO KOHCEPBATOPUIO
nmenu A. K. T'nmasynoa (kmacc O. A. boukapésoii), B 1994 rony — acnupantypy Poccuiickoro nn-
CTUTYTa UCTOPUH MCKycCTB (HayuHblil pykoBogutenb — A. JI. [lopdupsesa). B 1995 rony 3amuruna
KaHJMJATCKYl0 Juccepranuio Ha Temy «Kamepnas BokaibHas KyusTypa [leTepOypra nepsoit Tpern
XIX Bekay, B 2010 rony — IOKTOpCKYIo Juccepranuio Ha TeMy «KamepHnas BokanbHast My3bika B Poccun
nepBoit nosoBuHbl XIX Beka: k npobieme cBsi3eil ¢ eBponeiickoil KynbTypoii». B Hacrosmee Bpems —
3aBeqyomas kadeIpoil TeOpHH, HCTOPHH MY3bIKH M MY3bIKaJIbHBIX HHCTPYMEHTOB Booronackoro ro-
CYZapCTBEHHOI'0 YHHBEPCHTETA. ABTOp MOHOrpaduii «Y HCTOKOB pycckoro pomancay (Bonorna, 2004),
«HMBan BacunseBuu Pomanyc — rybGepuaTop u My3bikanT» (Bonoraa, 2005), «KamepHas BokaiabHas My-
3pika B Poccnu nepBoii monosunbl XI1X Beka B ee cBsA3sX ¢ eBporneiickoit kynpTypoii» (CII6., 2014) u 60-
nee 100 Hay4YHBIX CTaTe, MOCBANICHHBIX Pa3INYHBIM aCIEKTaM BOKaJIBbHON KyIbTypsl Poccuu nmepsoii
nonoBuHBl XIX Beka u My3bIkanbHOW KydabTypsl Bomoraer XIX — nmauana XX Beka. CocTtaBuTeNnb
U peflakTop cOOPHMKOB Hay4HBIX cTaTell «Bompockl My3bIKO3HAHHUSA U MY3BIKATBHOTO 00pa30BaHUS,
Bbin. 3—7 (Bomoraa, 2007-2013), «My3bikanbHas KyJabTypa Bojoroackoro kpas: uccieaoBaHus U Ma-
tepuanb» (Bomoraa, 2013). Unen Coro3a kommnosutopos Poccun.

MARINA G. DOLGUSHINA

Born in Frunze, Kyrgyzstan. Graduated from Kurenkeev Kyrgyz State Music College (1982) and Petro-
zavodsk State Glazunov Conservatory (1987). Completed her post-graduate studies in 1994 under su-
pervision of Dr. A. L. Porfiryeva. Ph.D. thesis: "Chamber Vocal Culture of St. Petersburg in the First
Third of the 19t Century”, 1995. Doctoral thesis: “Chamber Vocal Music in Russia in the First Half of
the 19t Century: On the Problem of Connections with European Culture” (2010). At present — Asso-
ciate Professor and Head of the Music Theory, History and Musical Instruments Department at Volog-
da State University. Author of monographs: “The Sources of Russian Romance” (Vologda, 2004), “Ivan
Vasil’evich Romanus — Governor and Musician” (Vologda, 2005), “Vocal Chamber Music in Russia
in the First Half of the 19t Century in Its Connections with European Culture” (St. Petersburg, 2014),
and more than 100 scientific papers on various aspects of vocal music in Russia in the first half of
the 19t century and the musical culture of Vologda in the 19t — early 20t century. Marina Dolgushi-
na is a compiler and editor of collections of scientific articles “Issues of Musicology and Music Educa-
tion”, vols. 3—7 (Vologda, 2007-2013) and “Musical Culture of the Vologda Region: Research and Ma-
terials” (Vologda, 2013). Member of the Russian Union of Composers.

AckoJba BaaaguciaaBoBny CMUPHOB

IMpenonaBarens Poccuiickoro ynusepcurera apys0bl HapooB. VccienoBareb pyccKoro n300pa3uTenbHOro
uckyccrBa X VIII Beka, a Takke BOMPOCOB MY3bIKaJIbHOW HKOHOTpa(uu, B3aUMOICIHCTBUS H300pa3UTEIBHOTO
HUCKYCCTBAa M MY3bIKH, My3€€BEICHUS, HCTOPUU MeIUIMHBL. ABTOp 70 Hay4YHBIX MyONUKAIHi, cpenn
KOTOPBIX [IBE KHHUTH 110 My3bIKaibHOW MKOHOTpaduu: «/Jl. C. BOpTHsSHCKHIT B MUPOBOM H300pa3UTEeIbHOM
HCKYCCTBE: allb0OM MKOHOrpaduuecknx Matepuaiosy (2014), «Monbbept DBTEpIibl: CTaThl U MaTepHa-
JIBI TI0 MY3bIKaJIbHOU MKOHOTpaduu» (2018, 2-¢ u3x. — 2020). Y4aCTHUK MHOTHX Hay4HO-TIPAKTHYECKUX
KOH(epeHL i, B TOM yucie 3apyOexKHbIX.
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ASKOLD V. SMIRNOV

Lecturer at Peoples’ Friendship University of Russia. He is a researcher in the field of Russian fine arts of
the 18t century, museum studies, musical iconography and the interaction of fine arts and music, histo-
ry of medicine. He has published seventy scientific works, including two books on musical iconography:
“D. S. Bortniansky and Fine Arts: Album of Iconographic Sources” (2014), “The Easel of Euterpe: Col-
lected Articles on Musical Iconography” (2018, 2nd ed. — 2020). Participant of many scientific and prac-
tical conferences on the problems of the history of art, including foreign ones.

AHHA CEPTrEEBHA BMHOI'PAJIOBA

Crapiuii Hay4HbIH cOTpyaIHUK CeKTopa HCTOPUU MY3BbIKK [ 0Cy1apcTBEHHOIO0 HHCTUTYTa UCKYCCTBO3HAHUSI.
OkoHunsa MOCKOBCKYIO TOCyIapCTBEHHYIO KoHcepBartopuio umeHu I1. M. YaiikoBckoro (Hay4HbIi
pyxoBogutenb — npod. E. M. JleBaues). B usnarensctBe « My3bikay Oblia pelak TOPOM-KOOPIHHATOPOM
nznanus [lonuoro cobpanus counHenuit M. I1. Mycoprckoro; B corpynauuectse ¢ A. B. JlebeneBoii-Eme-
JIMHOM TOArOTOBMIIA MaTepUalbl Uit ToMa « XOpOoBble COUMHEHUs». PaboTasia pejakTopoM B M3/1aTelIbCTBAX
«My3bikay», «C10B0o/Slovoy, «AcTpeib», IaBHBIM peIakTopoM — B u3znatenberse «/Jle’JIudpu» (2012—
2013). Bena dakynbraTUBHBIH Kypc HCTOPHM MY3bIKH B MOCKOBCKOM TOCYIapCTBEHHOM YHHBEPCUTETE
neyatu (MacTepckas qu3aiiHa yHUKaJIbHBIX H3ganuil npod. B. E. Banepuyca, 2006-2010). Tam e yuta-
na Kype Jnexuui «My3sbikanbHoe opopmiieHne 31eKkTpoHHol KHuru» (Kype O. FO. Ckouko, 2014-2015).
Mys3blKanbHbIH KpUTHK (0003peBarens otaena « Mys3blkanbHbIi TeaTp» ra3ersl «My3blkalbHOE 0003pe-
Huey, 2011-2012). ABrop crareii Mo HCTOpUM My3bIKaIBHOTO Tearpa. Kanaunar uckyccrsoenenus (2019);
tema auccepranun: «P. M. CrpaBuHckuil 1 pycckuil My3blKaabHbII TeaTp nocnennei tpern XIX Beka:
penepTyap, HCIOIHUTENIBCKOE UCKYCCTBO» (HayuHbIi pykoBoputens — 1pod. M. I1. Cycunko). B Hacrosimee
BpeMs 3aHHMAETCs IIOATOTOBKOU K n3anuio MoHorpaduu J. A. Crapka «®. M. CTpaBUHCKHI U ONEPHBIH
TeaTp ero BPEMEHU).

ANNA S. VINOGRADOVA

Senior Research Fellow at the Music History Department, the State Institute for Art Studies (Moscow). Gradu-
ated from Tchaikovsky Moscow State Conservatory (under the supervision of Full Prof. E. M. Levashev).
The participant of the project “The Complete Works of Mussorgsky”; in collaboration with A. V. Lebedeva-
Emelina she has prepared the volume “Choral Works”. She worked as editor in publishing houses “Music”,
“Word/Slovo”, “Astrel”. Editor-in-Chief at the publishing house “De’Libri” (2012-2013). She taught courses
on Music History (2006—2010) and on Music Design of E-Book (2014-2015) at Moscow State University of
Printing Arts. Reviewer at “Musical Review” (2011-2012); the author of articles on the history of music theatre.
Ph.D. (2019); thesis: “F. I. Stravinsky and the Russian Music Theatre of the Last Third of the 19t Century:
Repertoire, Performing Art” (scientific advisor — Full Prof. I. P. Susidko). Currently Anna Vinogradova
is preparing for publication the monograph “F. I. Stravinsky and Opera Theatre of His Time” by E. Stark.

AHTOHHUHA BUKTOPOBHA JIEBENEBA-EMEJIMHA

Benyumit HayuHblii coTpyqauk CekTopa HCTOPHH MY3bIKH [ 0CYJapCTBEHHOTO HHCTUTYTA HCKYCCTBO3HAHHUSL.
Oxonunna MOCKOBCKYIO TOCYHapcTBEHHYIO KoHcepBaTopuio uMenu I1. 1. YaiikoBckoro (kmacc mpod.
E. M. JleBamesa). B 1994 rony B ['ocygapcTBeHHOM MHCTHTYTE UCKYCCTBO3HAHUS 3alUTHIIA KaHANIAT-
CKyI0 Anccepranuio Ha TeMy «Pycckas xopoBas KynbTypa Bropoil moiaoBussl X VIII Bexa» (HaydHBIN py-
koBozutens — npod. E. M. JleBames), B 2018 — nokTopckyto auccepranuio Ha Temy «Pycckoe xopoBoe
uckycctBo BTopoit monoBuHbl X VIII — Havanma XIX Beka kak LEIOCTHOE XYAOKECTBEHHOE siBJIeHUE. Yn-
Tajia JeKIMH N0 UCTOPHH PYCCKON XOpOBOH KyIbTypsl B MockoBckoii koHcepBatopun (2014-2018), CCMII
nmenu ['Hecunbix. O0MacTh HAyYHBIX HHTEPECOB — ucTopus pycckoit My3biku X VIII-XIX Bekos, B Tom
yucie TBopuecTBo boprHsHckoro, bepezosckoro, ertapesa, Imuuku, Mycoprekoro, Pumckoro-Kopcako-
Ba. Bakneitmue nmyOnukannu (MoHorpadun): «Pycckas 1yxoBHas My3bIKa 3MoxH kiaccuiusma (1765-1825).
Karanor npoussenenuii» (M., 2004); «XopoBast KyibTypa ekaTepuHuHCKON 3moxm» (M., 2010). TToaroro-
BUJIA K MTyOJIMKAIIMK HOTHBIC u3nanus: «bopTHsHckuil. HensBecTHbIe nyXxoBHBIE KOHILEPTHI. [lis cMmemaH-
Horo xopa 6e3 corpoBokaeHus» (M., 2009), «Crenan [lertspes. J[BeHaauaTh TyXOBHBIX KOHIEPTOB. J{is
xopa 6e3 conpoBokaeHus» (B corpyanuuectse ¢ H. . Terepunoii; M., 2000).
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ANTONINA V. LEBEDEVA-EMELINA

Leading Research Fellow at the Music History Department, the State Institute for Art Studies (Moscow).
Graduated from Tchaikovsky Moscow State Conservatory (class of Full Prof. E. M. Levashev). In 1994 re-
ceived a Ph.D. degree at the State Institute for Art Studies; thesis: “Russian Choral Culture of the Second
Half of the 18t Century” (scientific advisor — E. M. Levashev). Doctor Habil.; thesis: “Russian Choral
Art of the Second Half of the 18t — Beginning of the 19t Century as an Integral Artistic Phenomenon”.
Lectured on the Russian choral culture at Moscow Conservatory (2014-2018), The Gnesins Moscow Spe-
cial School (College) of Music. Research interests: Russian music of the 18t and the 19t centuries, par-
ticularly — the legacy of Bortniansky, Berezovsky, Degtyarev, Glinka, Mussorgsky, Rimsky-Korsakov.
The author of monographs: “Russian Sacred Music of the Classicistic Era (1765-1825). Catalog of Works”
(2004), “Choral Culture of Catherine’s Epoch” (2010). She also prepared editions of printed music: “Bort-
niansky. Unknown Spiritual Concerts. For Mixed Choir A Capella” (2009), “Stepan Degtyarev. Twelve
Spiritual Concerts. For Choir A Capella” (2006, in collaboration with N. I. Teterina).

MApPuHA BiaauMuPOBHA MUXEEBA

Beyumit crieruaict 1o n3aTelbekoi aestenbHoCTH Penakimonto-m3narensekoro otesna Cankr-IlerepOyprekoit
rocynapctBeHHoil koHcepBaropun umern H. A. Pumckoro-Kopcakosa (c 2019 roga). B 2006 roxy okonunia
My3bikoBenueckuit hakymnbsretr Cankt-IleTepOyprekoii rocynapcrBenHol koHcepBaropuu. B 2011 roxy
3alIMTHIA KaHIUJATCKYH0 AnccepTanuio Ha TeMy «Apxus C. B. PaxmannHoBa B [leTepOypre kak HCTOYHUK
M3y4YeHUs TBOpYECTBA U Ouorpaduu kommno3utopay (Hay4usiii pykoBoautens — T. 3. CkBupckas). Chepa
HAY4YHBIX HHTEPECOB — HCTOYHMKOBEJCHUE U TEKCTOJIOTHS, PyCCKas My3bIKallbHast KyJabTypa XX Beka.
C 2006 no 2018 rox — 3aBenyromas cEKTOPOM peAKUX u3aaHnii HayuHoi My3bIKanbHOW OUOIHOTEKH
Cankr-IleTepOyprekoil KOHCEpPBATOPHH.

MARINA V. MIKHEEVA

Leading Specialist in Publishing at Editorial and Publishing Department, Rimsky-Korsakov St. Petersburg
State Conservatory (since 2019). In 2006 graduated from the Department of Musicology, St. Petersburg
Conservatory. Ph.D. thesis: “The Archive of S. V. Rachmaninov in St. Petersburg as a Source for Study-
ing the Composer’s Work and Biography” (2011, scientific advisor — Associate Professor T. Skvirskaya).
Marina Mikheeva’s scientific interests include source study and textology, Russian musical culture of the
20t century. From 2006 to 2018 she worked as the Head of the Section of Rare Editions at the Scientific
Music Library, St. Petersburg Conservatory.

AJEKCEN AHATOJILEBUY [IAHOB

JlokTop MCKycCTBOBeICHHUs, npodeccop, 3aBenyromuil kadeapoil opraHa, KjiaBecuHa U KapHIJIbOHA
¢axynprera uckycctB Cankr-IlerepOyprekoro rocyqapcTBeHHOro ynuBepceutera. Poquics B 1964 rony
B Jlenunrpane. Oxonunn ¢ otnmununem CankT-IleTepOyprekyro rocyaapcTBeHHYI0 KOHCEPBATOPUIO HMEHHU
H. A. Pumckoro-Kopcakosa mo crenuanbHocTu «oprany (kiaacc npod. H. Y. OkceHTsH) 1 acupaHTypy
KasaHnckoit rocynapcTBerHoit koHcepBaTopun umenun H. I. Juranosa (knacc npod. P. K. AGaynnuna).
AxtuHo ractponupyeT B Poccun, CHI' u crpanax 3anagnoit EBponbl. Unen xopu MexAyHapOIHBIX
koHKypcoB B Poccun, bensruu, Utanuu u @panuun. B kauecTBe skcrepTa KOHCYIBTUPYET HPOEKTHI
YCTQHOBKH HOBBIX KOHILIEPTHBIX OPraHoB B Poccuu. ABTOp Hay4YHBIX ¥ METOJMYECKUX paboT 1o mpodieMam
HHTEPIPEeTALUN CTAPUHHON MYy3BIKM M HCTOPUH OPTaHHOI'0 MCKYCCTBA, ONyOJMKOBaHHBIX B Poccun,
I'epmanuu u BenukoOpuranuu. I'nmaBHblid penaktop xypHana «Bectuux Cankrt-IlerepOyprckoro
yHHBepcuTeTa. MckyccTBoBeIeHUEY.

ALEXEI A. PANOV

Doctor Habil., Full Professor, Head of the Subdepartment of Organ, Harpsichord and Carillon, St. Peters-
burg State University. Born in 1964 in Leningrad. Graduated with honors from Rimsky-Korsakov St. Pe-
tersburg State Conservatory as organist (class of Prof. N. I. Oksentyan), and then completed his post-grad-
uate studies at Zhiganov Kazan State Conservatory under Prof. R. K. Abdullin. Alexei Panov actively
performs on tours at Russia, countries of CIS, and Western Europe. He is a juryman at a number of inter-
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national music competitions in Russia, Belgium, Italy, and France. He also acts as an expert in projects of
building new concert organs in Russia. Editor-in-Chief of Bulletin of St. Petersburg University. Art Stud-
ies. Author of scientific papers on early music interpretation, and theory and history of organ art, pub-
lished in Russia, Germany, and Great Britain.

NBAH BACUIBLEBUY PO3AHOB

IInaHuCT, KIIABECHHUCT, UCTOPUK U TEOPETHK KIABUPHOTO UCKYCCTBA. JJOKTOp HCKyCCTBOBEACHHS, podec-
cop kadenps! oprana u kinaBecuna Cankt-IletepOyprekoit rocyaapcTBenHoit koHcepBaTopuu um. H. A. Pum-
ckoro-KopcakoBa. Poxuncs B 1938 roxy B Ilekune, B 1957 rony penarpunposancs B CCCP. B 1966 rony
okoHun JIeHMHTpaIcKy 0 KoHCepBaTopuio (kiacc mpod. A. U. Uxapesa), B 1971 — acnupantypy (Ha-
yu. pyk. — npod. JI. A. Bapen6oiim). Kanaunarckas guccepramus: «[IpuHIIUIBI KIIAaBUPHOH MeIaroru-
KU U UCTIONHHUTEIbCTBA BO @pannun u ['epmannu nepsoii mosoBunsl X VIII Beka (Ha marepuanax dpan-
Iy3CKHX U HeMenkux TpaktaToB)» (1981). Jlokropckas nuccepranus: «Ot knaBupa Kk poprenuano. U3
UCTOPHHU KJIABUIIHBIX HHCTPYMeHTOB» (2002); rogom panee Oblia u3gana B Bujie Monorpadpuu (CII6: Jlanb,
2001). Padoraet B Jlenunrpanckoii (C.-IletepOyprekoii) koncepBartopuu ¢ 1971 rona; ¢ 1987 roaa no
HACTosIIee BpeMs BEEeT KJIacce KJIaBeCHHa (CrepBa Kak (aKylIbTaTHB, 3aT€M KaK CICLHANBHBIN IPeIMET).
C 2006 rozma BeneT TakKe KJIACC KJIABECHHA M JIGKIMOHHbIC Kypehl B CaHKT-IleTepOypreckoM yHHBEpCHTETE
(baxymbreT uckyccTB). Hayunsie unrepecsr U. B. PozanoBa Haxonsrcs B cdepe TEOPHH M MPaKTHKH
3aI1a{HOEBPOICHCKOro My3bIKaIBHOTO (INIABHBIM 00pa3oM KiaBupHOro) uckyccrsa X VI-XVIII crome-
Tuil. OH SBISETCS aBTOPOM MHOXKECTBA IyOJIMKaLUil Ha PyCCKOM M aHITIMICKOM s3bIKax. bosbiioe Mecto
B €ro ucciefoBaHusAxX 3anumaet gurypa K. @. O. baxa, 4bu UCIOTHUTENLCKHE TIPHHIUIIBI OCBELIAIOTCS,
noMuMO MoHOrpaduu «OT Ki1aBHpa K (HOPTEHHAHO», BO BCTYIHUTEIBHBIX CTAaThsIX K H3JaHHUIO €r0 COHAT
B IBYX TeTpajsx, nogrorosiaeHHomy M. B. Po3anossim (JI., 1988-1989).

IvaAN V. ROSANOFF

Pianist, harpsichordist, historian and theoretician of art of keyboard playing. Doctor Habil., Full Profes-
sor at the Subdepartment of Organ and Harpsichord, Rimsky-Korsakov St. Petersburg State Conservatory.
Born in Pekin in 1938, repatriated in Russia in 1957. Graduated from Leningrad Conservatory as a pianist
(1966; class of Full Prof. A. I. Ikharev), then finished his post-graduate course under Doctor Habil., Full
Prof. L. A. Barenboym (1971). Ph.D. thesis (1981): “Foundations of Keyboard Pedagogy and Performing
Art in France and Germany in the First Half of the 18" Century (on the Material of French and German
Treatises)”. Doctor Habil. (2002); thesis: “From Klavier to Pianoforte. On the History of Keyboard Instru-
ments” (published as a monograph in 2001). I. V. Rosanoff teaches at Leningrad (St. Petersburg) Conser-
vatory since 1971; from 1987 he holds the harpsichord class. From 2006 to the present he also holds the
harpsichord class and lectures as St. Petersburg University (Department of Arts). I. V. Rosanoff’s scientif-
ic interests are in the sphere of theory and practice of Western European Keyboard Music of the 17t —
18t Centuries. He is the author of a large number of papers in Russian and English. An important place
in his studies belongs to C. P. E. Bach, who plays the main role in the monograph From Klavier to Piano-
forte. Performing principles of C. P. E. Bach are highlighted in prefaces to the publications of his sonatas
prepared by I. V. Rosanoff (Leningrad, 1988-89).

AHHA MArPusi borauH

Oxonunna basenbckyro akajieMHio My3bIKH; Bejla aKTUBHYIO KOHLEPTHYIO aearenbHocTh. IIpodeccop
(doprennano u koopauHaTop uccienoBanuit Koncepsaropuu ['eHyu; aBTOp IBYyX KHUT U MHOTOUHCIICHHBIX
crarei, ormyOIMKOBAaHHBIX B MEXyHapOAHbIX n3aanusx. Ynen Paboueii rpymnmsl o 00yueHHo 1 MpernojaBaHuio
EBpornelickoit acconnany KOHCEpBaTOpHid; skcriepT MTasbsHCKOro areHTcTBa 10 00eCreyeHHIo KayecTBa
BbIciIero oopaszosanus. CoTpyaHuyana B kauecTse npodeccopa ¢ I[laBuiickum yHusepcurerom u Axanemuei
u3SIHBIX uckyccTB bpepa (Munan). Anna Mapust bopani — aBTOp JeCATHIETHETr0 SKCIIEPUMEHTAIBHOIO
Kypca Urpbl Ha (OPTENUAHO JUISl YUYEHUKOB € PAcCTPOICTBAMU ayTUCTHYECKOTO CIEKTPa; MOCNIEAHNE IBAALATh
JIeT 3aHUMAJIaCh MCCIIEI0BAHUAMM B 00JaCTH METO0IOTUM 00yueHHs Urpe Ha GopTenuaHo.
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ANNA MARIA BORDIN

Graduated from the Musik-Akademie of Basel and carried out an intense concert activity. Professor
of Piano and Research Coordinator of the Conservatory of Genoa, she is author of two books and nu-
merous international articles. She is member of the Learning-Teaching Working Group of the Euro-
pean Conservatories Association, Evaluation Expert of the Italian Agency for Quality Assurance in
Higher Education, and she has collaborated as professor with the University of Pavia and the Acade-
my of Brera (Milan). She planned and conducted a ten years experimental piano course for an autistic
student, and she spent the last twenty years researching in the fields of theoretical and applied meth-
odology of piano teaching.

AHTOHHO TAPAJLIIO

B 1987 rony oxonuun Uucturyt um. Akuiie [lepu B Pemxo-Omunuun (Mranus) no knaccy dpoprenu-
aHo noj pykosojcTBoM DHHMO [TacTopuno. Takike U3ydasa Urpy Ha KJIaBeCHHE, y4acTBOBAJ B MacTep-
kinaccax Omuiuu Paannu u Bunuenno bansuanu. B 2010 rogy nmony4uis creneHb MarucTpa My3bIKH
(D.S.A)) B MHCTHTYTE MY3BIKAJIBHBIX HccnenoBanuii uM. ®@panko Burraguuu B [laBuu (MUranus). Tapanino
OblI yIOCTOCH NPHU30B HA KPYIHBIX KOHKYpCaX, TAaKMX Kak MeXayHapoaHbIH KOHKYpPC NMUaHHUCTOB
O6mectna Illonena B Pume, koukypce Kamunno Tousu B I'yccaro u xoukype Citta di Albenga. On co-
TpyaHHYal B kauecTBe npodeccopa c [lasuiickum ynusepcurerom, Komnenxamu boppomeo u I'nciuepu
(ITaBus) m Axasemueit My3biku B Jlapmimrajare. Ero 3amucy BKIIOYaIOT XKUBbIE BBICTYIIEHHS ¢ PUMcKkUM
opkectpoM ['oHdanone nox pykosoactsoM ®panuecko Busnonn, coBpeMeHHy0 My3bIKy B aHcamoOie
¢ ®abuo I'pacco, [pentogun Penaro Jle I'panauca, kaMepHy1o My3bIKy B cOcTaBe Tpuo. B Hacrosmee
BpeMmsi AHTOHHO Tapamno — npodeccop no xiaccy goprenuano B Koncepsatopuu um. Jxxysemnme
Hukomuuau B IIpsueHmne.

ANTONIO TARALLO

Attended Ennio Pastorino’s piano class at the Istituto Achille Peri in Reggio Emilia, Italy and graduated
under his supervison in 1987. He also studied the harpsichord and participated in Emilia Fadini and Vin-
cenzo Balzani’s Masterclasses. In 2010 he was granted the D.S.A. (Master’s Degree in Music) at the Isti-
tuto Musicale Franco Vittadini in Pavia (Italy). Tarallo has been awarded prizes at important competitions,
such as the International Piano Competition of the Chopin Society in Rome, the Camillo Togni Compe-
tition in Gussago and the Citta di Albenga Competition. He has collaborated as Professor with Univer-
sity of Pavia, Borromeo and Ghislieri’s College and the Akademie fiir Tonkunst in Darmstadt. His CD
recordings include live performances with the Rome’s Gonfalone Orchestra under the direction of Fran-
cesco Vizioli, a production of contemporary music with Fabio Grasso, the Renato De Grandis’ Preludes,
and a chamber music production in trio by Bongiovanni in 2019. He is currently a professor of the piano
class at the Conservatorio Nicolini in Piacenza.

MAPHHA BAJTEPUEBHA KAPACEBA

3aciryeHHBIN neaTels HeKyceTB Poccuiickoit denepanun. JJOKTOp HCKycCTBOBENEHNS, Ipodeccop Kadenpsl
Teopuu My3bIKH MOCKOBCKO# rocyaapcTBeHHOH koHcepBaTtopuu umenn [1. 1. YallkoBCKOTro, COBETHUK
pextopa. Unen Coro3a komno3utopos Poccun. Yuenslii-ctunenauar nporpammsl @ynbdpaiita (CILHA).
ABTOp METOIUKH CIyXOBOTO OCBOCHHS COBPEMEHHOI MY3BIKHU, B TOM ducie ydeOHHKa «CoBpeMeHHOE
conmbdenxuo» u MoHorpadun «ComabhemrKno — ICUXOTeXHUKA Pa3BUTUSA MY3BIKAIBHOTO CIIyXa», a TAKXKe
METOAMYECKUX MOCOOUH, MPOTrpaMM U CTaTel 0 Pa3BUTHHU MY3BIKAJIbHOTO CIyXa, TBOPUECKOH aKTUBHOCTH
U HHTOHAIHOHHO-TMHT BUCTHYECKOH 4yBCTBUTEIbHOCTH. Benet aBTopckue Kypebl «ConpanbHas MCHXOIOT U
My3bIKH» B MOCKOBCKOM TOCYIapCTBEHHOM YHHBEpCUTeTe ((akynpTeT ncuxonorun) 1 « Connonorus
My3bIKH» B Brlcmeil mkone sxoHoMuknu ((akynprer conuonoruu). Cosgarens ICHXOIOTHYECKOTO
TPEHUHTA ISl MY3bIKAHTOB «APTHCTUYECKOE CaMOMOAEIHMPOBaHME». BrlcTymaeT ¢ JokiIagaMu Ha
MEKyHAPOAHBIX MY3bIKAJIbHBIX H ICHXOJNOTHYECKUX KOHrpeccaX. [IpoBOIUT ceMHHAphl U MAacTeP-KIacChl
0 Pa3BUTHIO MY3BIKaJIBHOTO ClyXa B pa3HbIX ropogax Poccuu, B EBpone, CIHA, Kurae, Slnonun.
SIBnsieTcst COOCHOBATENIEM W KypaTOpOM COLMAJIbHOW CeTH Il My3bikaHTOB Splayn (splayn.com) co
CTOPOHBI MOCKOBCKOI KOHCEPBATOPUH.
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MARINA V. KARASEVA

Honored Art Worker of the Russian Federation, Full Professor of the Subdepartment of Music Theory of
Moscow Tchaikovsky Conservatory; Advisor to Rector. Member of Russian Composers’ Union. Senior
Fulbright Scholar. Graduated from Moscow Conservatory (1982). Ph. D. thesis: “Theoretical Problems
of Contemporary Ear Training” (scientific advisor — Full Prof. Yu. N. Kholopov). Doctor Habil.; the-
sis: “Solfeggio: A Psychotechnique of Ear Training” (2000). Dr. Karaseva’s scientific activity is main-
ly concentrated on intensive methods of contemporary ear training and music psychotechnology. She
is the author of academic courses on social psychology of music, music in advertising (Moscow State
University), and music sociology (Higher School of Economics). Karaseva has written many books and
papers on ear training, including the three-volume “Modern Solfeggio” (1996), which is the first inte-
grated how-to course focusing on practical study of the modern language of music, and a monograph
entitled “Solfeggio: A Psychotechnique of Ear Training” (1999, 31d ed. — 2009) — a complex meth-
odological investigation into the field of practical music cognition. Dr. Karaseva delivers her own psy-
chological training seminars and master classes in Russia and abroad. Co-founder and curator of the
social net for musicians Splayn (splayn.com). See also Dr. Karaseva’s website: http:/www.mosconsv.
ru/en/person.aspx?id=8816.

AJEKCEN AJTEKCAHJAPOBUY HUKOJAEB (1931-2003)

Pomuncs B Mockse. B 1953 rony OKOHYHI HCKYCCTBOBEAYECKOE OTIEICHUE HCTOPUIECKOrO (haKyIIbTe-
Ta MOCKOBCKOT'O TOCYJapCTBEHHOTO YHUBEPCUTETA, B 1956 — MOCKOBCKYIO KOHCEPBATOPHIO MO Kiaccy
kommnozunuu y B. f1. [llebanuna u y Hero e acupaHTypy. ABTOP MHOXKECTBA COYMHEHHH B CAaMbIX pa3HbIX
skaHpax. Haunnas ¢ 1958 roga n 10 KOHIIA JKU3HU, BEJI CHENKYPC COYMHEHUS B KOHcepBaropuu. Cpenn
yuenukoB: b. ®pankmreiin, B. [{psuenko, A. Kyneirun, T. CepreeBa, A. CemenoB, A. Komuccapenko,
mutpononut Wnapuon (Andees).

ALEKSEY A. NIKOLAEV (1931-2003)

Born in Moscow. In 1953 he graduated from the Art History Subdepartment of Moscow State Universi-
ty, in 1956 — from Moscow Conservatory as a composer, and then completed his post-graduate studies
there under V. Ya. Shebalin. Aleksey A. Nikolaev is the author of many works in various genres. From
1958 until the end of his life, he conducted a special study course of composition at Moscow Conservato-
ry. Among his students: B. Frankstein, V. Dyachenko, A. Kulygin, T. Sergeeva, A. Semenov, A. Komis-
sarenko, Metropolitan Hilarion (Alfeyev).

AJIMHA AJBBEPTOBHA CAJIbM

B 2003 rony okOHUYHIIA HCTOPUKO-TEOPETUKO-KOMIIO3UTOPCKHH (akynbreT Poccuiickoil akaqeMun My3bIkn
UMeHU ['HeCHHBIX 10 clelHaIbHOCTU «MYy3bIKoBeeHue», B 2006 rogy — acnupaHTypy MO CIEHAILHOCTH
«My3bikanbHoe HcKyccTBO» TaM xke. C 2005 nmo 2014 rog padorana Bo BMOMK nmenu M. U. I'munkn
(mo nexadpst 2011 r. — 'IIMMK). B My3see umenu H. I. PyOuninreitna Benet Hay4HO-(OHIOBYIO,
HCCIIE/IOBATENBCKYIO U IIPOCBETUTENIBCKYIO PabOTy. BBICTyIaeT Ha €KEerogHOM MEKyHApOIHOM (ecThuBase
«MuTepmy3eit» ¢ npesenTanuei SKcno3uuil u 1esaTenbHocTH Mys3est koHcepBaTopuu. [IpuHumaer yuactue
B HAaYYHBIX KOH(QEPEHIHSIX, B TOM YHCIe B [ HECHHCKHX YTEHHSX, IPOBOAUMBIX MeMOPHAIBHBIM MYy3eeM-
kBaptupoi E. @. 'HecuHOH.

ALINA A. SALM

In 2003 graduated from the Department of History, Theory and Composition of The Gnesins Russian
Academy of Music with a degree in musicology; in 2006 — completed her postgraduate course there.
From 2005 to 2014, she worked at Glinka State Museum of Music Culture. In N. G. Rubinstein Museum
at Moscow Conservatory she is engaged in research and educational work. She performs at the Annual
international festival “Intermuseum” with a presentation of expositions and activities of the Conservatory
Museum. Also she takes part in scientific conferences, including the Gnessin Readings, held by the Me-
morial Museum-Apartment of E. F. Gnesina.
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OBHLI/IE TPEBOBAHIA K CTATbAM

Kypnana «Hayunblit BecTHUK MOCKOBCKOI KOHCEpPBaTOPUM» IIPUHUMAET K IIyOAn-
KLU He N37aBaBIINecs paHee (B TOM YICA€, B D2ACKTPOHHOM BUJE) CTATBI, & TAKKE
pelleHs31u Ha HAayYHble, HOTHbIE 11 G16ANOrpaduiecKue n3gaHus.

[Ipo6aeMaTyKa HayuHBIX CTaTel, TyOAMKYeMbIX B XKypHare «HayuHbiil BeCTHUK
MOCKOBCKOII KOHCEPBATOPU», OXBATBIBAET BCE OGAACTN NCCAEAOBAHMSA, OTHOCH-
muecs K crienguaabHocTn 17.00.02 — My3pIKaABHOE UCKYCCTBO.

O6wpewm Tekcra cratbur — 0,5-1,0 . A. (o1 20 70 40 THICSY 3HAKOB C yUETOM IIPO-
6eA0B 1 TeKcTa 6UOANOrpadUUECKNX CCBIAOK), KOANYECTBO HOTHBIX IIPUMEPOB
u/vau uaAtocTpauil — e 6oaee 10. B ¢Bsizu co crnieudukoi MaTepraa cTaTbi o
COT'AACOBAHUIO C PeAKOAACTHEN BO3MOXKHO ITPEBBIILIEHNE YKa3aHHOI'O 06'beMa OZHO-
O 13 KOMIIOHEHTOB (TEKCT, HOTHbIE [IPUMEPDI, UAAIOCTPAIIUN) 32 CYET OCTAABHBIX.

Cratps 60abmiero o6seMa MOKeT OBITh TIPUHATA B BUAE UCKAIOYEHUS 110 CIIeI -
AABHOMY PELIeHUIO PeAAKLIOHHON KOAACT UL,

K cratpe mpuaaraercs 6ubauozpagureckuil cnucox, BKAIOUAIOMNUI He MeHee
10 nCTOYHUKOB, 113 KOTOPBIX He MeHee 30 ITPOIJeHTOB — Ha OCHOBHBIX €BPOIIECKIIX
A3bIKAX (OTCYTCTBIE NHOCTPAHHBIX UCTOYHUKOB AOIMYCTUMO AAS CTaTel, mpobae-
MaTHKa KOTOPBIX IMEET PErNOHAABHO AOKAAN30BAHHBIN XapaKTep).

ABTOpPaM HEO6XOAMMO TaKKe IPEJOCTABUTD:

1. Ceegenus o cebe: PI1.O., gomMamHMi agpec, KOHTAKTHBI TeaedoH, e-mail (Gyzer
OIyGANKOBAH), MECTO pabGOThI (IOAHOE HAVIMEHOBAHIE HA PYCCKOM 11 aHIAUIICKOM
A3BIKAX, A4PEC), ZOASKHOCTD, yI€Has CTEIeHb, yIeHOE 3BaHIe, A TAKKe (PaMUANS
U IMA B AaHTAUVICKOY TPAaHCAUTEPALINY;

2. Kparkyto 6uorpacduio (70 1000 3HaKOB) Ha PYCCKOM 1 aHTAMCKOM s3bIKAX,
KoTOpas OyzeT OoryOANKOBaHa;

3. IlepeBog Ha3BaHUA CTATbM HA AHTAMICKUI A3BIK;

4. KAtoueBble CAOBA Ha PYCCKOM I aHTANVICKOM S3BIKAX;

5. AanoTtanmio (20 300 CAOB Ha PyCCKOM 11 aHTAMICKOM sI3bIKax). VI3A0KeHe aHHO-
TaLUU JOASKHO CACAOBATh U3AOKEHIIO MATEPUAAd B CTAThe, KOHLICHTPUPOBAHHO
repeAaBaTh ee CoAeP:KaHre U TOAYYEHHbIE BBIBOZbI, HE OMPAHNYMBASICH OO NMY
YKa3aHMAMI Ha PACCMATPUBAEMBIIl MaTEPUAA.

Crarby 1 CONPOBOKAAIONIVIE MATEPUAADI [IPUHUMAIOTCS 110 PAEKTPOHHON [104Te
(agpec pegakyun: journal@mosconsv.ru). Vimenem aiira siBasieTcst paMuAms aBTopa

KUPUAAULEH nAn AaTuHULel (HanmpuMep: VBanos.docx, Alexeev.doc, Coanmes.rtf).
TexcT cTaTby 1 COMPOBOKAAIOLINE TEKCTOBbIE MATEPUAADBI [TPUCBIAAIOTCS B OFHOM
(aiire. HoTHbIE TPUMEPHI 1 MAAIOCTPAIIAN TTPUCHIAAIOTCS B OTAEABHBIX (paiirax (mMs
Kaxxzoro ¢ara coctouT n3 HpaMIUANN ABTOPA 1 HOMEPa IIpuMepa/MAAOCTPALINAN,
nanpumep: Vsanos_IIpumep_l.mus, Alexeev_ill_4.jpg, Cornues_Cxema_3.xls).
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O®OPMAEHUE PYKOITVICE

Komrmsrorepusiit Ha6op ocyiecrsasieTcst B mporpamme Microsoft Word (dbopmarsr
.doc, .docx, .rtf). Ilpudt Times New Roman (xeras 12 uan 14). MesxcTpOuHBIT HHTEP-
BAaA — OAVMHAPHBIN NAY OAYTOPHBIN. AG3a1HbIT OTCTYI — 1,25 cM (1MCroAb30BaHIE
TaGyAALINI AT TPOGEAOB HEZOITYCTUMO), MHTEPBAA MEXAY a63a11aMu — OGBITHBIIL.
BrrpasHuBaHue ab63anes — 1o muprHe, 6e3 IepeHoCcos.

* [ As BBIZEACHMS TEKCTA NCIIOAB3YIOTCS KypCuUB 1 paspsagka. [Toguepkusanue
U TIOAY>KUPHBIN IPUQT He ZOMYCKAIOTCA. JAst OTOOpaskeHIs pa3pAagKI HEAB3S
IPUMEHATH TPOOEADbI MeXaAy OyKBAMIU.

Aast 3Haka Tupe (—) ncrmoansyercst kom6uHanus Kaasum [Ctrl+Alt+munyc;
AASL «KKOPOTKOT'O TUPe» (-), IPUMEHAEMOro Mexay uudpamu, — KOMOMHALIIA
[Ctrl+munyc].

KaBbruky — «», BHyTpy IUTaT — OOBIIHBIE “”.
HasBaHus npounssegeHuit atoTcss O6bIYHBIM MPUQTOM, C IIPOMUCHON GYKBbI

I B KaBBIUKaX.
7Kanposble Ha3BaHIA — C TPOMMCHON OYKBbI, 6€3 KaBbIUeK.
ITopsgxossle HOMepa CUMQOHUI, KOHIJEPTOB, COHAT ZAIOTCSA CAOBAMIU.

O603HaYeHNS OITYCOB HE OTACASIOTCA OT Ha3BaHUA 3aILTON.
[Tpumep: [Ipeatogus h-moll op. 7 Ne2,
Bropoit poprenmnanHbiil KoHiepT op. 29.

TonaapHOCTI 0603HAYAOTCS TO-AQThIHN O6braHbIM HIpudroM (C-dur, g-moll),
Ha3BaHW 3BYKOB — AQTUHCKIMY OyKBaMu KypcuBoM: /2, G.

Jarel 0603Ha9AOTCS LUMPAMI: BeKa — PUMCKUMU, TOAbI U AECATUACTHS —
apabckumu. VMicnoab3osaHue pycckux 6yks «X», «¥», «I», «I1» B Hanucanum

PUMCKUX UDP HEe JOIIYCKACTCA.
+ CHOCKH, cogep:kamjne puMedaHns, — IIOCTPaHUYHbIe, HyMepalJusA CKBO3HAas.

CcBIAKY Ha AUTEPaTypy — B TEKCTe B Buge IUbp B KBaZPaTHBIX CKOOKaX, YKa3bIBa-
IOIIIX HOMEP NCTOYHUKA 10 6116ANOrpadgpuuaecKoMy CIIICKY, KOTOPBII PasMeraeTcst
IIOCAE TEKCTA CTaThU. VI3ZaH1s B CIIMCKE PACIIOAAraIOTCS B aAdaBUTHOM IIOPAZKE,
IIEPBBIMU — U3Z4AHUA HAa PYCCKOM s3bIKe. HasBaHMs NCTOYHNKOB Ha S3bIKaX, HE
HCTIOAB3YIOUIVX KUPUAANYICCKII UAU AATUHCKUI aAdaBUT, ZAIOTCS B AQTMHCKOU
TPAHCAUTEPALIMY C YKA3aHUIEM S13bIKa OPUIMHAAA B KOHIIE CCBIAKU.

Bu6banorpaduueckne ccpiakn opopmasitorest B coorserctsru ¢ Hopmamu 'OCT P 7.0.5.—
2008. O6s3aTeABHO CACAYET YKa3bIBATh U34ATEABCTBO U OOIIee KOAMIECTBO CTpa-
HUL] — AASI MOHOTrpaduil, HoMepa CTpaHUL B COOPHUKAX U SKYPHAAAX — AAS CTATEI.

HoHble npuMepsl NPeACTaBASIOTCS B BUAE OTAEAbHBIX (haiiaoB B popMarax
.mus, .sib, .ly; uaarocrpanumn — B popmarax tiff, .jpg (paspeuntenne 300 dpi), .pdf, .eps.
TabAuULIbI 1 CXEMBI TAKXKE L[eACCOOOPA3HO IIPUAATATh B BIUAE OTACABHBIX (DAIAOB
B popmarax .doc, .docx, .xsl, .xslx.

HezornyctrMo npejcraBaeHre NAAIOCTPALIUN B B N300paskeHNIA, BCTAaBACHHBIX
B (paiiabl TeKCTOBBIX popMaros (.doc, .docx).
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B cayuae 3aTpygHeHMIT C COXpaHEHVEM NAAIOCTPATUBHBIX MAT€PUAAOB 13 MHTEPHETA
IIPEAIIOYTATEABHEE BMECTO CKaUMBaHMA (Palira IPUCAATD B PeJAKIIIIO CCHIAKY Ha HETO.

CcpirKa Ha IPUMEP/MAAIOCTPALIUIO B TEKCTE CTATBU 4ACTCS B KPYTABIX CKOOGKaxX
OTAEABHBIM a03a1leM:

(ITpumep 1)
(Marrocrpanyus 3)

B cAyudae HECOOTBETCTBUSA IIPUCAAHHBIX PyKONucell TpeGoBaHUAM K opopMAae-
HIIO CTaTell PejKOAACTHA OCTABASET 32 COOOM IpaBo OTKa3a B ybAankanuu 6e3
pPaccMOTpPEHMS PELIE€H3EHTOM.

HOPHZ[OK PACCMOTPEHUSA U ONIYBAUKOBAHUSA CTATEI

I IpricAaHHBIE CTATHM TOCTYTIAIOT HA TTPeABAPUTEABHOE PACCMOTPEHNE B PEAKOAAETUIO
sxxypHara. Cpok paccmoTpenns — go 30 gueir. MaTepuaa MOeT 6BITh He JOMyIIeH
K ITyOAMKAIIMN JO PEIIeH3MPOBAHIIS —B CAyYae BBIIBACHIS HeCOOTBETCTBISA €rO TeMATIKI
POUAIO JKYPHAAQ, HEZOCTATOUHOI'O UAY ITPEBBIIIEHHOI'O 00'beMa, HeCOOAIOACHM A
npasuA 0popMAeHIIst, HeOPE>KHOCTY AU HEIIOCACZOBATEABHOCTH U3AOKEHN s, GOAD-
IMIOTO KOAMUECTBA TpaMMaTndecKux omunbok. [ IpegpapureasHo og06peHHbIe CTaTh!
nepealoTCs Ha aHOHMMHOE PelleH3NPOBaHNEe He MEHee YeM ABYM CIIeIINaANCTaM
MaKCHMMaABHO 6AM3KOro K rpobaeMaruke nybankayun npoduris. Cpok mpoxox-
aenns peyensnu — 60 guelt. PerjeH3eHThI ZAIOT 3aKAIOUEHIIE O 1IeAeCO0OPa3HOCTHU
nyGAMKa UM CTATh — B CYIIECTBYIOMIEM BIE UAY IIOCAE aBTOPCKOU ZOPabOTKU.
Ecam tpebyeTcs BHECTU B TEKCT CyIIECTBEHHbIE N3MEHEH, TO OOHOBAEHHAs BEP-
CHSI CTATBM HAITPABASETCS TEM Ke CIIeIIMAANCTAM Ha TIOBTOPHOE pelleH31POBaHME.
[Ipy1 TOAOKUTEABHOM pEelIeHUN aBTOP U M34ATEeAb 3aKAIOUYAIOT ANI]eH3VIOHHbIN
Aorosop. B caydae oTkasa B IyGAMKaI[ MY aBTOPY HAIIPABAAETCS apryMEHTIPOBAHHOE
3aKAIOYEHIE PELIeH3EHTOB.

+ Crarbu NepeAAIOTCA aBTOPaMU B PE€AAKII IO 6CBBOSM€3AHO.
+ I'laara 3a HYGJ\I/IKaL;I/IIO HE B31IMaAETCA.

TTPABUAA COCTABAEHUSI HAYKOMETPUYECKOTO CITUCKA AUTEPATYPBI
HA AHTAMICKOM $3bIKE (REFERENCES)

AHTAOS3BIYHBIA CITCOK AUTEPATYPBI ITYOAMKYETCS AAsI TOTrO, 4TO6bI O6ecrednTsh
yYeT LIUTUPOBAHNI UCTOUYHNKOB B MEXAYHAPOAHBIX 6a3ax ganHbix. CogepraHue
CIIVICKA V1 NOPAAOK PACIIOAOKEHNS ITYHKTOB [TOAHOCTBIO OTPAsKAIOT ITPEAIIeCTBY IO NN
eMy B IyOAMKALIY CIIICOK «l/ICIIOAB30BaHHAS AUTEPATYPa», OFHAKO OPOPMACHNE
OCyIIEeCTBASIETCA 10 COOCTBEHHBIM NpaBrnAaM. ['AaBHoe n3 Hux — B References
JOITYCTIMO VCIIOAB30BAHVE TOABKO 3HAKOB AQTMHCKOTO aa(daBuTa.

Asropam xxyprara «Hayunsril BecTHIK MOCKOBCKOI KOHCEPBATOPUI» HEOOXOAIMO
[IPeAOCTABUTD PEeAAKIINN IIPUCTATeNHbIN CIICOK References, obopMAeHHBIN COrAACHO
cucreme Chicago author-date style. /leraapHO ¢ 0OCOGEHHOCTAMU JAHHON CHICTEMBI
MO’KHO O3HAKOMUTHCS B rAaBax 14 u 15 «Hukarckoro pykoBoOACTBA 1O CTUAIO»

(The Chicago Manual of Style, 17t edition, 2017).
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I. CTPYKTYPA BUBAMOI'PAGPMYECKOI CCHIAKU

Kaxgsiit n3 mynkTos References BkarogaeT B ce6s1 4eThIpe OCHOBHBIE TO3UIIN,
pasAeAdronuecs TOYKaMI:
1) aBrop; 2) rog nmy6ankanuy; 3) HasBaHMe (U ZJOIIOAHUTEABHbBIE JAHHbIEC; CM. JaAee

1. 3.1); 4) BeIXOZAHbIE ZaHHbIE ITyOGANKALIUY 1/ UAL aZPEC, ITO KOTOPOMY Iy OAMKAI Vs
JAOCTYITHA B ceTu VIHTepHeT.

Jou

1.

VM5 aBTOpa mMyGAMKAIINY TIOAATAETCS YKA3bIBATh IEAUKOM (OTUECTBO PYCCKUX
ABTOPOB MPUBOANUTCS B BUJE MHUIIMAAL) Yepe3 3aILITYIO TOCAE (PaMUAUN:
«D, 11 (O)»:
Wsanos, Iletp N.
Smith, John.

EcaAn aBTOpOB Z4BOE, X ZAHHBIE IIPUBOAATCS COTAACHO Caegytomenl cxeme: «Pl,
11, and V12 P2» (To ecTb AaHHbIE BTOPOTO aBTOPA BBOASTCS, HAUMHAS C IMEH;
cm. Huke: O6pasusr opopmaenus References, Nel).
Ecam aBTOpoB Tpoe u 6oaee, caegyeT opueHTIpoBaThcs Ha obpasery: « D1, U1,
N2 @2, and N3 D3» (TO €cThb MOCAEAHNIT HA3BIBAEMbBII ABTOP BBOAUTCS TIOCAE
corosa and; cm.: O6pasybL.. N2 9).
[1pu ccpiakax Ha COOPHUKY CTATEH, MaTepraAbl KOH(MDEPEHIINIT I KOAAEKTIBHbBIE
MOHOI'papur BMECTO aBTOPOB IEPBYIO MMO3UIINIO 3aHNMAIOT PEJAKTOPBI COOT-
BETCTBYIOIMX N3AAHUI (IPU 9TOM depes 3arTyI0 Heo6XoauMO Z406aBuTH ed.
uau eds.; cm.: O6pasysL.. NeNe 4, 17):

Smith, John, ed.

Ecanm mMeHa pegaKTOPOB HEM3BECTHBI, B KAYECTBE aBTOPA CAEAYeT yKa3aTh
OpraHmM3aInio, OTBETCTBEHHYIO 32 y6ankanuio (cm.: O6pasybL.. Ne 5).

B MCKAIOUMTEABHBIX CAYUasAX Ha NIEPBOV MTO3UIIMY ITOMENAIOT Ha3BaHME LIUTH-
PyeMOro U3gaHusA NAU LUTUPYEMOI 4aCTy N3AaHUA.

T'og my6AuKamy yKaspiBaeTCs Ha BTOPOY MO3ULIMN 1 OTAEAACTCS OT ITOCAEAYIOIIen
nH(OpMaLMy TOYKON. YNKAarcKUy CTUAb LUTUPOBAHNSA He IIpeAyCMaTpUBaeT
VCTIOAB30BaHIA CKOOOK AAS BbIZEACHIA roga myoankanuy. Ecan rog myOankaum
HensBecTeH, HeoGxoAnMO ykaszarh n.d. (to ectp no date) — 6e3 mpobeara
nepeg d; cm.: O6pasbr.. Ne 12.

B npocTeriiem caydae Ha TpeTbell MO3UIIMNU YKa3bIBAETCA Ha3BaHME KHUTH,
AVCCepTALN NAL NHTEPHET-pecypca. EcAn cchiaka gaeTcs He Ha BeCh ICTOYHIIK,
a Ha €ero 4acTb (CTAThiO B MEPUOAUIECKOM M3JAHUU AN COOPHUKE TPYAOB,
FAQBY KHUT'M, MAT€PUAABI KOHKPETHOI CTPAHMUIIBI CAITA U T. I1.), TO €€ Ha3BaHUe
B AHTAMNCKMX KaBbluKax (¢ ”) momemaeTcs repes 3arOAOBKOM MCTOYHUKA
U OTZAEASIETCS OT HEro TOYKOI (TOYKa CTABUTCS [1epe 3aKPhIBAIOLIEH KaBbIYKOIA);
HA3BAHUIO NCTOYHMKA (KPOME NePUOANYECKIIX N34aHNIT) IIpeAuIecTsyeT rpeaaor In

(cm.: O6pasysr... NeNe 8-13):

“<Yacrp>.” (In) <VICTOYHUK LJEAKOM >,
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Bce caoBa B HasBaHNM MCTOYHUKA U B HA3BAHNI €I'O YaCTHU IIOAArAETCs IICATh
C 3arAQBHOII GYKBBI; ICKAIOUEHIIE COCTABASIOT CAy>KeGHbIe 4aCTi peurt (apTUKAH,
IPEAAOTH, COIO3bI C KOAUMIECTBOM 3HAKOB JO TPEX BKAIOUMTEABHO); IIEPBOE CAOBO
MOCAE ZBOETOUNS BHYTPU 3arOAOBKA BCEIAa IMUIIETCS C 3aTAABHON OyKBLI BHE
3aBUCAMOCTH OT 9aCTHU PEYM:

Mnemonics That Work Are Better Than Rules That Do Not;
Singing While You Work;
A Little Learning Is a Dangerous Thing;
Four Theories concerning the Gospel according to Matthew;
Taking Down Names, Spelling Them Out, and Typing Them Up;
Tired but Happy;
The Editor as Anonymous Assistant;
Defenders of da Vinci Fail the Test: The Name Is Leonardo;
Sitting on the Floor in an Empty Room — no: Turn On, Tune In,
and Enjoy;
Ten Hectares per Capita — no: Landownership and Per Capita
Income;

(puMepsl 3aMMCTBOBAHbI U3 « YMKArCKOTO PyKOBOACTBA» )

+ HasBaHns KHUT 11 TePrOZNIECKIX N34AHNAN TPUHSTO BbIAEAATH KYPCUBOM.
+ HasBanus guccepraguin u apropedepaToB grccepTannil 3aKA0YAIOTCS
B aHTAMIICKYE KaBbluky (cM.: O6pasupr.. Ne 15):
“<Haspanue guccepraguu>."

3.1. Bo MHOrux caydasx TpebyeTcs IpUBeCcTy ZOTIOAHATEAbHYIO nH(pOopManuo 06
HCTOYHUKE: [TOPAZKOBBIII HOMEP M3A4aHNs KHUTY, TIOAHbIE IMEHA PEeJAKTOPOB
1 11ePeBOAYMKOB, TOM B MHOTOTOMHOM N3JaHUN, BBIITYCK B II€PUOANIECKOM
n3gannu. He3aBucumo oOT A3bIKa NCTOYHMKA BCIO CAY>KeOHYI0 MH(POPMAI IO
HEO6XOAMMO AaBaTh Ha arzautickom a3vixe (collected papers, proceedings of the
International conference, Russian edition, revised edition, 2nd edition, edited by,
translated by, book, vol., no., issue u T. 11.).

JonoannreapHas nHOGOPMALIS PACIIOAArAETCS IIOCAE Ha3BAHUA NCTOUHIKA
1 OTAEAAETCS OT HEro AN60 TOUKOM, AMOO 3aIATON — MOCAeZHEe TOABKO B CAYYasX,
KOTZa OMICAHNE BKAIOUAeT grana3on crpanniy (cp.. O6pasmpL.. NeNe 2, 3 i 11).

[TyHKTBI ZOTOAHUTEABHON MHMOPMALIVN, €CAU NX HECKOABKO, Pa3AeAAIOTCA
3anAThIMA. VICKAIOUeHMEeM SBASETCA AMAIa30H CTPAHUL] MHOTOTOMHOTO
NepnogNIECKOTO N3AZAHVA (HOZ[ «TOMOM» IIPUHATO IIOHUMATh HAANYVE
HECKOABKIX BBIITYCKOB, O6'beIIHEHHBIX CKBO3HON ITarrHaIell), KOTOPbIil [Tpu-
HATO yKa3bIBaTh IIOCAe gBoeTourst: «HasBanne n3ganus [6e3 3HaKa mpernmHaHus|
IIOPAAKOBbIIT HOMEp TOMA, HOMeP BBIITYCKa BHYTPM TOMA (MECSL] BIXOAA B CBET, €CAI
M3BECTEH): A1ara3oH crpanuil» (cp.: O6pasmsr.. Ne 8, 9 u 10):

Musical Periodicals 99, no. 2 (February): 111-23
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HO (B CAy4ae, Korga Ka)KZl,bIIl/JI BBIITYCK II€EPUOANYECKOI'O N34aHU IMEET cob6-
CTBEHHYIO HaI‘I/IHaL}I/IIO):

Diogenes, no. 25, 84-117

HasBaHus KHIDKHBIX Cepuil C yKa3aHIeM HOMepa TOMa (€CAM MMEeeTCsT) IIPUBOASTCS

10 OKOHYAHN! OMUCAHUSA NCTOYHUKA U BBIAEASIOTCS C O6ENX CTOPOH TOYKAMU
(cm.: O6pasysr... Ne 14).

4. BoixogHble gaHHbIE n€xami020 usdanus alorcs B popmare: «MecTo nmyGAnKaum:

V3aareascTBo». JAs HeonyGauxosarmvix Ouccepmayuil M APyrrx KBAANPIKAIIIOHHBIX
paboT HeoOXOAMMO YKa3aTh UX BUJ U, yepes 3aIATyIO, yueGHOe 3aBegeHne,
B KOTOPOM OHU BBHIITOAHEHB! (cM.: O6pasusL.. Ne 15). s nybauxayul 6 cemu
Hnmeprem neobxogumo ykasats pexxnM goctyna (URL), mpeasapus ero us-
¢opmanueir o gare mocaeguero rnocemeHns B popmare: «Accessed April 6, 2016»;
cm.: O6pasypr.. Ne 12). MHorue coBpeMeHHble KayeCTBEHHBIE Ty OANKAI[AN IMEIOT
yudposoit ngenTrdukaTop (doi), KOTOPHIN MOMENTaeTCs B KOHIe orcanust. [1pu
HaAn4unn y nctogHuka doi ero ykasaHne B ccoiake o6s3areabHo, URL B aTom
cAyvae npuBoguTb He Tpebyercs; cm.: O6pasubr.. NeNe 8, 10. [Ipu orcyTcTBrun
doi pexomengyerca ykaspiBath URL nmy6ankanum B KpyImHbIX Hay4HBIX 6a3aX
AaHHBIX; cM.: O6pa3sneL.. N2 9. B caydasax 4OCTYITHOCTHU MTeYaTHOTO U3J4aHUSA
B ceTn VIHTepHeT JKeAaTeABHO B JOITIOAHEHIE K BBIXOZHBIM JAHHBIM YKa3aTh €rO
URL B caegyromem ¢popmare: «Available at: <URL> (accessed May 29, 2021)»;
cm.: O6pasusr.. Ne 20.

II. TPAHCAUTEPALIUIA

HOCKO]\be B References AOIIYCTUMO UCIIOAB30OBATDh TOABKO 3HAKU AATUHCKOTO

aadaBnTa, MPU ONMUCAHUYI UCTOYHNKOB Ha KUPUAAMYECKUX U HEKOTOPBIX APYTUX

sI3bIKAX HeoOxogrMa TpaHcauTepauus. B skyprare «Hayunsiin BecTHIK MOCKOBCKOI

KOHCEPBaTOPUI» INPUHATA TPaHCAUTepanus Kupuaauiel B cucreme BGN;

pPEKOMEeH/yeM BBIIIOAHATH €€ aBTOMATUYeCKN (Harpumep, ¢ IOMOIIBIO pecypca
https://translit.ru/ru/bgn/).

Jou

TpaHCAUTEPUPYIOTCA CACAYIONIE IAEMEHTBI 61OANOrpadUUecKOro ONMCAHNA:
4. 1. Vimena n ¢pamuann aBropos. CaegyeT OTAaBaTh IIPeAIIOYTEHNE TOMY, KaK caM

aBTOP TPAHCAUTEPUPYET CBOE MM, ZaKe €CAU DTOT BAPMAHT HE COTAACYETCS HU
C OAHON U3 IPUHATBIX CUCTEM TPAHCANTEPALNM (ITO Ke IIPABUAO OTHOCUTCS
K TPAHCAUTEPALMI HA3BAHU >KYPHAAOB U AP., ICTIOAB3YEMBIX X I3AATEASIMII);

4. 2. HasBaHue NCTOYHMKA 1 €10 9aCTU (3KYPHAABHOI CTAThI1, TAABBI KHUTH U T. I1.;

TO €CTb BCE 3HAUMMBbIE DAEMEHTBHI, PACIIOAATAION[eCs Ha TPeThel MO3UIIII
6r6AnorpaduecKoro OMUCAHNS, IIOCAE YKa3aHUs roga). TpaHcAnTepanuo
HEOOXOAMMO JOTIOAHATD NEPEeBOAOM Ha aHTAUNCKUH A3BIK, KOTOPBIN TOMENaeTC
B KBapaTHBIX CKOOKaX HEITOCPeACTBEHHO ITOCAE TPAHCANTEPVPOBAHHOT'O TEKCTa.

4. 3. HasBanue 13gaTeAbCTBa.
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10.

11.

Jou

M CKAIOUYEHUSA:

* aMUAMM MHOCTPAHHBIX ABTOPOB, TPYAbl KOTOPBIX I€PEBEAEHDI C SI3bIKOB,
UCIIOAB3YIOIUIMX AATUHCKIN aadaBUT, IPUBOASATCS B OPUTMHAABHOM HAIIMCAHIN
(cm.: O6pasysr... Ne 16);

* €CA aBTOP UCTOYHIKA UAU €TO ITyOGANKATOP IPEAAATAIOT AASI IATHPOBAHUS
cOBCTBEHHOE aHTAUIICKOE Ha3BaHIE, IAPAAAEABHOE PYCCKOMY (MAM APYyroMy
KUPUAANYECKOMY), CAEAYET BOCIIOAB30BATHCS 1IM; IIPYIMEHEHNE TPAHCAUTEPALIN
KIPUAAMYECKOTO 3aIOAOBKA B MOZOGHBIX CAYYAsIX SBASETCS U3GbITOYHBIM
(cm.: O6pasisr.. Ne 19).

He TpaHcAnTepupyeTcs 1 BCcerga muueTcst o-aHIANNCKI:

* Mecro n3ganus (HampumMep: Moscow).

+ Cayske6nas nudopmargus (2nd edition, edited by, vol. 1. 11., cM. Bbimre 1. 3.1).
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GENERAL REQUIREMENTS TO THE PAPERS

The Scientific Bulletin of Moscow State Conservatory journal accepts for publication
papers never published before (which includes being published in electronic form) as
well as reviews of scientific, music and bibliographical editions.

The articles published in the Scientific Bulletin of Moscow State Conservatory journal
cover all the fields of research concerning musicology.

The quantity of symbols in the text of the paper is to be from 20 to 40 thousand of
symbols including spaces and bibliographical references; the quantity of music examples
and illustrations is not to exceed 10. Due to the specifics of the matter in the paper it is
possible to exceed the required amount of one of the components (text, music examples,
illustrations) at the expense of the rest components.

The reference list (References) containing not less than 10 sources is to be attached
to the paper. We recommend formatting references according to the Chicago Author-
Date referencing style (see details in Chapters 14 and 15 of The Chicago Manual of
Style, 171 edition).

The authors are also to present the following information:

1. Full name, residential address, e-mail (to be published), place of employment (full

name and address), position, academic degree, academic title;

2.Capsule biography (up to 1000 symbols);

3.Key words in Russian and in English;

4. Summary (up to 300 words).

The papers and the accompanying materials are accepted via e-mail (journal@mosconsv.ru).
The file name is to consist of the author’s name (e. g. Ivanov.docx, Schultz.doc, Right.rtf).

The text of the paper as well as the accompanying text materials are to be sent in one
file. The music examples, illustrations, diagrams are to be sent in separate files (the
name of each file consists of the author’s name and the number of the illustration, e. g.
Ivanov_l.mus, Schultz _4.jpg).

EXECUTION OF THE MANUSCRIPTS

The text is to be typed using Microsoft Word (file formats .doc, .docx, .rtf). The font
is Times New Roman (type size 12 or 14). The line spacing is single or one-and-a-half.
The paragraph indention is 1.25 cm. The paragraph alignment is across the width without
division of words.

+ For text highlighting italics and interspace are to be used. Underlining and semibold
type are not allowed. Using of spacebar is not allowed for interspace.

+ For dash (—) one should use [Ctrl+Alt+minus] key combination; for ‘short dash’
being placed between numerals one should use [Ctrl+minus| key combination.

+ Footnotes containing annotations are to be paginal, numeration is to be through.

References to the sources are to be given in the text in the form of numerals enclosed in
square parentheses which indicate the number of the source according to the bibliographic
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list given after the text of the paper. The editions in the bibliographic list are placed in
alphabetical order. It is obligatory to indicate the publishing house as well as the total
number of pages (for monographs), numbers of pages in collections and journals (for
articles).

Music examples are to be sent in the form of separate file in .mus, .sib, .ly formats;
illustrations are to be in .tiff, .jpg (300 dpi resolution), .pdf, .eps formats. Tables and
diagrams are to be presented in the form of separate files in .doc, .docx, .xsl, .xsls formats.

The reference to an example/illustration in the text of the article is given in parentheses
in separate paragraph.

(Example 1)
(Mustration 3)

In case that the presented paper is not to conform to the requirements, the editorial
board retains the right of denying the publication without consideration by the reviewer.

THE SEQUENCE OF CONSIDERING AND PUBLISHING OF THE PAPERS

The presented papers are delivered to the editorial board for preliminary consideration.
The time for consideration is up to 30 days. The paper may be not accepted to publication
before reviewing in case of considering the subject of the paper not corresponding with
the specialization of the journal, having insufficient or exceeded size, disregarding the rules
of executing papers, carelessness, incoherency in representation, a quantity of grammar
mistakes. The papers preliminary selected are delivered for anonymous reviewing to
not less than two specialists whose profile is maximally close to the subject of the paper.
The time for reviewing is 60 days. The reviewers give their conclusion on reasonability
of publishing the paper — either in its current form or after the author’s refinement. If the
required improvements are considerable, the renovated version of the paper is sent to the
same specialists for repeated reviewing. After the positive conclusion the author makes
a contract with the editor. In case of denying of publication the grounded conclusion of
the reviewers is sent to the author.

* The papers are presented to the editorial staff on a non-repayable basis.
* No payment is collected for publishing.
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